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Chairman’s Message 

 
Hi all Members, 

 
Woo Hoo! It’s that time again. The Australian Songwriting 

Contest for 2014 is now underway. I always look forward to 

hearing lots of new music, and the Contest brings out the 
best songwriters in the country, showcasing their talents for 

us. It feels like being a kid in a candy store. 

 
There is no doubt that Australia has some of the finest 

songwriters in the world. As if to give evidence to that fact, 

Australian Alex Tobin was one of last year’s International 
Category Winners. I’m sure that 2014 will bring forth a crop 

of absolutely amazing songs from both established and new 

tunesmiths, and I’m looking forward to it immensely. 
 

Our Regional Coordinators list continues to grow, with 

Angelo Pash taking over the reins in Adelaide, and Kerrie 

Garside in command on NSW Central Coast. If you live in 
those regions, get in touch with them to play at the Wax 

Lyricals currently being set up. They are great additions to our already wonderful team, and 

we bid them welcome. 
 

In the meantime Vice Chairman and E-newsletter Editor Alan Gilmour has come up with a 

bumper edition of The Australian Songwriter for April 2014. Beside the usual News and Events 
information, there are lots of Member Profiles and great Interviews (make sure you check out 

the Phil Emanuel one). Alan has excelled himself once more. 

 
Remember, if you are a Songwriter, you should be an ASA Member. The Member discounts for 

entering the Song Contest are alone worth joining up for. 

See you at the Wax Lyricals. 

 
Denny Burgess 

 

Chairman        
 

Editor’s Message  
 

In this edition, we feature articles on Jacques Mario Gentil, Dani Karis, Skii Harvey and Jason 
Greenwood, winners in the 2013 Australian Songwriting Contest.  We also have member 

profiles on the very talented Ray-Lee Russell and Melissa Robertson. 

 
We also caught up with legendary Australian guitarist, Phil Emmanuel, and singer/songwriters, 

Travis Caudle and Lucy B. Thanks also to James Linderman for more of his informative articles 

on songwriting and music.   
 

The Australian Songwriter welcomes written contributions from ASA members and readers of 

the magazine.  If you have anything that you would like to say about yourself, other 
songwriters/musicians/artists/new releases or upcoming events, simply send your contribution 

via email to the Editor at alang@asai.org.au. 

 

Cheers, 
 

Alan Gilmour 
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2014 Australian Songwriting Contest Announcement 

 
 

 
 

 

 

 
 

 

 

 

The 2014 Australian Songwriting Contest is now open.  The contest offers great 
prizes and is open to both ASA members and non-members. The 2014 contest 

contains 13 individual songwriting categories: 

 

 Australia    Ballad 
 Contemporary Pop/Dance  Country 

 Folk/Acoustic    Instrumental 

 International    Lyrics 

 Open     Rock/Indie 
 Songs for Children   Spiritual 

 Youth 

 

The 2014 Australian Songwriter of the Year will be chosen by the ASA Board of 
Directors from the category winners.  The ASA Board will also choose the winner of 

the 2014 Rudy Brandsma Award For Songwriting Excellence from among all of 

the ASA members who have submitted songs into the contest and who have 

exhibited songwriting excellence in their entries. 

 
Entries can be submitted on the following contest platforms by clicking on the links 

on the ASA website home page.  Manual entry forms will also be available for 

download from the ASA website shortly. 

 
   www.sonicbids.com/ASA 

 

 

 
 

 

 
           www.songcentral.biz  

 

 

 

 
 

 
   www.trakvan.com 
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More Photos From The 2013 National Songwriting Awards 
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Jacques Mario Gentil: 2013 Australian Songwriter Of The Year 

 
Melbourne songwriter, Jacques Mario Gentil, was crowned 2013 Australian 

Songwriter Of The Year at the National Songwriting Awards on 4 December 2013.  

Jacques journey in songwriting has been a long one, and we asked him to pen a few 

thoughts for us about his journey. 
 

“Songwriting has seen in me someone who is always prepared to learn something 

new. As a reflection about my writing talent, I can only go back to my youth when I 

always wanted to become a songwriter. I wrote my very first melody at 7 years of 

age on a French school book poem. As I grew up, I never liked what I tried to write, 
both lyrically and melodically, when compared with my close friends who were very 

creative, one of whom I competed with on two TV contests, and he went on winning 

both contests.  

 
I always found my songs boring. At least I had an ear to discern that something 

wasn’t working but I was too young to know what it was. I learned from listening to 

others. I always tried everything I found others doing. Besides singing covers with a 

band, I knew I wasn’t complete. Dad composing the National Anthem of Mauritius 
was way over my head for me to just be satisfied with just writing anything. 

 

It’s when I turned to start writing gospel songs in the mid 80’s that my songwriting 

talent started to take shape. I found it very easy to write gospel songs and perhaps 

because I had something concrete to write about. It gave me a free spirit to write 
knowing I can’t be wrong in what I say; it’s just a matter of expressing myself.  
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Photo: Jacques performing at the 2013 National Songwriting Awards with A’Capella group, 

Endless Praise 

 

Throughout my whole life there has been a progress some way or another towards 

developing my writing talent.  I was involved singing with a brass band for 4 years, a  

gospel group for less than a year, and other opportunities, while at the same time I 
was always writing new ideas down. I know I have lost many of them over time and 

even complete song lyrics.  

 

From year 2000 when I was invited for a Christian Conference to perform in Toronto, 
Canada, I met with people who influenced my music. During a solo tour in the USA in 

2001, I met music industry people who gave me some hints about my music, and 

after returning in Australia, I decided to take a next step with my songwriting. I 

wanted to be a professional songwriter or at least write to the same level. I bought 
books and studied. I also studied songs on the radio in depth and pulled the songs 

apart, analysing each bit to understand how it all works, and then putting them bits 

back on again. I found myself capable of easily writing a song knowing how each bit 

of the song is supposed to work.  

 
With starting a small music publishing business, and not being able to find songs to 

pitch, I decided to teach others what I have learned myself. It helped reinforce my 

knowledge and practice what I preach myself. I found that it helped me develop into 

a better songwriter quicker. My brain is always in a songwriting mode. I wake up 
each morning with the songwriter in me awake. Sometimes I wonder if it sleeps at 

night when I do.  

 

As part of my journey towards becoming a better writer, I decided to attend the ASA 
Awards each year since 2005, as a way of observing what the winners are writing. I 

honestly must say that, as much as I anticipated the dream of performing on the 
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Wests Ashfield podium too, I never thought that it would have actually happened. I 

have come to know what songs would do well and what songs would not do well in 

the contests. I would still enter the ones I am not sure just to find out what happens.  
 

Last year, collaborating with Karen Guymer on “Boys Cry Too”, we knew we had 

something solid. We thought it would make the Top 10 in Ballad Category, but not 

expecting that it would actually win.  
 

To win the Spiritual category with “When He Comes” was a shock, simply because 

the song was written in about 45 minutes or less one morning before heading to the 

recording studio to record another song. I decided to record this one first, asking 
Michael Zammit, my producer, to put me behind the microphone and to pull out a 

large number of tracks so I could record all the A’Capella vocals one after another. In 

about an hour we were done, all vocals arrangements created behind the 

microphone. The song was put aside but I entered it in the contest simply to share 
an a’capella experience. Winning meant I had to learn the song to perform it with the 

help of the group Endless Praise.  

 

It all shows me that every step on the way is important towards success. The 

Songwriter Of The Year award is for me the proof that I have been doing the right 
thing all along. As much as I dreamed for such moment to happen before, now I 

reminisce that moment when my name was announced as the winner. And it gets me 

going. I just want to write another song.  

 
Through my progress for the last few years, I have been collaborating with many 

successful songwriters, including Joe Dolce, who is known for his mega hit Shaddapa 

You Face, 9 French lyrics commissioned by a music publisher from Las Vegas for a 

new talent named Christelle, with one of the songs co-written with Diane Warren, 
and a few other projects currently in the hands of major labels.  

 

The road is long, but it is a sure one now as I keep looking to write up with better 

talents than myself.  I write something every day, at least an idea which I believe 

works. It can take me only an hour to write a complete lyric I’m satisfied with but 
perhaps a few weeks if not few months to make sure it has the wow factor. As the 

saying goes, “it’s not final till it’s vinyl”.  

