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Chairman’s Message 
 

To all our valued ASA Members, 
 
Editor and Vice Chairman Alan Gilmour has been hard 
at work as usual, striving to get another e-mag out to 
all Members. Our newest offering features profiles and 
interviews with both successful and up and coming 
songwriters, as well as some interesting information 
about Song Content. 
 
So settle back, take some time and enjoy what is a 
great read. 
 
Don’t forget to let everyone know about the ASA (we 
have some wonderful Ambassadors).  
 
If you are a Songwriter you should belong to the ASA. 

 
See you at the Wax Lyricals. 

 
Denny Burgess 
Chairman 

 
Editor’s Message 
 
Welcome ASA members to the July Edition of The Australian Songwriter.  While the 
judges are busy judging the 2012 Australian Songwriting Contest, we’ll keep you up 
to date with the rest of the ASA news.   
 
This month we feature profiles on 2011 Folk/Acoustic Category co-winners Tony King 
and Kris Ralph, and ASA members Stacy Tierney, Robert Cini and Alexandra Jae.  We 
also profile the 2011 International Category winners Max McGee and Jeff Oxford from 
the USA.  Ray Burton also joins us again with more of his series of Ten Keys To 
Unlock Creative Songwriting. 
 
One of the hottest topics at the recent 2012 Song Summit was the ongoing debate 
about the Australian content rules on digital radio.  This month we feature an article 
on this controversial topic and the Australian music industry’s opposition to these 
draconian rules. 
 
The Australian Songwriter would also welcome written contributions from ASA 
members and readers of the magazine.  If you have anything that you would like to 
say about yourself, other songwriters/musicians/artists or upcoming events, simply 
send your contributions via email to the Editor at alang@asai.org.au. 

 
Cheers, 
 
Alan Gilmour 
Editor 
 



Tony King and Kris Ralph: Co-Winners of the 2011 Folk/Acoustic 
Category 

 
Photos: Tony King and Kris Ralph 
 
 
 
 
 
Tony King and Kris Ralph are the co-winners of the 2011 Folk/Acoustic Category with 
their song She Kept On Swimming.   
 
The song is an environmental wake-up call to the plight of endangered sea turtles, 
inspired by Tony and Kris’s many years living on Queensland’s Great Barrier Reef. 
 
Tony and Kris are regular entrants in The Australian Songwriting Contest and have 
taken out a number of prizes in recent years.  Tony was awarded the title of 
Australian Songwriter of the Year at the National Songwriting Awards Night in 2009.   
 
ASA: Would you please tell us the story behind She Kept On Swimming and how you 
came to write it? What has made you so passionate about nature conservation? 
 
Tony:  The song She Kept On Swimming was inspired by years of living in the Great 
Barrier Reef playing music. We often swam with turtles and watched them laying 
eggs as well as hatching. We came to know more about the fragile balance of their 
survival. Only one in a thousand survive from natural predators and that is further 
impacted by exposure to humans. Plastic bags are a huge problem for turtles as they 
mistake them for jelly fish, one of their main food sources. They die if they ingest 
them or can get tangled and drown. Human’s also degrade their habitat or hunt 
them. They often drown in fishing nets. 
 
We wanted to write a song that captured the hearts of people while informing people 
who may not be aware, of the fragile existence they cling to. 
We are donating proceeds of the song to the Sea Turtle Foundation. 
 

 



We wanted to move the listener 
emotionally, to inspire them to be 
more proactive about helping to 
reduce human impact, especially 
by not using plastic bags. Also 
encouraging the marine parks to 
be expanded. If we lose our 
marine habitat, this ultimately 
threatens humans as the food 
chain is all connected. 
 
ASA: Tony, you were the ASA's 
Songwriter of the Year in 2009. 
How did this award affect you at 
the time and has it inspired your 
songwriting since? 

 

Tony: When I was awarded ASA Songwriter of the year 2009 it meant an enormous 
amount to me. To be judged by my peers and an organization I have enormous 
respect for is something I treasure.   
 
Songwriting can be an isolated experience sometimes and you don’t know if your 
song has connected with people in the way you had hoped, until you get feedback 
from an audience. When it is a very discerning audience such the judges of the ASA, 
the compliment is even greater. 
 
I enjoy the community of songwriters and when you win an award such as I did, you 
know you are on the right track. It inspires me to write more songs and better 
songs. It encourages a high level of excellence and pride in my work. 
 
I love hearing the other songwriters at the Awards Night and that also inspires me. I 
have developed lasting friendships with writers I have met there. 
 
