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Chairman’s Message 
 

To all our valued ASA Members, 
 
Welcome to the ASA September 2012 e-mag.  
 
Our prolific Editor and Vice-Chairman Alan Gilmour has 
once again been playing a very active role in getting 
out all the news, views and interviews from our 
Members, as well as useful advice from experts in the 
Singer/Songwriter world. 
 
There is something for everybody in this issue and I 
am sure you will enjoy it immensely. 
 
Remember, if you are a Songwriter you should belong 
to the ASA. 
 
See you at the Wax Lyricals. 
 

   Denny Burgess 
   Chairman 

 
Editor’s Message  
 
Tick, tick, tick…. the judges are getting closer to announcing the First Round winners 
in the 2012 Australian Songwriting Contest.  All those who have made it through 
Round 1 will be notified shortly by email, and the judges will then proceed to choose 
the Top 25s in each category followed later by the Top 10s.    
 
Finals results will be notified on the ASA website, on Facebook and in an upcoming 
edition of The Australian Songwriter. 
 
In this edition, we feature member profiles on Stuart Parnell Hall, Karen Guymer and 
Samantha Mooney.  We also look at the amazing Arabesk, winners of the 2011 
Instrumental Category.  Ray Burton joins us again with more of his Ten Keys To 
Unlock Creative Songwriting and we look further at the Australian Content Rules for 
digital radio. 
 
Many thanks to ASA member Katie Hardyman for her wonderful article on The 
Australian Childrens Music Foundation.  The ACMF is a not-for-profit organisation that 
helps bring music into the lives of disadvantaged children across Australia. 
 
The Australian Songwriter welcomes written contributions from ASA members and 
readers of the magazine.  If you have anything that you would like to say about 
yourself, other songwriters/musicians/artists or upcoming events, simply send your 
contributions via email to the Editor at alang@asai.org.au. 
 
Cheers, 
 
Alan Gilmour 

 



ASA Member Profile: Stuart Parnell Hall 
 
ASA member Stuart 
Parnell Hall came to 
songwriting later in life 
but has certainly made up 
for lost time.   
 
In 2009 he won the 
Country Category in the 
Australian Songwriting 
Contest with his song I’m 
Not So Sure Anymore. 
 
Last year he placed 
second in the Ballad 
Category with his song 
Only In My Dreams. 
 

 
Here is Stuart in his own words: 
 
I stumbled upon song writing quite by accident.  Family circumstances bestowed on 
me the responsibility and delight of caring for a little girl who has become a 
cornerstone in my life. 
 
Reading the usual favourite bedtime stories soon became a little monotonous for my 
little friend and it wasn’t long before I was creating stories of my own. Unfortunately, 
storytelling was put on hold for many months whilst, Star, her real name, battled 
cancer in Westmead Children’s Hospital in Sydney.  She has made a full recovery 
and is approaching her twelfth birthday. 
 
During this period, I consoled myself in writing a children’s book, The Butterfly’s 
Wedding, yet to be published, based on the storyline and characters I had enthralled 
her with.  Oddly enough, I somehow ventured into writing poems and have had 
several used in Eisteddfods. 
 
Poems led to songs and surprisingly, at the age of 65, I found a new hobby.  Star’s 
parents are musicians and I was very fortunate to have their limited services in 
putting down the early melodies that I had in my head.  I am the first to admit that I 
have trouble in distinguishing a music note from a bank note!  However, my love of 
country music has enabled me to write many songs and the successes I have 
enjoyed with the ASA’s Contests over the past few years have been an enormous 
encouragement. 
 
It has never been my intention to perform my songs personally.  In wanting to 
present my songs to established artists I took the decision to record them 
professionally.  With no connections of any sort within the music industry locally, I 
sourced a recording studio in Nashville to produce my songs using local vocalists and 
session musicians.  Given that I have only corresponded online with my Producer 
there, the finished product has amazed me. 
 
 



Photos: (Top) Stuart (second 
from left) receiving his 2009 
Country Category Award 
and (Below) Country Music 
Star Liana Rose performing 
his winning song I’m Not So 
Sure Anymore 

 
The format I have 
adopted is that I record a 
song on my own recording 
system in a very basic 
form to convey the 
melody.  I then email a 
file of my recording 
together with a copy of 
the lyrics and my thoughts 
on how I feel the song 
should sound.  Two weeks 
later I receive a file by 
email containing the 
finished song, plus an 
instrumental only track.  I 
have on two occasions 
taken an instrumental 
track into a local recording 
studio in Sydney and put 
my own vocals down ... a 
real buzz! 
 
Yes, songwriting is a 
hobby for me, but what 
does one do with the 
finished product! In 2009 
I was fortunate enough to 
win the ASA Country 
Category, a second 
placing in the ASA Ballad  

 
Category in 2011, plus Top Ten placings for other songs.  Of course the music 
industry is a tough one. Most artists seem to have constraints placed upon them and 
possibly through financial necessity, have to rely on using their own material.  I can 
understand their position. 
 
For an outsider like me, contacting an artist is almost an impossibility.  I don’t seek 
financial gain really and it would be great for someone to at least listen to a song 
that has some merit.  Just to hear your songs performed must be every song writers 
dream.   
 
I am very grateful that I have the Australian Songwriters Association’s Annual 
Contest to submit my songs to for judgment.   