 

I found that I now established a solid ground of trust amongst other songwriters 
around me as well as my songwriting students. I always help someone understand 

the tricks of the trade of songwriting. I feel great about being able to do that. I 

guess it’s by giving that you receive. So helping other talents helps me with my own. 

 
Success could come from any direction. My goal is to be able to look back at the 

journey with the satisfaction of having had some renowned established artists 

recording some of my songs: if not my own work, at least the work of those who 

have learned from me. It would be success enough for me.” 

 

 
-0- 
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Dani Karis: 2013 Winner Of The Rudy Brandsma Award For 

Songwriting Excellence 

 
Photo: The Rudy Brandsma Award presentation at the 2013 National Songwriting Awards. Left 
to Right:  Lyn Hazelton, Stacey Tierney, Kelly Griffith, Dani Karis, Greg J Bryant and ASA Vice 

Chairman, Alan Gilmour. The nominees were all Top 10 placegetters in the 2013 Australian 

Songwriting Contest. 

 
It was great to see Dani Karis back again as a winner in 2013 The Australian 

Songwriting Contest.  

 
In 2011, Dani won the Ballad Category with her song “My Fire”.  In 2013, another 

one of her songs, “Ankle Deep”, won her second place in the Australia Category, as 

well as a nomination for the 2013 Rudy Brandsma Award, which she subsequently 

won. Congratulations, Dani. 
 

Dani launched her new CD, featuring Ankle Deep, on 2 March 2014 in her home town 

of Bundeena NSW.    

 
Dani writes: “I am still a little stunned at winning the Rudy Brandsma Award for 
2013. My husband, Paul, and I had such a terrific night at the awards event and I am 

so excited to have had my songwriting recognised by the Board. It means a great 

deal to me.”  

 
“My muso friends are most impressed with my new Maton guitar and a couple of 

them have been inspired to get writing and enter this year's songwriting 

competition!” 
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Skii Harvey: 2013 Contemporary Pop Category Winner 

 

 
 
Skii Harvey was the winner of the 2013 Contemporary Pop Category with her song, 

“Romeo”. 
 

ASA: Ski, would you please tell us what is your song, Romeo, about? 

 

Skii: It’s about all kinds of love. It’s about allowing us to be free to be with who we 
want to be with and who we love without having doctrine placed upon us, as in the 

case of Romeo and the feuding families.  He’s a prime case because, way back then, 

they were not allowed to love each other because of the feuding families.   

 

And for example, before the sixties, black wasn’t allowed to love white, you have 
families with religious situations where if they’re from one religion they can’t marry 

someone from another religion, so we’re being indoctrinated consistently by society.  

Who are we allowed to love? 

 
It’s basically a song that says it doesn’t matter. There are all kinds of love. Back in 

the day, it was dignified to say that I won’t marry for love, I’ll marry the person that 

my parents say I should be marrying. To be able to express that in a lyrical format, 

they’re just my personal opinions about society. I think Romeo encapsulates the 
whole thing. 

 

ASA: Skii, what first brought you to music?    

 

 
 



 12 

 

Skii: I first started writing prose. Poetry is my passion and as a teenager, locked 

away in my little room with my piano, I started writing poems and putting thoughts 
down, like Romeo.  

 

You philosophise as a teenager and ask “Why is this happening in the world, should 

this be happening in the world”, and you write it down in words. I had a piano in my 
room and I started to put them together and the musician was born. The poetry 

became lyrics and my structure on the piano, as I was putting it together, 

developed, and slowly over the years, the musician was born. 

 
ASA: And what comes first with you? Is it the lyrics or is it the melody? 

 

Skii: Generally the melody, but the feeling of where that interpretation is going to 

take means that they’re sort of very much born at the same time. As I’ve got the 
first couple of bars, the lyric now inter-plays.  

 

I thought that if I didn’t go the road of music, I’d probably have gone the way of 

novels, because I’m trying to tell a story. There’s a beginning, middle and an ending 

in my stories if those listeners take the time to read the lyrics (laughs). 
 

ASA: Do you do much performing of your songs in public? 

 

Skii: I used to perform quite a lot, I did gigs and I lived off my music for a long, long 
time, right up to 13 gigs a week.  I stepped back as a writer because, especially here 

in Australia, you have to pay to play now, and I find that it becomes the artist’s job 

to bring the audience. you can just exhaust your audience when you keep doing that 

repeatedly, night after night, week after week, and there’s not the ability, like there 
used to be, where the venue would have the audience there for you. It was their job 

to bring the audience in and then my job would be to keep them there.  Once that 

started to happen, I took a step back.  The writings never stopped, I’ve just kept 

that going. 
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Photo: Skii performing at the 2013 National Songwriting Awards 

 

ASA: In terms of your songwriting, what would be the favourite song that you have 

ever written? 

 
Skii: That’s like asking me which is my favourite baby (laughs)! Out of my children, 

who do I love the most? Well, I love them all.  It’s very hard to pick. Romeo’s very 

dear to me because of the lyrics.  The lyrics have very deep layers of substance in 

the storytelling. There’s one cross which was on a previous album that is very dear 

to me again. I love the story, and then there’s a few that are hard to name, but in 
the end, I love them all. 

 

ASA: If you had some advice for up-and-coming songwriters, now that you’ve won 

the top spot in the Contemporary Pop Category, and there’s many hundreds of 
contenders for that spot every year, what would you say to them? 

 

Skii: I think it’s sustaining your passion. I love what I do as a writer, that’s my forte. 

Yes, I enjoy singing the work because I can give it my own interpretation, but it is 
maintaining and sustaining that passion for a lifetime.  I’ve been doing it for a 

lifetime and it’s something that continuously drives me. If it continuously drives you, 

you keep at it. Like a novelist, there’s an empty page a lot of the time, but the 

passion and the love of it just holds you in there and you keep doing it. 
 

Write what you feel. I’m not very good at formula writing for somebody else, so my 

songs are very personal, very much the storyteller. Stick with it. 

 

ASA: Thanks, Skii.   
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Jason Greenwood: 2013 Country Category Winner 

 
Photo: Jason Greenwood performing at the 2013 National Songwriting Awards 

 
Jason Greenwood from Melbourne was the winner of the 2013 Country Category. 

We caught up with Jason and his vocalist, Vanessa Lea, prior to the awards 

ceremony. 

 

ASA: Jason, you won the 2013 Country Category with a song called “Synchronised”. 
Can you please tell us the story of the song? 

 

Jason: Yes, it’s a very basic, but very endearing, love song. It was written over a 

long period, when we were travelling around and when we were up here (in Sydney) 
last time. It’s one of those gradual love stories that just came to me. It took a fair 

while to get the words and melody together, but it was a great little track. 

 

ASA: Can you tell us a bit about your songwriting? When did you first come to 
music? 

 

Jason: My Dad’s family was a working family band and used to go around to Pubs 

and the circuits. He did that when he was younger and that has introduced me to his 
brothers and sisters. They taught me a bit about certain instruments and Dad taught 

me a lot about guitar. I then took on drums and dropped off guitar and probably got 

into writing when I was about 16.  In terms of music, it’s been there since I was 

little. 

 
ASA: You won the Country Category last year with a song which was co-written with 

your Dad.  How does it feel now to win by yourself? 
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Photo: Roger Faynes and Vanessa Lea on stage 

 

Jason: (laughs) It’s good, it’s kinda fun.  It’s an interesting situation. There’s a bit of 

rivalry in the family. We decided to divide and conquer this year and see how we go 

between the two of us. I guess this time I’ve got one up on him but he’s very 
supportive of me. It’s a great honour. I’m actually amazed that I’ve made it this far 

again this year. 

 

ASA: Where do you think that your music is going to take you into the future?   

 
Jason:  To be honest, I’m not quite sure. I’m hoping to do some road work with 

these guys, Vanessa (Lea) and Roger (Faynes), and get out on the road and do a bit 

more gigging.  I haven’t done a lot of that. I have my own little band and every year 

we do a bit of corporate gigging and a few shows here and there.  That’s a lot of fun, 
we have a great time.  I’d just like to keep writing and enjoying the music.  

 

ASA: Vanessa, you’re with your band, Road Train. Are you on the road at the 

moment? 
 