On a personal level it was an emotional experience receiving the award, as my 
parents were there on the night and I was over the moon to be able to share it with 
them. 
 
I gave up the chance to be a lawyer and left a well paid job in my early 20’s to 
become a busker and songwriter and my parents never once questioned my sanity. 
They always encouraged me to follow my path to happiness, so to be there to see 
me receive the award was a wonderful moment. 
 
ASA: How do you and Kris collaborate on your songwriting? You have obviously 
developed quite a winning formula. 
 

Tony: My partner Kris has been my muse for 28 years and I have written many 
songs about her or been inspired by my feelings for her. Kris is also a superb and 
very objective sounding board for ideas. She has an excellent ear and feel for what 
works or doesn’t work, and we have a great way of discussing them openly. I have 
collaborated on a number of songs with Kris, who is mainly a lyric writer but also 
works on melodies. Sometimes I will write a song idea and she will help me finish it 
and vice versa. They are always improved by each others input.  

 



We don’t really have a formula but both tend to start with lyrics and ideas. We are 
both lyric driven songwriters and love songs that are about something important or 
heart felt. 

 
We like to write with an iPhone voice memo app these days and will go through the 
lyric line by line and sing variations until we hit something we love. If you record the 
process you don’t miss any inspired surprises. Then we move onto the next line. We 
often start with a chorus, which has the distilled essence of the song’s message. We 
both get inspiration by reading a lot and traveling with our music. 
 
The music is as important but for us there has to be a strong lyric core to it. We are 
even collaborating now and both thought of the word core at the same time which 
made us laugh. 
 
 
Wayamba the Turtle by Michael  Connolly,  Dreamtime Kullilla Art 

 

 

 

 

ASA: Do you have any advice that may help up and coming songwriters? 
 
Tony: Set aside time every day to write. If you want to be a great songwriter you 
have to do this, even if it's half an hour. The most under used time we all have is 
that half hour when you're waiting for something/someone and you don't feel it's 
worth starting writing. Songwriters, like all people, tend to wait until you have a 
whole day offer a large slab of time in order to start something. These slabs are very 
hard to come by and often lead to nothing happening in the meantime. If you use 
the frequently occurring small bits of time, it often leads to a great germ of an idea. 
This germ can take root easily and then you don't find it so hard to work on the song 
when you get back to it. When the song gets going it's amazing how easy it then 
becomes to find bigger slabs of time. 
 
Don't wait for inspiration to come. Sit down and just write without engaging the 
critical brain too much and inspiration will come.  There’s plenty of time for the 
critical brain when you're refining your first draft. The important thing is to be there 
sitting in front of your writing tools every day. 
 
I always have my iPhone memo app recording the ideas, a writing pad and my 
guitar. If you're stuck for ideas, go and sit somewhere new where new ideas may 
come. A beach, the bush....Sitting in a café is great for lyric writing where there is a 
constant parade of people and ideas. 
 
Another trigger I find useful when stuck is to put on some of your favourite music on 
repeat and write lyrics that suits the way the music makes you feel. 
 
Make a deadline for your album. A deadline will make you write. Say it's November, 
that’s 6 months away. You want 2 tracks written a month to have 12 tracks for 
example. Even if 2 tracks don't end up as well as you'd hoped, you still have an 
album. Write in your calendar when each track has to be written by and stick to it. 
Once you get going you'll probably write more and have a better choice to pick from. 
It's also a good way to save up to record your album if you put money aside each 
month.  



ASA Member Profile: Stacy Tierney / The Little Scallywagz 
 

Childrens entertainment is a wonderful 
place to be, but as we all know, 
entertaining children is not childs play! 
 
As every parent and family member has 
learned, it is hard to keep children 
entertained and engaged for any length 
of time. Childrens entertainers therefore 
have to be very engaging people with 
music that attracts children and adults 
alike. 
 
Award winning songwriter, Stacy 
Tierney and her group The Little 
Scallywagz are just those kind of 
entertainers.  
 
Stacy was awarded 1st place in the 
Songs For Children Category in the 2010 
Australian Songwriting Contest for her 
song Rubbish Rubbish Ew Yuk. She also 
placed songs in the Top Ten in two other 
categories including the 
Contemporary/Pop Category.  
 
 
 

Photo: Stacy with her childrens entertainment group  
The Little Scallywagz 

 
Rubbish Rubbish Ew Yuk is part of The Scallywagz Super Eco Heroes Show which is 
put on to help teach youngsters and adults alike about environmental friendliness 
and the need to keep our rubbish under control.  “We created the show to get the 
message out to children about environmental awareness in a fun way and on their 
level and Rubbish Rubbish Ew Yuk is basically about cleaning up the land.” 
 