 
 
 



Arabesk: Winners of the 2011 Instrumental Category 
 
Photo: 
Arabesk at 
the 2011 
National 
Songwritng 
Awards with 
their 
Instrumental 
Category 
Award 
Certificate for 
their song 
Good Month 
Bad Month 
 
 
 
 
 
 

 

 
Arabesk: Calvin Welch, James Hasselwood, Rob Shannon, Veren Grigorov & Philippe Wettwer 

 
“Welcome to the world of Gypsy Soul.”  Arabesk is a Sydney based quintet which has 
adopted many disparate international sounds and have moulded them into their own 
unique style. Theirs is a musical journey of constant discovery that has taken them 
from the sounds of the tradition-steeped back streets of Eastern Europe to the 
bustling bazaars of Turkey.  
 
Added to this potent worldly brew are a list of influences that include luminaries such 
as guitarist Django Reinhardt, jazz drummer Elvin Jones, tango master Astor Piazzola 
and bassist Stanley Clarke.  
 
Originally formed in Sydney in 2003, Arabesk includes Veren Grigorov (violin/viola), 
Rob Shannon (guitar/d’rrbuka), Calvin Welch (drums/percussion), Philippe Wettwer 
(Accordion) and James Haselwood (double bass, electric bass).   
  
With a wealth of musical experience it is little wonder Arabesk is such a powerhouse 
of invention and innovation, fused with constant hypnotic rhythms and laced with the 
lushness of violins and guitars, their music has been likened to a series of 
“conversations across the ages” where all kinds of traditions converge into a modern 
day celebration of intoxicating global grooves.   
 
Their backgrounds are as exotic as their music: 
 
Veren Grigorov 

 
Arriving in Australia as a teenage refugee from Bulgaria in the 1980s, Veren is from 
a musical family. Veren has played the violin from a very early age and is a 
classically trained graduate of the Sydney Conservatorium of Music. He also studied 
at Conservatoriums of Music in Vienna and Sofia and studied theatre in Hanover, 
Germany.  
 
 



 
 
Philippe Wittwer 

Philippe was born in 
Switzerland. In 1996 he co-
founded the group Mukka, 
which became well known 
for its high-powered eastern 
European gypsy music, and 
included Romanian diva 
Dana Berciu. During this 
time Philippe also 
performed regularly in 
London venues, with a 
Polish violinist in an 
ensemble called Gypsy 
Voices, and with the theatre 
group, 'The Cosmic 
Sausages'.  

Calvin Welch 
 

Originally from the Motown 
state of Michigan USA, by 
age 16 in the early 70’s 
Calvin was playing drums 
and percussion with jazz 
saxophone legend Sonny 
Stitt and keyboardist Eddie 
Russ. He spent most of the 
70s touring and recording 
around the US and Europe.  
 
Rob Shannon 

 
Growing up on a farm in the Far West of NSW, Rob set up his first drum kit in the 
shearing shed. He became interested in Eastern music and studied tabla in New Delhi 
for eight years with his Guru, Shree Gladwin Charles, in the traditional Gurakal 
(teacher/student) and began a lifelong love affair with Hindustani Classical Music. 
 
James Hasselwood 
 

Bassist James Haselwood lived in Boston and New York City in 2009/10 and 
performed in iconic NYC venues including The Living Room, Joes Pub and Rockwood 
Music Hall. He also toured to Chicago to the House of Blues playing with US soul jazz 
sensation Jesse Dee.  
 
James is in constant demand by the who’s who of Australian music and has recently 
recorded with Harry Manx, Bill Chambers, Natalie Imbruglia and The Organ Donors 
to name but a few.  
 

 



Ten Keys To Unlock Creative Songwriting by Ray Burton- Part 3 
 
Ray Burton is the Man who wrote “I Am 
Woman” with Helen Reddy in 1970. The song 
went on to become an international best selling 
feminist anthem which is still selling strongly 
some 40 years later. 
 

Ray is a legendary Australian songwriter who 
has written more songs and received more 
awards than he cares to remember. He played 
in well known 1960s Australian bands The 
Executives and Ayers Rock and continues to 
write and record on a regular basis today. 

 
In this edition we continue Ray’s great paper on Ten Keys To Unlock Creative 
Songwriting with Key No. 6. 
 

6. A Potent Beginning 
 

The first few bars or few seconds of every song should have a potent ear catching 
beginning whether it is the melody that does it, the story line, the musical riff, the 
rhythmic feel, an unusual sounding instrument or vocal, or all of these elements 
combined.  

The general listening public all tend to have very short musical attention spans and 
tolerance levels when it comes to listening to a new song. Remember that they have 
probably been bombarded with every musical trick on the planet so what are YOU 
going to do to deliver something very different? Don’t be brain-numbingly boring! I 
believe that it is absolutely imperative to grab the listener’s attention right from the 
start.  

NOTE: In the music DVD world, this rule of thumb will very much apply to the visuals 
people see and experience as well as the musical cocktail they are hearing. With 
your (usually very expensive) DVD, it’s a matter of hitting them with a potent ‘eye’ 
catching beginning as well as your cleverly thought out potent ‘ear’ catching or 
though provoking beginning. Get all of this right and chances are you will have a hit 
on your hands.  

Oh, and let’s not forget the added elements of ultra good luck and clever music 
market timing that needs to be added to the overall success formula.  

So you thought that getting a hit song was easy eh? 

 
7. Everything Happens in Sequence 

Make sure that your story line has a logical progression, development or chain of 
events. Everything on this planet happens in sequence, or in the entire Universe for 
that matter.  

