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Chairman’s Message 

 
Happy New Year to all Members, 

 
Your Board is extremely excited as to the ASA’s 

prospects as we begin 2014. Our annual Songwriting 

Contest is the biggest by far in Australia and it just 

keeps getting better every year, the 2013 National 
Songwriting Awards was spectacular, we now have a 

record number of Regional Coordinators, and 

Membership is at an all time high.  

 

All Directors are now working diligently with other 
music organisations across Australia to obtain 

additional benefits for our Members. We promise to let 

you all know about them as they become available. 

 
As we prepare for Songwriting Contest 2014, we urge 

all Songwriters (especially our Members) to participate 

and make it even bigger than last year. It is a highly prestigious competition, and 

this year will see more Sponsorship, with a wonderful array of prizes on offer. 
 

Personally, I hope to visit all Regional Coordinators and check out the Wax Lyricals. 

It will be awesome to catch up with loads of our Members and listen to their songs. 

 
In the meantime, Vice Chairman Alan Gilmour, has put together a wonderful 

eNewsletter. I was blown away by the photos of the Awards Night. The atmosphere 

on the evening was perfectly conveyed by the shots. You can see everyone who 

attended had an incredible time. 

 
Alan has excelled himself on our 100th publication, with stories about the first edition, 

and the people who were responsible for getting the ASA off the ground, all those 

many years ago.  

 
As usual, there are interesting and revealing stories on some of our 2013 Awards 

Winners, and much more.  

 

Enjoy the eNewsletter, and don’t forget to keep writing songs. 
 

Remember, if you are a Songwriter, you should belong to the ASA. 

 

See you at the Wax Lyricals. 

 
Denny Burgess 

Chairman 
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Editor’s Message  

 
Well, after a passage of 35 years, we have finally reached the 100th edition of The 

Australian Songwriter.  In this edition, we look back at the first edition of the 
magazine and profile some of the original ASA members. 

 

We also profile three of the category winners in the 2013 Australian Songwriting 

Contest: Kaitlyn Thomas, Kathy Prosser and Jim Fahey. 
 

Many thanks to Julie Brandsma for her article on her late husband, Rudy Brandsma, 

and to Vyt Karazija, the first ASA magazine editor, for his recollections on the early 

days of the ASA. 

 
The Australian Songwriter welcomes written contributions from ASA members and 

readers of the magazine.  If you have anything that you would like to say about 

yourself, other songwriters/musicians/artists/new releases or upcoming events, 

simply send your contribution via email to the Editor at alang@asai.org.au. 
 

Cheers, 

 

Alan Gilmour 

 

2014 Australian Songwriting Contest Announcement 

 
 

 

 
 

 

 

 

 
 

 

Your Board is currently making arrangements for the 2014 Australian Songwriting 

Contest, which is expected to be announced within the next two months.  
 

As usual, there will be great prizes on offer, together with the opportunity to 

participate in the largest songwriting contest for independent songwriters in 

Australia.  
 

The contest, once again, will be open to both ASA members and non-members. 

There will be 13 categories: Australia, Ballad, Contemporary Pop, Country, 

Folk/Acoustic, Instrumental, International, Lyrics, Open, Rock/Indie, Songs for 
Children, Spiritual and Youth. 

 

From among the winning entries, the ASA Board will select the 2014 Songwriter of 

the Year and the winner of the 2014 Rudy Brandsma Award for Songwriting 

Excellence. The latter award will be chosen solely from ASA member entries. 
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2013 National Songwriting Awards Photos 
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Garth Porter: 2013 Australian Songwriters Hall of Fame Inductee 

 
Garth Porter was inducted into The Australian Songwriters Hall of Fame at the 
National Songwriting Awards in Sydney on 4 December 2013. 

 

Glenn A Baker, who undertook the induction, praised Garth for his outstanding 

contribution to Australian popular and country music. 

Garth was born on 24 September 1948 in Hamilton, New Zealand, and has lived in 
Australia for most of his life.  He is a musician, songwriter and record producer, best 

known for his role as a member of the 1970s Australian pop group Sherbet, and for 

his key role as co-writer and producer for country music singer, Lee Kernaghan. 

Garth was the keyboard player for Sherbet, and co-wrote most of the groups hit 
songs, including their 1970s hits, “Summer Love” and "Howzat".  He also sang lead 

vocals on "Hollywood Dreaming" and "Matter of Time" with Sherbet. 

Garth helped launch the career of Australian country music star, Lee Kernaghan, and 

co-wrote some of the songs for the live Musical theatre production “The Man from 
Snowy River: Arena Spectacular”, which toured the major Australian capital cities. 

The Original Cast Album of the show won an ARIA award for Best Cast/Show Album). 

Many of Garth’s former colleagues came along to The National Songwriting Awards 

night to perform, including Lee Kernaghan and Sherbet members Daryl Braithwaite, 
Tony Mitchell and Alan Sandow.  Congratulations, Garth.  Photos on next page. 
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Kaitlyn Thomas: 2013 Youth Category Winner 

The 2013 winner of the Youth Category 

was Kaitlyn Thomas with her song, 

Believe In You. 

At just a young age of 13 years, Kaitlyn 
is making her own waves in the Music 

Industry.  

Finding Country music at the age of 9, 

she has been blessed with 
opportunities to work with, and be 

mentored by, some of Australia's 

greats.   

A young songwriter at heart, Kaitlyn 
draws from her own life experiences 

taking you on a journey in the mind of 

a young teenager performing with a 

maturity far beyond her years.  