The Super Eco Heroes Show is just one of a number of themed shows that The Little 
Scallywagz perform mainly around the Newcastle and NSW Hunter Valley areas.  
Their other shows include a Nursery Rhymes Show, a Jungle Safari Show and a 
Christmas Show. 
 
Stacy found her passion for writing at the tender age of 10 years when she began 
writing children’s short stories and took a great interest in poetry. She successfully 
competed and won several awards in various creative writing competitions in her 
local area. 
 
It was a natural progression for her, with a bit of skill and determination, to begin 
writing songs in her early adult years.  She has since recorded several 
contemporary/pop and dance tracks with her mentors, renowned musicians Mark 
Tinson and Les Hall. 
 



Stacy’s passion and interest in children’s 
music was the defining factor that gave 
birth to the Little Scallywagz 
entertainment group which was formed 
with long time friend, Nat Varley.  
 
The Little Scallywagz was launched in 
2005 and still successfully entertains 
children with five key members: Stacy 
Tierney, Luke Baker, David Geise, Kristy 
Summers and Nat Varley. As a highly 
popular entertainment group, they have 
been delighting children and audiences 
alike with fun, lively and educational pop 
style children orientated music to sell-out 
stage performances throughout Australia.   
 
As the scriptwriter and songwriter for the 
group, Stacy believes that it is important 
to keep the children captivated with 
creative dancing and singing and as 
interactive as possible. The Little 
Scallywagz performances focus on 
lifestyle, safety and the environment in a 
fun-filled atmosphere with an educational 
theme.   
 
The Little Scallywagz are currently in the 
studio recording their Winter Wonderland 
Album and are looking forward to future 
television opportunities as well as bringing 
to fruition their much anticipated DVD. 

 
Unusually for a songwriter, Stacy does not 
play an instrument.  “I just go to see Mark 
Tinson who records all our music for us 
and I sing into the microphone with the 
melody and the lyrics in my head and he 
builds the arrangement around what I 
have sung to him.”   

 
And what does this award mean to Stacy?  “Everything! Absolutely everything! When 
I got that phone call that day it was so wonderful to get recognition for what I do 
because as a songwriter you always question yourself as to whether you are good 
enough or not.  For me it just puts me up there and makes me feel awesome.  But I 
couldn’t do what I do without The Little Scallywagz. They inspire me and they are an 
amazing group of young talent and I just appreciate everything that they’ve done for 
me.”   

 
And Stacy, is there any chance that you will break into another area of songwriting? 
“I write a lot of Dance tracks as well and I just love the style of music.  I find it easy 
lyrically to write, so I just hear a beat and off I go.”  



Ten Keys To Unlock Creative Songwriting by Ray Burton- Part 2 
 
Ray Burton is the Man who wrote “I Am 
Woman” with Helen Reddy in 1970. The song 
went on to become an international best selling 
feminist anthem which is still selling strongly 
some 40 years later. 
 

Ray is a legendary Australian songwriter who 
has written more songs and received more 
awards than he cares to remember. He played 
in well known 1960s Australian bands The 
Executives and Ayers Rock and continues to 
write and record on a regular basis today. 

 
In this issue we bring you the second installment of Ray’s paper on the Ten Keys To 
Unlock Creative Songwriting, continuing with Key No 4: 
 
4. Slam Home Your Point 

 
If you are writing about a person, imagine yourself as a great actor and try to be 
the character whom you are writing about and see things the way they would see 
them. Visual Eyes! In other words, what is it like to see the world through their 
eyes? What is it like to be in their shoes?  

If you are writing about a situation, visualize yourself smack dab in the middle of 
that situation and imagine what it feels like to be right there amongst it all. Can 
you smell it? Can you taste it? Utilize all of your senses and imagination.  

Fortunately we are allowed a lot of poetic license in songwriting so we can make 
our characters and situations larger than life.  Keep your “larger than life” writing 
under some sort of control, but you can exaggerate your characters and 
situations wildly if you need to.  

Slam home your point! As a songwriter you must always ask lots of questions 
such as: Who is your target audience? What are the demographics of this group? 
Are you saying something that they always wanted to say but they didn’t quite 
know how? Are you the first to say it – that way? Is your subject matter 
controversial? Is it current or “old hat”? Is your idea fresh and new? Has it been 
done before? If so, are you doing it better?  

When you are constructing a song you can never ask too many questions about 
the project. The more information you can gather for your project, the better it 
will be for your writing. Stay informed on all topical social issues.  