Vanessa: We are. We work all around Australia. Because Jason gave us this 

wonderful opportunity to sing and perform the song, Roger will be playing banjo 

tonight with us. We said to Jason “Would you like to come to the Tamworth Country 
Music Festival to perform with us and do your song and the other repertoire that 

we’ve got. 

 

We’ve got a couple of tours planned for next year as well. We try to get down to 

South Australia and Victoria, and of course, Jason’s from Victoria, down near  
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Photo: Roger, Vanessa and Jason on stage 

 

Geelong, and we’ve actually lined up a gig down there.  We’re hoping Jason can 

come and join us.  

 
ASA: Vanessa, do you go to Tamworth every year?   

 

Vanessa: Every Year. As a country act, I think that if you’re not in Tamworth, what 

are you doing? (laughs). My family’s all from there, too, they’re from Gunnedah, so 

it’s good to go to see the folks.   
 

ASA: Vanessa, where are you hoping that your music is going to take you?  

 

Vanessa: I’m not sure, either. We’ve got a video clip that we just brought out for 
our latest single and we’re hoping to get that on the Country Music Channel at the 

moment. We released it to radio in November 2013. It’s a Christmas song, so it 

would be really good to get some exposure for that one, and just keep on doing what 

we’re doing and to get a little bit more well-known would be nice (laughs).  
 

ASA: Yes, that’s what every artist is after! 

 

Jason: But it’s a hard slog! 
 

ASA: All the best to you both and thanks for coming to the National Songwriting 

Awards. 

 

Jason and Vanessa: Thanks very much. 
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Interview: Phil Emmanuel 

 
Phil Emmanuel is one of Australia’s 

greatest guitarists.   

Born into a musical family, Phil, and 

his younger brother Tommy, were 

considered to be child prodigies. 

By the age of 9, Phil was already 
working as a professional musician in 

the family band, variously named The 

Emmanuel Quartet, The Midget 

Surfaries and The Trailblazers. Phil 

played lead and Tommy played 
rhythm guitar, along with their 

brother Chris on drums and their 

sister Virginia on slide guitar. The 

Emmanuel siblings earned the 
family's sole income for several 

years. 

After their father died, the Emmanuel 

family was approached by Australian 
country music star Buddy Williams, 

who took them on the road until they 

were forced by the Australian child 

welfare department to stop travelling. 
The children were then sent to a 

regular school. Emmanuel's first 

brush with fame came when The Trailblazers won two televised talent contests and 

were able to produce an album. 

Phil’s musical roots stem back to the 50’s, 60’s and 70’s and his style has largely 
been defined by the classic guitar sounds of this era. His preference is for the 

“instrumental tunes that defined the sound of the electric guitar when it was a new 

instrument”. Phil has always been renowned for performing powerful, challenging 

material, ranging from classical ballads such as Sultans Of Swing to spine-tingling, 
amazingly fast and furious pieces by Bach and Mozart. 

After seven odd years working solo, Phil finally formed his own band, something 

which had taken a while because of the lack of availability of seasoned professional 

musicians. 

Phil and his band play a wide range of guitar oriented music ranging from their own 

interpretation of Chariots Of Fire to Santana's Black Magic Woman plus a bit of 

country, rock, classical to ballads. Their target audience age is 18 to 80 so there is 

something for all ages, plus a lot of pieces most bands anywhere in the world would 

not even attempt. 
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He has a new album out called “Chariots 

Of Fire”, which also features the talents 

of guitarist and engineer, Robby 
Bostock. 

We had a chat to Phil about his 

songwriting and his music, and his 

sometimes controversial views on the 
Australian music industry. 

 

ASA: Firstly, can we start with the new 

CD, Chariots Of Fire, which you have 
done with Robby Bostock?  

 

As you know, Robby and his siblings won 

a category in the Australian Songwriting 
Contest in 2012 with a great song called 

“Another Lifetime”. What is your background with Robby and how did you meet him 

and make music with him?  

 

Phil: I was going to go and play this “big gig” at the Coomera Fishermans Club, I 
think it was. It's just an old tin shed (laughs). About a week before the show I got a 

call from Rob's father, old Joe Bostock, who told me about his kids and how they 

were all playing together, how they were a band, and would I mind if they got up 

and played for half an hour before I went on? So I said “bloody oath, that’d be great” 
and that was the first gig they ever did actually. 

 

ASA: That must have been a few years ago?  

 
Phil: Yes, that was back in the early 1990s, I think, or something like that, and they 

were great. They were only real little kids then. Robbie couldn't have been more than 

10 or 11 and Little Rachel, the fiddle player, couldn't have been more than seven or 

eight. I did quite a few gigs with them when they were younger and I used to teach 

Robbie guitar sometimes. His playing is very influenced by my playing that's why I 
like working with him in the studio. He is such a good engineer. 

 

ASA: What made you decide after all these years to do a CD together?  

 
Phil: I (usually) hate recording studios. I hate them with a vengeance because 

recording studios are “dead”. They’re full of soundproofing and they just dead. The 

reason I hate them is that I am a live player and I hate playing dead. All these 

Digital Studios, you can't get the (right) sound and you can't push on to the levels 
that I like to record at.  

 

I found, from working with Robbie, that he works at much higher levels, volume 

wise, and he always gets much better sounds. He uses slightly bigger monitors than 
most studios and I'm just happy with the sounds that I get with him.  

 

Usually, every time I go into a studio, I’ll set up my amp, and they'll say “take the 

reverb off it”, “take this or take that off it” and it sounds like a billy goat shitting on a 

tin dish (laughter). Everyone is scared to make a bit of noise. As soon as you do 
make a bit of noise, you overload the desk, and go into digital distortion. That's not 

my idea of music. I hate CDs, I hate digital in anything. 
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ASA: Do you prefer the older analogue 

recordings for your songs?  
 

Phil: Yes, I much prefer that because the 

CD is a disk for storing digital 

information. Music is not digital 
information. 

 

ASA: Would you prefer to record live?  

 
Phil: Yes, I'd much prefer to record live. 

Recording studios are terrible bloody 

things. I don't like them at all and the 

more gadgets they have in them, the 
worse it sounds. All these alleged sound 

guys, I'm so sick of them. They don't 

even know how to make a vocalist sound 

good. You listen to any real good 

vocalists: John Farnham, Roy Orbison, 
Tom Jones, anyone who was a world 

renowned singer: The Everly Brothers are 

a classic example. You listen to them and 

they’ve got beautiful reverb on the voices 
to sound big. Nowadays, they don't use 

reverb, hardly, at all that sounds “shit 

house”, like singing into a cardboard box. 

 
ASA: Are you happy with the way that the new CD has come out?  

 

Phil: Ah yes, it's beautiful. Yes, Robbie is a brilliant engineer. The CD’s been out for 

two or three months. We just don't sell it via a record company. That's another thing 

I don't do. I won't have record companies. I just sell it at gigs. 
 

Record companies are few and far between these days, and with the internet, I don't 

think you need record companies and things. Every record company that I've been 

associated with: the first thing to do is change everything you do and they try to 
pigeonhole you. 

 

I get asked to play a lot of blues festivals. I don't know the first thing about playing 

blues. They reckon I play blues alright though, but I never listen to blues much 
unless it’s Jeff Beck of course. I find that record companies, they are always trying to 

change you to something that you're not and they always try to pigeonhole you by 

saying that you'll either have to play rock or you'll have to play country or go 

commercial. I'm not interested in playing one type of music. I like to play music in 
general. I'd probably be a nightmare for a record company. 

 

ASA: I notice that you like to play a lot of classical tunes that these sort of tunes 

that interest you?  

 
Phil: Yes, well the music is brilliant and that's where a lot of music comes from. I 

also absolutely love Irish music, Irish traditional Celtic music, that's bloody beautiful 

music.  



 20 

I don't know who is running the music 

industry nowadays, but what they call modern 

music now, it's got no melody, it's got no 
tune, it’s got nothing. And the people singing 

it are about the same. That type of music’s 

got nothing, it means nothing to me, it's not 

even music. It's like a bunch of rank amateurs 
trying to be musicians, but failing badly.  

 

And you only have to look on the TV (talent) 

shows and you will see artists come on, 
especially the females, and they'll have eight 

dancers around them, and no backing 

musicians. It's just miming to a soundtrack 

made by a heap of machines anyway, I mean 
that's not music, people won't want to be 

looking at that in another 50 years. And half 

the poor buggers of been put there by record 

companies. The visual distraction takes away 

from how poorly they’re performing.  
 

