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Chairman’s Message 

 
Dear Members, 

 
The heat is on! 

 

We are well and truly coming down to the final stages 

of judging in the 2015 Songwriting Comp. It always 
amazes me each year at just how long the 

adjudicating takes. However, it is a thorough process, 

and cannot be hurried. Won’t be long folks before the 

first emails go out, so hold everything. 

 
To get you in the mood for the upcoming Awards 

Night, Vice Chairman and Editor Alan Gilmour has 

again put himself through the hoops to bring you the 

ASA October 2015 e-Newsletter. It has all the features 
you would expect, with some riveting interviews and 

stories on a great many Songwriters. And how about 

those wonderful photos from Wax Lyricals all over Australia?  

 
Read on, and get ready for the upcoming National Songwriting Awards on 4th 

December 2015. It will be HUGE!  As always, if you write songs you should be a 

Member of the ASA.  See you at the Wax Lyricals (and on 4th December). 

 
Denny Burgess 

Chairman 

The Australian Songwriters Association 

 

Editor’s Message  
 
Welcome to the October 2015 edition of The Australian Songwriter. 
 

We’re currently nearing the end of the judging of the 2015 Australian Songwriting 

Contest, but we’ve nevertheless managed to publish another edition of the 
magazine, to keep ASA members and friends up to date with all things ASA. 
 

In this edition, we’ve caught up with songwriters, Damien Leith, Brad Cole, Natalie 
Howard, Rebekah MacKay and Demi Louise. Thanks to Carole Beck for researching 

these articles and transcribing the interviews.  Thanks also to ASA WA Regional Co-

Ordinator, Mike Cardy, for his articles on WA ASA members, Robbie Jalapeno and 

David Mercy. 
 

The Australian Songwriter welcomes written contributions from ASA members and 

readers of the magazine.  If you have anything that you would like to say about 

yourself, other songwriters/musicians/artists/new releases or upcoming events, 
simply send your contribution via email to the Editor at alang@asai.org.au. 

 

Cheers, 

 
Alan Gilmour 

Editor and Vice Chairman    

The Australian Songwriters Association 
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2015 Australian Songwriting Contest Announcement 

 
 

 
 

 

 

 
 

 

 

 

Judging is now almost complete in the 2015 Australian Songwriting Contest 
and the short-listed songs will be announced shortly. Thanks to all who have 

submitted entries. Judging is being undertaken in the following 13 individual 

songwriting categories: 

 
 Australia    Ballad 

 Contemporary Pop/Dance  Country 

 Folk/Acoustic    Instrumental 

 International    Lyrics 
 Open     Rock/Indie 

 Songs for Children   Spiritual 

 Youth 

 
The 2015 Australian Songwriter of the Year will be chosen by the ASA Board of 

Directors from the category winners.  The ASA Board will also choose the winner of 

the 2015 Rudy Brandsma Award For Songwriting Excellence from among all of 

the ASA members who have submitted songs into the contest and who have 

exhibited songwriting excellence in their song entries. 
 

Thanks to the following Australian entry platforms which were used to host the 

contest:   

 
    

   www.trakvan.com/asacontest/ 

 

 
 

 

 

             

www.songcentral.biz  
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2015 National Songwriting Awards Announcement 

 
The 2015 National Songwriting 

Awards will be held on Friday, 4 
December 2015, at 6.30 pm for 

a 7.00pm start. The venue, as 

usual, will be The Wests Ashfield 

Club, 115 Liverpool Road Ashfield 
2131, Sydney.   

 

This year, legendary Australian 

singer and songwriter, Johnny 

Young, will be inducted into The 
Australian Songwriters Hall of 

Fame by Glenn A Baker.  

 

Johnny is responsible for writing 
some of Australia’s best known 

songs, including “The Real Thing” 

and “The Girl That I Love” for 

Russell Morris, “The Star” for Ross 
D. Wylie, “Smilie” for Ronnie 

Burns and “I Thank You” for Lionel 

Rose.  

 
He will perform some of his best 

known songs on the night. 