Photos (Above and Below): Kaitlyn Thomas 
performing her winning song “Believe In 

You” at the 2013 National Songwriting 
Awards. 
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Some of Kaitlyn’s major 

achievements to date are: 

Beccy Cole's Shiny Star 2013 

2013 Highly Commended Australian 

Children's Song of the Year 

Carter & Carter Shine Showcase 

2014 Tamworth 

2012 Winner Australian Children's 

Songwriter of the Year 

2012 2nd & 3rd Australian 

Songwriters Association Youth 
Section 

2013 Opener for Inaugural Kilmore 

Country Music Festival 

2013 Whittlesea Country Music 
Festival 

YAMS Foundation Honour for I Wish 

sales 

YouTube Partner Age 11 

Stand Up to Bullying used in Schools 
by Department of Education 

Represented Australia in the World 

Championships of Performing Arts 

 
 

 

Photos: 
 

Top: Kaitlyn with Glenn A Baker 
 

Middle: Kaitlyn receiving her Youth 

Category award from Katie Hardyman 
 

Bottom: The 2013 award presentation. 
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ASA History: The First Edition of The Australian Songwriter 
 

Well, it’s taken 35 years, but we 
have finally reached the 100th 

edition of The Australian 

Songwriter.  Over the years, the 

magazine has kept ASA members 

up-to-date with all things ASA. 
 

To celebrate this milestone, we 

thought that we would go back 

and have a look at the first 
edition of the magazine from 

December 1979.   

 

It was early days for the ASA. It 
had only been formed for a few 

months, was just finding its feet, 

and its future was not yet 

assured.   
 

The first ASA President was the 

late Tom Louch (1932-1998). 

Thomas Bona Louch, to use his 

full name, was born in Sussex, 
England in 1932.  He migrated to 

Australia in the 1960s and set up 

home in Melbourne. He married 

his wife, Gerda, who was also 
involved with the ASA as Secretary.   

 

Rudy Brandsma, the man who would become the second President, was also a 

member at that time.  Rudolf Brandsma, to also give him his full name, was born in 
Holland and was likewise an immigrant to Australia, and set up home in Melbourne.   

 
Tom Louch and Rudy Brandsma are credited with being the founders of the ASA, but 

it was actually Tom Louch who called the first meeting of songwriters on 22 July 

1979, following which the ASA was officially formed in August of that year. 
 

In attendance that night was a collection of Melbourne songwriters eager to form an 

organization to represent their interests. 

 

The first list of ASA members (all 21 of them!) was published in The Australian 
Songwriter in December 1979: 

 

A Block  J Conway  M Klaveren  A Raffaele 

C Block  R Dallas  T Louch  C Saarelamt 
R Brandsma  J Dean   M Morris  P Shaw 

C Cohen  D Heywood  P O’Loughlin  G Walsh 

D Cohen  V Karazija  A Otto   T Newberg 

         A Yeates 
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The first edition of The Australian Songwriter (then known just as the Songwriters’ 

Association Newsletter) was published in December 1979 with Vyt Karazija as the 

first Editor. 
 

Tom Louch said in his first Chairman’s address that “this newsletter was one of the 

visions that I personally had to bring members together and create interest and an 

information exchange.” 
 

Vyt Karazija recalls that Rudy Brandsma asked him to become the first editor of the 

newsletter. 

 
Vyt’s first editorial read “Well, here it is.  Newsletter No. 1 – a collector’s item.  The 

only trouble is, it could well become a genuine collector’s item if this is the only one 

ever published.  To continue, we need contributions – lots of them.  So WRITE – 

after all, this is a forum for members’ views and ideas.  It’s your newsletter. Use It. 
Vyt Karazija.”   

 

Well said, Vyt. I couldn’t have put it any better myself. 

 

We have tried to track down those original members with only limited success.   
 

Photo: Rudy Brandsma in the Sound Source 

Studio in Box Hill, Melbourne (c. 1970s). 

 
Rudy was an original ASA member and became 

the second ASA President following Tom Louch’s 

departure.  

 
Rudy was a singer, songwriter, musician, 

recording engineer and producer.  He was of 

immense assistance to ASA members at the time 

through his ability to record their songs in his 

studio. 
 

The photo to the left was taken in Rudy’s Sound 

Source Studio in Box Hill, Melbourne, c. 1970s. 

 
  

 

Photo: Vyt Karazija, the first Editor of the 

ASA newsletter in 1979.   
 

Vyt was the first editor of the Songwriters 

Association Newsletter, later to become The 

Australian Songwriter magazine. 
 

Vyt’s recollections of the early days are as 

follows: 

 
“I joined ASA when it had perhaps 12 members, 
and went to a number of the early meetings with 

my co-songwriter Peter O'Loughlin, sadly now 

deceased. 
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“My understanding was that Tom Louch was the prime mover, the one who 

conceptualised the idea of the ASA, and whipped up enough interest for the 

foundation members to get together and make it a reality. Rudy Brandsma was 
another one who was there almost from the beginning. Tom was a lovely guy, but 

strangely reticent, particularly about any songs that he might have written. In fact, I 

don't recall hearing a single song of his - he seemed more interested in the 

mechanics of forming a club. 
 

“Quite a few of the members regarded themselves as songwriters, but were basically 

lyricists, who would bring their songs to meetings for critiquing. This surprised those 

of us who saw the songwriting process as an integrated task of marrying words to 
music. 

 

“Rudy, already having his own small studio (Sound Source Studios), and as an 

accomplished songwriter, musician and recording engineer/producer, soon emerged 
as the driving force behind ASA. The members at the time respected his knowledge, 

were attracted to the opportunity of recording with him, and learning from his vast 

experience. Over a few months, the focus of ASA seemed to change from a collection 

of dreamers, to an enthusiastic group of beginning practitioners who found 

inspiration and guidance in Rudy's calm, helpful and never-judgmental input. 
 

“I got to know Rudy quite well after that, and had many recording sessions with him 

at his little studio. Although he only had an 8-track studio (which was pretty big deal 

in those days), I was always impressed with his professionalism, dedication, and 
wonderful musical ear. He always seemed to have an endless stream of brilliant 

session musos who would lift our songs to new heights. 

 

“I occasionally would enter my songs in competitions, and once, while mixing one of 
these, I asked him whether he entered competitions himself. His reply was 

illuminating. He said, "I'm a professional songwriter and musician. I don't enter 

competitions because it wouldn't be fair to those just starting out." He paused, and 

grinned at me. "And I couldn't afford not to win". That sums up the guy for me: 

helpful and fair, and very aware of the “business” of songwriting, something which 
tends to be forgotten by those starting out. 