ASA: Out of all the instrumentals that you've written what you reckon is your best?  

 

Phil: Actually, I haven't released yet. It's a thing called Gallagher's Road and it's a 
thing that I wrote for my daughter a long time ago. That particular daughter is 22 to 

23 years of age now and her nickname when she was a little kid was “Gallagher”. I 

took her up to the Australian Reptile Park, I had a mate who used to run it. She was 

near this enclosure one day, full of ducks, and she was pointing to a duck saying 
“Gallagher, Gallagher” and then after that, every animal was a Gallagher (laughs).  

 

That was her nickname, Gallagher, and just north of Grafton (NSW), is a place there 

called Gallagher's Road. Every time I drive by with the kids, what would I say? 

“Gallagher's Road” (laughs). And to this day her nickname is still Gallagher.  
 

And when I used to go away on tour a lot, I’d be driving home from North 

Queensland or somewhere to Coffs Harbour, and I’d ring the kids up when I got to 

Brisbane or somewhere and say “I'll be home in another four to five hours”. Then 
they'd ring me back on the mobile later and ask where I was and I’d say “on the 

Gallagher's Road”, and then they’d know exactly where I was. And Jessie, my eldest 

daughter, would know exactly when to put the coffee on. So I wrote this song called 

Gallagher's Road. It's bloody beautiful.  
 

ASA: And when does it come out?  

 

Phil: Some time in the coming months. I'm going back to do a lot more in Robbie’s 
studio. I'm actually working on two albums now. One is all TV themes and movie 

themes and things like that. In the second album that we’re working on the together, 

the songs are totally originals. And that's the one that Gallagher's Road will be on. 

 

I can't tell you enough about the “movie themes” one, it's going to be amazing. On 
that particular one I am doing so many songs I have to put some into medleys. One 

that’s come together incredibly is “The Theme from the Pink Panther” which goes 

into “Get Smart”. And another one we’re doing that you'll absolutely love is “F Troop” 
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and of course there's heaps of 

famous western medleys that I’ve 

put together. There is the theme 
from the “Iron Horse” that goes 

into “The High Chaparral” which 

goes into “The Magnificent Seven” 

and goes into “Bonanza”.  
 

Because the album is TV themes 

and movie themes, at the end, 

we’ll have this really scratchy 
version of an old British orchestra 

playing “God Save The Queen”, 

and after that just white noise and 

the a voiceover saying “We 
apologise for the delay. Normal 

service will be resumed shortly.” 

  

ASA: Sounds like you're having 

fun?  
 

Phil: Yeah, I'm really looking 

forward to doing the TV and movie 

themes album, it’s going to be 
incredible. And the one that's 

really straight after that one is 

getting my first full on original 

song album.  
 

ASA: And what's the album to be 

called?  

 

Phil: “The GP Electric Guitar 
Player.” The actual track, “Electric Guitar Player”, that'll blow your head off to. It's 

got all these famous guitar riffs in it: “Peter Gunn”, the “James Bond” themes and a 

few of the Beatles songs. And when the song starts off, it’s in the style of Joe 

Satriani and you be able to hear all the different guitar players and it. You'll hear Joe 
Satriani, then you're here Stuart Copeland from The Police, and you'll hear Bryan 

Adams and Al Di Meola. Anyone knowledgeable in musical will pick them up straight 

away. 

 
For the “TV and Movie Themes” one, I have some good ideas for the cover. I‘m going 

to have a picture of a big TV screen, a lounge chair in front of it, a paper beside it, 

half a bottle of Jack Daniels, empty pizza packets, pizza all over the lounge and me 

sitting there with a remote control (laughs). 
 

ASA: And could you let us have some words of wisdom for up-and-coming song 

writers?  

 

Phil: (Pause). The corner pub, that's where the best music comes from. Believe in 
your own music and your own songwriting and don't take too much notice of what 

record companies tell you.  
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James Linderman: Harmonic Quality and Function, Part 1 
 

 

I would agree that the terms “quality” and “function” sound remarkably analytical 

and you may already be wondering if the concepts in this column will be too 

academic and theoretical for use in any real practical application in the writing of a 
song. 

 

In this 2 part series I will attempt to prove that the understanding of chord quality 

and harmonic function can be practical cornerstones in real life songwriting and I 
would only ask that you give this article a good reading, give the concepts a descent 

try or, if you don’t write the harmonic portions of your songs, pass it on to your 

collaborators who are “dealing” with chords. 

 
Chords have two main features, they have a quality and they have a function and we 

will discuss quality here in part 1 and look at function in part 2. 

 

The quality of a chord is based on whether it is major, minor, diminished or 

augmented and the quality of the chord has everything to do with the mood it helps 
create.  

 

Major chords tend to sound happy while minor chords evoke a feeling of sadness. 

Diminished chords can help create a feeling of anticipation or a discontented mood 
depending on their application and augmented chords tend to sound anxious or 

sometimes remind me of what a hangover would sound like…if a hangover made a 

particular sound…and often it does, just as a side note. 

 
If you are not sure how to apply all of these kinds of chords to the guitar or piano or 

whatever your harmonic weapon of choice happens to be and want to hear how they 

sound, I would recommend a (guitar or keyboard) chord dictionary which can be 

picked up at any self respecting music store or ordered from HYPERLINK 
"http://www.musicbooksplus.com" www.musicbooksplus.com. 

 

If we look at the Transposition Chart below it is interesting to note that in any given 

key there are 3 major chords, in the first, forth and fifth position, three minor chords 

featured in the second, third and sixth position and a diminished chord in the 
seventh position of the harmonized scale. 

 

 Once it has been determined that you are writing in a particular key you can begin 

to look at these seven chords as being like the primary colours a painter would use 
to paint the background if we also thought of the melody as being like the subject in 

the foreground of the painting. 
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The question you may be asking is, “what about augmented chords?” 

 

Augmented chords are indigenous to minor scales and therefore are most prevalent 
in songs with a lot of other minor sounding harmony. To learn more about minor 

harmony seek some professional help…no not that kind of professional help, I mean 

book a few lessons with a music teacher with a reputation for being a theory brainer 

(there are more of us than it might seem). 
 

If the quality of the chord has to do with the mood it evokes, then it stands to reason 

that the choice of chord quality could enhance the mood being conveyed by a certain 

note in a melody or a particular word in a lyric. 
 

A great introduction to the application of this would be to take a song that already 

exists and, within the context of the key that it is in, alter all, or some of the 

harmony to a different quality. If it was in the key of “C” you could try changing “C 
“chords to “Am” , “Em” chords to “G”  chords and replacing “F” chords with  “Dm”. 

You would use the Transposition chart below as your guide for keys that are not “C”.   

 

The theory behind this is that in any given key, the first and sixth chords, the second 

and forth chords and the third and fifth chords are considered to be related harmony 
and so these pairs can be considered highly interchangeable with respect to altering 

the quality of the chord within the harmonic structure of a song while keeping most 

of the other stabilizing features of the piece intact. 

 
The purpose of an exercise like this would be to determine if the song implies 

something different when the harmonic qualities are altered. For instance, in places 

where there was genuine sentiment there might be some irony now implied based 

completely on the relationship between the lyric and melody, and the chord that is 
being heard behind it.  

 

No matter how you use this information, any deliberate or deliberately random use 

of harmonic quality will enhance your songs by making your chord choices every bit 

as evocative as your choice of notes to sing, and your choice of words being sung. 
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Interview: Travis Caudle 

 
Travis Caudle is a Perth WA based 

singer, songwriter and musician who 
in 2006 was the winner of the 

Rock/Indie Category of The 

Australian Songwriting Contest. 

 
Travis has recently completed the 

Nashville Songwriters Residency 

provided by The Australia Council 

for the Arts and we caught up with 

him again to find out more about 
the residency and his life in general. 

 

Travis spends time in the US, 

touring and performing, and will be 
returning there within the next few 

months. 

 

ASA: How did Nashville Songwriter 
Residency come about?  

 

Travis: A great Australian producer, 

Mark Moffatt, was quoted in an 
audio magazine (because he’s lived 

in Nashville since 1996) that what 

Australians don't know is that what 

a great base Nashville is.  