 
5: “Knock the Block”: 

Do you have, or have you ever had that condition that all writers love to loathe: 
the much dreaded Writers Block?  Don’t worry it’s not a terminal disease and it is 
definitely curable.  

You could try breaking your normal routine by writing down a whole bunch of 
potential song titles, playing your instrument in an unconventional way, or just 
doing something totally different such as: go for a drive to somewhere you have 



never been before, go to see an inspirational movie, go to breakfast, lunch or 
dinner with someone you can openly communicate with on an inspirational level, 
an intellectual level, or simply go out with some fun-loving mad hatter character 
that you know. Maybe you could write a letter about some issue that really 
annoys you or affects you deeply on an emotional level.  

You could write a love or hate letter, write a list of things to do for the week, if 
you are a Rock player try playing along to some Jazz tracks, if you are a Jazz 
player try playing along to some World Music tracks, if you are a Country player 
try playing along to some Hip Hop tracks and so on.  

Utilize these types of “out of the norm” activities to “boot up” that creative million 
terabyte hard drive (your brain) that thinks between your ears; and at least one 
of the above activities should get the creative brain juices flowing again.  

Do anything that is away from your normal routine!  Use your own imagination to 
“Knock the Block” and go crazy nuts doing it if you need to!  

Well, we’re now half way through Ray’s Ten Keys with more to come in the next 
edition of The Australian Songwriter. 

 
Website: www.rayburtonmusic.com 
Email:     RBmusic@bigpond.net.au 
Phone:    0407 638 210 
 

 
New ASA Facebook Page 

 
The ASA has now reached the maximum number of 
5,000 friends on its current Facebook page.  In 
order to accommodate the growing number of new 
Friends, a second ASA Facebook page has been 
created. 

 
When you’re next on Facebook, have a look for our ASA Musicians pages.  You’ll see 
both pages there and if you haven’t already signed up as a Facebook Friend, please 
do so on the new page.   
 
We will be using both of the ASA Facebook pages to keep Members and Friends up-
to-date with the results of the 2012 Australian Songwriting Contest and information 
about the upcoming 2012 National Songwriting Awards Night.  

 
See you on Facebook! 

 
 
 



Michael (Max) McGee and Jeff Oxford: Winners of the 2011 
International Category 
 

 
Photos: Michael (Max) McGee (left) and Jeff Oxford (right) 

 
The International Category was created in 2007 to accommodate requests from 
international songwriters wanting to enter The Australian Songwriting Contest.  It is 
a multi-genre category and is also open to Australian entrants. 
 
The 2011 winners were Michael (Max) McGee from Lake Haven Pennsylvania in the 
USA and fellow songwriter Jeff Oxford.   Michael joined us to accept the award at the 
2011 National Songwriting Awards via the wonders of Skype video. 

Max has been a BMI lyricist for over 30 years and works with numerous composers 
from around the world. He lists his influences in songwriting as everyone from Diane 
Warren, Paul McCartney, John Lennon, Paul Simon, Paul Overstreet, to Alan Jackson 
and Charlie Craig. Max is a songwriter but does not perform. 

ASA: What influenced you to become a songwriter? 
 
Max: To be honest it was serendipity. I was mainly just into writing poetry. One day 
I saw an advertisement for the American Song Festival Lyric Contest. I thought, “Hey 
why not give it a try.” So, I wrote a lyric, sent it on to the contest, and promptly 
forgot about it. Six months later I got a letter telling me I was an honorable mention. 
Now 30+ years later I am still writing song lyrics. Go figure. 
 
ASA: Can you tell me a little bit about Jeff Oxford and how you came to co-write 
with him? 



Photo: Jeff Oxford (far right) 
with his band Neon Graffiti 

 
Max: I believe Jeff had 
seen some of my work on 
my Song Ramp web page 
and contacted me and 
suggested that he might 
like to co-write with me. I 
write with co-writers all 
over the world so I 
thought why not. Jeff had 
such a way with a groove 
and a melody that we 

ended up writing quite a few songs together that won or placed well in international 
song contests.  
 
Interestingly enough, I met Jeff for the first time at the Durango Song Expo in Santa 
Barbara in March of 2012 (though we’d been co-writing via the internet for several 
years prior).We had arranged to room together and write at the conference. Jeff 
plays in his band called Neon Graffiti and has put out several independent CD’s to 
sell at his gigs. In fact his newest CD just came out entitled “Love Machine’ which, of 
course, is a song that we co-wrote. There are 2 other songs we co-wrote on that CD. 
You can check it out on i-Tunes or Amazon. 
 