 

“I saw him a day before he died, when I dropped in to pick up some final mixes and 

dubs. He was suffering from back and shoulder pain and looked grey, but said he still 
had a few mixes to do. When I asked whether he had seen a doctor, he said "Yeah, 

yeah - I might see one tomorrow, but there's too much work I still have to finish". As 

it turned out, he was having a heart attack all that time, and by the time he was 

taken to hospital the next day, it was too late, and he passed away within hours of 
reaching the emergency room. 

 

“He was a wonderful man and a big loss to music and to the ASA. Many, many 

people were helped by Rudi in their first faltering steps in this most arcane of crafts, 
and for that we are eternally grateful.” 

 

 

 

-0- 
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Photo: Doug Heywood (now Douglas Heywood 

OAM) was an original ASA member.  He has been 

conductor of the Camberwell Chorale since 1974 and 
of the Camerata Orchestra since 1976. In late 2000, 

he was also appointed as the Musical Director for 

the Melbourne Welsh Male Choir. 

 
In the first edition of the newsletter, Doug wrote:  

 

“I was very pleased to hear that an association such 

as yours has been formed.  It is good when a group 
of concerned artists are prepared to meet and share 

ideas, and I have no doubt that this sharing will 

enrich this area of music. 

 
 “The song has been an expression of man 

throughout the centuries and perhaps now, more 

than ever before, it can be used as an instrument for social comment.  It is through 

the expression of ideas and emotions that mankind may begin to live in harmony 

rather than dissonance. 
 

“The troubadours of the 12th and 13th centuries used songs to tell of great deeds and 

to comment on life and love. In the 19th century, such composers as Schubert, 

Schumann and Hugo Wolf used this form to delve more deeply into man’s innermost 
thoughts.   

 

“This century has seen the flourishing of a wide variety of styles from blues to 

ballads; from protest songs to rock.  Writers of the caliber of Dylan, Lightfoot and 
The Beatles have shown the way in many of these areas.  By sharing, and learning 

from others, they have developed their own right. 

 

“I have no doubt that an organization such as yours will be of immense benefit to 

many songwriters now and in the future.  Please find enclosed my membership 
subscription.” 

 

The Melbourne music community probably knows Doug best as the Choral Director, 

since 1988, for Channel Nine’s Christmas Eve production of “Carols by Candlelight” 
at the Myer Music Bowl. 

 

He is also highly regarded for his involvement with young voices as the Music 

Director of “Joining the Chorus Singers” (formerly, the Victorian State Singers) since 
its inauguration in 1997. This is an auditioned junior and senior choir selected from 

students currently attending government schools. 

 

In recognition of his service to Music Education and Community Music, Douglas was 
awarded the Order of Australia Medal in 1995. 

 

 

 
-0- 
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Kathy Prosser: 2013 Songs For Children Category Winner 

 

  
We profiled childrens’ performer, Kathy Prosser, and her alter ego Kathy Possum, 

last year in The Australian Songwriter.  And here she is back again, as winner of the 

Songs For Children Category, in the 2013 Australian Songwriting Contest! 

 
Kathy has written the following update for us: 

 

“The article last year finished by saying how we had just engaged our first employee 

in WA and were hoping to employ more people in 2013.  We were also in the early 
stages of applying for our USA Green Cards after winning the USA Diversity Visa 

Lottery.  The future was looking bright… 

 

“The last 12 months have been huge for Possum Music.  Of course we recorded and 
released my third album ‘Something Very Fishy’, with producer Sven Tydeman 

(Kittygroove Productions).  This year the album featured the bluesy harmonica licks 

of Gold Record recipient Jim Conway (Conway Brothers, The Backsliders), the multi-

instrumental genius of Clare O’Meara (Bushwackers) and powerhouse vocal of top 40 

artist Bec Caruana. 
 

“During 2013, with the addition of 3 new ‘Possums’ (employees) to the team, we 

have performed in excess of 400 shows across the country.  Now you will find 

‘Possums’ in the Brisbane, Melbourne and Sydney metro areas, in WA and of course 
myself touring throughout rural Qld and NSW. 

 

“We are thrilled to be offering musicians full time employment with award rates, 

commissions and bonuses. We provide full training, a great vehicle and the best 
quality equipment and props available, including HK Elements PA, laptop computer, 
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iPhone 5 and word class puppets!  

With family friendly working hours, 

we have created a real alternative to 
‘run-of-the-mill’ work for musicians, 

complimentary to evening and 

weekend gigging!  Who says you can’t 

make a living out of playing music?? 
 

“Performing this year has been really 

exciting for me.  Some children have 

now seen my shows 4 years running 
(we do a different show every year). I 

am often met at the gate by a wave 

of love and cuddles amongst screams 

of ‘Kathy Possum is here’ and ‘Coo-
ee’ galore!   

 

“The feedback we have been 

receiving from kids, parents and 

teachers alike is truly humbling. One 
mother rang to tell us how every time 

her husband goes to buy fish, her 4 

year old son tells him not to buy 

shark, and how every time she goes 
to the shops how he makes her take 

the green bags and return any plastic 

bags to the recycling bin at the 

supermarket.   
 

“Her husband was also talking about 

platypuses one day, and their 6 year 

old daughter piped up informing him 

“Did you know they’re called 
Ornithorincus Anatina?!”  

 

“Another mother e-mailed to say that 

every week they drive 200kms to and 
from the nearest hospital for their 5 

year old son.  When she pulled the 

‘new kids CD’ out to play on the trip, 

her husband literally groaned in pain 
and cast her a dirty look for 

volunteering to play a kids CD so 

early in the trip. She said not only did 

they play the CD all the way there, it 
was the husband who decided they 

should play it all the way back!   

