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Chairmandés Message

Hi All Members,
How time flies when you are writing songs!

Itis Song Cont est time once again. This year promises

to be bigger and better than before. Our ever growing

team of Regional Coordinators report that there has
been AHUGEDO interest in al
augurs well for a high quality, competitive contest.

I am a Iways knocked out by the number of superb
songs that our members bring forth each and every
year. It makes me so proud to be part of the ASA.

Vice Chairman and Editor , Al an Gi | mour &6s
] = month , is chock full of stories, interviews, photos and
advice. He always seems to come up with an excellent
magazine, and this one is no exception. The RC article is especially pleasing. Those

guys are doing such great work for the ASA in their respective areas.

Remember, if you are a songwriter, you should be long to the ASA.
Denny Burgess

Chairman
The Australian Songwriters Association

Editordéds Message

In this edition, we feature interviews with well known Australian songwriters, Ross

Ryan and Mick Thomas, as well as profiles on ASA members and contest win ners, Cill
Van Der Velden and Jarrad Grimmond,; Cathy Dobson; Jim Harding and Charlie
Cacciola; Robert McIintosh ; and James Daley

Also, please have a read about the great work being done by NSW South Coast
country singer/songwriter Emma Jene , as well a s the ANZAC centenary tribute by
Lee Kernaghan and Garth Porter. Thanks to Russell Smith for suggesting the ANZAC
article.

The Australian Songwriter welcomes written contributions from ASA members and

readers of the magazine. If you have anything that yo u would like to say about
yourself, other songwriters/musicians/artists/new releases or upcoming events,

simply send your contribution via email to the Editor at alang@asai.org.au

Cheers,

Alan Gilmour
Editor and Vice Chairman
The Australian Songwrite  rs Association
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2015 Australian Songwriting Contest Announcement

The 2015 Australian Songwriting Contest is now open . The contest offers great
prizes and is open to both ASA m embers and non -members. The 2015 contest
contains 13 individual son  gwriting categories:

1 Australia Ballad

1 Contemporary Pop/Dance Country

1 Folk/Acoustic Instrumental

1 International Lyrics

1 Open Rock/Indie

1 Songs for Children Spiritual

1 Youth
The 2015 Australian Songwriter of the Year will be chosen by the ASA B  oard of
Directors from the category winners. The ASA Board will also choose the winner of
the 2015 Rudy Brandsma Award For Songwriting Excellence from among all of

the ASA members who have submitted songs into the contest and who have
exhibited songwritin g excellence in their ~ song entries.

Entries can be submitted on the following contest platforms by clicking on the links
on the ASA website  home page.

m TR a K www.trakvan.com/asacontest/

www.songcentral.biz/asa
AL

. ww w.sonicbids.com/australian -songwriters -
QSODIC 1as as sociation  -inc/


http://w.sonicbids.com/australian-songwriters-as
http://w.sonicbids.com/australian-songwriters-as

Interview: Ross Ryan

Ross R yan onstage at the 2014 National Songwriting Awards

Ross Ryan was the Special Guest Artist at the 2014 National Son gwriting Awards.

Ross Ryan is a well -known Australian singer / s ongwriter, who is best known for his
signature song, il Am P e gwhishuceldbratedits 40 ™ anniversary in 2014.

The parent album, My Name Means Horse , W as released in February 1974, and is
Ross's most successful album, reaching No. 3 on the Go-Set Australian Albums To p

Twenty , and was certified triple gold. At the 1974 TV Week King of Pop Awards, My
Name Means Horse , won Most Popular Australian Album.

Ross's other Top 40 singles are I Don't Want to Know About It (July 1973) and Blue
Chevro let Ballerina (June 1975). Ross has also won a King of Pop award.

R o s sfémdly moved from the USA to Mount Manypeaks , near Albany WA, in 1959 ,
where they settled on a sheep farm of 3,000 acres. By the age of 13 years, Ross
was writing songs and learning guitar.

Ross attended Albany High, where he too k the lead in The Music Man and produced a
radio program, High School Half Hour, for the local station 6VA . He joined a number
of local bands , including The Settan d Saf fron. I tds f ai washeadeds ay

in the direction of music.

Rosso6s



Photo: More of Ross performing at the 2014 National Songwriting Awards.

Ross moved to Perth, undertook an electronics course , and worked as an audio
operator at a TV statio n, STW 9. He started his musical career in 1968, from mid -
1970 to late 1971 Ryan used the station's facilit ies to record his debut album, Home
Movies which wa s self -funded on the RR label. T he local Perth radio station 6PM
played tracks from his album.

Early in 1972 , Ross issued a split single with his track, Sounds of Peppermint, backed

by The Statesmen's Keep on Truckin. In April of that year, it reached the Top 100 on
the Kent Music Report Singles Chart. Ross signed with a manager, and started
regular gigsat Gramps Wine Bar and played at U niversity campuses

Ross&s mu s inoved @pwardein the mid -1970 s, when he scored the support
spot on a sixteen date Roy Orbison Australian tour. The audience and media
response to his performances were su ch that in just over a year , he was voted at the
then Radio Federation awards, Best New Talent , and his debut album A Poem You
Can Keep, was named Record of the Year.

During the mid -to-late 1970s, R 0ss was a guest on various TV shows, including The

Paul H ogan Show and Hey Hey It's Saturday. He hosted his own pop TV prog ram,
Rock Show, and in 1978 , along with Mike Meade , hosted, wrote an d acted in a half -
hour comedy show, Give 'Em Heaps, on ABC TV for twenty episodes.

He continued to release albums includi ng After the Applause (June 1975) and Smiling
for the Camera (April 1977). Singles from After the Applause, were Blue Chevrolet
Ballerina, which reached the Top 40 on the Kent Music Report Singles Chart.



Ross continued songwriting and released independen t single s. Some of his tracks
were covered by other artists , including John Farnham , who had recorded | Must
Stay, on his 19 75 album J.P. Farnham Sings. Slim Dusty recorded Isa, which was
also used in the bio  -pic. film, Slim Dusty: The Movie

In 1990, he co-wrote a revue, Les Boys (A Masculine Sensation), with comedians

Rod Quantock, Lynda Gibson and Geoff Brooks. In the early 1990s , Ross and Broc
O'Connor , established a st udio, G.l. Recorders, where R 0ss was a record producer
for acts in a range of music sty les.

In 1990 , EMI, through its budget label, Axis Records , released another compilation

album, The Greats of Ross 1973 - 1990, which also included previously unreleased

material.

I n 2003 Ross issued a new studiao album, fAOne Person
Also in Octob er 2003 , in addition to his own solo shows across Australia , he was

working with fr iends such as Doug Ashdown , and was also a member of Idol and

Idle, with friend , Australian singer / songwriter , and Idol judge , Mark Holden. I n

2006 , he supported Carole King  on her tour of Australia

Ross has played at the Sydney Opera House, performed at Sunbury Pop Festival,
played the campus tours and done the US C lub circuit. He has supported tours by
international acts, Roy Orbison, Van Morrison ,  The Hollies, Helen Red dy,

Roberta Flack, Michael Franks, Roger Miller and Dr. Hook.

He also staged and toured a one -man multimedia comedy show called Sing the One
About the Horse

In May 2007, Aztec Music re -released M y Name Means Horse on CD format.
Additional trac ks were Blood on the M icrophone (Pina Colada Version) and | Am
Pegasus (1974 live version ), from GTK , an ABC TV show.

In 2008, the album , The Difficult Third Compilation, was distributed by Aztec Music.

It features nineteen songs from Ross's ever expansiv. e musical career, including two
never before released tracks, the single , Queensland , and from the arch ives, the
song, Connie .

Ross is generally acknowledged as one of the greatest Australian artists ever, and

continues to influence a new generation of up -and -coming musicians and anyone
who is tempted to think that one song maketh the man should hang their head in
shame.

On the 24 ™ November 2014 , Ross appeared as the Special Guest Performer at the
2014 National Songwriting Awards and was interviewed by mus ic journalist Bernie
Howitt.

The interview with Ross is on the following pages.

(



Ross Ryan (Left) and music journalist, Bernie Howi tt (Right) , onstage at the
2014 National Songwriting Awards

Ross Ryan was interv iewed onstage at the 2014 National Song writing awards by
music journalist , and ASA interviewer, Bernie Howitt . The recorded interview is
available o n the ASA Youtube channel

Bernie : Occasionally, we get the opportunity to hear one of the really gr eat
Australian songwriters

Ross: (Laughing) But he coul dndt blAudidnesdaaghs).oni ght !

Bernie : (Composing himselffy We dr e just going to run through a co
that will hopefully give you an insight into the son
hear from one of the very, very b est . Heds pretty modest, but heds
best wedve produced here.

Ross, youdbve written about peopl e, and |1 6ve heard so
Hi gh School girl friends, and youobve al so written q
difference in writi  ng about people and writing about ideas?

Ross: Writing about people is easy  , particularly when it involves someone you know,
or a relationship youdve had, and particularly the stuff that
High School, in fact the first song that | wrot e was in Primary School, was about girls

leaving me! (Audience laughs). | have a long history of this happening.



Bernie: I f you donot believe him, I recommend you go toc
CDs, because thereds a caval cadethat frickleuthrbughr t unat e | oV
every piece of work youdve ever done, I think?

Ross: (Gesturesin  bemusement and possible agreement).

Bernie: And t hat |l eads to another thing you winite about
your writing, and thatodos &det giealuy nehynduhoy dowhet oy
writing a song. How do you do that?

Ross: Thatds a huge compl i ment, actually, because | t h
suppose itds because | was an acoustic act, and | W &
once again from a ve ry young age. Being a singer/songwriter, they say that every

songwriter has one song, and they just spend their whole career re -writing it, and a

genius has two songs. (Ross and audience laughs).

So, | suppose that when | was on stage, | was always awar e of the fact that 16d
SO0 many peopl e wh o wer e singer/ songwriters say fi
depressing song that | wrote in my | ounge room. o (Au
was going to play one of those songs, | would try to have a funny story about how

the song came about, and then people would actually pay more attention to the
song, rather than just being down all the way through.

Bernie: Youalsowrite and resolve issues abmthinkingabauras el f , and |
song called Anthem , where y ou have American roots, you are transplanted to
Australi a, youbre in Al bany, Western Australia, and

Ros s Ry Soh8whard is it to write about yourself, and can you use that music to
work out who you are?