 
For the music industry, when people 

think of the US, they think of New 

York or LA, they don't realise what Nashville has to offer. It's got everything there, 

it’s got studios, music publishers and record labels. Most people think straight away 
“country”. Yes, there is a big country element to Nashville, but there is an emerging 

rock scene there as well.  

 

Jack White from the White stripes lives there, The Kings of Leon live there, The Black 
Keys live there, so he was saying that people don't know how great Nashville is. The 

other thing he was saying that it's something like 500 miles away from 65% of the 

US population. A lot of people are actually basing themselves there to tour you can 

get to a lot of people within a reasonable distance.  

 
And then, Andy Rantzen from the Australia Council read that, and went to Mark and 

said ‘hey I want to do something with this’ and they came up with this songwriters 

residency. I applied for it and luckily I was one of two people selected this year. 

 
ASA: So what did that involve? Pulling up roots from Perth and moving to Nashville?  

 

Travis: Last year, when we went to the residency, we went for five months. It was 

my sixth tour of America in four years, so we have been going there a lot. Obviously, 
it was one of the things that helped me be picked for the residency, so we were 
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based in Nashville for three months 

and I was lucky enough to do some 

recording with Mark and some 
amazing Nashville studio musicians. 

I got to do a six track EP there and 

also went to a lot of songwriter 

nights and generally just got 
familiar with Nashville. 

 
Photo: Travis performing in Saratoga NY 

 
ASA: As you say, it's a big scene, 

not just “country”. You can do just 

about any genre you like in 

Nashville these days. 
 

Travis: Yes, Mark really got some 

top level guys to play on my album, 

and some of the guys had 
previously played on things with 

Johnny Cash, Kris Kristofferson and 

Willie Nelson, and then Elton John 

and Lionel Richie and Taylor Swift 
and rock as well. I think the 

drummer had done a lot of stuff 

with ZZ Top. They can play 

anything. 

 
But there’s also the venues. One of 

the great venues there is called The 

Basement, which is underneath a record store, and they have a New Face Night 

which I went to two or three times I think, and played. Over the course of the night 
you'd just get such an eclectic mix of people playing different types of music. Then 

there's other traditional songwriter nights where it's very much country writers and 

there's a scene where they're basically writing to get big acts to record songs that 

they write. 
 

If you can get somebody big to record one of your songs, you’re part way along the 

way, but it's better if you can make a hit out of it yourself. 

 

ASA: So, just give us a bit of a heads up on the EP. Its six tracks, recorded in 
Nashville, Mark Moffatt producer, what's the EP all about? 

 

Travis: It's called “It's Just You” and its six songs and some hard rock songs and 

some gentler ones, just a more acoustically sort of a song we released it in 
December. 

 

ASA: Where did the inspiration come for the songs?  

 
Travis: The songs just tend to come to me really. I’m not the sort who goes to 

sessions to write a song. I can get a song just about anywhere. For instance, one of 

the songs, the first song on the album, is a song called “Hear You Say” and I'd 

already committed to the recording.  
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Photo: Travis performing at The Basement in Nashville, Tennessee. 

 
Quite often, once I commit to a recording, there's another song that sort of leapfrogs 

every other song and that happened here.  

 

I was actually having a shower one day and I was planning to do something, and 
then I had this melody in my head, and I actually had to cancel whatever I was 

going to do and pick up a guitar and work out what that song was. And I had the 

song “Hear You Say”, so it kind of happens that way for me. The strange thing about 

songs for me is that while I don't consciously sit down to write something they end 

up being very autobiographical and true, for what I've gone through. They just sort 
of spill out and when I look at the lyrics, I kind of retrace year that's what's gone on 

for me.  

 

So, Hear You Say is one very much about travelling around for years and years and 
striving to make something happen.  Then, you finally get to the point where that 

isn't the thing anymore, and you start to wonder why you’re doing this, and you’re 

almost on autopilot pursuing something, and start to wonder is it going to make any 

difference if I actually make it? You start to realise that the journey and the 
experiences in the moment are important so that's pretty much what that song 

means. 

 

ASA: And where do you end up with that line of thought? 
 

Travis: You sort of get to a point where you’ve put the wheels in motion and you’re 

striving to achieve something, and it's got a momentum of its own, and then you 

realise and say ‘this isn't getting me anywhere’. And even if you make everything 

happen, it's not necessarily going to make you happy, and then when you actually 
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realise that, then it's pretty hard to 

stop the wheels that are in motion. 

It's hard to put on the brakes and 
it's going crazy. You can't just go 

‘this isn't right’, so that's how it is. 

Welcome to the world. 

 
ASA: That's the music industry, it 

happens everywhere. You’re back 

off to the States later this year? 

 
Travis: Yes, we’re off in about a 

month for six more months. The 

plan is to be in Nashville again and 

record quite a lot of songs. That’s 
on the way over.  

 

We have quite an exciting meeting 

in LA, which I can't really disclose 

too much about yet, until we have 
had the meeting, so it's something that may help us kick things up to another level.  

 

Otherwise, were basically going to be consolidating on the connections we made in 

Nashville, and do some more songs with Mark, and basically you just need to be 
there if you going to break into the market, you just have to be there a lot. 

 

It’s hard from the other side of the world to do those sort of things, even with the 

internet these days 
 

ASA: So, where are you hoping to head career-wise now? What is the ultimate aim 

at the end of the day? 

 

Travis: Well for me, I’d like to tour with a band at the moment. I’m solo, which is 
great, but ultimately all of the recordings are band recordings, and I would like to 

get to a point where I can actually tour with a band. That's my aim. I'd like to kick it 

up to another level where that's a viable thing. 

 
ASA: Do you enjoy touring? Is it where the money is to you?  

 

Travis: Playing here is part of the way that I make money, and coming back to 

Australia, I can do quite well over in W.A. Ultimately, to myself, that's how I get my 
music out, that's where the bulk of people buy CDs. If I’m not gigging, less people 

are being exposed to my music. 

 

The other great thing in America is that after about four a half years over there now, 
I’ve got some great friends and people we stay with. We’ve got some great pockets 

of fans that come out to listen to me play my music, and that's a really rewarding 

thing, to play to people that want to listen to you play your songs. 

 

ASA: Thanks Travis, and all the best for the future. 
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Contemporary Artist: Lucy B 

 
Photo: Lucy B performing with The B-Sides at the 2013 National Songwriting Awards 

 
Lucy B performed as the Contemporary Artist at the 2013 National Songwriting 

Awards. We caught up with Lucy prior to the show for a chat: 
 

ASA: Lucy, I understand that apart from being a vocal performer, you are also a 

songwriter as well? 

 

Lucy: Yes, I am. I write all the songs that I perform with my band, the B-Sides. I 
tend to write the songs and we all tend to collaborate together in terms of sound, but 

I write the initial ideas.  

 

ASA: And what sort of inspirations do you have for your songs? 
 

Lucy: I tend to write about a lot of things: things that interest me, whether it’s just 

society, the way that people behave, the way that people have relationships, the way 

people interact. I also have a few love songs and things like that. I have one song 
about going out and having drunken remorse the next day and thinking about “why 

did you do that for”?  

 

And I also have songs that were inspired by women of the night. I was really curious 

about how they do that, so the song “Tonight”, which we are performing tonight, is 
actually told from her perspective. I was curious about how she would convince a 

man that she was in love with him that night, even though it’s all a lie. That’s what 

the song is about: you’re leaving on a lie. 
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ASA: Do you prefer to focus on 

people when you put your songs 

together? 
 

Lucy: I do. I’m always curious 

about why people act the way that 

they do and the thought processes 
that they go through in different 

situations.  I do write some love 

songs but I tend to write about 

things that I am curious about.  
One of my recent songs is about 

Facebook and people putting 

things up and wanting that 

gratification. It’s just social commentary, I guess.  
 

ASA: What are peoples’ reactions to your songs when you’re performing? 

 

Lucy: Well, some people love them and some people don’t like them at all, but we 

play a variety of different styles on the songs. I tend to try to mix it up rather than 
playing the same style over and over again.  When I go to a concert for example, I 

find it quite boring just listening to acoustic songs for an hour.  So, when we play, 

we do some jazz, some rock and some acoustic songs. I’ve been criticized for not 

being able to fit into a genre, but I take that as being a strength, because I don’t 
want to be just boxed in.  I get bored too easily.  