 

“Kathy Possum CDs are now kids’ 

music of choice when the husband is 
in the car. Yet another family in the 

mining town of Blackwater love the 

CDs so much that the father takes the 
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CD’s to work at the mines! The big 

burley miner does admit to copping 

a ribbing from his mates – 
apparently they all start hopping 

like kangaroos every time ‘Hop Hop 

Hop’ starts playing!!  Geez I’d LOVE 

to see that…LOL 
 
Kathy was accompanied by Clare 

O’Meara from The Bushwackers Band 

 

“We are seeing real impacts on 

entire families as a direct result of 

our songs. Kids are retaining and 
recalling the lyrics and holding their 

grown-ups to account.  Of course 

this exactly the kind of action I 

hoped to achieve, but I am so 
humbled to see it actually 

happening! With this kind of 

responsibility on my shoulders, I 

feel I owe it to the kids to be the 

best songwriter I can be.  Without 
these incredible little people, I 

would not be the songwriter I am 

today.  I just love this genre. It is 

so rewarding. 
 

“With 2013 almost behind us, we 

are now busy writing songs for our 

2014 album and show and planning 
our 2014 tours of Australia and the USA.  Yes – USA!!! 

 

“After winning the USA Green Card Lottery in 2012, and a lengthy, expensive and 

draining Family Court matter, I am now pleased to say that as of October this year, 

we are now dual residents of the United States of America and Australia. 
 

“This is a massive opportunity for Possum Music.  Our plan is to impact the 

international market enough to establish employees abroad.  First stop…USA! 

 
“We are working hard, planning ahead and most importantly DOING IT.  Still on our 

own, still self-financed, we are pushing forever onwards and upwards.  Possum Music 

is going from strength to strength and achieving so much, sometimes I think what 

we could do with a little assistance from the ‘big guns’.  No problem - I have a plan 
for that too! 

 

Coo-ee!!” 

 

 

 
-0- 
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ASA History: A Little More On Rudy Brandsma 
 

We are grateful to Julie Brandsma, widow of ASA co-founder, the late Rudy 
Brandsma, for the following story: 

 

“Rudy and I met in April 1962.  It 

was the first dance I ever 

attended at Gasworks, at the 
Town Hall in the Melbourne 

suburb of Kew. Judy Jaques was 

singing with the Yarra Yarra New 

Orleans Jazz Band.  We were 
Jazzers as opposed to Rockers.  

 

“He was almost eighteen and I 

was fifteen.  He was, at this time, 
a student at Melbourne Teachers 

College, studying Secondary Art 

and Craft.  He was certainly an 

extremely talented visual artist, 
and at this stage, showed some 

interest in becoming a performer, 

and played and sang at Rosebud 

during the Christmas holidays 

early in 1963.  He taught himself 
to play guitar.  

 

“It was a short time later that he 

met a friend of my brother, Robin 
Ellis, who sang and played bass in 

a local group called the Arcadians, 

an amateur group who played at 

parties and Church/Youth group 
functions in and around Box Hill. 

 

Photo: 1960s television host, Jimmy Hannan (Left), with The New Chord Trio (Left to Right): 
Rudy Brandsma, Liz Ryan and Bob Ryan. 

 

“They had much in common musically, and with Mick Husa, also a student at MTC, 

they formed The Newchord Trio.  Rehearsals were usually held at the home of the 
late Bill May of Maton Guitars in Mount Waverly. 

 

“Many Sunday afternoons were spent with the trio playing with the likes of Don 

Burrows, Bill May and other well known and respected jazz musicians of that time at 
Mount Waverly and the private homes of those other musicians.  Robin lived opposite 

and was engaged to Susan May, Bill’s daughter. 

 

“They developed a fabulous sound, using tight harmonies – Robin on bass, Rudy on 
guitar, and Mick played a snare drum with brushes.  Robin initially did all the 

arrangements. 

 

“Things happened quickly that year. They were discovered, found an agent, 

performed on IMT (TV’s In Melbourne Tonight) and began live performances – very 
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exciting!  They began performing quite 

regularly, and musical career looked 

promising – However, Rudy continued 
with his course and graduated in 1964. 

 

“Sadly, in July of that year Mick was 

involved in a serious car accident that 
resulted in severe brain damage.  He was 

in a coma for six weeks and was never to 

fully recover.  Rudy and Robin had to 

make the very difficult decision: to 
replace him if the Newchord Trio was to 

survive and continue. 

 

“They began to audition singers and 
decided to include a female voice.  Liz 

Ryan (nee Naughton) was the obvious 

choice: she had a fantastic voice and a 

strong musical background and was a 

confident performer.   The group retained 
a similar sound vocally, with great 

arrangements and their tight harmonies. 

 
Photos (Top and Bottom):  The original Newchord Trio- Rudy, Robin and Mick. 

 

“They worked regularly in cabaret and 

television.  By now Rudy was also doing 

arrangements for the group. Rudy began 
teaching in 1965 at Camberwell High 

School. 

 

“Early in 1965, they played at a party at 
Bill May’s home that Frank Ifield also 

attended.  He was so impressed that he 

offered to organize for his agent to 

represent them in England. Tapes were 
sent and it looked like the group would 

finally have their big break. We began 

making plans to travel to London. 

 

“It didn’t happen because, for personal 
reasons, Robin was unable to go.  Robin 

left the group soon after, and the late Bob 

Ryan, formerly of the David Fuller Trio, 

joined the group. His voice was perfect in 
retaining the sound of The Newchord Trio.  

Rudy now did the arrangements.  

 

“In 1965/66, Rudy, Bob and Liz were weekly performers on The Jimmy Hannon Show 
and in 1967, we moved to Sydney, where they worked the club circuit and were 

managed by Carol Jacobsen, Col Joye’s sister. They entertained the troops in 

Vietnam with the ABC Band during the Christmas of 1967. 
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“In 1968, we returned to Melbourne 

because it wasn’t working out 

financially for the group and Rudy had 
to return to teaching to pay back a 

bond to the Education Department. He 

taught music at St Paul’s School for the 

Blind in Kew throughout 1968, and in 
1969, taught at Ringwood High School 

to repay the bond to the Education 

Department. 