Ross: (Surprise dl ook and audience | aughter). Wo w, thatodos re
that | thought that when | wrote the song, Anthem. It was about the fact that | was

born in Kansas, and came out when i was nine. My mother was a war bride, and we
came back to Australia, and we were on a farm. | felt at the time | wrote that
particular song, and if you havenét heard the song,

sold about nine copies (Audience laughs), but thank you (turning to Bernie Howitt)
for bringing it up! (Ross, Berni e and audience laugh  again).

At the time, Australia was just coming of age, in my opinion. The song says

ASomeone said 0God 6add wesab looked smbare@adseda 0. And that was

kind of what it was. | w oul dnét pl ay that wswoand g niiethatwasond |

now, because in the last thirty five years since | wrote that, t her ed:
change in this country.

Bernie:  And have you changed with it, do you think?

Ross: | got older! (Audience laughs). | mean, everybody changes over a period of
time.

Bernie:  And does that come through your music? When youbre writing pers
songs, your perception is constantly changing. Songwriters here (in the audience)
who are growing older should not be afraid to reflect on who they are.

Ross: No, no, the y say that people who write novels: write what you know, and look
in the mirror, look at your own life, and go from there. | try not to write songs that

are just specifically about me. They try to do that from a starting point and then try

to make them mo re universal. But you need to have kind of gone somewhere. You

candt write a novel about Timbuktu if you havendt at
Bernie:  And you were in that position where you have actually written a classic

song. You heard the applause when Pegasus was mentioned. Do you know when

youbdve written a classic, the moment youbdbve written

heart of every Australian?

Ross: No! (Everybody | aughs) . | 6ve thought ot her songs
and t hey wegasus\Was a songkhat came about as a comedy song, because

ARossO0O does mean fihorseod! I thought that was Kkind of
So, | was writing that song and in fact, | was working it up as a track for comedy

song for my show. My producer , the late and great Peter Dawkins, saw something in

the song that | 6d mi ssed. And, I remember playing
way, |l 6ve writtedandile Iwertl eiWeltltyy thatods the single

He recognised it as something that was goi ng to work, and | give Peter Dawkins and
Peter Martin total credit for that song being a hit. | just turned up, folks! (Everybody
laughs).

Ross is convinced that he can never s el a show in ¢

I
Ross Ryan live! ThisisrareinS ydney, so | etds make him feel real ly
so that he understands that there are people here that actually love Ross Ryan!
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Cill Van Der Velden and Jarrad Grimmond : Joint Winner s Of The 2014
Ballad Category

Cill Van Der Velden and
Jarrad  Gri mmond have
both been Top 10 finalists in
the Australian Songwriting
Contest in their own rights.
They have now combined
forces to become joint
Category Winners in the
Ballad Category of the 2014
Australian Songwriting
Contest.

ASA: We welcome Cill Van
Der Velden and Jarrad
Grimmond, who were the

co-authors of their winning

song fAThe Beat .of A Dr
Cill and Jarrad shared the
number one place in the
Ballad category alongside
Rick Hart.

Congratulations Cill and
Jarrad on your winning entry,
it 6s aving wirs €Ean you
tell us a bit about the song?
What are the lyrics about?

Cill: 1tdés a tri but es whw foughtdor duNfiedd@m. | am very big on
writing military and tribute works, maybe because | was engaged to my husband at
the time he went  to the Vietham War. | was only fifteen years old at the time, so |
learned all about a young man going off to war and coming back changed. | also
learned through him |, the value of our freedom, and that set me on the path of
understanding of what these men give, especially the  ANZACs.

My husband mentioned repeatedly , t hat although he didnodt have it
have to work the trenches and the barb wire. T heir food was bought in by helicopter

and even though it may have changed them , they had a good li fe compared to the

horror soldiers in W orld War 1 suffered, so | really wanted to write something that

mattered , and that had a visual message. S o it made me very happy that people

have said to me thatdés itds a very visual song.

ASA: Jarrad , whatp art did you play in the song?

Jarrad: For a number of years , Cill and | have shared lyrics , and sent scribblings
back and forth to each other. T he day | received these particular lyrics , they just

11



Photo: Jarrad Grimmond performing the winning song.

jumped off the page. They were such cracker lyrics. A Il the words were there with a
sort of simple marching feel about it. Cill& brilliant bush poetry just lent itself to the
metre of it, so it wasno6t a pédorputiatew thardsluyderst r enuous €

it. Aslsaid , that song literally jumped off the page.

ASA: | know you have both been entrants in the ASA songwriting contest over the
years and you both have had Top 10 places, but how does it feel to be on top of the
pile now?

Jarrad: Wow! To evencomeinthe Top Tenis so fan tastic, but this is amazing. | still
have this feeling of disbelief, and to win with this song that has just so much oomph

beneath it , and to win in the category of B allad, ljustcou | dn6t be happier fo
us.A feeli ng of bewil derment describes how I feel, it
Cill:  When | got the call , | so wanted it to be for this, but it still was a feeling of

disbelief for me, yet it was so timely , and it felt so right , because the centenary for

the ANZAC s is coming up, and it felt so good to be able to contribute something.

| actually did get the song to the ANZAC committee by foul means, because you

need to kn ow somebody that knows somebody. | tés f,unmy d say to Jarrad i
day you are going to sing this on the shores of Gallipoli 0 ,and now | can hammer

them again and tell them the song has been recognised by some of the most

important judges f  or this Australian Songwriting Contest. A nd with their ability and

experience , and the amount of work that they put i n year after year , and if the

judges had faith in me and our song, surely that has to mean something.

12



I donot t hink anyone (
adequately describe how good

it feels to be  recognized, and
perhaps in the scheme of
things, for something so
small, yet is som ething that
has so much meaning for me.

| am sure many others feel as

I do. This wonderful
organization that is ASA gives
so many people pleasure with
the work they do in giving
recognit ion to  songwriters
just like me, and | thank you
from the bottom of m vy heart.

ASA: Wow, t hatis wonderful praise! Thank you for your kind words. T here are a lot
ofhard -nosed judges that l' i sten to these songs and it
to the top , as you have done.

o
(7))

Jarrad , you also do songwriting by yourself, are you a performing songwriter?

Jarrad:  Mainly in lounge rooms and hallways! | have jumped up occasionally and
performed something | thought | wou Id never do before | met Cill! B ut since knowing
her, | have jumped up a few times and performed and enjoye dit.

Cill: 1 canb6t wait to get on stage toni dghere,lllamed say to a
been on the peripher y of music for a long time , and Jarrad & work is by far the best |
have ever heard , and | want everybody out there to know that.

ASA: Jarra d when did you first come to music and songwriting?

Jarrad: Ithink it was about fifteen years ago. | wrote a song about Bondi , and living

in Bondi. | t was a bit of a challenge from someone at work wh o said fiwrite a song
and I did. |playeditafewtime sforpeople ,t hen di dn 6t and ihenmooaphe

of years later , | wrote a few more , and then over the last couple of years , after

coming along to the ASA Awards N ights, | t hought maybe thereds a coupl
enterinthecontest .So it 6s dastlfew yeart that | have took it to the level of

entering something in a competition, and one of those Bondi songs ended getting me

in the top ten a couple of years ago , and that was a very happy moment for me

ASA: Cill, you are a poet , you notonly write lyrics but also poetry, tell us about your
poetry, what inspires you to write?

Cill:  Once again , the military theme comes into it, because | was so young back

then.l di dndét pr ot éveetnama bwanipgus ltkinoe so much more now , and |

like t o put forward the words that make people think about war , and what it does

and doesno6tutlmwelhaddressBabsolutely any topic. | have a variety of topics ,

and that seems to surprise people, but what surprises people most is when | happen

gotoapoe ts breakfast, the fact is | ddedpdetsdcdual |y | oo
they are not really expectin g something deep and meaningful to come from me. I

like to see their confused faces afterwards, and hearing them say thatoés |
what | expected!

13



Photo: Some of the finalists in the 2014 Ballad Category, (Left to Right)
Wendy Wood, Kathy Colema n, Katie Hardyman, Lori Greco, Hostess , Jarrad
Grimmond, Cill Van Der Velden, Rick Hart and the Presenters.

| am friends with Milton Taylor , who | bel iev e i s one of Australi ads
represents Australia ove rseas, and he inspires me a lot. | t would also be remiss of

me not to credit my friend Diane Sheen. | remember going to her house one day and

said | need atopic, what can | write about? She said Ago home and write something

about the ANZAC so, and an hour later , | rang her with these lyrics. A s the saying

goes, a good song is written in a short time, but all the other things | write mean a

lot to me also.

ASA: You have done well in the Lyrics category in the contests previously.

Cil: Yes,itds been ten years in the finals. I remember
Burgess rang me to tell me | made the finals ,and | sai d fAbut I.Sheant ed to
said fiCill, some people have entered for twenty years and never get into the finals

and you got there with your first go 0, adidd heh put that into perspective.

Now, | feel like bursting with pleasure that something that meant so much to me has

been recognised, and five years ago | met my friend Jarrad , who also thought it
mattered . Along with all my other lyrics that we have recorded , with ( a little plug
here for Jeff Cripps of A Sharp Recording Studio ). He also believed in me and we
have had the best time recording with him.

ASA: It has been lovely talki  ng to you guys, congratulations again and all the best to
you both for the future

14



James Daley: Winner Of The 2014 Folk/Acoustic Category

Photo: James Daley onstage with The Morrisons at the 2014 National
Songwriting Awards

We were pleased to catch up f or a chat with the winner of the F olk/ A coustic
category for 2014 for his song, Wild Eleanor. Welcome James Daley

ASA: James, | will start by a sking you a bit about your song. C an you tell us the
background of the song and how it came about?

James: Yes sur e! | t 6 s eoed sniariacidénythatchappened while | was on

a camping trip with friends: and a n indiscretion involving a girl. A fter coming home

from that weekend , | sat down and wrote a song about it.

ASA: You are performing i t with the group The Morrisons, but i téds a song

prior to joining them, is that right?

James: Yes, | wrote it when | was with a band which was a similar band to the
Morrisons . We actua lly had a lot of shared members, and eventually we morphed
into the Morri sons, so a lot of songs | had written just got carried over to the
Morrisons.

ASA: Do you enjoy playing with the band? How would you describe the band and the
music you play?

James: |t 6s great! e an ald eounjryustring band. | love that ki nd of
music, itodés my e towaritedonand gerormsirt Adlithe members of the

15
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Photo: The Morrisons onstage, with James Daley at the far right.

band are fantastic players and thatds a biogonly doiwe gantftoobe u
able to write  great songs, but we also want to be able to play them really well.

ASA: When did you first become interested in music?