 

Johnny also presented and 

produced the popular television 
show, Young Talent Time, from 1971 to 1988, which launched the careers of Jamie 

Redfern, Debra Byrne, Tina Arena and Dannii Minogue. 

 

In 2010, he was inducted into the ARIA Hall of Fame. 
 

The Awards Night will also feature performances from all of the category winners of 

the 2015 Australian Songwriting Contest, the announcement of the winner of the 

2015 Rudy Brandsma Award and the crowning of the 2015 APRA/ASA Songwriter of 
the Year.  We hope you can make it.   

 

Early bird tickets are now available by contacting the ASA National Office on 

asanationaloffice@asai.org.au.   

 
 

 

 

 
 

 

And, many thanks to our sponsor, 

Wests Ashfield Leagues Club. 

 

mailto:asanationaloffice@asai.org.au
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Interview: Damien Leith 

 
Just about everybody 

knows Damien Leith as 
the Irish-Australian 

singer/songwriter, author, 

playwright and family 

man, who won Australian 
Idol back in 2006.  

 

Damien was born in 

Dublin, Ireland, and was 

raised near Milltown, 
County Kildare.  

 

His father travelled as part 

of his work as an 
engineer, and their family 

lived in countries including 

Libya and Botswana.  

 
 

 

Photo: Damien Leith and Donna Dyson at the 2014 National Songwriting 

Awards. Damien and Donna took out second place in the Contemporary 
Pop/Dance Category with their song, “You’re The Dance”. 

 

Damien now lives in Australia with his Australian wife, Eileen, and their children.  

Damien became an Australian citizen on 25 January 2007, so we can officially claim 

him as one of our own.   
 

As a teenager, Damien formed a family band, "Leaf" with his sister Áine and 

brothers, Paul and Darren. Leaf recorded in New York, and then again later under the 

new name "Releaf", and made an appearance in the Irish Top 100.   After moving to 
Sydney, he played in a number of high-profile venues, as front-man for a band 

known as Revelate. His first Australian performance was at The Basement in Sydney.    

 

Before auditioning for 2006 Australian Idol, Damien worked in Sydney as a chemist, 
utilising the Bachelor of Science (Honours) in Chemistry that he obtained from the 

University College, Dublin, and postgraduate experience within the 

Metallosupramolecular Research Group in the Chemistry Department of Trinity 

College, Dublin. 

 
It was in 2006 that Damien first captured the hearts of the Australian public, when 

he won the reality television show, Australian Idol.   Soon after the conclusion of the 

grand finale, Damien signed a recording contract with Sony BMG, and his debut 

single, "Night of My Life", was released as a paid digital download on Bigpond Music.  
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Damien then released a 

CD, which included an 

original composition, 
written and produced by 

Damien, titled "Come to 

Me".  

 
The single was certified 

Gold (35,000 copies sold) 

within 72 hours of its 

release. He is also the first 
Australian Idol winner to 

score two consecutive 

Number One albums.   

 
 

 

Damien has another important reason to be grateful for his appearance on Australian 

Idol. His decision to perform the great Roy Orbison song, Crying, had a far reaching 

response, because it was his performance that attracted the attention of Barbara 
Orbison, and Orbison Music, and led to Barbara Orbison inviting Damien to Nashville 

to record an album of her husband’s music, on which she also came on board as 

Executive Producer.   

 
The album, “Roy”, was released to coincide with what would have been Roy 

Orbison's 75th birthday.   

 

Damien, was introduced to Roy Orbison's music as a teenager in Ireland by his 
father, and became a fan and huge admirer of “The Big O”, so this was a dream 

opportunity for him. While exciting, it was also a daunting challenge to do justice to 

such a revered artist as Roy Orbison.  Judging by the success of the album, which 

peaked at number 2, and spent 25 non-consecutive weeks on the ARIA Top 50 

Albums Chart, and gained platinum certification, it could safely be said he 
succeeded.   