 
“He also successfully auditioned for a 

cabaret band that played seven nights 

a week at the Matthew Flinders Hotel in 

Chadstone, and left teaching in 1970 to 
pursue a full time musical career.  He 

continued at the Matthew Flinders for 

several years.  

 

“In 1971 we built the studio, Sound 
Source, in the backyard of our home, 

at Wellman Street Box Hill. Rudy began 

transposing music for singers for their 

live performances through work 
provided by Neil Whitford. Rudy 

treated this as an apprenticeship and 

developed an excellent reputation for 

his ability to transpose and arrange 
music in his own right. 

 

“At this time we purchased a sixteen 

track reel to reel recording machine 

and Rudy began recording master 
tapes for singers of the time, who 

would then take them to be pressed 

elsewhere. This was a cheaper option 

for emerging performers at the time. 
 

“Sound Source became very busy, as 

Rudy’s reputation grew.  He worked in 

the studio during the day and on 
weekends and at night, performed at 

Salzburg Lodge in Heidelberg, in a group that’s music was distinctly Swiss - I can’t 

remember the name. 

 
Photos (above): The second and third incarnations of The Newchord Trio with Liz Ryan 

replacing Mick Husa, and Bob Ryan later replacing Robin Ellis. 

 
“During this time, he began writing and performing his own music/songs in a group 

that he formed called Shady Deal, with (the late) Grantley Dee and others, 

continuing to work nights. I think this group played at restaurant called Lazy Harry’s 

in the Dandenongs for a while.  He wrote many original songs for this group, as well 

as doing all the arrangements. 
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“It was at this time that he recorded a track for Ray Kernigan (father of Lee) that 

was awarded a gold record.  I can’t remember the title. (Editor’s Note: Ray’s debut 
album "Me and Louie on the Road" went Gold and then Platinum in September, 1979.  

In 1981, Ray’s "Jet Set Country" album also went platinum.) 

 

“He met a young singer called Mandy Colliver at around this time, and they 
performed as a trio with Simon Kirsch, called Rumor. They mainly performed original 

songs in this group and began television performances again: The Lee Conway Show 

and Countdown are two that I recall.  

 
“Rudy was amazingly gifted and was mainly self taught, although early in his career 

he, along with Rob and Mick had voice training and classical guitar lessons for a short 

time.  He is survived by our dear son, Jamie, who is himself a talented guitarist.  

Jamie studied at the VCA and now teaches guitar and bass at several secondary 
colleges in South Gippsland.   

 

“Sadly, at the age of twenty eight, our beautiful and gifted daughter died without 

warning, ten years after Rudy.  She was a teacher, a writer, a visual artist and was 

studying film making at the time of her death.” 
Photos: 
 
(Above): Promotional brochure for The 
“Slightly Fabulous” NewChord Trio. 

 

(Far Left): Rudy Brandsma in the 
studio with his daughter. 

 
(Left): “Mr Brandsma” from the 1965 

Camberwell High School staff 

photographs. 
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Newspaper Articles:   
 
(Top Left): The wedding of Rudy and Julie Brandsma with Robin Ellis as Best Man. 
 

(Top Right): The wedding of Bob Ryan and Liz Naughton with Rudy Brandsma as Best Man. 
 

(Bottom): Two newspaper articles on The New Chord Trio. 
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Mike Cardy: 2013 ASA Regional Co-Ordinator Of The Year 

 
Photo:  Mike Cardy (left) receiving his award from Theo Pengalis of The Atlantics (centre) and 

ASA Director, Ben Patis (right). 

 

The ASA’s Western Australian Regional Co-Ordinator, Mike Cardy was named ASA 

Regional Co-Ordinator of the Year at the 2013 National Songwriting Awards Night.  
 

ASA Director, Ben Patis praised Mike’s contribution to the ASA through his Wax 

Lyrical (open Mic) nights in Perth WA. 

 

Mike, ably assisted by Makk Eenhoorn and Bob Grigoroff, conducts Wax Lyrical 
events monthly at The Elephant and Wheelbarrow Hotel, corner of Lake Street and 

Francis Street, Northbridge. Wax Lyrical nights start at 7.15pm on the first Thursday 

of each month.  

 
Songwriters wishing to play should contact Mike, Makk or Bob to arrange a spot. 

Contact details are as follows: 

 

Contacts:  
 

Mike Cardy:   mikecardymusic@iprimus.com.au, 0413 677 084 

Makk Eenhoorn:  tunesmithscafe@iinet.net.au, 0412 096 435 

Bob Grigoroff: montyg1@optusnet.com.au  
 

Congratulations, Mike. 

 

If you would like to become an ASA Regional Co-Ordinator, please contact ASA 

Director, Ben Patis, for more information. 
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Sponsors Profiles: 

 
The ASA would like to thank P.TV for 

undertaking the video and sound recording the 
2013 National Songwriting Awards Night.  P.TV 

also provides commercial Webcast Production, 

NTSC, Stereoscopic 3D Program Production, 

News Reports, Documentaries, Lifestyle & 
Tourism Programs, TV Commercials, Corporate 

Image and Sales Promotion and Marketing of 

Videos and DVDs. 

 

 
 

 

 

 
Metro Screen is the leading independent screen learning and development hub in 

NSW, providing broad support for emerging and professional talent in the Australian 

screen industry for over 30 years. Metro Screen provides Training and Courses for 

industry professionals, first time and emerging film makers, multimedia and game 

developers.  Also available are Hire and Production Services, Funding for new 
Productions, and Events including industry networking, masterclasses, workshops 

and panels. 

 
K G International specialises in supplying orchestral 

stringed instruments and accessories for both domestic and 
overseas market. The company makes violins, violas, cellos 

and double basses under the "KG Instruments" registered 

trademark, from student instruments to advanced level. The 

company has also received strong technical support 
externally from our customers who are leading makers both 

domestically and overseas. 