James: | grew up in a musical family. M y Father , and my b rother , are both
musicians, and my s ister is a singer, so | was play ing musi c¢ from a very young age.

| guess my m ain musical influence is my Dad. H e has been a professional musician

for about forty years, pl aying piano and piano accordion. | grew up with a lot of
different styles of music, with Dad bein g a classical and jazz mus ician .

| became right into that music as well.

ASA: How did you first come to songwriting?

James: The music | was into in my teens was Folk and Americana: Bob Dylan , Joni
Mitchell, Neil Young etc., all th e greats of that music genre. O bviously the se people

are great songwriters.

| guess when you become interested in a certain genre of music , you tend to want to
emulate those people who you admire.

ASA: Are there other songs aside from your winning song that you are particularly
proud of?

16
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Jam es: wild  Eleanor is
probably not the  best
exam ple of my best song that

| play.

Within the context of the
Morrisons, the band is heav  ily
influenced by American
bluegrass and folk. While |
really enjoy that music, for
myself, when | write , | try to
find an Australian voice within
that quintessential American
genre.

However , we do have songs
where we really try to
emphasise the fact that we
are young Australians livi ng
in an inner city environment.

| try to draw on the
experiences we have while
living that lifestyle, and of the
interactions we have with
others around wus. | am
happiest and proudest when |
can tell those stories well.

ASA: That 6s an interestir
concept: an inner city bush,

bluegrass type band, with

American influences?

Photo: James perform ing at the 2014 national Songwriting Awards.

James: Well yes , maybe it appears that way, but we all live in the inner city, and
surprisingly there is a huge demand for our type of music out there.

We play lots of gig in and around Redfern and Newtown etc., anditdbs a thriving
scene. Tdlet ofettd st interest is coming from the young people, so it makes
sense to us to find a voice for that within our own music.

ASA: Thank you for your time James and congratul ati ons
task to achieve, so good on you.

All the best for the future.

17



New ASA Website

The new ASA website is now up and running , thanks to our new webmaster, Dean

Mackin

, of Mackin 6Websites . Dean has done an outstanding job in custom designing

and building th e new ASA website.

lntarnet Sarvices & \Web D
\@@Hﬁum

"/eb sites
fL.ngt.au

Features of the new website are:

f
f
f

A Blog - style home page which will enable us to keep memb ers updated ;
A Gallery of photos from previous years ONational Songwriting Awards nights;
A page of Videos from previous years ONational Songwriting Awards nights;

A Store for ASA merchandise;

A Links page to which ~ ASA members can link their personal websites;

A Contest page, with information and music players for recent years 0 contest
winners;

An Events page for upcoming ASA events;

An Awards page containing information on past Songwriters of the Year and
Rudy Brandsma Award winners;

An ASA Sponsors page, with links to sponsors websites;

A Membership pag e for new ASA members. New members can also use the
Member bu tton onth e Home Page;

A Hall of Fame page sh owing inductees into the Aust ralian Songwriters Hall of
Fame;

A Magazine page with a back catalogue of recent ASA magazines; and

A Contact page to make it easier to contact the ASA National Of fice, individual
ASA Direc tors and Regional Co -Ordinators.
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Cathy Dobson: Winner of the 2014 Lyrics Cateqgory

Cathy Dobson is a
- singer/songwriter from
The Hippies In Room 57 &WD’&D@@ Mel bour ne éeast.Skeut h

- T has been singing and
e smokes cigarettes of the dubious kin @ﬁ@@@m . . : .

She drinks homemade strawberry wine playmg guitar  since hlgh
He wears a headband in his long greyed hair school.

She wears a caftan with flowers everywhere

Her album , Prodigal Child ,

They still make love by the lava lamp light pA was released in 2 011,
You can smell Patchouli incense burning all night | featu ring nine origi nal songs
She says he's groovy, he says she cool d th sh |
And you can hear them chant “Elderly Citizens Rule” and three covers. .e plays
at many local venues in the
Bharus ; south -east and performs
And they're fighting conscription to Heaven / -~ regularly at the Burrinja
And they won't leave the other alone H A Cultural Centre, Upwey,
They're the Hippies in room fifty seven e Kel | ds Bar and Tavern
In the Blue Hills retirement home . y .
Olinda and the Balnarring
musos night.

They say John and Yoka had the right idea
And they play music loudly-(so they can hear)

Writing words of protest close to pensioners hearts 1 Cathy is a member of t he
Singing “We shall not be moved”, we'll not be apart @Eﬂm ‘m Push Songs Song writi ng

&@gm_gﬂ im Club and the Upsxr\]/gy -?(S)ertr}{/he

music club,
And they're fighting conscription to Heaven M/ ~ ~ .
And they won't leave the other alone @Lglm@ut _ﬂﬂﬁﬂ B\\{l\@ ASA and Songsallve

Chorus

They're the Hippies in room fifty seven Australia.

nthe Bl il etirament ome @@Rﬁ@@ﬁ @@ﬂ@ Her latest album , Ball and

He left her early one Summer morn Chain, was released in
She followed soon after the following dawn ‘AA\‘\‘Z January 2015, with twelve
Finally conscripted to climb Heaven's stairs /3 \; 7\\ original songs. Both albums
With the smell of incense and flowers everywhere Q” J- 9 gd .d | I ¢
T were recorae ocally a
Chris  Wilson studios in
Clayton, with Chris playing
the majority of the instruments and doing vocals in the duets and harmonies.

Most of Gangslarg idspired by family and friends, events happening to them,
and of course by listening to other songwriters and through worksho ps.

Over the past two years , she has experienced some success and recognition with her
original material, winning two awards with the Capital Country Music Association in
2014. T he song writing award for Go To Hell With You , and best performance.

In J une 2014 , she won the Penninsula Song  wri ting C omp etition with When We Said |

Do, the 2014 Canberra Country Music Co ntemporary section with But | Still Love
You, the 2015 Australian Songwriters A ward f or L yrics , with The Hippies in Room 57
(unrecorded) , and runner up in Tamwor th 2015 with But | Still Love You in the
Capital Country Music Association Songwriting C omp etition .

19



Photo: Cathy Dobson (Center) with presenters,
Manners.

Jennifer Armstrong and John

ASA: We welcome the opportunity to ha ve a chat wi th Cathy Dobson at the 2014

National Songwriting A wards night. Cathy i
we stated by asking her about her winning

s the winner of the 2014 Lyric Category,
lyrics, The Hippies in Room 57.

Cathy: | think it was alota  bout the stage of life | am at. W e ofte n have a bit of a
laugh about how we are ev  entually going to be pensioners. There were a couple of

things that influenced this particular song:
Club and were watching a performer ,and h
wonder if we will be still doing what we do now

my frien d and | were in Melbourne at a
aving a great time, and my frie nd said |
as we get older, but if this is what

morning melodies is going to be 1like | canodt wa i

hippies still living their lifestyle in a nursing home,

so thato6s hoevolved el

also sang for many years in a hotel in the seventies so there were images of that

coming through as well.

| have changed my writing style, after doing some workshops where they said you

need to write frequently, so thatos
aside. | actually entered this song at the last mi
win.

what gl and jush puttirgy dhe \ooks n
nute, so it was a lovely surprise to

ASA: Well, those lyrics have been a winner. Is there more to the song? H ave you

also writte n the melody for it yet?

Cathy: Not at this stage. | have a rough idea in my mind how | would like it to
sound, perhaps a seventies vibe, maybe even a sitar, with a bit of a John Lennon
sound, so | still have some work to do to complete it.
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Photo: Some of the 2014 Lyrics category
Berger, Kay Bell, Jasmine Crittenden
Muranty, (Hostess), Wendy Barnes
Dobsonand p resen ter John Manners.

ASA: You are a performing songwri ter.

music do you perform in?

Cathy: | have a name more in the country
not precious about people hearing my songs

Finalists (Left to Right) Simon
, Sherilyn P age, Paul Dillon , Susan
, p resenter Jennif er Armstrong, Cathy

Where do you perf orm and what style of

7

genre, and I doalotofopenmic s. 1 6 m
.| think open mics are fantastic! They

provide a wonderful opport unity to try out original songs. | do a lot of them in
Melbourne, and consequently | have been getting gigs because of doing that.
| have been very surprised that | have actually been building up quite a fo llowing

doing my original songs. T  here is an audience out there t hat want to hear original

music, and are wanting to sit and listen to

the story | am telling, so it is t he road

that | want to take. | am really excited about performing my own songs, especially
seeing as | have sung other peoples songs for so many years.

ASA: Looking back in you background
music ?

, when did you first become interested in

Cathy: | wentto a C atholic high schoo | and the nuns taught me guitar. M y par ents
di dnot have a | botttheyocouldrafford eayseventeen dollar guitar, so |
started singing at high school. I had a lot of trouble back then with diction due to my

cleft lip and palate, but singing seemed to help that, so | started singing more and
more. T hen my father entered me in the show , New Faces. | think the judge saida t
the ti me Al woul d be better with a bag over
lines.
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ASA: How very rude of him!

Cathy: Yes it was, but | showed them, b ecause | got a job out of that appearance,

and | began singing at a local hotel. | was there for twenty years as their resident

singer. It was fantastic! | loved it, but at that time | was just singing covers. | quit

when my family came along and | put singing aside for a while. B ut all the while , 1

was thinking about music and wondering how | ¢ ould sing them a song without them

saying Al have heardSo hhat 6sewbenhotebegan writing my
to sing to them.

| have b een singing since high school, which was about twenty years ago, and | have

had a good time doing it, but | wa s also a full time teacher up until a couple of years

ago, so | was juggling a lot of things at the same time.

ASA: Were you teaching music?

Cathy: No, actually | was teaching art, though | guessi it is still about using the same

creative side of the br ain as music. | consider | have had a good career with

teaching, along with doing music, not to mention doing the penci ling on the

weekends for my father who was a bookmaker (| augh s).

ASA: You have a lot of inspiration for lyrics amongst all that, so we want to hear a

song about bookmaking next ~ ?

Cathy: Well yes there are m  any related stories | could use!

ASA: What are you aiming to do now with your music , Cathy? Do you want to keep

performing?

Cathy: | will keep performing, though | think the songwri ting has gi ven me a bit of

breathing space, because | am not going to be able to compete with all those girls in

Tamwor th in their little short shorts. I canot do what they do, but wha
keep writing and hopefully continue build ing a fan base. T hey want to hear my

music, and asking to hear my music, which has blown me away , and that has set the

trap for me, and it doesndét matter how old I get | ©c:
ASA: Do you have any plans for an album?