An “Earth Bound” example would be: You plant a tree seed, after a while it sprouts, 
it then grows to become a seedling, the seedling grows to become a sapling, then it 
grows bigger to become a young tree and then bigger again on to a fully grown adult 
tree. Some species like the spectacular giant sequoia may experience life for a 



thousand years or more. Then after all of that wonderful life, the tree dies and the 
tree’s life story has gone full cycle.  

A song story should evolve in a similar way but you only have a few minutes to do it 
in. Your song should have a definite beginning, middle, (in musical terms this is 
usually the bridge or middle 8 or 16 bars) and of course, the song should have a 
justifiable end like the last chapter of a good book. If you do all this, just like my tree 
analogy, it will put the song storyline in a logical progression. The listener can then 
make sense of it all and see the chain of storyline events take place in a logical 
fashion; and they can go away satisfied with some sort of story ending.  

 

We’ll have more from Ray in the next edition of The Australian Songwriter. 
 

 
Website: www.rayburtonmusic.com 
Email:     RBmusic@bigpond.net.au 
Phone:    0407 638 210 
 

Australian Content Rules: Part 2 

The penetration of Digital Radio (which does not 
currently have Australian Music Content quotas) is 
increasing rapidly. 

On 24 August 2012 Commercial Radio Australia 
(CRA) released a statement saying that almost 10 
per cent of Australian households now have a 
digital radio, with a forecast by Price Waterhouse 
Coopers indicating that will reach 16 per cent by 
December 2013. 

CRA boss Joan Warner said in the statement that 
radio is a part of Australians' everyday lives. 

"People listen in the car, at work, at home, via 
their mobile phones, online, and now via DAB+ in increasing numbers," she said. 

"Next step for the industry is to make digital radio available in all areas of Australia." 

And it’s not just in the home. Toyota is making digital radio standard in some of its 
Australian-built car models. 

This is all the more reason that songwriters, musicians and the music industry in 
general make their views known about Australian music levels at the 2013 review. 



Australian Content Rules: Part 3 

 

In last month’s edition of The Australian 
Songwriter we looked at the ACMA decision to 
abolish quotas for Australian music content on 
Digital Radio for three years until the next review 
in 2013.  
 
We also looked at how this impacts upon 
musicians and songwriters. 
 
This month we take a look at the pre-existing 
rules and how they came to be. 
 
 
 

We are thankful to ASONG for allowing us to reproduce the following article which is 
an excerpt from Local Content Requirements for Film, Radio and Television as a 
Means of Protecting Cultural Diversity: Theory and Reality by Ivan Bernier:  
 
“Although the number of States (countries) who currently maintain radio quotas is 
relatively small, the number has tended to increase rather than decrease over the 
years. According to a study made public in 2003, Australia was apparently the first to 
introduce such quotas:  

• The first Australian local content standard was introduced as part of the 1942 
Broadcasting Act.  

• This stipulated that not less than of 2.5% of music time be devoted to the 
work of Australian composers.  

• In 1956 it was raised to 5%.  

• In 1973 the Australian Broadcasting Control Board introduced an auxiliary 
quota for Australian-performed music; this was initially set at 10% and was 
increased to 20% in 1976.  

• In 1987 the Tribunal conducted a review of the standard, as a result of which 
amendments were introduced changing the compliance period from 24 hours 
a day to between 6am and midnight. 

• The 20% level, along with the 1987 amendments remained the standard until 
1992 when the new Broadcasting Services Act made local content quotas part 
of a self regulatory code for commercial and community broadcasters.  

The goal of the self regulatory code currently in place is to facilitate the achievement 
of one of the objectives of the Broadcasting Services Act 1992, which is to develop 
and reflect a better perception of the identity, character, and cultural diversity of 
Australia.  
 



The fact that the Australian radio quota is now integrated in a self regulatory code 
does not change the legal nature of the measure from the perspective of 
international trade regulation. Since it is linked to government measure, namely the 
Broadcasting Services Act of 1992, it is still considered a government intervention.  
 
In 1972, Canada also introduced radio quotas. In their current version, these quotas 
require that radio stations ensure that a minimum of 35% of popular music songs 
broadcasted are Canadian and, in the case of francophone radio stations, that a 
minimum of 55% of popular music songs broadcasted are in French, the two 
requirements applying both during the week and between 6 a.m. and 6 p.m. Monday 
through Friday.  
 
A little over 20 years later, France was inspired by the Canadian experiment to adopt 
the Loi du 1er février 1994, which “requires private radio stations to broadcast, 
beginning January 1, 1996, French-language songs for 40% of their variety music 
program during peak listening hours, with at least half of the material being from 
new artists or new productions.”  
 
In 1997, South Africa adopted in the same vein a regulation titled “The South African 
Music Local Content Regulation,” which requires at least 20% of music broadcast 
from5 a.m. – 11 p.m. to be from South Africa and to be fairly evenly distributed 
during that time period.  
 
The purpose of the regulation was to develop, protect, and promote cultural identity 
on a regional and national level, and to establish a dynamic and creative industry in 
this domain. These few examples of countries that currently maintain such a system 
of radio quotas is not exhaustive; these are simply the best documented.  
 
In reality, it appears that a larger number of countries than one would think have 
resorted to radio quotas in order to promote the creation of music within their 
territories. A comparative study by Richard Letts for the Music Council of Australia in 
2003 included three developing countries in this category: Nigeria, with a quota of 
80%; the Philippines, with a requirement of at least 4 Philippine compositions per 
hour; and Uruguay, with a quota of 30%.  
 