 

 
WinSTORE is a comprehensive retail business solution 
designed in Australia for the Australian and New Zealand 

retail industry catering to any sized retail outlets whether its 

operation are single store, multi store or large chain. 
WinSTORE includes all the basic POS and back office retail 

functions and overlays these functions with business management facilities. 
 

 

 
BDO Australia is a member of the worldwide BDO Group 

and provides accounting, audit and related services from 
its offices in all Australian capital cities.   
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Jim Fahey: 2013 Lyrics Category Winner 

 
Jim Fahey is certainly a late bloomer.  He has won the 2013 Lyrics category at the 

age of 67 with his lyrics, “The Black Comes Like A Thief”.  
 

Born in 1947 in country Dorrigo, NSW, Jim was the third last of 12 children. Married 

to Judy, he now has three children of his own. In his working life, Jim has been in 

construction, on-course bookmaking and now drives a school bus. 

 
So how did Jim come to be a lyricist? 

 

Jim has a sister, who lives in Ireland, who wrote her first book at the age of 70. 

Rosemary McLoughlin’s book, Tyringham Park, became a best seller and she 
challenged Jim to write something himself.  So he did. The Black Comes Like A Thief 

is the result of the challenge.   

 

The lyrics are about personal depression.  Jim explains that he has a depressed 
brother and knows people around his district who also suffer from depression.   

 

While driving his school bus, he would try to think up some suitable lyrics on the 

subject of depression (instead of yelling at the kids), and began writing down his 
thoughts.  “I also remembered old hermits that lived about this district and they 

seemed to be in the same category. Eventually it started to fit together and 

eventually I had the words of a song.” Jim says. 

 

“As I have no knowledge of the music industry, Mr. Internet said put it into an 
Australian Songwriting Competition and I did.  I didn’t get it critiqued as I thought 
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that if it didn’t stand on 

its own merits, I could 

start yelling at the kids 
again. They have been 

saved.” 

 

The opening lines, “The 
black comes like a thief 

in the night, he steals the 

colour that’s in your life” 

deals with depression. 
 

Jim is writing other 

songs. 

 
“'Never Give Up': I wrote 

this because I can’t stand 

the sight of young girls 

with cigarettes hanging 

out of their mouths.  
 

“'Too Deep for Triple J': I 

wrote this because I can’t 

see why my taxes should 
allow a government 

funded radio station to 

play such rubbish as they 

do. We should be paid to 
listen to some of it. 

 

“'Children's Song of 

Australia' (no audio to 

attach just yet): I wrote 
this because our national 

anthem says nothing about our country and kids hate learning it. The kids sang it at 

Dundurrabin Public School Christmas concert and they loved doing it. 

 
“If you think these songs are rubbish do not hesitate to tell me. 

 

“I sent the 'Black Dog' song to Eric Bogle but I'm not sure that he will bother 

answering me. I wrote to him because he's the only singer I know personally. 
Nothing's annoying me at the moment so I'm not writing. 

 

 

 

 
-0- 
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Members News and Information 
 

1. ASA 10th Anniversary Concert in Tasmania 

 
ASA Regional Co-Ordinator, Matt 

Sertori, has provided us this 

report:  

 
“This is my favourite photo (left), 

as it features our youngest and 

oldest performers on stage 

together: 17 year old Jax playing 

her first show and Malcolm 
Battersby, 63, who was the guitar 

tech for Dave Gilmour from Pink 

Floyd. You can see the piano that 

George Begbie played.  
 
“Just letting your know the event 

was a massive success. We had 

140 people. Unfortunately that 

was the maximum capacity of the 
venue so sadly a lot of people 

could not get in which was 

disappointing. However next 

month we will move to a larger 
venue that has a bigger capacity 

and is a more family friendly 

venue.  

 
“The feedback from The Night Owl 

was that it was the biggest night they have has since they opened, they made record 

bar profits and were over the moon. We are good drinkers in Tassie. The Night Owl 

has offered us a residency, and the owners offered paid gigs to 15 of our performers, 

which was fantastic for morale and credibility.  
  

“We had 17 artists play. We kicked off at 7pm with Lani Chilcott, who opened our 

original gig in 2003. We closed with Samuel Bester who closed our original gig in 

2003. Each performer was presented with a copy of the poster of their first ASA gig 
that everyone on the bill signed with really nice messages. The new artists received 

a copy of the ten year anniversary poster. Each of the new performers signed up to 

play at our next Wax Lyrical. Amazingly, we ran exactly on time, helped that we had 

a stage manager.  
  

“We had a number of artists playing their very first gig, as well as our original crew. 

The youngest performer was 17, the oldest 63.  

  
“Deb Manskey, former ASA Co-Ordinator and myself em-ceed the event. I have 

some video footage of four performers. We had all past Tasmanian state co-

ordinators attend and the two who could not attend recorded video messages that 

we played on an overhead projector on the night. We also showed footage of all the 

original performers from the 2003 show who were unable to attend.  
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“There were many highlights. Top Ten ASA finalist, 

George Begbie, played on a real piano at the venue 
and played his top ten song in his set. The 1990 ASA 

Songwriter of the Year, Ian Paulin played the song he 

won with at that time, Old Wine. Each performer told 

their ASA stories, memories of their first shows with us 
and amusing stories from the past.  

  

“There was also a tribute to Mark Findlayson, our 

original sound guy who sadly died of a heart attack 
aged 30 last year.  

  

“Of the new artists, one in particular was the 

performer of the night. Her name was Kirsty Leaf and 
it was her first gig. Everyone stuck with the acoustic 

guitar format except Kirsty who played a comedy punk 

rock set with her red Fender Strat. Somehow it worked 

and got the biggest response of the night. I may have to mms the footage as I have 

never seen anything like it or an audience respond that crazily to anyone.  
  

“The sound quality was phenomenal, the venue is renowned for excellent fold back 

and there were no complaints on that front. It is a small intimate room in an oblong 

shape but very good for sound.  
  