Cathy: | have a second al bum due out this year. | have just finished working on

t welve original songs, which are basically country,
sit down and say today Al am go.iljugystartowitethet e a countr

song and see where it takes m e. T hree of the songs have won awards this year, so in
total | have won five awards this year.

I record with Chris Wilson in Melbourne. H e plays everything , which is great for me. |
am happy with all the songs on the album. | consider it to be a great album when |
act ually like the songs myself. | just hope others feel the same.

ASA: Thank you very  much for talking with me Cathy. C ongratulations on your win ,
they are great| yrics.
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ASA Membe r Profile s: Jim Harding and Charlie Cacciola

| ASA Member, Charlie Cacciol a
has written this tribute to his
friend, Queensland country sing er,
Jim Harding . Charlie and Jim have
been entrants into the Australian
Songwriting Contest over the
years. Jim has sadly passed away,
last year .

o A P : ) |
e/ fiJim Harding is a down to earth
' country boy who grew up in
Mudgeeraba , in the Gold Coast
hinterland. He lived at Highvale , in
the Samford Valley , just n orth of
Brisbane , with the love of his life,
Lois.

He became hooked on country
music as a boy , when he heard
Hank Williams Snr . sing Your
Cheating Heart, on an old valve
wireless on the family farm.
Inspired by greats Hank Williams
Snr, George Jones and Merle
Haggard, Jim developed his own
singing/song writing style.

Photo: Jim Harding (Left) and Charlie Cacciola (Right)

Jim competed in numerous talent quests , and his first win w  as at Surfers Paradise at
age twelve, performin g Blue Suede Shoes. He won the five quid first prize , and the
Brothers Gibb, later called the Bee Gees , were runners up. He also competed in
Rodeos and won numerous country mu sic awards , including the inaugural 2008
Queensland Masters Champion of Champions.

Jimés debut al bum Dawson @ waseekordEdrattlaeragerofgsixty 2 0 0
one, when his young grandson died from cancer. Until Jim was diagnosed with

cancer in 2013, Jim was President of Peninsular Country Music Club, and organised
and performed in numerous concerts raising money for childhood cancer research.

In 2013 , Jim released his second album, Dance With Me Molly, which features songs

by the likes of Ray Price, Johnny Cash, Tom T Hall as well as five original tunes
including the popular City Boys and Cowgirls , Which was the first song co  -written by
Jim and his mate/manager Charlie Cacciola.

In 2014 , Jim released his third album, With Love, which features son gs by Hank

William s, Merle Haggard and more plus five original tunes , including Wonderful You,
The Second Time Around and Our Journey of Love , written by Charlie and Jim. The
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opening track is A Samford Valley Morning , which Jim wrote on his por  ch with his
late dog, another cancer victim, by his side.

Any which way you look at it, Jim was country through and through and a giant of
Country Music. He was highly respected , as much for his mentoring , as his musical
talent around Country Music Clubs in South East Queensland.

In 2009 , Jim met Carmelo, known as Charlie, at a Country Music Festival. Charlie
had migrated from Sicily with his parents in 1950's and lived in the North
Queensland for a short time as a boy but has lived most of his life in Brisbane Qld.

He worked for a while in country Queensland as a bank Johnny and played A grade
Rugby League in the Warwick and District League in the sixties.

Charlie, a city boy, married into country music , when he met a dairy farm
daughter Lynda , in the sma Il town of Mundubbera , in the North Burnett , when h e
was just passing through. This is the theme of the song , Wonderful You.

Count ry life was all new to Charlie. Lynda would play the piano and her dad played
the spoons and harmonica , at their regular si ng-alongs on the family farm. They
soon wed in an old country church with a beautiful backdrop that wouldn't go astray

in a western movie. The song , Jacaranda Lane , is the story of Charlie's life with
Lynda and the ol Buthkavas away destim. ned to return to the city.

Charlie balanced his banking career with in vesting time in the community. He started
writing as a hobby when at the age of fifty five. H e won a Brisbane radio short story
competition. He writes in different genres, is a publi shed co -author of a true crime

story, children stories , and at age sixty, he started writing country music songs. His
books , including Zachery and Nonno Go To T he Races, are available in libraries

throughout Australia.
Charlie and Jim used to meet regula rl'y for a o6yak©o, andbefoikiomg cal |l ed it
Charlie, his wife Lynda, Jim and wife Lois would all get together for morning tea S

which lasted all day. They had a lot in common. Lynda and Lois were both dairy
farmers6 daught er s an iendship dlossomedolmordcally f u Iback im the
sixties , Jim had knocked around Ban Ban Springs , hot far from Mundubbera , where
Charlie and Lynda met.

Together , they started penning songs about the good old days , including Jacaranda

Lane, W onderful You, City Boys and Cowg irls, and Our Journey of Love. By the time

Jim received the harrowing cancer diagnosis in 2013,
his music was taki ng emoyifig.airpldi ymdAstralia, €anada, Elgope

and Radio stations throug  hout America including , Nashville, Texas and  Mississippi.

His last triumph wa s a spectacular ninety minute show, Jim and Friends, at the

Urban Country Music Festival at Caboolture , in May 2013.

Charlie i s of t en asked why Ji m omhi dauriiry mukie c o me an i
s uper st Hkershould hdve , but Jim was happy being what he was , and never

sought fheseg,,before pausing for a spell and add, Afand h;
When asked what he means by a tough life , Charlie looks at you and sings the few

lines of one of their songs , Bd& Room Nights Neon Lights is the only life | knew until

I metyou 1 Wonderful You. 0
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Sponsors Profiles

The ASA w ould like to wel come the following new spons ors for 2015:

inside pro songwriting

Mark Cawley is a hit U.S. songwriter and musician who coaches other writers and
artists to reach their creative and professional goals.

During his decades in  the music business he has procured a long list of cuts with
legendary artists ranging fro m Tina Turner, Joe Cocker, Chaka Khan and Diana Ross
to Wynonna Judd, Kathy Mattea, Russ Taff, Paul Carrack, Will Downing, Tom Scott,
Billie Piper, Pop Idol winners and The Spice Girls.

Mar k 6 s riechidesnidts on the Pop, Country, R&B, Jazz, and Rock charts and
several publishing deals with the likes of Virgin, Windswept Pacific, and
Steelworks/Universal. Mark calls on his decades of experience in the publishing

world, as an artist on major labels, co -writer with everyone from Eliot Kennedy and

Burt B acharach to Simon Climie and Kye Fleming, composing, and recording to

mentor clients around the globe with iDoCoach.

He is also a judge for this year & UK Songwriting Contest, a contributing author to

the USA Songwriting Competition a popular blogger and , from time to time, conducts
his own workshops. Born and raised in Syracuse, NY, Mark has also lived in Boston,

L.A., Indianapolis, London, and 0 most recently & Nashville, TN. You can find out
more about Mark and iDoCoach at www.idocoach.com

.‘S(’ﬂ As mentioned earlier in the
Interne "@S@Wﬂ@@g & W@b esign magazine, Dean Mackin of
Mackin 6 Websites has done an
9 outstanding job in custom
designin g and building the
new ASA website.

LAgE.au

If you have any website
needs, you can contact Dean
on 04 09 240 660 or on the
internet at dmac@fl.net.au.
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Black Pearl Studios can provide all of your recording needs , from live audio
recording to corporate audio and video production and post -production .

Located at Moora bbin VIC, Black Pearl Studios offers recor ding a rtists the choice of
two recor ding studios, with a third studio currently under construction. Each studio
has an impressive equipment list , including guitars, amps, pedals, drum s,
keys/synths and microph ones.

Black Pearl Studios can provide a  udio and video engineers for o nsite recording and
studio post produ ction.

Check out Black Pearl Studios website at www.blackpearl studios.com.au  for more
information , or give them a call on (03) 9939 7209.

MMS DATA MMS Data Seryices works V\_/ith
independent retaile rs to provide
Services, Facilitation & Logistics Pow,er’ . Performance and
Profitability.
With twenty years experience in
Australian  independent retailing,
the MMS data products
development team has produced SourcelT , a software application specifically
designed for the electronics retail sector. Throug h collaboration with Electus
Distribution and the Leading Edge Electronics Group over a six year period, MMS
Data has established the sta ndard of data facilitation and logistics within the
electronics industry

For more informat ion, please contact MMS Data at www. mms.com.au or call Product
Saleson (02) 9126 9282.

Vienna Peo ple Recording
Studio is setup to assist those in
the Arts, Entertainment  and

Surrounding Industries.

Located at Anna ndale NSW,
Vienna  People provides an
impressive array of microphones,
hardware and studiog ear, including guitars, pedals and percussion.

Check them outat  www. viennapeople.com or call Michael McGlynn on 04 14 408 046.
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Fast Track Singing and Talent
Showcases is the largest non -
televised singing competition in
Australia, with over 2,000
contestants participating in the
event across Melbourne, Sydney
and Brisbane in the last two years.

Fast Track gives an incredible
performance experience for young
and emerging singers of all ages,
genres and levels of skill. Fast
Track strives to provide an encouraging and positive atmos phere to all involved , and
are the leading provider of industry support and advice for aspiring singers.

NENSNECEMISERDISINGINGISHEOWEASE!?

MELBOURNE * SYDNEY * BRISBANE * ADELAIDE * CANBERRA * PERTH

In Fast Track, there are five NEW cate gories of singers

61 8yearsold, 9171 11 yearsold, 12 i 14 yearsold, 1571 17 yearsold and Opens
(18+).

Contestants are given the opportunity to gain exposure, refine performing skills and

get constructive feedback from s ostrg prafeSsionals.st r al i ads
With a prize pool including: management contracts, recording sessions with award

winning producers, a consultation session with an A&R consultant from Warner Music

Australia, professional stage microphones, original songwriting prizes, future

performance opportunities, social media exposure, cash prizes, trophies, audience

participation prizes and a video of the Grand Final performance.

Fast Track was founded by leading Australian event organizers , providing singers
with the best performa  nce experience of their lives in front of hundreds of people.

Fast Track is a celebration of singers, encouraging everyone of all ages to get up on

stage and showcase what they love to do!

Fast Tra ck is committed to providing contestants with an overal | positive experience,
setting them apart from other singing competitions. Fast Track endeavours to ensure

that every contestant leaves feeling like they were a valued part of the competition

and with some positive feedback to assist them with their ongoing singing
opportunities.

Fast Track Singing Showcases also runs the Fast Track Talent program which is

Australiaés | argest talent showcases provider. Counc
encouraged to get involved and showcase their local talent including: singers,
dancers, musicians, comedians and even ventr iloquists! If you h  ave talent ,they want

you on stage.