However, nothing indicates that these are the only countries with such practices, and 
an in-depth study on the topic could show a significantly larger number of States 
acting likewise."  
 
Local Content Rules in Australian TV and radio ensure that Australian stories and 
Australian voices are heard over the deluge of American programming. But the US, 
not content with this, has used the Free Trade Agreement to limit Australia’s right to 
regulate its film, TV and radio.  
 
In the next edition of The Australian Songwriter we look at how the Free Trade 
Agreement between Australia and the USA has effectively capped Australian Content 
on all forms of Australian radio. 

 
-0- 

 
 

 



The Australian Children’s Music Foundation 

 
By Katie Hardyman 
 
 
 
 
 
 
 
 
 

Some people know me as a Songwriter but in my “real life”, most people know me as 
a Mum to 4 young children! I was lucky enough to win the Rudy Brandsma Award for 
Songwriting Excellence at last years ASA Awards and I was so honoured to receive 
this wonderful accolade. My passion is music and I love to write songs, but I am also 
passionate about introducing music back into the primary school curriculum.  
 
Music somehow got lost in the system and many country and city schools are now 
without a music program for primary school children! The principal at our local school 
summed it up for me one day when she said a “school without music is a school 
without a soul”...so, I decided to teach music on a voluntary basis, 2 classes a week 
and accompany the school choir on piano! 
 
Two years ago I Googled songwriting contests for children and the Australian 
Childrens Music Foundation (ACMF) came up. I knew nothing about this organisation 
back then but entering my kids in their fantastic competition began a wonderful 
affiliation with an amazing group of people. I thought I would share with you some 
information about the ACMF, their National Songwriting Competition and the amazing 
work this foundation does to provide music to disadvantaged children across 
Australia.  
 
Their programs are backed by compelling research, that’s proven that playing a 
musical instrument has mental health benefits, reduces recidivism, improves 
engagement with learning, improves literacy and numeracy as well as behaviour and 
self-esteem.  
 
The ACMF was founded in 2002 by Don Spencer OAM with the vision to use the 
power of music to inspire and enrich the lives of all Australian children and youth 
particularly the less advantaged and Indigenous. More than 75% of public schools in 
Australia do not have the funds to provide a specialised music teacher, therefore, 
many children and youth are unable to enjoy the many benefits of a music 
education.  
 
Don says “The Australian Children’s Music Foundation programs are designed to 
bring joy and inspiration to the lives of children and youth who are on the wrong side 
of advantage: Children who have been abused, neglected, traumatised and children 
who are lost. Music enhances creativity and imagination, self esteem and self-
expression. You need all of these attributes if you are to change your life for the 
better.” 
 



Photo: ACMF founder Don Spencer OAM 

 
The ACMF passionately believes that no child 
should be deprived of access to a music 
education. They believe that this should be a 
right, not a privilege. 
 
Music is food for the soul and inspires 
imagination, creativity and brings joy and hope 
along with other significant social and 
intellectual benefits. Through music, children 
and youth can find a way to express their 
emotions and channel their energies and 
abilities into something positive and creative. 
 
The ACMF hold many charity events including 
their recent sold out concert Duets at the 
State Theatre. Artists such as Megan 
Washington, Tim Finn, David Campbell, 
Shannon Noll, Kate Ceberano and Timomatic 
all gave performances to raise money and 
awareness for the ACMF cause. 
 
 

The ACMF conducts an annual National Songwriting Competition for every Primary, 
Secondary and Specific Purpose School, both public and private, across Australia. 
This is the only ACMF initiative that is for all Australian children and youth. There are 
no geographic or socio-economic boundaries. Now in its tenth year, the competition 
is endorsed by the Federal Minister for Education, Employment and Workplace 
Relations.  
 
Entry into the competition is free. The competition is divided into various categories 
to provide opportunities for children of all ages, from kindergarten through to Year 
12. Many children enter the competition in consecutive years, with a number of 
students entering multiple songs and improving their efforts each year.  
 
High-profile songwriters, artists and publishers endorse and judge the competition. 
All prizes awarded are in the form of musical equipment or tuition for both the 
winning students and their school. Since commencement, the ACMF has awarded 
over $400,000 worth of musical equipment to schools and children across Australia. 
 
The ACMF National Songwriting Competition for 2012 is currently in full swing with 
entries open till late September. This competition is a wonderful opportunity for all 
primary and secondary school-aged children to write songs, get creative and make 
music as well as win prizes for themselves and their schools 
http://acmf.com.au/songwriting-comp/national-songwritingcompetition/ 
 
This competition is a brilliant way for all school age children to have a go at 
songwriting and in the later years can provide a wonderful stepping stone into the 
music industry. Many of the previous winners of this contest have gone on to great 
things including successfully participating in the ASA contest. 
 
 



Previous ACMF National Songwriting 
Competition winner Melanie Dyer is a 
singer/songwriter from Mt Russell, NSW.  
In 2006 Melanie was accepted into NSW 
Talent Development Project (TDP) where 
she continued to develop her singing 
and songwriting. In July 2010, at just 16 
yrs old, Mel became one of the youngest 
to ever graduate from TDP. 
 
Melanie’s career highlights so far include 
featuring as Soloist in NSW Schools 
Spectacular 2006, 2007, 2009, 2010 & 
2011 at the Sydney Entertainment 
Centre. Melanie performed her original 
song ‘Life on the Land’ in the 2007 
production and ‘Please Wait for Me’ in 
2010. 
 