 

Life for Damien has been all go since Idol. He has enjoyed Gold and Platinum selling 

albums, been nominated for multiple awards including ARIAs, MTV Australia Video 
Music Awards and Helpmann Awards and has had his song, "Beautiful", featured in 

an Estee Lauder TV commercial airing on various networks in the United States.   

 

In addition to his incredible musical successes, he has also hosted and co-hosted 
multiple television shows, appeared in the TV show, Neighbours, and proved not only 

can he sing but he is no slouch as a dancer, when he placed third on the Australian 

TV show, Dancing With The Stars, in the 2011 contest.   

 
Damien has penned two novels. His first novel “One More Time”, which he describes 

by as a psychological thriller that’s set in Nepal, was released by Australian 

publishers, Harper Collins in 2007. His second novel, called “Remember June”, which 

has a father and son relationship plot, was also released by Harper Collins in 2009. 
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A few years ago, he wrote a 

play for the Adelaide Cabaret 

Festival, called “The Parting 
Glass”. It was basically a one-

man show in which he played 

two characters in the play, a 

father and a son. Set in 
Ireland, it was intermingled 

with Irish songs to tell their 

story. 

  
While writing that play, he 

went back through all the 

Irish songs he’d always loved, 

and made sure that in 
between each piece of script 

one of those classic songs, 

which he’d sung as a kid, was 

featured.   

 
 

 

The play received incredible reviews, and he decided, there and then, that he wanted 

to record an album full of those classic Irish songs, along with all the traditional 
elements: the fiddle, flute, Uilleann pipes and bodhran, and all of those great sounds 

that make up traditional Irish music.  

 

In 2015, the Album, “Songs From Ireland” came to fruition. The album celebrates 
Damien’s musical heritage and delivers, for his audience, another chapter in the 

creative life of this remarkable singer.   

 

It’s a very heart-felt album and proved to be a very sentimental journey, which took 

him back to Ireland to record, in the same studio in Dublin where his family band 
Leaf had recorded in 14 years earlier.   

 

His sister and brothers were once again involved, along with some other fine 

musicians.  One of the stand-out songs on the album is the stunning “Galway Bay”, 
which features a wonderful blend of vocal magic between Damien and the late Bing 

Crosby in a duet. Damien approached the Bing Crosby Estate, and with a lot of good 

old fashion blarney, asked if he could create a duet with Bing. After three months he 

received confirmation and then built the track into a finished product.   
 

It’s a brave person who tackles projects involving much loved departed music 

legends, but Damien did it twice, first with Roy Orbison and then with Bing Crosby. 

He managed to pull it off with great success, and did it with dignity and respect for 
two of the greatest singers the world has known.   Damien’s other highlights from 

the album were duets with Sharon Corr, with the song ‘Black Is The Colour’, Sharon 

Shannon, with the song ‘Galway Girl’ and also a song with his sister, Áine.  
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Damien is not one to rest 

on his laurels. He is an 

artist intent on moving 
forward, and with his hard 

working ethics, there is 

little doubt we will be 

hearing about a new 
project before too long.   

 

It is such a shame that we 

can’t bring this interview 
with Damien with his 

beautiful Irish lilt. 

Unfortunately, the spoken 

word doesn’t translate to 
the written word, perhaps it 

requires the reader to use a 

little imagination. 

ASA: How did you come to 

meet Donna Dyson and 
start co-writing with her? 

 

Photo: Damien Leith, with Kathy Coleman (Left) and Donna Dyson (Right), 

onstage for the Australia Category presentation at the 2014 National 
Songwriting Awards. 

 

Damien: I first met Donna at one of my concerts in QLD. She spoke to me after the 

show and told me about her songwriting and then she wrote to see if we could write 
together. I invited her to my recording studio in Sydney to do some co-writing 

together and since then we've become great friends and have written heaps of great 

songs. 

 

ASA: What do you think the advantages of co-writing are? Do you prefer writing solo 
or with a co-writer? 

 
Damien: Co-writing is a fantastic process because it gives you the opportunity to 

really throw around ideas. I also welcome writing with others and enjoying that 

process and company.  