To enquire or to book your next event please contact Ben Brazil on 0414 830 527
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The ASA is proud to have

M The Magesongs School

P = Qj& j of Songwri ting as a
/) / sponsor.

SCHOOL OF SONGWRITING
The Magesongs School of

Songwriting inspires,
instructs,  facilitates  and
empowers singers,
songwriters and
musicians alike, even
poets , into crafting

meaningful and marketable songs throughout our fantastic teaching method.

If you are of this ‘current’ gener ation, they are here to help you take up the
challenge and beat the others in the race of winning awards and getting songs cut by
worldwide known artists .

Magesongs create s great  songwriters, and they create great songs.
Magesongs offer s workshops, seminars, master classes, music publishing
opportunities, industry  projects, camps, collaboration facility, as well as a

professional recording studio experience to our students, incorporated within the
course structure. Apart from music publishing, these facilities are also offered
separately to non students for a fee.

Their mission is to professionally train, advise and bring music business knowledge
and guidance to developing songwriters in a way that, they believe , will chan ge their
appro ach to songwriting for the best.

Magesongs, in recent ye ars, has produced former Rudy Brandsma Award winner,
Karen Guymer , the 2013 Australian Songwriter of the Year, Jacques Mario Gentil
and the 2014 Australian Songwriter of the Year, Rick Hart , along with numerous
oth er award winners.

MUSICHISW

MusicNSW is the Peak Body for Contempor ary Music in NSW.
It is a not for profit Industry Association , set up to represent, promote and develop
the contemporary music indust ry in N ew South Wales , in addition to managing a
number of Music Development projects.

MusicNSW exists to suppo rt the creative and economic expansion of the NSW
contemporary Music Industry through advocacy, resource assistance, activating
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growth of industry infrastructure, delivery of tailored initiatives and provision of
advice and referrals.

MusicNSW & obijectives are to

1 To ensure that the interests of the NSW contemporary music industry are
adequately addressed by the media, government and cultural bodies.

1 To empower communities around NSW to retain their musical identity and
foster au diences for local material.

1 To provide the NSW contemporary music industry with advice and
resources and have available systemised information that can be updated
regularly and disseminated widely.

9 To increase industry professionalism and skills at all levels and sectors of
the NSW contemporary music industry through education and training.

1 To develop regional, national and international recording and performance
opportunities for NSW musicians.

1 To provide coordination services between musicians, grass roots music
organisations, industry bodies and government bodies.

The Australian Institute of Music (AIM) is a
nationally recognized private , hot -for - profit institution,
with campuses in Sydney and Melbourne.

Founded in 1968, AIM delivers innovative education for
careers in the A ustralian music, entertainment and
performing arts industries, with a reputation as a
leading independent education provider.

Its music and performing arts courses offer accredited

undergraduate and graduate studies in Contemporary
Performance, Classical Performance, Audio Engineering , Composition & Music
Production , Musical theatre , Theatre Performance and Acting , Arts Management
and Entertainment Management

AIM students individually tailor their studies to integrate performance skil Is, business
management, marketing, individual instrument or voice lessons, audio & sound
engineering, music production and other specialised units. Students in the Bachelor

of Entertainment at AIM, and students in the Bachelor of Performance are also

requ ired to undertake industry placements as part of their courses

The purpose of education at AIM is for students to develop the confidence and skills
needed to pu rsue a successful career in the music industry, performing arts & wider
entertainment fields.

AIM can be contacted via their website at www. aim.edu.au.
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Wax Lyrical Roundup

We present a collection of photographs and informa tion from some of the A S A &\Max
Lyrical open -mic. nights held around Australia  over the last two month s:

50 ""'C‘

'IIH]I LYRICS RIGINAL I.“E lIIISIL‘.

1 Toowoomba QLD

Melinda J Wells kicked off 2015 with the first Wax Lyrical at Toowoomba QLD on 19
Feb 2015 and 19 March 2015 at The Irish Club  Hotel at 7.30 pm.

1 Dalby QLD

Melinda J Wells has also kicked off the first 2015 Wax Lyrical at Dalby QLD on 26
Febru ary and 26 March 2015 at the Melin da J Wells Music Studio  at 7.30 pm
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original artists

showcasing

At The Music Studio
169 Cunningham St, Dalby

From 7.30pm on the
4th Thursday of each month

songwriters . poets
solo artists . bands . jams

Melinda JWells ...

MUSICP g 555 &5

Srubio

1 Melbourne VIC

Wax Lyrical, d@initiative of

The Australian Songwritel® Association

is a performance opportunity folfsongwriters!
3rd Tuesday of the month for 2015

17 February
17 March

21 April

19 May

16 June

21 July

18 August

15 September
20 October
17 November

It is our aim to provide the highest
standard of sahgwriters possible and an
enjoyable night of entertainment.

Email waxlyrical®westhet.com.au

Photo (above) :LieslO6Hal l or an.

Trevor Shard kicked off the 2015 Melbourne
Wax Lyricals at the Murmur Bar in Melbourne on
17 February 2015 and 17 March 2015. For further
information, or to make a booking, please contact
Trevor via the Contacts page on the ASA website

at www.asai.org.au , oron trevors@asai.org.au.
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i Brisbane QLD

Hugh Brown started his 2015 Wax Lyricals on 8 February 2015 and 8 March 2015
at the Retro Bar  in Brisbane at 2.00 pm.

Angelo Pash  started Adelaide Wax Lyricals on
16 February and 16 March 2015 at The Gov,
Hindmarsh Adelaide.

Australian Songwriters Association
& The Gov
Present "WAX WWYRICAL'

Singer Songwriters Showcase night

For Info & Artist Registration
Contact Ph: 0434 351 945 facebook.com/asaadelaide
Email -angelop@asai.org.au www.asai.org.au

Music lovers come and support Adelaide’s rising stars!
Meals available to order from 6pm!

DATE: Monday March 16 2015, 7pm
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1 Central Coast NSW

Here are some photos fro m the 9 March Wax lyrica |, courtesy of Kerrie Garside
The next Wax Lyrical will be held on 11 May 2015, as Kerrie will be travelling in the
US in April , andwillbe hol di ng t hmstUSsSV&OLyrica im LA , during her stay

LWIAX
\ LY{(IC#L

SETTLERS
TAVERN

: 22
!'fu‘* - 29Monday of month » |
contact: kerrie@kerriegarside.com.au

7 R
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9 Hobart TAS

Dll b

NDWIIR m‘: L]

BARRY JONES, JoE
RICHARPS, IAN
MURTAGH, GEORGE ||

Matt Sertori is conducting monthly Wax
Lyri cal nights on the first Monday of each
month, 7.00 pm to 11.00 pm, at lrish
Mu r p h in Blabart TAS.

For more information, or to make your
booking, you ca n contact Matt via the
Contact page on the ASA website at
www.a sai.org.au , or on 04 14 640 969.

Mike Cardy is conducting monthly Wax
Lyrical nights at The Elephant and
Wheelbarrow in Northbridge, Perth WA |
ably assisted by Makk Eenhoorn

For details of upcoming events, or to
make a booking, y ou can contact Mike
via the Contact page on the ASA
website at www.asai.org.au , oron 0413
677 084.
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9 Lismore NSW

Wendy J Ford (lefty held her first Wax
Lyrical as the new ASA Regional Co -
Ordinator for th e NSW North ern Rivers, on
26 March 2015, upstairs at Planet Music, 25
Molesworth Street, Lismore.

The next event will be held on 23 April
2015 at 6.30 pm.

You can contact Wendy via the Contact
page on the ASA website, or on 04 66 495
426.
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Intervi_ew: Mick Thomas

Australian singer -songwriter, producer and guitarist, Mick Thomas , was the
founding mainstay member and leader of a folk rock group, Weddings Parties
Anything (1984 i 1998) .

Following the demise of the band , Mick embarked on a solo music career. In 1998
he issued his debut solo album, Under Starter's Orders , which was to be nominated
for Best Blues and Roots Album in 2000.

)

In January 1999 , he supported a tour by Elvis Costello . In October that year , Mick
and Paul Kelly co -wrote a track , called Our Sunshine , which appeared on the Paul
Kelly and Uncle Bill album , Smoke . By mid -1999 , Mick had formed Mick Thomas and
the Sure Things . The Sure Thing's debut album, Dead Set Certainty: 12 Songs That
Wouldn't Go Away , appeared in October  of that year .

Mick has had a wide and varied successful career in music , and is a prolific

songwriter and storyteller , with a canny knack of capturing in song, snapshots of our

human failings. His talent as a writer has reaped accolades and rewards, both with

his bands, and also as a solo musician. He has won four ARIA Awards. His sensitive

song, which highlights an increasingly sad situation of modern society ,Fat herés Day,
won Song Of The Yearin 1993 . Then followed Mondays Expert. Both Songs appeared

in the top fifty on ~ the ARIA Singles Chart. No small feat!

Mick has also written for the stage, writing a country rock opera Over In The West,

and in 2004 , he co-wrote with his brother , Steve, the play The Tank . In 2011 , he
reunited with Wallace , Squeeze Box Wally, a former band member o f We d (es 6 s
the fans refer to them) , and formed Roving Commission.
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Mick also wears the hat of record
producer and engineer for fellow
musicians, and he also does
music workshops. Mick has also
taken pub performer to the next
level and bec ame part owner of

the Yarra Hotel . No more
pounding pavements in search of
venues!

Mick has done the hard yards in a
career that involved a huge
aspect of Aussie music culture,
that being Aguitar
perf ormances i n n ¢
He survived and flourished , and
along the way , found time to
write some dam n fine material.

He even went as far as to write a | |
song in honor of his guitar called "
ATommy Didnét Wain t
song came about after buying a
Maton guitar , which he dubbed i
ATommy Emmas uelgu,i ’A'L
because it had been made for 3
acclaimed Aussie guitarist Tommy ‘
Emmanuel.

We recently had the privilege of
having a chat with Mick Thomas
about his extensive career

ASA: Mick,l et 6s start at the beginning, whintarestehs it t hat
in music?

Mick: | grew up around country Victoria , mainly i n Geelong. | guess by the time |

was nine or ten,  which was the end of the sixties, at a time when music was far more

ever present in peopleds | ives t haterestedinw dath o w, and |
could do to get involved. I di dnot come from a particularly musi
started learning guitar , and pretty soon felt that this was for me.

ASA: Did you look at music as a hobby or did you envision it as a career at that

stage?