Most recently Melanie was commissioned 
by the NSW Department of Education to 
write and perform the Theme Song for 
the 2011 ‘Creating the Future’ 
Campaign. This original song ‘The 
Power’s in our Hands’ was performed by 
school students all across NSW during 
Education Week. Melanie also placed 3rd 
in the ASA Songwriting contest Youth 
Category. Melanie considers entering 
and eventually winning the ACMF 
National Songwriting Competition as 
being pivotal to her growth and success 
as an artist. 
 
Natasha Duarte, another previous 
winner of the ACMF National Songwriting 
Competition, is an exciting young pop 
artist who at 17 is set to become a 
major sensation on the Australian music 

scene and beyond. She is a prolific songwriter, guitarist and powerhouse vocalist. 
Natasha has been gigging with various bands and acoustically in pubs, clubs, 
festivals and cafes since she was 13 years old. Her songs are incredibly catchy, well 
crafted pop that speak directly to her young audience in a way that they can 
instantly relate to. Now 18, Natasha is signed to Empire Records and is currently 
putting the finishing touches on her stunning debut album, to be released before the 
end of 2012. 
 
At only 21, singer, guitarist & songwriter Michaela Baranov is quickly emerging as 
one of Australia’s most recognisable up and coming recording artists. Another past 
ACMF National Songwriting Competition winner, Michaela is not easily stereotyped, 
Michaela's musical stylings are reminiscent of Katy Perry mixed with a young Natalie 
Imbruglia. 
 



Photo: ACMF Ambassador 
George Ellis with Katie 
Hardyman and Denny 
Burgess at last year’s 
National Songwriting Awards 
 

Her songs offer guitar 
driven anthems and poetic 
lyrical content. Her debut 
single, Hurricane was 
released nationally last 
year by the same force 
behind the releases of 
Sneaky Sound System, 
John Butler Trio and 
Gotye’s Somebody That I 
Used To Know. 
 

The single recently won second place in the world-wide John Lennon Songwriting 
Competition – Pop Music Category. Michaela credits winning the 2007 ACMF National 
Songwriting Competition, for giving her the opportunity and impetus needed to really 
push her musical career forward. 
 

In 2011, Lucy McIntosh and Lucy Hardyman at just 12 and 13 years of age wrote 
a Christmas song that was awarded a Top 5 placement in their ACMF National 
Songwriting Competition category. Their song was picked up by local radio station 
107.3 MaxFm in Taree and was then chosen as the theme song to front the 
Christmas Train Appeal.  
 

This local community project raised in excess of $43,000 with the girls donating the 
entire $1,500 they made from selling their CD. This project is now up for an ACRA 
award in Sydney. 
 

I believe all children are creative and music therapy and writing is a wonderful outlet 
for all children to engage in. I encourage all of you reading this to go to your schools 
and encourage your children to write a song. All the details can be found on there 
website page and facebook page, https:// www.facebook.com/pages/ACMF-National-
Songwriting-Competition/ 168211546561492.  
 
From Kindergarten to Year 12 all children are welcome to enter and there’s still time 
to get writing and submit to this competition. Every year all my classes submit to 
this contest, whether or not they place doesn’t matter because at the end of this 
contest, each of these children have a wonderful song that they have created either 
by themselves or as a class. I have found that by teaching these kids music, this has 
had remarkable effects on their behavior.  
 

I believe music increases self esteem, improves concentration, improves learning 
and increases their motivation to do well. Children learn to work in groups and the 
smiles on their faces every week they have music lessons is worth every minute of 
my time to teach them! I am so glad I Googled songwriting contests for children and 
found the ACMF! 
 
As Bono says “Music can change the world because it can change people”. For more 
information on the wonderful work the ACMF are doing, check out their website! 
http://acmf.com.au/about/about-acmf. 



Sponsors Profiles… a continuing series 
 
APRA / AMCOS is the royalty collection agency that songwriters 
need to belong to if their music is being performed in public.  APRA 
collects and distributes licence fees for the public performance and 
communication of its members' musical works. AMCOS collects and 
distributes mechanical royalties for the reproduction of its members 
musical works.  Join now! 

 

CMC Productions was founded in 2006 by Clare McLeod, 
vocalist, teacher and graduate of the Berklee College of Music, 
Boston USA. 
 
CMC Productions conducts songwriting seminars across Australia, 
North America, the UK and Europe covering all aspects of 
creating songs from lyric writing to production.  
 
Details of upcoming seminars can be found at 
www.cmcproductions.com.au.  
 

 

 

HAL Leonard is the world’s largest print music publisher. 
There are over 180,000 titles including digital print 
downloads on offer.  HAL Leonard also licences plays, 
musicals and classical works for on stage performance.   
 
Visit HAL Leonard at www.halleonard.com.au or see their 
publications at your local music store. 
 

 

Song Central is the place where songwriters can store, 
manage, develop and showcase their original songs or 
music to industry users.  

Song Central provides the network, so the songs and the 
music can do their own "walking and talking". For the first 
time in Australia, songwriters and composers have a place 
to market their music to a wide range of people who are 
in the business of using it.  

 

Edensound: Located in Melbourne's leafy eastern 
suburbs, Edensound is Melbourne's ultimate mixing and 
mastering experience.   
 