ASA: I understand that you also write with Rolf Schnyder who has also been a 
regular entrant in the Australian Songwriting Contest. How did you come to meet 
Rolf given that he resides in Switzerland? 
 
Max: Yes, Rolf actually is my main songwriting partner. I met Rolf through an ad I 
placed in an online songwriting website back in 2004. I was seeking co-writers and 
after about 3 months with no response Rolf and another of my now co-writers, 
Michael Kachani from Montreal, Canada both answered the ad on the same day. Rolf 
and I clicked from the first day.  
 
Rolf, like Jeff Oxford, is a talented and multi-dimensional musician and songwriter. 
We had lots of success, winning the John Lennon country category and becoming a 
Lennon Award winner in 2006 and got cuts with several independent artists in both 
the USA and Europe.  
 
As the years progressed we placed well in other competitions and started to get 
some songs placed in TV shows. We also have some songs now that major artists are 
considering for recording. In 2010 I flew to Switzerland because I was writing songs 
with the well-known German group, The Cripple Creek Band.  Rolf and I attended 
their concert in Germany together (Rolf and I had a song they recorded as well). This 
was the first time I met both the band members and Rolf and his family.  
 

Rolf is one super-talented songwriter and you are going to be hearing from him in 
the future (with or without me as a co-writer). Rolf also has a band where he plays 
guitar in called “Seven Loons’.  They put out a simple 4 song CD, but those songs 
are playing all over Europe and also ironically enough on some radio stations in 
Melbourne, Australia from what I hear. It truly is a small world. 
 

ASA: And what themes do you prefer to explore in your songwriting? 



 
Photo: Max McGee (right) 
with his main songwriting 
partner Rolf Schnyder from 
Switzerland.  
 
Rolf had dual placings in the 
International Category of the 
2012 Australian Songwriting 
Contest: 2nd with his song 
Eleven and also 10th his 
songs Kisses Like Cocaine. 

  
 

 
 

 

Max: Well, I guess I’m like most songwriters and explore the human condition of 
love. Undying love, dying love, new love, old love, I still love you, I don’t love you 
anymore, and all the territory in between. For me I like to listen and hear emotions 
that people express and then take them and put them through a different lens. I try 
and come at the subject from a unique angle either through a unique lyrical hook, or 
a thundering chorus, or through fresh, powerful images.  
 
For instance I wrote a love song called Knee Deep that approaches love from the 
metaphor of a would-be lover wanting to be a prince (and not a frog) for his lady. 
The chorus of course is I’m Knee Deep, Knee Deep, Knee Deep, Knee Deep in Love. 
It’s a fun, bouncy, unique and universal way to come at the subject from a very 
unexpected angle (by the way this one was written with Jeff Oxford). Of course I 
touch on all kinds of emotions and themes from sadness, to joy, to apathy and go 
wherever the Muse dictates me to go.  
 
Essentially I want to paint a picture with words and then make it come alive in 3D in 
the hearts, minds and souls of the listener. If I paint the right picture and my co-
writer adds the right musical color to it, then it hopefully will jump right off the CD 
and/or the radio and resonate immediately with the listener. 
 
ASA: And is there anything else you’d like to say about life in general? 
 
Max: I can honestly say I hear the world through a different drummer, see it 
through kaleidoscope glasses, and feel it with a unique passion. The lyrics of my 
songs hopefully testify to that. I write because I love to create. If I received no 
money, acclaim, or fame, I would still do it because it is at my very core to frame the 
world in all its fragile beauty or brutal reality with my words. I want to live life to its 
fullest, but not be so preoccupied with it that I miss its simplest joys. Or, in the 
words of a song chorus that Jeff and I wrote:  
 
 We’ve got Too Many Stars and Not Enough Sky 
 Too many moons have passed us by 
 Don’t want to look back and have to ask why 
 We had Too Many Stars and Not Enough Sky 
 
I guess that sums up my quest in life and songwriting the best. Stretch your sky and 
reach for the stars. You just might get some star dust on you in the process. 

 



Australian Content Regulations: The Continuing Story..… 
 

One of the hottest topics at the recent 2012 Song 
Summit was the Australian Music Content Code for 
Digital Radio which exempts the new Australian 
digital radio stations from playing any Australian 
music content for the first three years of their 
existence pending review next year in 2013.   
 
It is a topic which has already been discussed at 
length within the Australian music community 
since 2010 when the new rules were introduced, 
but it is a topic which is not going to go away. 
 