Mick: | am one of those people that do , and have done , a lot of dif ferent things in

life. P eople may not know this about me, but | attack things pretty hard in whatever

| do. | was also playing sport at the time, and | was attac king that pretty hard a s

well. B ut when music came along , it really became an important part of my life .Butl

donodt think at the ti me I gave any serious thought

musician; but it quickly became an overriding thing that | wanted to do.

MyDadwasan engi neer, and he coul dndét for the I ife of hil
sons, one who is a film maker and the other a musician . My sister ended up a
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Photo: Weddings, Par ties, Anyth  ing, with Mick in the centre.

Librarian , so that was a bit more normal. Don 6t get me wrong, Dad was real

of us, but my Dad was into building things and manufacturing heavy things, so it was

hard for him to understand. A nd because ofthat , I di dnét really speak of
career in music, so | studied with the aim of getting my ticket , so | could get a

iproper Bjaetkdot hen you didndédt really say @Al can make

These days . when | do work shops 0 r talk to parents | say to them: music influences
a lot of peopl e, more people than even mining. M ining d o e s n 6 ty empwyadll that
many people. E very time they do something with mining , it creates a whole heap of
money, but they  have to get a machine to do it. M usic is one of those things that can
also be labour intensive. It is hard for peo ple to see a future in music as  a career,
and say : oh they are replacing musician with ma chines. B ut whatever the era , there
has always been two and three piece bands, and has always been a couple of guys in
the cornerof aclub , orrestaurant , whet her i t & sNashxile brrRenha@ian d, and
that hasno6t really changed over ti me.

I n t oday G svewthaudghdhe venue may be quite mechanised, maybe with

drums on a loop etc. , we will still need musicians to make music. I believe itods
complete furph y that these machines are going to steal jobs. M usicians are still

employed and are still making money. | tell parents that there are a lot of avenues

in mus ic where people can be employed. Y ou might not be able to get the hit record,

or make a living just churning ou t songs, but you could be running a publishing

company , or working at a production company. Ther eds a ehsoof musidthad r
needpeople.l t s a | abour intensive industry.

ASA: When you picked upa  guitar for the first time what song did you play and what
interested you at that time?

Mick: Funnily, it was nottoo far from where | have ended up. | started listening to

country , and having an older brother and sister , we were listening to lots of Bob
Dylan and Joan Baez. Dad was a Johnny Cash fan, and M um and Dad were listening
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to Seekers records, so | guess it was that roots driven pop music , which | have

watched going in and out of commercial and critical favour a number of times , during
my lifetime

ASA: When did you make the leap to writing your own mater ial?

Mick: It was quite earl y. I still joke about this, but there were a couple of silly songs

| wro te when | was in my early teens. | reckon it was in the early seventies , when
one Xmas we went away , and went to stay with friends in Brisbane, an d | remember
the kid in this family was learning guitar also.

I remember sitting down with him and playing the soundtrack from the musical

i T o mmyr working out songs with him. He went off, and | sat by myself and |

worked out how to play the Ringo Sta rr song , Act Naturally. T hat was the first song |

worked out for myself and that was the turning point. I reckon within a month of

that , | had written a song or two. | t wasnoét a fl ood glutittwagah a't opened
little revelati on t hwto have musidin frant ofanhevaiadyl souldh a

actu ally work things out for myself. T herefore , | could write my own things. T hen, |

had some scho ol bands after that, playing R& B American style rather than the hip
hop sort of thing.

ASA: You mean the origina | R&B?

Mick: Yeah, it was like that. W e had a bra ss section and stuff like that. | was writing
for those bands, but it was terribly sort of mixed up, trying to write for a band that
was sorta rocking out all the time. S o the songwriting was creeping in ra ther than
flooding in, perhaps one or two songs h ere and there. |t hen started to get a bit
folkie, and a few more songs appeared with the bush bands | played in. | guess the

material | was writing and my way of thinking was more comfortab leinthe genreo f
a bush band, not that the bush band | was in ev er did any of my songs. T  hey were a
bit more in keeping with where my writing was coming from, which , inthe end , was
not so far removed from Act Naturally.
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ASA: Well, you got the music , and
you got the songwriting. H ow did you
make a career out of all of this?

Mick:  Well, 1 was someone that

floundered quite badly for a period,

for whatever reason. | was at the end

of my teens and just found myself in a

succession of some very rop ey bands

which just did nét wd rgkess |

washnot payi ng attention t o
fundamentals of what would make a

band presentable, and to w  hat people

would like in a band. | had a bunch of

songs, but that wasndt enough, i
wasnot singing palwas cul arl y
pretty good a t knocking on doors to

get gigs, but the re was a real gulf

with regards to quality control.

I was trying to peddle some pretty, dietapwhbleands, and
bunch of person al factors in my early twenties, that | just decided to stop pl aying. |

started Uni , doing a deg ree in literature and sociology. | basically stopped music for

six months and pretty much became a hermit . | finished off this Uni degree  , which |

was doing by correspondence, which | think was ultimate ly very helpful for my

music. | f you look at what | was studying, it really helped me as a songwriter. I

came out of that a better person in terms of writing

workshops to get interested in stuff away from music, read books and newspapers ,
do wo rkshops etc. O therwise , you are just writing about your feelings all the time
and that can end up be boring , and people are over it.

By 1982 and 1983 , | had this jewel of an idea to go back over stuff | had learned and
get back to that folkie roots ele ment , and rework that , and try to put a band
together ,and that pretty much | ed t Partieshhaything @art of AWeddi i

In terms of advice | give people , try to be prepared to step outside of what you are
doing , and look at it from a more general p erspective , and judge it from how another
person may see it, even though there may be some good thi ngs about what you are
doing, i t still may not be all that good. That was a really important thing for me to
do, and | think it could benefit anyone who feel s they are at a standstill.

| also began playing bass with o ther people and that was useful. | t6s sometathi ng t h
| still do from time to time, especially if I am not writing all that much, which | am

not doing at the moment. L ately , | have just been pla ying music with a lot of other

people, just playing bass and sitting back with no cares. | just walk in with no

responsibility , and j ust pl ay i n ot heutymueeedto ke@sprod e tudng B

music and being involved init , even if you are not writing
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| read an article once by Neil Finn ,
where he said all he needed to do was

to write ten songs a year and that
would keep his status as a songwriter.
That 6s great i f you
things to write about, but there might

be years that y oat all,d @
and that could also be good, and

t h &t @lace where | am at present.

It doesndt hurt to st
to time, maybe because also | have a
fifteen album back catalogue . | can
afford to do that, but the times | have
stepped back have been im  portant to
me.

ASA: In Weddings Parties Anything,
what was the reaction when you got
up and performed one of your own
songs with the band?

Mick: Yeah, | think early on , when
Weddings started , | felt strongly that

| had about ten really good songs,
certainly no more , and therefore | v -,
think that what | was smart enough to do , was to really shore up those ten songs
heavily with covers , so that we had the brackets that we needed, and that meant our
songs weren6t being dragged down.

The first couple of gig s were shaky, but there were a small bunch of people that said
Ahang,tdhri s i s really g eocon huataddarownt foraiittiecresidence

in a pub that di d,nahd wehealuclky emmughbta find one. W e played
there for at least ten weeks . In the early days , we attempt ed to add a new song
every week, so that when people came back , we had a new song for them. It was a
wonderful time creatively and there was a real feeling that we were onto something.

For some artists that is probably one of the hardest things to find . Certainly for me
it was, but when you get that first little updraft, that first little sense that you have

found your little patch, your own voice, it is a great feeling.

| had been in all these other bands , and here | was at twenty two , after atleastfo ur
disappointing years in music, where | clearly felt frustrated watching others go past

me and | coul dndt g eing, and tptalhdf suddenhrealisp e @ that | had
cracked the code , and had something that was mine. | t felt special, a nd it was a very
important moment in my life in early 1983.

| say to the young fellas who might be writing at home in a bedroom , recording their
stuff on multi tracks , and perhaps playing  in bands that are not so worthy: fimaybe it
could even be writing something for someone else to sing 0 he&re are a million
different ways to use your creativity , and be of use and of value. | tjust mightt ake a
while to find your format, but you need to keep working towards it.
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ASA: |lwantto talk a bout one of your songs. | guess everybody has a favourite, but
your song HAFathero6s Dayo i s r ¢ ahdl tygs oneal lat wfa n t
emotional strings fo  r people who are living within fractured relationship s. How did a
song that is obviously abou t such a sad situation come together in such a great
melody?

Mick: lwrotethat from a purely practical sense, tlwascause
about a friend , who was going through that, but | guess what la nded really strong

with me was that | had jus t been through a pretty big bust up myself, and | was

living in a pub by myself , in Sydney , at the time. S o | guess in some regards , | was

feeling that sense of loneliness , and that feeling of being alienated from someone

that you loved , and knowing you we re cut off from someone else emotionally , and

feeling hel pless to do anything about it. S o | guess , emotions were very strong , and

that flowed over into my writing.
ASA: Doyou feel that you write better at times of emotional peaks and lows?
Mick: Good Question!

ASA: A lot of people will say fil have just had this awful experience and | have just
got to sit and work it out by writing a set of lyrics 0, f or exayopthiek.at D
those times creativity comes more easily?

Mick: Yeah | guess it does, but | think if you want to be a professional writer , you
need to be wary of that, because you can end up by being someone who is always

searching for those  peaks and troughs in your life. | think you have got to be able to
divorce y ourself from your songs a bit. There are some writers who just write about
themselves and hve been very successful doing that. B ut | tend to favour those who
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spre ad it out a bit wider than that. I guess thatés a |l ong winded answe
guestion.

ASA: One last question f or you , Mick: D o you have any last thoughts and advice for

all those up and coming songwriters out there who are looking to writing , and

perhaps even performing , their own material in their career.

Mick: My advic e | give to all is to chill out. | f you are not enjoying it , neither will

anyone else. L ike a good painter , or poet , they do what they do because they enjoy

it. T hey may sell their works down the track , but itdsactn ofhedoing thatd
important. W here and when you sell it becomes a whole other matter.

| have a theory about these talent shows , such as the X Factor , The Voice etc. They

can be really damaging, b e c a u LBEhe enipliasis isaoh selimbout A maki
yoursel f, i tos al l about what y ou meélght ilig&g at t
achievement driven, opposed to saying the song itself is the achievement, not even

the song , but in the writing of it.

Another example issport. T hereds all these millionaires running
now, but the beauty should be about having a g ame of footie, or grabbing a racquet

and going to the court, and ther ein |ies the beauty! I't shoul dndét be
but rather the | ove of the game. Ilounightneveresells a me wi

a million or get a record deal.

| know songwr iters that have gotten terribly focused on record deals and never got

one. T here is no guarantee , even if you do manage to get one , that you are going to
end up s uccessful and win a gold record. | t might not even get you anywhere, having
had a dozen myself , | know record deals are not all they are cracked up to be.