“I am yet to run into anyone that hasn't told me it was the best Wax Lyrical we have 

ever had. I have received over 30 messages on Facebook today about the night and 

loads of texts. I cannot stress the goodwill and camaraderie at this show. The 
audience were incredibly respectful. Lots of old friends catching up with people they 

had not seen for years and new people being welcome into the ASA family. I did not 

think we could capture the past magic of our earlier gigs and was genuinely moved 

by what a special night it was. I can honestly say I have never attended such a 

magical gig.  
  

“I need to stress. I was assisted by a great team. I have Emma Caspers acting as my 

personal assistant dealing with stage management and booking logistics. Deb 

Manskey em-ceeing. I have Josh Troy helping me with all the technical issues such 
as setting up video screens and laptops and filming. Have Brent Paching doing all our 

online work, Brendan Kayes doing sound. Rhys Anderson putting up posters and 

handing out flyers.  

 
“Each of these people got to the venue two hours before the start of the show to 

make sure the room looked really special with ASA memorabilia and to see to their 

respective areas of responsibility of the night and each of them attended regular 

meetings in the months leading up the gig. We had a lot of consultation with our 
supporters and members and most importantly we followed the wax lyrical blue print 

to a tee, 3 songs 15 minutes. The bottom line is that the night was special and a 

success but it was the team of volunteers working behind the scenes that made that 

possible.”  

 
Matt Sertori 

ASA Regional Co-Ordinator 

Hobart TAS 
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2. 2014 Australia Day Honours 

 

People of Aboriginal and Torres 
Strait Islander descent are advised 

that the following article contains a 

photo of a deceased person. 

 
 The late Dr Yunupingu was 

honoured in the 2014 Australia Day 

awards for “eminent service to the 

performing arts as a musician and 
songwriter, to the advancement of 

education and social justice for 

Indigenous people, and as an 

advocate for cultural exchange and 
understanding.” 

 

3. New ASA Website 

 

The ASA plans to start work on a new and improved website in 2014.  We are 
looking for ASA volunteers, with web design and build experience, who are able to 

assist us build the new website.  The preferred platform is Wordpress. 

 

Please contact us at alang@asai.org.au if you are able to assist. 
 

4. Photos of 2013 National Songwriting Awards  

 

Photos from the 2013 National Songwriting Awards are now available for viewing in 
the Members Area of the ASA website. 

 

5. ASA Member Galliano Sommavilla’s Project: A Song A Day For A Year 

 

  
ASA member, Galliano Sommavilla, has 

embarked on a bold project to write a new 

song every day for a year.  

 
Galliano, who placed in the Top Ten in the 

Instrumental Category of the 2013 

Australian Songwriting Contest, 

commenced his project on 6 May 2013 
and, all things going to plan, will finish it 

on 5 May 2014.  

 

Galliano’s website is www.galliano.com.au, 
and his songs can be heard on Soundcloud 

at www.soundcloud.com/galliano-

sommavilla. 

 

 
 

 

 

mailto:alang@asai.org.au
http://www.galliano.com.au/
http://www.soundcloud.com/galliano
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6. Songwriters Meeting Point 

 

 
 

 

 

 
 

 

 

 
 

 

 

 
We receive a lot of requests from songwriters seeking co-writers, collaborators, 

vocalists, musicians etc. to help them with their craft.   

 

If you are one of these, simply send your details to the Editor at alang@asai.org.au 

and we’ll publish them in this section. 
 

This is a free service to ASA members but the ASA accepts no responsibility for 

outcomes (except of course if you produce a great song, then we’ll gladly take some 

of the credit!). 
 

ASA Member, Stacey Tierney, writes: “SOS!!! Friends please, please "share" this 

around 'I need your help' - I need a male singer who wants to join my new children's 

show the La-Bumbles - If you think you know someone who would be interested, 
then share this post with them pretty please and ask them to inbox me. Must live in 

the Newcastle NSW area. Thank you :)))” 

 

If you can assist Stacey, please contact her at stacey.max@bigpond.com. 

 
7. Pussy Riot members released 

 

We’ve been following the plight of 

Russian punk rockers, Pussy Riot, 
who were jailed last year following 

a concert which criticized Russian 

President, Vladimir Putin, and his 

close relations with the Russian 
Orthodox Church. 

 

The two remaining jailed 

members, Nadezhda 
Tolokonnikova and Maria 

Alyokhina, have now been 

released.  The release came in the run-up to the 2014 Winter Olympics in the 

Russian town of Sochi in February, and the resulting international attention.  

 
The released band members have labeled their release a “propaganda stunt’ and 

have vowed to continue fighting Putin’s alleged policy of jailing people for political 

purposes. 
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8. Nashville Songwriters Residency Applications Now Open 

 

The Australia Council for the Arts is offering Australian songwriters an opportunity to 
live in Nashville and immerse themselves in the local music scene for three months. 
The residency is open to all songwriters and all styles of music. 

Australia Council Director Music Paul Mason said the Nashville Songwriter Residency, 
now in its second year, would include mentoring by one of Australia’s most 

successful producers.  

“Nashville has always had a reputation as being a major music town and its 

commitment to songwriting goes beyond any specific style,” Mr Mason said. 

“This residency is open to all songwriters.  The Australia Council awarded the 

residency last year to Chris Altmann and Travis Caudle.” 

Mr Mason said the residency would enable songwriters to develop their writing skills, 

build creative and business networks and connect with other artists to co-write and 
collaborate.  Australian producer and Nashville resident Mark Moffatt facilitates the 

program. 

Mr Moffatt said Nashville had seen enormous growth even in the past 12 months and 

continued to stretch musical boundaries. 

“The city should be firmly on the Australian industry’s horizon and the Australia 

Council is playing an important role in ensuring that by providing opportunities for 

writers that would not be there otherwise,” Mr Moffatt said. 

Last year’s recipient, Travis Caudle, said the residency allowed him to make valuable 

connections and record his latest release It’s Just You. 

“Mark put together some amazing musicians to record with me, including guys who 

had worked with people such as Johnny Cash and Kris Kristofferson, and he played 

on three songs,” Travis said. 