The 2012 Song Summit session entitled 
“Australian Content: To Be Or Not To Be” saw 
Commercial Radio Australia (CRA) CEO Joan 

Warner trade observations with an audience of passionate songwriters and musicians 
with strong views on the need to support Australian music and to restore the 
Australian digital radio music quotas to at least their former level of 25% (as low as 
many people consider this level to be.) 
 
With the first of the three-yearly reviews of the Code due next year in 2013, the 
music industry is already starting to gear up for another round of action. 
 
The new Code had its origins back in 2010 when CRA, which represents the interests 
of the Australian commercial radio stations, put forward a proposal to the Australian 
Communications and Media Authority (ACMA) to exempt Australian Digital Radio 
stations from playing any Australian music three years commencing in 2010.   
 
Following a period of public and industry comment (which was clearly an inadequate 
process), ACMA announced in 2010 that the new Australian Digital Radio stations 
would not have to play any Australian music content for their first three years.  This 
decision paralleled a similar decision taken in relation to Digital TV stations which are 
likewise exempt until 2013.   

In handing down the decision, ACMA Chairman Chris Chapman cited the new Code as 
an opportunity for broadcasters to “experiment with programming formats”.  In turn, 
CRA’s CEO Joan Warner claimed that it would encourage “diversity”. 

The Australian music industry protested but ACMA and CRA had their way.  There are 
big interests and big money at play here which are clearly driving the new Code.   
 
On one hand, commercial radio relies on advertisers to pay its way.  Advertisers 
prefer big audiences and international hit music draws big audiences. 

On the other hand, there are significant flow-on effects for the local music scene 
from any reduction in Australian content.  There is a direct correlation between the 
music that we listen to on the radio and the music that we buy and the concerts that 
we attend.  This not only affects major Australian artists, but trickles down to the  



support artists, the venues, the merchandise sales, the agents, the managers as well 
as every up-and-coming artist looking to make it in an already tough industry. 

Unfortunately, with the ground rules already firmly established, it will be a difficult 
process to overturn the rules in 2013 in the face of an entrenched CRA and its 
powerful advertising backers.  The Australian music industry will also now be faced 
with trying to overturn the increased international dominance which will be 
embedded in audiences by then.  

Nevertheless it remains important for radio to support Australian content for reasons 
of local diversity, local culture and the wellbeing of local artists and listeners.  

Digital Radio is in its infancy at the moment, but it will take eventually over the 
airwaves when AM and FM are switched off at some point in the future.  Digital Radio 
currently reaches just 5% of the Australian radio audience. Of this, pure Digital Radio 
accounts for 2.5% of the audience and simulcast Digital Radio (which provides a 
digital simulcast of an existing analogue radio station) reaches another 2.5%.  The 
new Code currently only affects pure digital stations and does not affect simulcast 
stations.   
 
As part of the opposition to the new Code, ASONG (The Australian Songwriters 
Official National Group), of which the ASA is a founding member, held a public 
meeting at the APRA/AMCOS auditorium in Sydney in May 2011 to discuss the issue.  
 
The meeting drew a lively crowd of over 100 people and was addressed by an 
industry panel comprising Daniel Driscoll from ABC Radio, Matthew Donlevy from 
AMCOS, Michael Smith from Drum Media, Dean Ormston from APRA and Nicole BZ 
from The Association of Artists Managers. The ASA was represented at the meeting 
by its Directors as part of its advocacy role on behalf of ASA members.  Many other 
songwriter and music organizations were also represented.  Representatives of ACMA 
and CRA were invited to attend the meeting, but declined. 
 
The meeting heard the views of the panel and audience members who spoke 
unanimously against the new Code.  Dean Ormston from APRA was able to present 
statistics to put the argument into perspective and pointed out that a huge number 
of 14,000 of APRA’s members earned income from radio royalties from Commercial, 
Community and Digital Radio in the previous year.     
 
Radio airplay is the lifeblood of Australian music even in the face of competing 
internet formats, and what we hear on the radio is generally what we tend to buy.  
The new rules have the potential to strangle Australian music in favour of offshore 
offerings.  The former quota system was an integral part of ensuring that quality 
Australian music was broadcast on radio, and that radio stations did not simply opt 
for the easy route of just playing music from big international acts. 

The Australian music industry is now gearing up for the 2013 review of the new Code 
and will continue to push for a more responsible approach to local music airplay.  The 
ASA will continue to be part of this push.   

 
 



ASA Member Profile: Robert Cini 
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Robert Cini is a singer/songwriter from Innisfail in North Queensland who won the 
Ballad Category of the 2010 Australian Songwriting Contest with his song Haven’t 
You Noticed.  He is now based in Brisbane. 
 