ASA: Do you have any songwriting tips for the up and coming songwriters reading 

this article? 

Damien: I think the biggest tip that I could give is to write as often as you can and 

don't be frightened to experiment with words and sounds. Just let whatever comes to 
you out, and go with the flow. I also make demo recordings of everything. I've found 

some real gems in those recordings. Even if I'm out and about and inspiration 

strikes, I will record it on my phone.  

  
ASA: Can you tell us a bit about your move from Ireland to Australia? Why did you 

make the move and has it paid off? 
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Damien: I made the move to Australia as part of my honeymoon. My wife is 

Australian and we initially spent 6 months travelling around the world, and Sydney 

was one of those stops, and we ended up staying.  
 

I was nervous about leaving the music scene in Ireland. I didn't know what the 

future would hold for me in that regard in Australia, but I loved gigging all around 

Sydney, and then entered Australian Idol and never would have thought that I would 
win.  

 

It's amazing how things turned out. It just goes to show, you never really know 

what's around the corner so never give up on your dreams. 
 

ASA: How do you manage a career between two very different places like Australia 

and Ireland? 

 
Damien: The world is such a smaller place now, with things like Skype, and of 

course long haul flights. Anything is possible now and staying in touch is easier than 

it's ever been.   

 

It's amazing the amount of business that I do over the internet now, including lots of 
songwriting. I write with the legendary, Joe Melson (who co-wrote Roy Orbison's 

Only the Lonely and Crying) via Skype to Nashville almost every week. It's amazing.  

ASA: What do you think it is about Irish music that seems to strike a chord (excuse 

the pun) in us all?  

Damien: Irish music is very honest and raw. It begs you to tap your foot and/or get 

up and dance, as it’s energetic, spontaneous and filled with gusto. On the other 

hand, if there's a message to be told, I find that Irish music cuts to the core. Lyrics 

can be quite direct and the music and instrumentation are so emotive. I'm biased of 
course. 

ASA: What do you feel have been the highlights of your career to date? 

Damien: I've been so incredibly fortunate over the past 9 years with so many 

highlights - from working with amazing singer/songwriters and music legends to 

simply performing my shows all around the country and in Europe. I love everything 
to do with music so the fact that it's now my career, that's a highlight in itself! I also 

love that I can now help make a difference, by helping young teenagers through 

music in my recording studio in Sydney. That's inspiring and seeing the change in 

troubled teens and their perspectives turn positively is worth it every time.  
  

ASA: Where are you heading with your music career into the future? 

 

Damien: I'm really excited by my most recent project, “The Parting Glass- An Irish 
Journey”, which is a play and concert combined that I wrote. We've toured 

extensively around Australia and have received such an amazing response. Hopefully 

next year, we can take that show overseas. Beyond that I'll keep writing, keep 

singing and wherever I can, I hope to help other people who are trying to break into 
the music industry.  
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Demi Louise: Winner of the 2014 Contemporary Pop/Dance Category 

 
Demi Louise was the 

winner of the 2014 
Contemporary Pop/Dance 

category with her co-written 

song, “Rivers Run To Red”. 

 
Demi’s co-writers were Neil 

Athale and Joe Killington.  

Demi is currently travelling 

and performing in the UK, 

and furthering her career 
over there.  

 

We took the opportunity to 

have a chat at the 2014 
ASA Awards night with 

Demi Louise.  

 

ASA: Welcome Demi, can 
you tell us a little about the 

winning song?  

 

Photo: Demi Louise performing at the 2014 National Songwriting Awards. 

Demi Louise: The song came about due to the APRA writing camp. APRA does these 

song hubs all around the world, and I was at their London one, and we did the song 

in about five hours. It came together really quickly, and it’s really still in demo 

format, so we are really excited that we got to this stage with it. 

 
ASA: Would you tell us what the story is behind the song, how did it come about? 