With the experience and knowledge of engineers Martin 
Pullan and Rupert Coffey and their state of the art 
equipment, Edensound is a mixing and mastering facility 
of unsurpassed quality. It is Australia's only Focusrite 
Authorised Blue Mastering Suite. 

 



ASA Member Profile: Karen Guymer 
 
Karen Guymer has 
been a long-time 
member of the ASA 
and a regular 
entrant in the 

Australian 
Songwriting 

Contests.   
 
In 2010, her song 
Our Last Goodbye 
won her the Rudy 
Brandsma Award 
for that year.   
 
We caught up with 
Karen who gave us 
the following 
profile on herself. 
 

Music is my Meditation. 

I have always been writing in some form or another.  Writing is my way of sharing 
thoughts and ideas of what is going on in the world around me which at times can be 
quite cathartic. 

For many years, poetry was the medium I used for expressing life’s experiences until 
I discovered the guitar. I then dabbled in a little bit of songwriting, however it was to 
be many decades later... after raising three beautiful children... before I discovered 
'structured' songwriting.  

About five years ago I completed a songwriting course with the Magesongs School of 
Songwriting - this has been 'the jewel in the crown' for me, giving me so much more 
confidence to not only write but to perform my songs to the public and entering 
them into songwriting competitions like The Australian Songwriters Awards.  

In 2010 one of my songs, "Our Last Goodbye" won me the Rudy Brandsma Award, 
certainly a highlight of my career.  

In 2011, I released my first EP "After Rain", which from my perspective had done 
quite well. It’s very exciting to receive notifications that you have received royalties 
for this or that track. I am currently working on a new album, not yet titled, which I 
hope to have completed by mid 2013.  I have finished 6 songs to date.  My ultimate 
goal with songwriting is to have one of my songs successfully pitched to a known 
artist, to turn on the radio and hear my song being played, that would be a dream 
come true.  

People ask me what genre my music is and this is probably the most difficult 
question to answer. Perhaps the closest answer would be ‘Middle of the Road’, but  



others have identified me as country, 
really I’m not sure myself, but all I 
know, I write from the heart, for my 
voice, but also keeping in mind that 
someone else would like to record my 
song someday.  

Currently, I perform mainly at open mic 
nights, which are plentiful in Melbourne. 
I am also working towards putting a trio 
together to take my songs to a new 
level.  

Writing is something that is with me 
every day, I have a note book beside my 
bed and utilise two of the Iphone 
features - 'notes' and the 'voice memo's', 
never know when an idea will come and 
its amazing how quickly an idea can be 
lost if its not captured in the moment.  

I also have a favourite spot for song 
writing in my lounge room, so as soon as 

the house is empty and I know I have few hours of peace, I grab my guitar, pen and 
paper and let my mind free, I love it.  

Photos: (top) Karen performing live and (below) receiving her 2012 Rudy Brandsma Award 

 
 
First Round Judging almost complete in the 2012 Australian 
Songwriting Contest 

 
The first round judging is now almost complete and 
the names of the first round winners will be available 
shortly on the ASA website at www.asai.org.au.  
Notifications will be sent out via email and the posting 
will be advised on Facebook. 

 



ASA Member Profile: Samantha Mooney 
 
As a young child, the ability to sing 
came naturally to Samantha Mooney.   
Vocal talent runs through the family 
with her father Kevin Jolley and 2 
Uncles Des Jolley, and Kevin Kidney, 
being members of vocal group The 
Dominoes.    
 
The Dominoes performed nightly on 
Graham Kennedy’s In Melbourne 
Tonight as well as appearing on 
various shows on Channel 7 such as 
The Bert Newton Show and other 
variety shows on the ABC.  The 
Dominoes were renowned for their 
incredible jazz harmonies under the 
guidance of Ron Rosenburg and 
enjoyed an exciting musical career 
recording and performing. 
 
While staying in a caravan park around age 7, Samantha would make her way to the 
amenities block to sing by herself and enjoyed the echo provided by the tiled 
surfaces.  “I remember walking out of the toilet stall after singing some Lindsay de 
Paul and there were two ladies smiling and clapping very enthusiastically.  I turned 
about 5 shades of purple as I was very shy about singing to anyone back then even 
though I loved to sing!”   
 
School provided the opportunity to perform in public and Samantha fell in love with 
the applause after taking to the stage to sing “On Top of the World” by The 
Carpenters.   She continued to sing beyond her school years at weddings and 
functions.   In the mid-nineties she met her now husband Brett Mooney and the two 
formed the musical duo “Scorpio”.  They have been performing together for many 
years at venues which include Palazzo Versace, Jupiters Casino, Gold Coast 
convention centre as well as prestigious special events on the Gold Coast and many 
parts of Queensland. 
 
Throughout her years of performing, Samantha always had the nagging urge to write 
her own songs.  In 2003 her husband bought her a keyboard and the first song she 
wrote was a short theme song for Brett’s trivia show ‘The Waddayaknow Quiz Show’.   
 
After this, she wrote her first ‘proper’ song called ‘Love of my Life’, which was written 
for a wedding.   The ASA awarded the song third place in the Pop/Ballad category 
and Samantha was then pretty much hooked.  The album ‘Paper Memories’ was 
completed in late 2005 and many of the songs have been awarded Top Ten placings 
in ASA competitions over the years.  Samantha was invited to perform live on Gold 
Coast ABC radio in May 2006 and has gone on to enjoy many radio interviews 
promoting ‘Paper Memories’. 
 