Robert grew up in a musical family.  His grandfather played in jazz bands in the 
1930’s and his father playing in a number of rock bands in the 1970’s.  
 
Robert began singing from the age of 9 and by the age of 12 had joined a working 
covers band with his older brother, as the drummer and a vocalist.  The two brothers 
continued the family musical legacy for a number of years together.  Robert moved 
away to attend university where he began doing solo performances for crowds at 
pubs and festivals.   
 
ASA: Can you tell us about Haven’t You Noticed, how you came to write it?   
 
Robert: It’s a song that progressed slowly in the writing stage.  It’s got a really 
catchy and attractive melody I think.  The meaning behind the song is a 
generalization about trying to get someone’s attention that you like. It doesn’t have 
a deep meaningful thing but I think there’s a general meaning to the song. It’s a 
different type of song compared with anything else that I’ve written before.  It’s kind 
of related it to a Faith No More “Easy” sort of track.  It’s got a bit of a groove to it 
which is a little bit left field compared with anything else that I have written.     
 
ASA: How did you go about writing it? 
 
Robert:  I remember it being a very slow song.  Some songs come very quickly and 
some songs develop really slowly.  I wrote the song through a chord progression on 
the guitar and then put a melody over it and added bits and pieces to it.   
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ASA: Let me ask you about the various songwriters that you’re impressed with?               
 
Robert: Gavin De Graw from America is a really great songwriter and someone I’ve 
been interested in. He’s a piano player mostly but I just have a lot of respect for his 
songwriting.  Same with someone like John Mayer, another person that I follow full 
on.   I think he’s a great songwriter and I admire his guitar playing abilities as well. 
I grew up on a lot of old seventies rock songs because my Dad was a muso as well 
and played in rock bands.  I grew up on Led Zeppelin, Black Sabbath, Creedence 
Clearwater Revival, The Eagles and stuff like that, so that’s the basis of how I came 
about playing. 
 
ASA: You write from the guitar because you’re a guitar player. You mentioned that 
you came up with a chord progression, is that usually how you write songs?        
 
Robert: It varies really.  Sometimes it comes from melody, because melody comes 
to me very easily.  And sometimes it’s a chord progression that sounds really good 
and the melody comes straight away.  
 
ASA: What are you hoping to achieve in the future with your songwriting?            
 
Robert:  I’m a songwriter but I also want to achieve big things as a performer as 
well.  People ask you would you rather be just a songwriter and people perform your 
songs.   But I do think that I perform very well.  And from a selfish point of view 
they’re my songs and I want to perform them on stage. As a songwriter/performer I 
definitely want to go as far as possible. 

 
 
 



ASA Member Profile: Alexandra Jae 
 
Photo: Alex 
performing her 
winning song I Love 
You I Hate You 
at the 2010 National 
Songwriting Awards 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Alexandra Jae has been a huge winner in the Youth Category of The Australian 
Songwriting Contest in recent years.  In 2009, she took out 1st place, in 2010 she 
repeated that fantastic effort with another 1st place and in 2011 she took out 2nd and 
3rd places.   
 
Here is Alexandra in her own words: 
 
I’ve been singing since I was 6 and literally haven’t stopped. I used to sing in all the 
competitions and eisteddfods just to gain experience and confidence of singing in 
front of an audience. I loved being on stage (and still do). I also did a lot of music 
theatre. I used to love listening to Barbra Streisand and Celine Dion. I was very 
comfortable singing other people’s songs.  
 
As I grew older, I became really interested in creating my own music – it seemed 
quite daunting and challenging at first. I really wasn’t sure where to start. When I 
was 13, I took a short course in songwriting here in Melbourne which covered the 
basic elements. When I listen back to my very first song (which I though was pretty 
good at the time), I realise just how basic and uninspiring it was.  
 
Songwriting is one of those things that you can never stop learning and improving 
on. I often write on my own, but I’ve also done a few co-writes. You learn a lot by 
collaborating, as everyone has a different way of songwriting and different things to 
contribute. Like most things, there’s definitely a process to getting great at 
something – you practice and practice – you work with great people and you develop 
and improve along the way.  
 
I don’t have a set way of writing. Sometimes I’ll just start with a title, other times a 
hooky melody might come to me. When it does, I always record it immediately into  
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my phone. I have so many 
recordings of melody ideas and 
every now and then I’ll listen 
back to them with fresh ears.  
 