The Nashville Songwriter Residency provides up to $15,000 to cover transport, 
accommodation and living costs.   

Applications close on 17 February. For more information go to: 

http://www.australiacouncil.gov.au/grants/2014/nashville-songwriter-residency-17-

february-2014   

 

http://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.australiacouncil.gov.au%252Fgrants%252F2014%252Fnashville-songwriter-residency-17-february-2014&hmac=9067571b8fdd9f6e026a0042af6880bf
http://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.australiacouncil.gov.au%252Fgrants%252F2014%252Fnashville-songwriter-residency-17-february-2014&hmac=9067571b8fdd9f6e026a0042af6880bf
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The Load Out 

 
Happy New Year from 

the ASA Team.   
 

During the holiday break, 

the ASA office staff 

(pictured left) have 
remained on duty and have 

been busily researching as 

many ways as we can to 

say “Happy New Year”. 

 
Despite having only four 

mandolins, a piano and no 

electricity, they have 

nevertheless come up with 
this very impressive list: 

 

Afrikaans    Voorspoedige nuwe jaar 

Arabic     Kul 'am wa antum bikhair 
Basque    Urte Berri on 

Bengali     Shuvo noboborsho 

Chinese (Cantonese)   Sun nien fai lok 

Chinese (Mandarin)   Xin nian yu kuai 
Czech     Stastny Novy Rok 

Danish     Godt NytÅrDutchGelukkig nieuwjaar 

Finnish     Onnellista uutta vuotta 

French     Bonne année 

German    Ein glückliches neues Jahr 
Greek     Eutychismenos o kainourgios chromos 

Hawaiian    Hauoli Makahiki hou 

Hebrew    Shana Tova 

Hungarian    Boldog uj evet 
Indonesian (Bahasa)   Selamat Tahun Baru 

Italian     Felice Anno Nuovo or Buon anno 

Japanese    Akemashite Omedetou Gozaimasu 

Korean     Sehe Bokmanee Bateuseyo 
Laotian (Hmong)   Nyob Zoo Xyoo Tshiab 

Norwegian    Godt Nytt År 

Philippines (Tagalog)   Manigong Bagong Taon 

Polish     Szczesliwego Nowego Roku 

Romanian    La Multi Ani si Un An Nou Fericit 
Samoan    Ia manuia le Tausaga Fou 

Spanish    Feliz año Nuevo 

Swedish    Gott Nytt År 

Thai     Sawatdee Pi Mai 
Vietnamese    Chuc mung nam moi 

Welsh     Blwyddyn Newydd Dda 
 

 

 



 34 

Official Sponsors of the Australian Songwriting Contest 

 
The ASA would like to acknowledge the assistance of all of its sponsors for 

supporting us in our activities throughout the year.  The ASA is a not-for-profit 
association and could not undertake its activities without the assistance of its valued 

sponsors.   

 

We would encourage ASA Members to use the services of our sponsors wherever 
possible. 

 

 

 
 

 

 

 
 

 

 

              Dynamic Music 
 

                 Bachelor of Popular Music 
 

 

 

CMC Productions 
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MMS Retail 

KG International 
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About Us 

 
The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organisation dedicated to the support of songwriters and their 
art, by providing avenues for encouragement and education of developing 

Australian songwriters, and recognition and promotion of our 

accomplished members. 

 

Aims of the Association 
 

 To celebrate the art of songwriting; 

 

 To assist and encourage developing Australian songwriters; 

 
 To provide information and general advice to members; 

 

 To create performance opportunities for members; 

 
 To aid the professional development of members; 

 

 To enable members to meet and/or exchange ideas and information 

 
 To facilitate member transition into the established music industry;  

 

 To facilitate delivery of member services at a National, State and Regional 

level; 

 
 To salute our best songwriters at major industry events such as our National 

Awards Night. 

 

History of the ASA 
 
The Association was founded in Melbourne in August 1979 by the late Tom Louch 

(1932-1998) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  

 

Today the Association has a vibrant membership Australia-wide and enjoys an 
established and respected role within the music industry.  

 

The ASA’s membership is diverse and embraces and explores all genres of music. 

 

Contact Us 
  

Mail:  Locked Bag 18/178 Newtown NSW 2042 Australia 

 

Phone/Fax: (02) 9516 4960 
 

Email:   asanationaloffice@asai.org.au 

 

Website:  www.asai.org.au 
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Facebook: www.facebook.com/asamusicians 

  www.facebook.com/australiansongwritersassociation 

 
Youtube: www.youtube.com/austsongwriters 

 

Patron: Glenn A Baker 

 

Life Members: 

 
Tom Louch, Rudy Brandsma, Marie Murphy, Russell Zimmer, Alex Bialocki, Colleen 
Zulian, Brian Henderson Ward, Kieran Roberts 

 

Directors: 

 
Denny Burgess  Chairman 

 
Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 

Editor and Editor of The Australian Songwriter magazine 

 

Clare Burgess  Director and Secretary 

 
Ben Patis   Director and Manager of Regional Co-Ordinators 

 

Regional Co-Ordinators 

 
Trevor Shard  Melbourne Vic   trevors@asai.org.au 

 
Pete Sheen  Ballarat Vic   petes@asai.org.au 

 

Matt Sertori  Hobart Tas   matts@asai.org.au 

 
Mark Ellis  Sydney NSW   marke@asai.org.au 

 

Chris Whitington Newcastle NSW   chrisw@asai.org.au 

 

Mike Cardy  Western Australia (Perth) mikec@asai.org.au 
 

Melinda J Wells Rural & Regional QLD  melindajw@asai.org.au 

 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Johnny Dee  Bribie Island QLD  johnnyd@asai.org.au 

 

Details of Wax Lyrical (Open Mic.) nights run by our Regional Co-Ordinators can be 
found on the ASA website. 

 

This publication is © 2014 by The Australian Songwriters Association Inc.  

ABN 12 140 838 710 and may not be re-used without permission.  The views 
expressed in this magazine are the views of the writers and may not 

necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine was obtained. 