At the end of the day , the most important thi ng is the writing of the song. If you can
write a song , and get it to work on some level , and you have emotionally a sense
that you have achieved s omething , then the world is a better place.

That whole success mentality seems to be bre d in young songwriters nowadays.

When | do workshops , | just say hey , hey, just stop that! Go off and write
something a nd just enjoy it for what it is. A Iso, learn to look at it critically and be

really honest with yourself. A really good painter has this burning desire to paint

and they will paint on a wall or anywhere they can, and ités not about
painting , i t 6s just about the e nhjedgshpicture yoo€anagthatnt i ng
particular time , and with the best set of paints you have at that time.

A songwriter & set of paints could be a guitar or keyboard or even the musical
program you have in your computer. These are your pa ints. And you have to paint
the best picture you can and do it for yourself.

ASA: T h astgbod advice Mick. Thank you very much for giving

been great chatting  with you .
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Robert Mclntosh: 2014 Winner of the Rudy Brandsma Award

The Rudy Brandsma Award is

presented annually by the Board

of Directors of the ASA in

recognition of songwriting

excellence be an ASA member

during the course of that
Australian Songwriting Contest.

The award is presented in
memory of the late co -foun der
of the ASA, Mr Rudy Brandsma.

The 2014 winner was Robert
Mclintosh.

Robert wrote the following words
about himself for this article

il began playing guitar , aged
14, in Inverell, NSW. | left
school and joined my first band

in 1963. | spent six mon ths in
another band in Muswellbrook,
then moved back to Inverell to
foom my own band, The
Syndicate, and began writing
songs. The band was a finalist
with one of these songs in the
1968 Queensl and Hoadl ey

Battle Of The Sounds.

il moved t o Smedanvecwl duofwithrfriend, Peter Horder, and worked the
Sydney Club Circuit for six and a half years.

AAl so, during this ti me, I made the final of the fir
1971, then auditioned for the TV show, Sound Of Music, with Cla ire Poole after a

second appearance on Bandstand. | also became one of the Rolf Harris Kids at the

opening of the Sydney Opera House Concert Hall. During this time, | became well

established as a solo singer in Kings Cross, working seven nights a week and writing

songs.

A submitted many songs to many publishers. As a re:¢
t he ABC, I went on to write and sing for childrenods
studio backing work. Warner Bros. contacted me in 1979 and | signed a three year

publishing deal. | placed three songs on local albums and had one song recorded for

MUSAC.

il wrote songs for Tommy Emmanuel for a movie projec
sang in The Emmanuel Brothers Wiz Band for six months, and then went back to solo

work with three appearances on The Reg Lindsay Show on Brisbane television.

Tommy and | | anded a song on Doug Parkinsonds al bum,
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Photo: Robert Mcintosh (L eft), Adrian Ayre from Maton Guitars (Centre) and
ASA Vice C hairman, Alan Gilmour (Right) at the 2014 R udy Brandsma
Awards presentation.

fil joined another duo with Don North, doing an Everl ey Brothers tribute as part of
The Lonnie Lee Rock and Remember Show. We also did vocal backups for Lonnie.

fill. became my mo t her 6 s sol e carer from July 2001
Christmas in 2003. | wrote a lot of lyrics in that time.

fil have entered the Australian Songwriting Contest every year since 2003 and have

had quite a few successes. All the songs entered between 2003 and 2012 have been
co-written with Stewart Peters and one song with Guy Dutton. | gained eighth place

in the 2013 Lyrics Category with my own song.

fiFinally, in 2014, | received The Rudy Brandsma Award for Songwriting Excellence
for my song, It U sed To Be. | feel this is a wonderful achievement, and | am blown
away by the continuing encouragement, feedback and ongoing help from all at The
Australian Songwriters Association.

We asked Robert a few questions about his career in music:

ASA: Can yo u tell me a bit about the story behind "It Used To Be"? What inspired
you to write the song?

Robert: My son passed away in 2006. | wrote "It Used To Be" about him and let it
sit awhile. | came back to the song and re -wrote the bridge.
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Photo: The 2 014 Rudy Brandsma Award nominees and Presenters: (Left to
Right) John Kairn, Anna Leat hem, Amy Sugar s,
from Maton Guitars, Robert Mclntosh and ASA Vice Chairman, Alan Gilmour.

| did not want to rush it. Finally | was happy with the song so | put it down simply
with guitar and voice, no frills and entered in the ASA Awards Open Category 2014.
It took out 6th Place and | was awarded the Rudy Brandsma Award. | love the song

and | love the award.

Thank you , ASA.

ASA: You've certain ly had a long and varied music career. Can you pick out a few of
the highlights for me?

Robert:  Whenever the music business went quiet for me | went back to being a

ticketwriter/signwriter working out of a rented unit in Elizabeth Bay, NSW. | sat down
in my lunch break one day to watch Bobby Thomas on the Mike Walsh Show singing

"I'm Your Father", a song | wrote. That was a highlight for me.

Another highlight was sending the lyrics to "Guardian Angel" , a song | wrote about

the nurses who took such good ca re of my mother , to Stewart Peters , and within 3
or 4 days , receiving the song complete with melody, all backing, fully produced by
Stewart. That was 2003 and we took out 3rd place in the ASA Open Category.
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Photos: (Top) Robert Mcintosh
accepting his award with MC, Mike
Bailey , and (Right ) Jacques Mario
Genti l performing Rob
song.

The most recent highlight was seeing
Jacques Mario Gentil perform "It Used
To Be", live at the 2014 National
Songwriting Awards Night. It doesn't
get much bett er than having a friend
sing one of your songs.

ASA: Where do you think you'll be
heading now with your music?

Robert:  Receiving the Rudy Brandsma
Award for songwriting excellence
suggests to me | am on the right track.

So | am looking forward to writing with
confidence. | always wanted to be a
songwriter.
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GarthPor t er and Lee Kernaribteands ANZAC T

LEE KERNAGHAN "+

AND SPECIAL GUESTS

DELUXE EDITION

25 April 2015 will mark the 100 ™ anniversary of The Australian and New Zealand

Army Corp (ANZAC)O6s | anding on the bBDwimgthblirst of Gallip
World War , in an attempt to take the peninsula and capture the Turkish city of

Constantinople

Country singer and former Australian of the Year, Lee Kernaghan , together with
songwriter and producer, Garth Porter |, decided to commemorate th e anniversary ,
by staging arena musical events around Australia. An album of songs, featuring Lee,
Guy Sebastian, Jessica Mauboy , Megan Washington and Shannon Noll , has also been
released. Proceeds from the album will go to Legacy Australia .

The arena events will honour not only the Australian and New Zealand First World

War veterans, but also the service personnel who served in the Second World War,

the Korean War, the Vietnam War, Il raq and Afghani st a
keeping missions throug  hout the world.
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Photo: Lee Kernaghan and Garth Porter at the 2013 National Songwriting
Awards , where Garth was inducted into the Australian Songwriters Hall of
Fame.

The songs have been based on letters, written by soldiers, from The First World War
though to Afghanistan. They have been brought to life by Lee Kernaghan and Garth
Porter, just as Australia prepared to mark the ANZAC anniversary later this month.

The often heartbreaking missives from soldiers, farewelling their loved ones on the

eve of battle , or detailing the terrifying realities of war in vivid pros e, have been
transformed into sixteen songs for the Spirit Of The Anzacs album .

One of the son gs, | Will Always Be With You, ha s a deeply emotional lyric  , borrowed
from the final letter wri tten by Private Benjamin Chuck on the night before he was

killed during an operation in Afghanistan. Private Chuck was serving with the Special
Operations Task Group when he tragically lost his life in a helicopter crash, on 21
June 2010.

Another song, t he rousing, percussive To The Top Of The Hill, captures the sound
and fury of the bloody Gallipoli landing , as written by Private Roy Denning.

Being Your Sons , draws from a letter written by Frederick Keck, one of six

Tasmanian brothers to join the servic es in World War Il, written to his mother in

March 1942. He was killed in action a few weeks after he penned the heartfelt plea to

his mother not to worry about what her sons were doing in the war , or what may

happentothem ,because fibeing yowhasewsr m#ando is to your ¢
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Ph oto: During the recording of The Spirit of the ANZACs.

il vi sited the Aust tand whannl reddahese Miterso r i lafelt strongly

they needed to have a vofite, wakKer naghbndlimebokdjng d mot i
these songs and there were times during playback in the studio when | would have

an ache in my throat, my heart was in knots and there were tears in my eyes. I

would look up to see Garth wiping away a tear. fil hope the album wil/ ser
musi cal monument to them and the families who | oved
Garth Porter spent several months trying to contact members of the families of

soldi ers whose letters have been given this uniqgue musical tribute. iThe most- nerve
racking thing , having written an d recorded the songs , was sending them to the next

of kin | managed to find. What AiFforweu ngaotte liyt, wrhoen gf 2admi |l

have been absolutely wonderful a ek Kgrnaghare dndi | for t he
Garth Porter have already played t he songs to the families of soldi ers whose letters
they have accessed for the album and were relieved to receive the thumbs up.

Fri 21 August 2015 Newcastle Entertainment Centre NSW
Fri 28 August 2015 Brisbane Entertainment Centre QLD
Fri 4 September 20 15 Allphones Arena Sydney NSW

Fri 11 September 2015 Rod Laver Arena Melbourne VIC

Tue 15 September 2015 Adelaide Entertainment Centre SA

Fri 18 December 2015 Perth Arena WA

Thanks to Russell Smith for proposing th is piece andto news.com.au for some of the
content and pictures.
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Emma Jene: The Buddy Bench

Sixteen year old country singer/
songwriter, Emma Jene , from Nowra,
NSW, came to our attention through a
worthwhile community project which
she is currently undertaking

Emma Jene is an anti -bullying
campaigner, who has started a
primary schools project, called the
Buddy Bench.

The idea of The Buddy Bench is that
when school students are feeling sad

or lonely, and don't have a friend to

play with, they can come and sit on

the Buddy Bench and meet someone
just like themse Ives and be in a bully -
free zone .

Students can have a chat, share a
book or just sit and feel safe and
happy. The bench also brings
awareness to teachers when a child
isn't feeling happy.

Nowra NSW Primary and Infants
school was the first school to receive
a Buddy Bench.

Emma Je mplardis to get as many benches in to schools across Australia as
possible .