They say that good songwriters 
write from their own life 
experience, but I don’t always 
write from life experience. I’m 
not 18 yet, so there’s not a lot of 
“life experience” yet to draw 
from, but I do try to draw from 
things going on around me. 
Songwriting is like being an 
author in many ways, and a 
good author is able to use their 
imagination and write great 
fiction.  
 
I learnt a lot about songwriting 
from Jason Blume (Nashville) 
who has songs on Grammy 
nominated albums with over 
50,000,000 sales. Jason is a 
renowned songwriting instructor 

and was teaching at the Australian Songwriting Conference in ’08, ’09 and’10. I 
consider him to be my mentor - he is definitely someone I look up to and am 
influenced by. I had the pleasure of co-writing a couple of songs with him (“Breakup 
Breakdown” and “I Am Me”), and recording them in Los Angeles in 2009.  
 
I play basic acoustic guitar, but one thing that Jason taught that really resonates 
with me is that you don’t have to be a proficient musician to be a good songwriter. A 
great melody should come from within. Too many times musicians get caught up 
with chord progressions which restrict them melodically. As Jason says, “People don’t 
walk down the street humming chord progressions”. It’s all about the melody.  
 
I write mostly pop music (pop/rock, pop/R’n’B, pop/dance). I’d love to have a career 
as a solo recording artist. It’s a very, very competitive industry and as well as hard 
work, a little bit of luck goes a long way. As well as working on my own material, I 
also sing with a very successful corporate cover band which helps keep my 
performance appetite satisfied.  
 
I was recently signed to an artist driven music library in the U.S. so hopefully my 
music will be picked up for movies, TV or video games. 
 

 
 
 



Official Sponsors of the 2012 Australian Songwriting Contest 
 
The ASA is grateful to all of its sponsors for supporting us in our activities throughout 
the year.  The ASA is a not-for-profit association and could not undertake its 
activities without the assistance of its valued sponsors. 
 
The ASA would like to thank the many sponsors who help make the Australian 
Songwriting Contest such a great success. Particular thanks should be given to 
APRA/AMCOS who provide the major prize of $3,000 to the Songwriter Of The Year 
and also support the ASA in its other activities during the course of the year. 
 
We would encourage ASA Members to use the services of our sponsors wherever 
possible. 
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Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and 
information; 

 
 To facilitate member transition into the established music industry;  

 
 To facilitate delivery of member services at a National, State and Regional 

level; and 
 

 To salute our best songwriters at major industry events such as our National 
Songwriting Awards Night. 

 
History of the ASA 
 
The Association was founded in Melbourne in 1979 by businessman Tom Louch and 
recording engineer Rudy Brandsma, who saw the need for an organisation that would 
bring Australian songwriters together.  
 
Today the Association has a vibrant membership Australia-wide and enjoys an 
established and respected role within the music industry.  
 
The ASA’s membership is diverse and embraces and explores all genres of music. 

 
Contact Us 
  
Mail:  Locked Bag 18/178 Newtown NSW 2042 Australia 
 
Phone/Fax: (02) 9516 4960 
 
Email:   asanationaloffice@asai.org.au 
 
Website:  www.asai.org.au 
 
Facebook: www.facebook.com/asamusicians 
 
Youtube: www.youtube.com/austsongwriters 

 
Patron: 
 
Glenn A Baker 



 
Life Members: 
 
Marie Murphy 
 
Alex Bialocki 
 
Colleen Zulian 
 
Brian Ward 
 
Kieran Roberts 

 
Directors: 
 
Denny Burgess  Chairman 
 
Alan Gilmour  Vice Chairman, Financial Officer and Editor of the ASA’s 

eMagazine The Australian Songwriter 
 
Clare Burgess  Director and Secretary 
 
Ben Patis   Director and Manager of Regional Co-Ordinators 

 
Regional Co-Ordinators 
 
Trevor Shard  Melbourne Vic   trevors@asai.org.au 
 
Pete Sheen  Ballarat Vic   peters@asai.org.au 
 
Matt Sertori  Hobart Tas   matts@asai.org.au 
 
Mark Ellis  Sydney NSW   marke@asai.org.au 
 
Chris Whitington Newcastle and NSW Central Coast     
       chrisw@asai.org.au 
 
Details of Wax Lyrical (Open Mic.) nights run by our Regional Co-Ordinators can be 
found on the ASA website. 
 
Should you have any interest in becoming an ASA Regional Co-Ordinator in your 
area, please contact Ben Patis at the ASA National Office. 
 
This publication is © 2012 by The Australian Songwriters Association Inc. 

(ASA) ABN 12 140 838 710 and may not be re-used without permission.  

The views expressed in this magazine may not necessarily be the official 

views of the ASA. 

 
 