In 2008 and 2009 Samantha spent 10 days in Tamworth busking with her original 
songs and enjoyed a fantastic reaction from the audiences who were eager to buy 
their copy of her album.   She has performed at major events on the Gold Coast such 



as Carols by Candlelight with over 
20,000 in the crowd, Cancer Council’s 
Relay for Life, and recently she 
performed the Australian National 
Anthem at a world title boxing match at 
Jupiters Casino.   
 
Samantha was featured in a book 
written by Heidi Leigh Solmon titled 
“Icons of Tomorrow’.  The book featured 
26 Australian independent artists and 
Samantha performed in Melbourne at 
the book launch in 2008. 
 
Samantha shot her first music video late 
in 2011 for her original song ‘Just Enjoy 
the Ride’.  This song also earned her a 
Rudy Brandsma Award nomination in 
2010 and her song ‘Drifting Away from 
the Sun’ earned another nomination in 
2011.  At present, Samantha is working 
hard on creating more songs.   “I always 
lean towards ballad writing but at the moment I am focused on writing songs more 
up-tempo and I’m having lots of fun with it!’. 
 
In 2012, Samantha was a finalist in the MusicOz Awards for songs and video.  The 
rest of the year will see the recording of a few new songs and another music video to 
come.  She is also working toward putting a band together to perform her original 
songs at country music festivals such as the inaugural festival in Broadbeach 2013. 

 

 
 

Photos (Left): The Dominoes: Kevin Jolley, Des Jolley, Kevin Kidney and (Below) Neil Upfield 
and (Right): Sam and her husband Brett in the duo Scorpio. 

 
 
 
 



Member News 
 
Lia Scallon 

 
ASA member and New Age songwriter Lia 
Scallon has won the Best New Age Album Award 
at the International COVR (Coalition of Visionary 
Resources) Awards announced in Denver USA on 
23 June 2012.  Her album is Crystal Keys- 
Songs to Awaken and Heal.  

Lia Scallon is an Irish-born singer and sound 
healer now living in Australia. On graduating 
from Trinity College Dublin, she became an 
actress and over time, shared the stage and 
screen with the likes of Liam Neeson, Cate 
Blanchett, Glenn Close and Frances McDormand. 

In more recent years, Lia's creative talents have 
taken her on a very different journey! In 2002, 
she released the first of her nine Sounds of 
Sirius albums. These musical meditations, born 
from a life-long history of personal spiritual 
experiences, provide a soothing and healing 
balm for the soul of the listener, inducing an 

immediate sense of deep calm and peacefulness. Lia's unique vocal harmonics are 
accompanied by a beautiful Language of Light, which has the ability to touch the 
listener in a most profound way. 

The Lamplights 

 

On 14 August 2012 The Lamplights songwriting 
trio of Ryan Gittoes, Ashley Perrow and Jason 
McGregor picked up a Q-Music Award for their 
song The Hopping Mouse in the Childrens Music 
category at the Q-Music awards ceremony in 
Brisbane. 
 
Although not a childrens entertainment group, 
The Lamplights have done very well with this 
song. 
 
The Hopping Mouse also won the Songs For 
Children category in the 2011 Australian 
Songwriting Contest. The Lamplights performed 
The Hopping Mouse at the 2011 National 
Songwriting Awards together with their Hopping 
Mouse mascot shown in the photograph. 
 
It’s great to see that both sets of judges saw the 
same potential in this great childrens song! 
 



Burmese Orphans Fundraising Event with Catherine Britt, Sarah Humphries 

and Rebecca Moore 

 
Rebecca Moore has a wonderful story to tell us: 
 

For over three years we have been working to 
help bring joy to a special group of Burmese 
Orphans who lost their homes and families in the 
huge Cyclone Nargis of 2008.  
 
As part of an ongoing series of concerts to raise 
money for these children in desperate need, we 
will be holding the next fund raising show at 
Lizotte's in Newcastle on the 3rd October 

2012. The concert features Catherine Britt, 
Sarah Humphreys, Rebecca Moore plus other 
special guests. The money raised facilitates the 

continued care of the cyclone Orphans at the Orphanage School Phaung Daw Oo in 
Mandalay. Donations also provide financial support for the school which has over 
6,500 students enrolled and also provides one meal a day to street children.   
 
Please join us for a night of great music and help to put smiles of joy on the faces of 
these lost children at the same time! Tickets are just $15 and you can help by 
coming along, or forwarding this information to anyone who may like to attend, or 
offer support of any kind to the project. Even just sending the info to friends is a big 
help. We are always looking for people to get involved in all sorts of ways including 
musicians to perform, so please get in touch if you can help in any way. For more 
information on the orphans, an online donate button and a link to the booking page, 
please go to: www.rebeccamooremusic.com/burma-cyclone-orphans 

 
Allans Billy Hyde Music in Receivership 

 
On 23 August 2012, Australia’s largest musical 
instrument retailer Allans Billy Hyde was placed 
into Receivership. 
 
The company operates 30 stores around 
Australia, has 500 staff and controls 25% of the 
music retail market. Patrons of the business will 
unfortunately not have deposits returned or 
outstanding gift vouchers honoured. 

The company, which has already commenced a 
liquidation sale will continue to trade until the business is able to be restructured and 
possibly some or all of the retail outlets sold off. 

Allans was established in May 1850 when Joseph Wilkie and Webster started a music 
warehouse (Wilkie and Webster) in Collins Street, Melbourne. George Allan joined 
the company in 1862, then twelve years after becoming a junior partner Allan found 
himself sole proprietor. Allans merged with Bill Hydes in 2010 to help both entities 
cope with increasing online music sales. 