 

Demi Louise: I guess it’s about living in the moment and going with the flow. That 

may sound a bit clichéd, but it’s an empowering stance, because for me as a writer I 
hadn’t written a song that wasn’t personal to me or came from a personal 

experience. But we went into this wanting to write a song for everyone so that when 

they listen to it they can interpret it how they want. The red in the title represents 

stop and caution, but rivers tend to run free, so the meaning behind it is about 
ignoring the danger and just keep running through those moments that tell you stop.    

 

ASA: When did you first become interested in music?  

 
Demi Louise: I have been doing music since I was about seventeen, so I started 

quite recently. I really got into music because I wanted to be on Australian Idol and 

meet Andrew Gee, which I know is a girlie teenage thing to do. My Mum said I 

shouldn’t go because she thought I couldn’t sing well enough, but we went along, 

and they really liked my audition, and I got through the first round, and they said I 
really should go and learn guitar, so I thought why not do it.  I had always written 

poetry and short stories, so as soon as I started learning guitar, I just started 

writing, even before I started learning covers, so that’s how the process happened 

for me.   



 12 

 

ASA: So you just 

gravitated to song 
writing? 

 

Demi Louise: Yes, it 

was an instant thing, 
and before I knew it, I 

had written three 

songs in an hour. My 

parents couldn’t 
believe it and they saw 

I was serious about 

what I was doing and 

suggested I go along 
to open mics, so that’s 

how I got started. 

 

Photo: Demi Louise receiving her award at the 2014 National Songwriting 

Awards. 
 

ASA: When you write what comes first melody or lyrics?  

 

Demi Louise: I had always started with lyrics, but as I progressed and started 
jamming by myself, I found it came in varied ways and the more I write the more I 

am learning different ways of creating, but I write every day.  

 

ASA: How did you meet your co-writers?  
 

Demi Louise: It was all set up for us at the APRA camp. Every day, we were put 

with two different people, a producer and a co-writer. We came up with five songs in 

five days and this song was one of them.  

 
ASA: You are a performing songwriter is that right? Where do you perform? 

 

Demi Louise: I do lots of different things. For the last year, I have been living in 

England where I won a competition to open for Gabrielle Aplin. That was last 
November, and it coincided with the release of my first EP, and from that I released 

my single “Ruins”. I went to the UK where I performed at “Liverpool Sound City”. 

There was a BBC series which is run through “Sounds Australia”.   

 
I then did a festival in Ireland and opened for a band called “Kodaline” which was 

amazing, then I did  two  festivals in Korea, then went on to CMJ music marathon in 

New York, and I only just got back from that, so I have been all over the place 

recently.  
 

ASA: How do you find all these international gigs?  

 

Demi Louise: I have a smart manager who knows all about these things, and we 

will be doing Southwest By Southwest in March 2015. That was only announced a 
couple of weeks ago, so I am really excited when my name was announced with all 

these great Australians artists like Angus and Julia Stone, Courtney Barnett and Ball 

Park Music. I was a bit star struck and excited by it all. 
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ASA: Where you hoping to go with 

your music? Are you planning a full 
music career? 

 

Demi: Fingers crossed! As an artist, 

I would really like to go forward 
with my own music. I just love 

writing, and that’s infinite for me, 

so I guess I will go where it takes 

me.  
 

ASA: Well good luck with it all and 

congratulations on the song and 

your win. 
 

And A Follow Up: 

 

We recently received this follow-up 

email from Demi Louise’s Melbourne 
Crew. Joe Grimes writes: 

 

“I thought I would give you an 

update on the winning ASA 
Contemporary Pop/ Dance song of 

the year 2014 by Demi Louise. 

 

It has been covered by the winner 
of The Voice in Germany, Charley 

Ann, on her Top 20 debut album, 

making TV and radio across Europe. 

 

 
You obviously all have good ears! 

 

Demi is currently back in the UK, writing with the same co-writers and producers, 

having completed a couple of songs with Damien Leith in Sydney before she was 
selected for the APRA Song Hub in Toronto at her showcase at Canadian Music 

Week.   

 

She has played SXSW, International Folk Alliance in Kansas too, this year and has 
her debut album demoed and written. 

 

Thanks for all your help, the award has opened a lot of doors for us, see you soon.” 