 

ASA: And you’ve had some ARIA nominations from your CD, I believe? 

 
Lucy: Yes, that was my debut album, Botany Street. It’s sort of a vintage collection. 

It’s got a lot of orchestral sounds. We recorded it in Abbey Road in London, just 

because I’d grown up with The Beatles, my Mum is a huge fan and I was really 

inspired by them. So, we decided to go to Abbey Road to record the album. The CD 

was nominated for best female artist, best independent release and best album.  
 

I’m releasing my EP at the moment, but I will be doing a full album soon, and that 

will be called “Behaviour”, hence I like writing about the way people behave! 

 
ASA: And all your songs again on the CD? 

 

Lucy: Yes, all my songs again, but with the influence of the B-Sides. I can’t take all 

the credit!  All the members of the B-Sides have their own styles which they add to 
the mix. We all add our own flavour.  

 

ASA: Will you be on tour to promote the album? 

 
Lucy: Yes, we will eventually. The plan is to finish off the album and we’re releasing 

two video clips for the songs I’m singing tonight: “Limbo, Life Goes On” and 

“Tonight, Leaving On A Lie”. The album will be out in early 2014. 

 

ASA: Thanks Lucy, and all the best with the upcoming album. 

 
Lucy: Thanks. 
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ASA Member Profile: Ray-Lee Russell 

 
Seventeen year old Cairns singer/ 

songwriter Ray-Lee has been singing 
since she could talk, was playing 

piano at seven, and taught herself to 

play guitar at thirteen.  
  
Her debut EP ‘Life Is Different’ was 

released in December 2011.  

  

Ray-Lee has been performing in 

Cairns venues for the past few years 
gathering a collection of talent and 

songwriter awards; and has been 

spreading her wings across Australia 

and overseas including performing in 
Hollywood USA.  

  

Highlights from Ray-Lee’s musical 

career so far include: performing live 
to air on Hot FM, Zinc 102.7, ABC 

Radio & Community Radio 89.1FM 

Cairns; being a finalist in Cairns has 

Got Talent 2011 & 2012 and also a 
finalist in the 2010 Cairns Festival 

Street Buskers competition; winning 

the 2011 Amateurs Cairns heat of 

Port Douglas Carnival songwriters 

comp; performing in the Cairns Folk n 
Roots evening and performing with 

artists such as Emma Louise, Adam Hynes & Kathryn Hartnett and support act for 

Stan Walker and Frank Turner.  

 
Ray-Lee was honoured to be part of the 2012 Australian Team who competed in the 

World Championships of Performing Arts in July 2012. Ray-Lee was awarded 2 Silver 

Medals and 2 Bronze Medals in various Self Accompanied Vocal sections.  

 
She was awarded No.10 in the Top Ten List for the Youth Category of the 2011 

Australian Songwriting Contest with her original song, Starting Line, was a finalist 

again in 2012 with her original Heartbroken and again in 2013 with her original 

Backed up against a wall.  

 
She has performed at the Yungaburra Folk Festival, Cairns Festival, Black Mountain 

Unplugged and HeyDay Festival. Ray-Lee regularly performs around Far North 

Queensland and has also contributed a track to the Cairns Festival 2011 compilation 

CD. Ray-Lee’s debut EP ‘Life Is Different’ is out now. 
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ASA: Can you tell us about your trip to the US for The World Championship of 

Performing Arts? 

 
Ray-Lee: My trip to Hollywood as a member of the Australian Team in the World 

Championships of Performing Arts (WCOPA) was definitely an incredible experience.   

 

Not only did I get to perform in front of some of LA’s biggest producers and 

managers, but I also learnt a lot about the industry.  WCOPA brings over 40 
countries together to compete, and I have made lots of new friends from all over the 

world, and we still keep in contact and follow each other’s careers.   

 

My family, friends, community and Pozible pledging helped me raise approx half the 
money required to get to America, but not enough to take my parents, but the whole 

Australian team were like a big family.  Going to America by myself made me grow 

up and I think I came back home not only a stronger, more confident person but also 

a stronger musician as well. 
  

ASA: And what are your future plans for your music? 

 

Ray-Lee: As far as my future plans for my music, I am happiest when singing and 

performing.  I’m not sure where my music is taking me, but I love the ride I’m on, 
and at 18 years of age I’m just happy to continue gigging and performing.  I’m very 

proud of how far I have come with my music, and grateful of the support of the 

Cairns music industry, my mentor Mr. Terry Doyle and my family, and I’ll keep doing 

what I love no matter what.” 
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ASA Member Profile: Melissa Robertson 

Singer/ songwriter, Melissa Robertson lives in the heartland of the Central West of 

NSW.  

She released her debut album, My Beautiful World, at The Canberra Country Music 
Festival with her Trio in November 2011. The title track was a Top 25 finalist in The 

Australian Songwriting Contest in both 2011 and 2012. It also made the Top 100 of 

the Music Oz People’s Choice Awards. 

“Melissa is a real country girl, who channels her experiences into some well written 
songs that capture some of the qualities that are missing from much contemporary 

country music. Her songs are authentic. They tell stories that matter”, says Susan 

Jarvis, July 2012 Capital News. 

In November last year, The Melissa Robertson Trio performed at the Canberra 
Country Music Festival. The lineup including Phil Measham, a formidable 

Country/Rock drummer, David Wardle, a bass player who frequents the “Folk” 

festival scene, and Melissa with her award winning songs, strong vocals and acoustic 

guitar performance. 
 

Melissa performed at the Tamworth Country Music Festival 2013, showcasing her 

songs at the Frog and Toad, Tamworth Towers, West Leagues (TSA Showcase), The 

Hands of Fame Park and also The Australian Songwriters show at Enrec Studio. 

 
Making a name for herself as an award winning performer, Melissa has won the 

Wattle Flat Country Music Awards two years in a row, with Amber Lawrence as 

special guest and co- judge in 2011. Last year, at The Grenfell Henry Lawson 

Festival, Melissa won the major prize for busking, and was also a finalist in the Iron 
Fest Singer/Songwriter Competition. 
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This year, Melissa showcased 14 
songwriters at The Tamworth Country 

Music Festival 2014, in a show called 

“The Songwriter’s Showcase with 

Melissa Robertson and Friends”. Melissa 
and the other performers showcased 

their original songs at the “Frog and 

Toad” in Tamworth throughout the day.   

 
To date, Melissa has released three 

singles to radio “Runnin’ Off the Rails”, 

“My Beautiful World” and “I Love My 

Country Boy” and six songs to the AirIT 
catalogue.  

 

Six more of Melissa’s songs have been 

shortlisted in Australian Songwriting 

Contests in previous years. Melissa’s 
songs have appeared on compilation 

CDs Trad and Now’s “Pick Of The Crop 

CD 4 and 6” and on the AMES release 

“Unsigned and Original”.  
 

Melissa is planning to go back into the 

recording studio this year to begin work 

on a new CD release of original songs.  
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Members News and Information 
 

1. Songwriters Meeting Point 
 

We receive a lot of requests from songwriters 

seeking co-writers, collaborators, vocalists, 

musicians etc. to help them with their craft.   

 
If you are one of these, simply send your 

details to the Editor at alang@asai.org.au and 

we’ll publish them in this section. 

 
This is a free service to ASA members but the 

ASA accepts no responsibility for outcomes 

(except of course if you produce a great song, 

then we’ll gladly take some of the credit!). 
 

ASA member Gabe Murphy writes: 

  

“I am a songwriter and performer, (vocalist and acoustic guitar) and I’m also 
completing a bachelor of contemporary music at Southern Cross Uni in Lismore 

NSW.   My course is based around vocal performance majors with inclusion of 

additional songwriting elective subjects, which is not really a choice that I made, but 

is how the course is structured.  However, one of my biggest priorities for the next 

couple of years is to work on my songwriting/arranging. 
 

I have already won a local award at our North Coast Dolphin Music awards in 2010, 

in the adult contemporary/ballad category and since that time have written more 

songs but haven’t gotten around to recording, or entering more songs in subsequent 
years, mostly due to recording costs and lack of a producer/mentor/collaborator to 

work closely with. 