Another Live Music Venue Gone? The Rally to save The Sandringham 
Hotel at Newtown NSW 

With the Australian Live Music Scene under 
continuing pressure from planning laws, local 
councils and resident action groups, it was time 
for Sydney’s live music fans to express their 
feelings at a rally held on 26 August 2012 in 
support of one of Sydney’s best live music 
venues The Sando at Newtown. 

The Sando was placed into receivership in July 
2012 owing millions of dollars.  This time it 
wasn’t the noise that beat it, it was simply a case 
of “financial disarray” according to the Receivers.  
The hotel’s owner Tony Townsend takes a 
different view, but that’s all history now. 

 
The important thing going forward is to ensure that The Sando continues as a live 
music venue after it is put up for sale in September 2012.  The hotel is still taking 
bookings until December 2012. 
 
The Sando is an historic icon on King Street Newtown. It was built in the 1860s and 
has been an incubator for some of Australia’s best bands. The Whitlams, headed by 
Newtown songster Tim Freedman began their career playing Saturday afternoons at 
The Sando in 1992.  Two of the tracks on the band’s 1999 album Love This City, God 
Drinks At The Sando and Blow Up The Pokies, were inspired by The Sando.   In 2002, 
Australian singer/songwriter Jodi Martin recorded her live album, Twenty One Stairs - 
Live at the Sando. 
 
The rally, which attracted an estimated 3,000 music fans started in Sydney Park at 
St Peters and marched down King Street to The Sando at 4.00pm.  The crowd was 
entertained by a diverse array of artists including Doc Neeson. 

Tony Townsend is still trying to refinance the hotel. He has worked to rebuild the 
hotel’s reputation as a live music venue since taking over seven years ago. He took it 
from one or two shows per week to 120 bands per month.  ''We're only small but I 
guess we're the biggest little rock venue in Sydney'' he said. 

With the future unclear, a sale to a property developer could cost Sydney another of 
its live music venues.  
 
The live music fans have now had their say, but the dollar does the real talking.  So 
it’s now up to the new owner, whoever that may be.  The hard work has been done, 
the music is still playing and it would be a shame to waste the goodwill of one of 
Sydney’s best live venues. 

If you ask the fans, they’d like things to remain just the way they are.  

Save our Sando Homepage: http://saveoursando.com/ 



Official Sponsors of the 2012 Australian Songwriting Contest 
 
The ASA is grateful to all of its sponsors for supporting us in our activities throughout 
the year.  The ASA is a not-for-profit association and could not undertake its 
activities without the assistance of its valued sponsors. 
 
The ASA would like to thank the many sponsors who help make the Australian 
Songwriting Contest such a great success. Particular thanks should be given to 
APRA/AMCOS who provide the major prize of $3,000 to the Songwriter Of The Year 
and also support the ASA in its other activities during the course of the year. 
 
We would encourage ASA Members to use the services of our sponsors wherever 
possible. 
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About Us 
 
The Australian Songwriters Association Inc. is a national, not-for-profit, 
member organisation dedicated to the support of songwriters and their 
art, by providing avenues for encouragement and education of developing 
Australian songwriters, and recognition and promotion of our 
accomplished members. 

 
Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 
level; 

 
 To salute our best songwriters at major industry events such as our National 
Awards Night. 

 
History of the ASA 
 
The Association was founded in Melbourne in 1979 by businessman Tom Louch and 
recording engineer Rudy Brandsma, who saw the need for an organisation that would 
bring Australian songwriters together.  
 
Today the Association has a vibrant membership Australia-wide and enjoys an 
established and respected role within the music industry.  
 
The ASA’s membership is diverse and embraces and explores all genres of music. 

 
Contact Us 
  
Mail:  Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax: +61 (02) 9516 4960 
 

Email:   asanationaloffice@asai.org.au 
 

Website:  www.asai.org.au 
 

Facebook: www.facebook.com/asamusicians 



 

Youtube: www.youtube.com/austsongwriters 

 
Patron: 
 
Glenn A Baker 

 
Life Members: 
 
Marie Murphy 
 
Alex Bialocki 
 
Colleen Zulian 
 
Brian Henderson Ward 
 
Kieran Roberts 

 
Directors: 
 
Denny Burgess  Chairman 
 
Alan Gilmour  Vice Chairman, Financial Officer and Editor of the ASA’s 

eMagazine The Australian Songwriter 
 
Clare Burgess  Director and Secretary 
 
Ben Patis   Director and Manager of Regional Co-Ordinators 

 
Regional Co-Ordinators 
 
Trevor Shard  Melbourne Vic   trevors@asai.org.au 
 
Pete Sheen  Ballarat Vic   petes@asai.org.au 
 
Matt Sertori  Hobart Tas   matts@asai.org.au 
 
Mark Ellis  Sydney NSW   marke@asai.org.au 
 
Chris Whitington Newcastle and NSW Central Coast     
       chrisw@asai.org.au 
 
Details of Wax Lyrical (Open Mic.) nights run by our Regional Co-Ordinators can be 
found on the ASA website. 
 
This publication is © 2012 by The Australian Songwriters Association Inc.  

ABN 12 140 838 710 and may not be re-used without permission. The 

opinions expressed in the magazine are the opinions of the contributors and 

may not necessarily reflect the views of the ASA. 
 