 
Joe Grimes for Demi Louise, 

  

Sound of Melbourne Records 

 

Tel: +61 (0)424 675 107 
Email: soundofmelbourne@mail.com 

 

tel:%2B61%20%280%29424%20675%20107
mailto:soundofmelbourne@mail.com
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Rebekah MacKay, Vocalist for the 2014 Open Category Winning Song 

 
Photo: Rebekah MacKay 

performing Kathy Prosser’s 
winning song at the 2014 

National Songwriting 

Awards. 

 
Kathy Prosser was the winner 
of the 2014 Open Category, 

with her song, “Do It Again”. 

 

Kathy Prosser chose vocalist 
Rebekah MacKay to sing on 

her recording of her song. 

 

We caught up with up Rebekah 
at the 2014 National 

Songwriting Awards night to talk 

about Kathy’s song and also 

about her own songwriting. 

 
ASA: Welcome Rebekah, can 

you tell us how it is that you are 

singing Kathy’s song? 

 
Rebekah: Well, the producer of 

the album was my lyrics teacher 

at college. He explained that he 

had an opportunity for me. He 
played me the song and I loved 

it. I went in to record it and 

Kathy was there and she is so 

energetic and fun, it was a great 

experience.  
 

ASA: You also have an interest in music and song writing, and although on this 

occasion you sang someone else’s song, can you tell us about yourself, when did you 

become interested in music?  
 

Rebekah: I was very young. My mum was musical, so I picked it up around the 

family home. I picked up a guitar when I was ten and I have been song writing and 

singing since then. 
 

ASA: You have studied song writing, where did you do that?  

  

Rebekah: It was at a Church college. They have a studio there where you can make 
your own music. They provide you with a sound engineer and producers who really 

groom you as an artist and helped me with my writing.  
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ASA: Can you tell us about the process of writing as you were taught in the college? 

This article will be seen by quite a few songwriters who would be interested in that. 

Where did you start and finish at the college?   
 

Rebekah: One of the first things they teach you is how to record yourself, which is 

really helpful. They teach you what software to use so you can record demos, they 

teach you lyrics and melody, along with a lot of music theory which I found really 
helpful, because most of what I had done was by ear, and so now I was learning the 

theory behind what I was doing.   

 

ASA: When you sit down to write what do you start with? Is it lyrics or melody or 
does it evolve together?  

 

Rebekah: It depends, I am very big on lyrics and I write a lot. When I start to write, 

I just get my guitar out and play chords. I play four chords round and round until I 
come up with a melody and flick through my journal and just play around until 

something comes together. It takes a while for me to write a song, but I love the 

process. It’s great how you can start out with one thing and end up with another.  

  

ASA: Where do get your themes for your lyrics from? Are they everyday situations 
or are they something deeper you think of when you are writing lyrics.  

 

Rebekah: It’s usually triggered by everyday situations, but then my imagination will 

take it further, so something sad will be made sadder as I am writing it, but it is 
always triggered by emotions.  

 

ASA: So do you file your experiences away for another time? Such as something you 

have seen or overheard?   
 

Rebekah: Yes, I just write little memos to myself or record my thoughts on my 

phone for a later date.  

 

ASA: Can you tell us the best song you have written so far, can you recite a verse? 
 

Rebekah: I wrote a song at the end of the college year where we do a performance, 

and it’s called “What I’ve Got”, and it came from a point in my music where I was 

thinking this is mine and you can’t take it away from me, and the chorus goes 
“nothing can take away what I’ve got, what I’ve got is mine”, and I love that song 

because it’s about me and I don’t usually write songs about myself. 

 

ASA: Where are hoping this is all going to take you? Are you hoping for a music 
career or are you content to be an amateur who just wants to make music. 

 

Rebekah: Good question! I love music and I love singing and writing, I don’t 

necessarily want to be the next big thing, but I always want to have a foot in the 
music industry, and to always be doing it because I love it, but I can’t choose in 

what form that will be; because I love all options of what I am doing. 