 

I am currently performing in a duo called “the Young Murphies” in our local area, and 
I return to uni in about a week’s time.  My duo partner and I collaborate together, 

but as a parent she has limited time to devote to this since she is also 

studying/performing. 

 

I am wondering if there may be someone with a good level of industry and 
songwriting experience that may be able to assist me as either a mentor or 

collaborator in my area around Lismore/Byron/Ballina with a serious view to assisting 

me with arranging/recording/producing some of my songs over the next year or 

two?? 
  

My style seems to cross between folk, pop, country......  I am no spring chicken 

having entered the music arena at a ‘mature’ age so I am very grounded, 

determined and hard working with my musical goals. 
  

I look forward to hearing back from you. 

  

cheers, 
Gab Murphy 

gab@gabmusic.com.au 

 

http://webmail.bigpond.com/webedge/do/mail/message/mailto?to=gab%40gabmusic.com.au
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2. ASA Member Amy Sugars launches her new single 

 
ASA member, Amy Sugars, launched 

her new single, “So I Won’t” at the ASA 

Wax Lyrical Night at the Elephant & 
Wheelbarrow, Northbridge WA on 6 

March 2014. 

 

The single is available on Bigpond Music 
and iTunes. 

 

 

 

 

 

 

 

 

 
 

 

 

 

 
3. New Wax Lyrical venue: Murmur Bar, Melbourne 

 

ASA Wax Lyrical nights have commenced 
in Melbourne on the third Tuesday of 

every month from 7.45 pm at Murmur 

Bar, 17 Warburton Lane, Melbourne. 

 
For bookings, please phone ASA 

Regional Co-Ordinator, Trevor Shard, on 

0404 069 019 or email him on 

waxlyrical@westnet.com.au.  
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4. ASA Member Greg J Bryant’s busking surprise! 

 
When you’re out busking, you 
never quite know who might be 

listening to your performance.   

 

ASA member, Greg J Bryant 

writes: 

 
“I was recently busking at 

Broadbeach, Gold Coast, playing 

my guitar and singing Bob Seger's 

‘We've Got Tonight’, when out of 
the crowd a tall man with an 

American accent approach me and 

said ‘Hi, I'm Alto Reed from 'Bob 

Seger & The Silver Bullet Band'. 
Just wanna say that you did a 

great job on that song. Bob 

would've loved it!’  

 
“I think for the first time in my 

music career I was awe struck! 

Here, standing in front of me, was 

Bob Seger's sax player, the 
legendary Alto Reed, commending 

me on my rendition of the song.  

  

“And what a down to earth guy he 

was too. It was his first trip to 
Australia and he said that he had 

been trying to get Bob down under 

for years. He then shook my hand, 

took my card and left. “ 
  

“For someone who has done so 

much in his music career, playing 

to packed stadiums all over the 
world, and to take the time to come and chat with me was a real honour and 

privilege.  

 

I'm still buzzing from this encounter and it’s a moment I’ll never forget.” 

 
Photo: Alto Reed (left) with Greg J Bryant (right) at Broadbeach QLD. 
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5. Lock Up Your Children! 

In a move that could frighten parents, 

ageing rocker, Keith Richards, 
guitarist and songwriter for The Rolling 

Stones, is in the process of writing a 

children’s book. 

Richards and his artist daughter, 
Theodora Richards, have collaborated 

on a book for young children called 

“Gus and Me: The Story of My 

Granddad and My First Guitar”, which 
should be published later this year. 

It's not the first book for Richards, 

whose 2010 autobiography, Life, 

became a bestseller around the world. 
In fact it was some of the memories in 

that book which inspired the new 

project for the man still busy with his 

day job as one of the Stones.  

In his memoir, Richards spoke lovingly 
of how his jazz musician grandfather, 

Theodore Augustus “Gus” Dupree, 

introduced him to music and the 

guitar, firing up a love affair that's 
lasted more than 60 years. 

Richards said in a statement: "I have 

just become a grandfather for the fifth 

time, so I know what I'm talking 
about. The special bond, between kids 

and grandparents is unique and should 

be treasured. This is a story of one of 

those magical moments. May I be as 

great a grandfather as Gus was to 
me." 

6. New ASA Regional Co-Ordinators 

 
The ASA has recently appointed two new Regional Co-Ordinators, Kerrie Garside for 

the NSW Central Coast and Angelo Pash for Adelaide SA. 
 

Further information and dates for Kerrie and Angelo will appear in the next edition of 

The Australian Songwriter. 

 
The ASA is continually looking for additional Regional Co-Ordinators. If you are 

interested, please contact ASA Director, Ben Patis. 
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7. 2014 APRA Music Awards 

 

This year, the APRA Music Awards 
will take place at the Brisbane City 

Hall on Monday 23rd June 2014.  

The APRA Music Awards are an 

annual event held to honour those 
composers and songwriters who 

have achieved the highest 

performances of their work and 

excellence in their craft over the 
previous year. It remains the only 

music awards to recognise the 

achievements of songwriters and 

their publishers. In addition to award categories covering rock, dance, urban, pop 
and country music, the APRA Music Awards also feature the prestigious peer-

voted APRA Song of the Year. 

APRA AMCOS CEO Brett Cottle said “The calibre of songwriters from Brisbane and 

world-class industry events like Bigsound, make this city a leader in the Australian 

music industry. It is a perfect place to host our 32nd annual music awards”. 

Ian Walker, Minister for Science, Information Technology, Innovation and the Arts, 

welcomed the APRA Music Awards to Queensland for 2014. 

“The APRA Music Awards will be a great addition to Queensland’s contemporary 

music scene,” Mr Walker said. 

8. The Australian Country Songwriters Show 

 

 
 
Calling all Country and Country-Crossover songwriters!  

 

ASA Director, Alan Gilmour, is currently working on a pilot for The Australian Country 

Songwriters Show, to be broadcast weekly on radio station todayscountry94one, on 

the NSW Central Coast and Hunter Valley regions.   
 

The station was recently awarded the 2014 Australian Country Music Peoples’ Choice 

Award for the most popular country radio station in Australia. It broadcasts both on 
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air to the NSW Central Coast and Hunter Valley regions and over the internet to 

Australia and the World by online feed. 

 
The Australian Country Songwriters Show will feature music from a broad range of 

Australian country (and country cross-over) songwriters, and will include selected 

songs from ASA members and Australian Songwriting Contest entrants.   

 
The aim is to provide exposure to songwriters who would not otherwise have the 

opportunity to be heard on air.  

 

If you would like your songs to be considered for on-air broadcast, please contact 
Alan at alang@asai.org.au or send your CD to PO Box 3011 Wamberal NSW 2260.   

 

Please note that any songs played on the show will need to meet the station’s high 

broadcast quality standards and will also require approval from the 
todayscountry94one programming committee. 

 

 
9. Jacques’ Dad Is Also A Songwriter!  

 

Jacques Mario Gentil writes: 

 

“46 years ago, on 12 March 

1968, this Mauritian National 

Anthem, “Motherland”, composed 

by my father, Philippe Gentil, 

replaced “God Save The Queen” 

when Mauritius received 

independence from the British.  

 

Good on you my old man for 

doing us such honor with your 

talent.  

 

This music sheet bears Dad's own 

handwriting. To listen to the 

Anthem go to this 

URLhttp://www.lengua.com/anth

ems/Mauritius.mp3” 
 

 

 

 

 

 

 

 
 

 

http://www.lengua.com/anthems/Mauritius.mp3
http://www.lengua.com/anthems/Mauritius.mp3
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10. Want To Be A Rapper In Australia? 

Successful Sydney MC, The Tongue, 

has launched a one-day workshop 
aimed at showcasing what is needed to 

become a successful professional 

rapper in Australia. 

Xannon Shirley, otherwise known as 
‘The Tongue’ has built his career over 

seven years in Australia and has 

release three albums and two EPs in 

that time for iconic Sydney hip-hop 
label Elefant Traks. He is best known 

for his songs, Australian Dreaming, 

The Drums and The Punch. His most 

recent album “Surrender To Victory” 
was nominated for the AMP award for 

Album Of the Year. 

Over six hours, the course will help 

attendees learn more about song-

writing techniques, how develop a 
public image and market themselves, 

build and manage a fan base as well as 

navigate the music industry. Another 

important aspect of the course is the 
opportunity to network with other like-

minded individuals. 