Emma Jene is happy to come to any school and help raise money and awareness , to
enable the school to buy its own Buddy Benc h.

Emma Jene has recently released an album, Dare To Dream, which contains her anti -
bullying song, co -written with none other than Shaza Leigh, called Long Way To
Go. She will be donating a percentage of the album sales to the Buddy Bench

project.

-0-
Now, h e r gpérsonaltahde musical story of Emma Jene:

Emma Jene began life as Emma Jean Ivy Boxsell in the year 1999 in Nowra. At age
six, she wanted badly to sing, but everyone, except one, thought her too young.
Singing teacher, Jody Taunton, acce pted Emma after just one lesson.
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Within  three months , she
performed at m ajor events
all over the South C oast of
NSW.

Emmaés awaragang as

performer , include winning

Wol |l ongongos Search for
Pop Star 2010 , which led

her to South C oast Country

Champion.

Photo: The Buddy Bench

Emmaés first highlight was per f merofiKenga. Perlrapst he Hi gh C
though, the biggest so far has been an interview which took her to the World

Championships of Performing Arts, America. No less than 5 6 countries competed.

Where did Emma Jene place ? 3 inthe Open Section and t hat 6s wyesdne,a one,

minute song.

Emma Jene has just return  ed from Tamworth as the w inner of the Gold Medallion

Media Awards for Best in N.S.W and Best in Australia , with her Duo with Shaza

Leigh. She competed against the likes of Troy Cas sar-Daley. She was w inner of

Bungendore country music awards New Talent and top five for the CMMA awards

In November 2014 , Emma Jene launched her first album. It was recorded in

Tamwort h by the | egendary Lindsay Butl er of OAM f ame
gui tari st for many years. Therefore the quality is

multi page photo booklet was shot by none other than Paul Denham.

There have been radio interviews a nd festival performances on Main Stage at big
events such as Canberra Country Blues & Roots which have given Emma Jene great
exposure and a fan base.

In December of 2014 , Emma made it to the finals of the biggest Song writing Contest
in Australia, the AS Ad sAustralian Songwriting Contest, and for a first entry, with
thousands of entries over 13 categories, this wa s an amazing feat. Coming up in
January 2015 , is a different important festival near Canberra , Where she has been
notified she will receive a pr ize for one of the songs from the Album which is titled

Dare to Dream.

Emma Jene has lots on in 2015, including recording a new single, launching her
Album Dare To Dream in many countries, i ntroducing her Buddy Bench Program (no
Bully Zone) and many , many more performances , including Sydney Harbour Cruises ,
Country Musters and ¢ harity work .

AThe futur e i ssaysigmnmdeaea mo

fil want t o show the world what | can do, how | sing , and all the messages | want to
deliver as an entertainer. Now, because people | love believed in me, | have a
chance to do all that and more. 0
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Members News and Information

1. Amphlett Lane Melbourne : A Tribute to the late  Chrissie Amphlett

The Divinyls 6 frontwoman, Chissie Amphlett , passed away in 2013 after a long
battle with cancer. She helped put Australian rock on the map , and now her name is
permanently marked o n Melbourne's CBD grid.

Amphlett Lane, off Little Bourke Street , between Spring and Exhibition S treets, was
officially declared open by Lord Mayor Robert Doyle at a ceremony attended by
friends and family of the late singer, including her cousin, 1960s pop star, Pattie
Amphlett , her husband, Divinyls drummer Charley Drayton , and other members
of T he Divinyls.

The re -naming of Corporation Lane 1639 to the decidedly more colourful Amphlett

Lane comes almost two years after a petition attracted more than 7 ,000 signatures ,
and the lobbying of "Team Chrissy", a group comprised of author Jessica Adams,

music writer Jenny Valentish, Drayton, Little Pattie and Amphlett's literary agent,

Fran Moore.

As well as a commemorative plaque, the laneway is adorned with two ar tworks, one
featuring the singer's iconic schoolgirl uniform , and her beloved dogs, by Tasmanian
artist Peter Gouldthorpe, and a stencil work by Melbourne artists Damien Arena.
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The laneway is nestled behind
the Princess Theatre on Spring
Street and the re ar of the
Palace on Bourke, and is, said
Cr Doyle, "emblematic, being
at the back of two theatres
where Chrissy so famously
performed".

He said "Amphlett Lane now
takes its place in the panoply
among the laneways  of
Melbourne. | think this will
become, as the laneways of
Melbourne are, a destination
for music lovers from our state,
nation and the world and
remember a wonderful
contributor to world music. We
are delighted to have played a
small part in its reality.”

Photo:  Patricia Amphlett
(Little Patty) an d Charlie
Drayton (The Divinyls) at
the ceremony.

Amphlett, who was just 53

when she died from breast cancer in 2013, rose to fame as the sassy frontwoman of
the Divinyls in Melbourne in the 1970s, and the band went on to have worldwide hits
with Science Fiction , Boys In Town , and | Touch Myself

Chrissy 's husband , Drayton , broke down as he thanked the mayor, Melbourne City
councilor, Rohan Leppert , and Team Chrissy for their support.

"Sometimes some of my wiser friends say to me nothing really lasts forev er, but
today is a lot different,” he said. "We're all here in Amphlett Lane and it's here
forever."

Little Pattie said Chrissy herself would have loved the laneway commemoration.

"You wouldn' t know though, she' d have lobkhabaut hér,nbmmt
she'd be truly rapt."

Amphlett Lane joins ACDC Lane, Paul Hester Walk and the proposed Rowland S.
Howard Lane in St Kilda as other public spaces named after rock stars.
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2. ASA Merchandise

| f vy o u 6td puilchiade e any ASA merch andise, please go to t he ASA website an d
order them via the ASA Store.

We have ASA polo shirts, ASA caps and ASA round neck t -shirts in a variety of sizes.

3. 2014 National Songwriting Awards Videos

The videos of the 2014 National Songwrising Awar
web site at www.asai.org.au

4. ASAM ember Stacy Tierney ©6s A wa rotlestionC

ASA member, Stacy Tierney , ha s posted this photograph of the many awards that

she has won over the years in the Austr alian So ngwriting Contest . She also has a big
gold statue (not shown) for winning the 2010 Songs For Children category in the
Australian Songwriting Contest. Stacy performs with her childrends n

Little Scallywagz, based in the NSW Hunter Region.

Stacybés photo started us wothal esongwitgrs auhteetethave any
collection s of ASA awards that are bigger t han &otleatiory® sWe 6| | happily sen
an ASAt -shirt oran ASAcap toyou , if you have more than ten awards .

56


http://www.asai.org.au/

5. The Australian Count ry Songwriters Show

3 todayscountry94one
_— 94.1FM .... where country lives

The Australian Country Songwriters Show is now underway at 9.00pm on Monday

evenings on TodaysCountry94one on the NSW Central Coast, an d over the internet

via RSS feed .

The idea of the show is to provide up -and -coming country, and country -crossover,

songwriters with the opportunity for airplay for their songs o n Australiabs mo s t

popular country  music radio station.

The station won the Most Popular Radio S  tation award at t he Peopl eds Choice Aw
held in Tamworth,  earlier thisy ear. The station also won the award, which is held in

conjunction w ith the Tamworth Country Music F estival, in 2012 and 2014

| f youbd | ike your songs <considered for airplay, p
alang@asa i.org.au or on acss @todays country 94one.com .

6. A Reguest From Rod Salinger

Rod Salinger writes:

il am trying t o writercamd studi@ tecknwiang in Australia. The

background is that in about 1984 or 1985 , whe n | was living in Australia, | wentto a

song writer & event in Melbourne and hear d a song called d&salis€&. To Your |
The song stuck in my mind | and | am now looking for the author , to see if | can use

the lyrics. Also, | am tryin g to contact a recording studio operator who had a

recordin g studio and was in Berwick VIC . | think that his family name was

Zimmerman. The studio was a home studio. He had some other songs and jingles

that | have on a tape that are also of interest to me for a project | am doing in the

USA.

Please let me know if you can direct me to someone who knows how | can contact
the above.

Thanking you
Rod Salinger

rod.salinger@yahoo.ca
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7. QANTAS Announces Changes To Its Musical Instrument Polic y

QANTAS

QANTAS has announced changes to its existing musical instrument policy, through a

dedicated Musicians Additional Baggage Allowance which sets out to assist artists

when travelling with a musical instrument or touring equipment.

The offer includes a free baggage allowance of three pieces (at 23kgs per piece) for

artists. This baggage allowance is available on Qantas and QantasLink domestic

services (within Australia with a 6QF®6 flight number

The offer applies to flights departing on or after 13 April 2015 and must be booked
two or more business days prior to departure.

To be eligible for this offer, the musician must be travelling with a musical
instrument or touring equipment and be a current member of one of the following
eligible musical associations;

A Association of Artist Managers

A Australian Inde  pendent Record Labels Association

A The Australasian Performing Right Association

A The Australian Mechanical Copyright Owners Society

A Live Performance Australia

A Musicians Union of Australia

A Country Music Association of Australia

A Folk Allianc e

A Australian Chamber Orchestra

A Opera Australia

AAMI N6s member organisations: Queensl and Music Net wo

NSW, Music NT, Music Victoria and The Western Australian Music Industry
Association.
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8. The Little Scallywagz Need YourH elp!

ASA member, Stacy Tierney 6 s g r dhepLjttle Scallywagz , is a fun -loving
children's entertainment group, wh ich has been delighting and captivating children

and audiences with their interactive live stage performances. The Little Scallywagz

shows are b ig on imagination and are filled with education, musical excitement and

laughter, putting smiles on little faces and bringing joy to little hearts.

In 2015 , The Little Scallywagz developed a brand new  educational and musical

television program , 'The Little Scallywagz Playhouse' , which will bring the show &
characters Luke, Stacy, Alex, Freya and their adorable Little Scallywagz friends Cha -
Cha and JJ the lovable life size dolls, into t he homes of families and communities
throughout.

Until now they have tried to do it all alone, and have managed to build their own
little filming studio in a garage, created individual little rooms out of donate d items

and have had to use a whole lot of imagination and improvisation. We have relied
heavily on the kindness of our families and people in the media industry that have
continued to believe in us.

They say fiwWe are humbled and grateful for all their volunteered ti me and effort in
helping us produce the first 3 episodes so far, we now have only 12 more to go to
complete our first season - just 12 more episodes till we can take it to air and put
smiles on the kiddies faces. We had never thought of doing crowdfunding before as
we believed that we were just little fish in a very big pond, but our supporters have

urged us to do this in hope that you will come on this journey with us and help us

grown and come to like and love us as much as they do. o
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