Xannon Shirley who has just completed his Masters of Teaching at Sydney University 

explains the importance of the course structure and dynamics.  

The course will be held Saturday April 5, from 12-6pm at ‘Work-Shop’, 80 George 

Street in Redfern.  The cost is only $100 and tickets can be bought through 

http://www.eventbrite.com.au  Search for ‘How to be a Rapper in Australia’ 

  

11. Phil Emmanuel Master Class 

 
This year, I’m conducting the 8th ''Phil Emmanuel 

Master Class'' in conjunction with Sunshine Coast 

(QLD) TAFE. This class is very helpful and 

informative as well as a lot of fun. Anyone from 
16 to 85 can enroll. The Course runs every 

Saturday 9am to 4pm and ends with a concert 

featuring all the students, backed by our gutsy 

rhythm section. This course covers all aspects of 
music, writing, business, and of course, playing 

your instrument. Those interested can enroll by 

contacting Sunshine Coast TAFE on 0754571000, 

or online. Classes commence on May 3rd. 

http://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.elefanttraks.com%252F&hmac=ce69fa92cb4c0a3f6e44056d30ab645b
http://webmail.bigpond.com/webedge/do/redirect?url=https%253A%252F%252Fwww.youtube.com%252Fwatch%253Fv%253D6sJ8vRE4gVM%2526feature%253Dkp&hmac=5018cf1f3471c08207f2d536cd046e2d
http://webmail.bigpond.com/webedge/do/redirect?url=https%253A%252F%252Fwww.youtube.com%252Fwatch%253Fv%253DjwfIfGQYQPk&hmac=43c9ec3d05ac30b55fa22f2f3cdaac81
http://webmail.bigpond.com/webedge/do/redirect?url=https%253A%252F%252Fwww.youtube.com%252Fwatch%253Fv%253D1mI5V8j2yQc&hmac=7015f0664f850a73040e431c68d4d864
http://webmail.bigpond.com/webedge/do/redirect?url=https%253A%252F%252Fitunes.apple.com%252Fau%252Falbum%252Fsurrender-to-victory%252Fid620581671&hmac=194826c1e745ba60b9d997924ab0e9a7
http://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.eventbrite.com.au%252Fe%252Fhow-to-be-a-rapper-in-australia-tickets-10814166463%253Faff%253Des2%2526rank%253D0%2526sid%253D6f12920cb2f011e3821712313b0a99d4&hmac=8ea4195cf24f3a8933b7fda65678af7e
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The Load Out 

 
Ever wondered what some of the great musical artists from the past would look like 

today if they had lived? Sachs Media, from the US did, and commissioned Phojoe, a 
company that creates aged photos for Police missing persons reports in the US, to 

predict how the following artists would have looked like today. 

 

The photos below are “before and afters” of: Elvis Presley, Kurt Cobain, Mama Cass 
Elliott (The Mamas and Papas), Jimi Hendrix, Janis Joplin, John Lennon (The 

Beatles), Keith Moon (The Who), Jim Morrison (The Doors) and Denis Wilson (The 

Beach Boys). 

 

So, if you think you see anyone resembling the “after” photos below, please let us 
know. Many fans think that Elvis is still alive, and we’d like to catch the first available 

interview with him………… 
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New Sponsors For 2014:  

 
We are pleased to welcome Fairfax Media 
radio stations, 4BC and Magic 882 in 

Brisbane and 2UE in Sydney as sponsors 

of the 2014 Australian Songwriting 

Contest.  
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New Sponsors For 2014 (Cont): 

 

 

 

 

 
The Australian Institute of Music (AIM) is offering its course in Composition and 
Music Production, commencing on 19 May 2014. 

 

Studying Composition and Music Production at AIM provides a dynamic learning 

environment for the creation of original music. Music producers, songwriters, film 

and screen composers, electronic musicians and creative performers will develop 
their own unique blend of creation, performance, production and professional skills, 

for a music career in tomorrow’s music industry. 

 

Courses are provided at the Bachelor of Music, Diploma of Music and Master of Music 
levels. 

 

The courses provide: 

 
 Focus on creative style for live performance or recording. 

 

 Flexible balance of creative, technical, musical and professional skills. 

 
 Expert teachers - active industry professionals with successful profiles. 

 

 World-class recording studios integrated within a network of production 

suites. 

 
 7 day access to facilities. 

 

 Wide range of specialised production and performance electives. 

 
  Choose from flexible study paths to suit individual career direction. 

 

 Individual major study lesions after two trimesters of small classes. 

 
 Network and collaborate with performers, engineers and management 

students. 

 

 Practice both individual and collaborative networking skills.   

 
For more information, contact a Student Advisor by email at enquiries@aim.edu.au, 

or by phone at (02) 9219 5444 (Sydney), 1300 301 983 (Melbourne) or+61 2 9219 

5444 (International calls).  

 

mailto:enquiries@aim.edu.au
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Official Sponsors of the Australian Songwriting Contest 

 
The ASA would like to acknowledge the assistance of all of its sponsors for 

supporting us in our activities throughout the year.  The ASA is a not-for-profit 
association and could not undertake its activities without the assistance of its valued 

sponsors.   

 

We would encourage ASA Members to use the services of our sponsors wherever 
possible. 

 

 

 
 

 

 

 
 

 

 

              Dynamic Music 
 

                 Bachelor of Popular Music 
 

 

 

CMC Productions 
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MMS Retail 

KG International 
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About Us 

 
The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organisation dedicated to the support of songwriters and their 
art, by providing avenues for encouragement and education of developing 

Australian songwriters, and recognition and promotion of our 

accomplished members. 

 

Aims of the Association 
 

 To celebrate the art of songwriting; 

 

 To assist and encourage developing Australian songwriters; 

 
 To provide information and general advice to members; 

 

 To create performance opportunities for members; 

 
 To aid the professional development of members; 

 

 To enable members to meet and/or exchange ideas and information 

 
 To facilitate member transition into the established music industry;  

 

 To facilitate delivery of member services at a National, State and Regional 

level; 

 
 To salute our best songwriters at major industry events such as our National 

Awards Night. 

 

History of the ASA 
 
The Association was founded in Melbourne in August 1979 by the late Tom Louch 

(1932-1998) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  

 

Today the Association has a vibrant membership Australia-wide and enjoys an 
established and respected role within the music industry.  

 

The ASA’s membership is diverse and embraces and explores all genres of music. 

 

Contact Us 
  

Mail:  Locked Bag 18/178 Newtown NSW 2042 Australia 

 

Phone/Fax: (02) 9516 4960 
 

Email:   asanationaloffice@asai.org.au 

 

Website:  www.asai.org.au 
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Facebook: www.facebook.com/asamusicians 

  www.facebook.com/australiansongwritersassociation 
 

Youtube: www.youtube.com/austsongwriters 
 

Patron: Glenn A Baker 
 

Life Members: 
 

Tom Louch, Rudy Brandsma, Marie Murphy, Russell Zimmer, Alex Bialocki, Colleen 
Zulian, Brian Henderson Ward, Kieran Roberts 
 

Directors: 
 

Denny Burgess  Chairman 

 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 

Editor and Editor of The Australian Songwriter magazine 
 

Clare Burgess  Director and Secretary 
 

Ben Patis   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Trevor Shard  Melbourne VIC  trevors@asai.org.au 
 

Pete Sheen  Ballarat VIC   petes@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Mark Ellis  Sydney NSW   mark@asai.org.au 
 

Chris Whitington Newcastle NSW   chrisw@asai.org.au 
 

Mike Cardy  Perth WA   mikec@asai.org.au 
 

Melinda J Wells Dalby & Regional QLD  melindajw@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Johnny Dee  Bribie Island QLD  johnnyd@asai.org.au 
 

Kerrie Garside  Central Coast NSW  kerrieg@asai.org.au 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 

 

Details of Wax Lyrical (Open Mic.) nights run by our Regional Co-Ordinators can be 
found on the ASA website. 

 

This publication is © 2014 by The Australian Songwriters Association Inc.  

ABN 12 140 838 710 and may not be re-used without permission.  The views 
expressed in this magazine are the views of the writers and may not 

necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine was obtained. 

mailto:johnnyd@asai.org.au