 

ASA: Thank you Rebekah for talking to us and we wish you all the best in whatever 

it is that you choose to do. 
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ASA Member Profile: Robbie Jalapeno 
 

Subtitled: Carmina De Nihil - A 
Striking Face From a “Faceless” 

Band. 

 

Thanks to WA ASA Regional Co-

Ordinator, Mike Cardy, for this 
interview with the wonderfully 

named Robbie Jalapeno. 

 

Perth-based ASA member, 
Robbie Jalapeno, is the singer, 

guitarist and primary 

songwriter in the wonderfully 

nomenclatured “Robbie 
Jalapeno and the Fabulous 

Band of Faceless Bureaucrats”. 

  

ASA WA Regional Coordinator, 
Mike Cardy, had the 

opportunity to sit down with Robbie to discuss song writing, Robbie’s approach and 

experience with song writing, and the band’s new album, “Carmina de Nihil”. 

  

ASA: A little bit about you first. Where do you hail from and how did you get 
involved in music and song writing? 

  

Robbie: I was born in Singapore to an Australian father and a Malaysian mother but 

came here to Perth when I was 18-months old. So for all intents and purposes, I am 
a Western Australian. I learnt the trumpet at high school and played in the high 

school band and picked up my first guitar – my brother’s left handed Ibanez Blazer – 

when I was at first-year Uni. I think I wrote my first full song later that year – all 

teen male angst and misogyny, just like many others, I suppose! Although I grew 
out of that last bit … eventually … 

  

ASA: How long have you been writing? 

  

Robbie: I have been writing for as long as I can remember, but song writing since 
my first year at Uni – quite a few years ago. I think I even used to change lyrics of 

songs that played on the radio when I was a kid. It’s just been something I’ve 

always done. I’ve never really questioned it. It just sort of happened. 

  
ASA: Who are your musical and song writing influences? 

  

Robbie: A lot of people say I sound like Nick Cave when I sing, but I think that has 

more to do with sound of my voice than anything else. Dave McComb from the 
Triffids, Ed Kuepper and the Go-Betweens are probably my biggest early influences. I 

seem to have a real affinity with that period and those artists who represent a 

particular time in the Australian music scene – notice they are all Australian. I don’t 

think I did that deliberately either. A lot of early blues, funk and ska have also 
influenced me, and you can hear it come out in the rhythms of my songs, although it 

is often inverted and slowed-down. 
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ASA: Do you have a method for writing? Music first? Lyrics first? 

  
Robbie: It all tends to happen at once. I think when I started it was definitely music 

first, and then melody and lyrics. I think that’s how a lot of people write, and I think 

that’s probably why so much stuff sounds the same! Nowadays, I do try to be a bit 

more organic in how I go about it – perhaps working a vocal melody over a guitar 
part, letting your mouth lead the way, so to speak, and see where that takes you as 

far as chord changes go. The lyrics and melody tend to form together once I can get 

a grip on a coherent theme for the song, and then more happens from there. I find 

doing it this way frees me from rigidities and structures that might tend to limit how 
or where I might go in a song. 

  

ASA: Do you often collaborate or are you primarily a solo writer? 

  
Robbie: Primarily solo. 

  

ASA: What instruments do you play? 

  

Robbie: I play guitar and I sing and sometimes I pick up that old trumpet, but never 
in anger! I’ve told myself I should learn the piano and … well … life is just sooo busy! 

  

ASA: Where did the name “the Fabulous Band of Faceless Bureaucrats” come from? 

  
Robbie: I just love the French and the French language. Bureaucrats get a bad rap, 

but guess what? A bureau is a writing desk and a bureaucrat is someone who sits at 

it – if you sit at a desk all day, you are a bureaucrat! It’s also a little bit subversive – 

most musicians are thought of as pretty cool, but most of them are pretty anal about 
what music they like, and who and what is good and sticking labels on things and 
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creating their own genres of 

stuff – all pretty nerdy stuff 

and not too different to a 
bureaucrat. At the end of 

the day, I just like the 

sound of the words – it rolls 

off the tongue don’t you 
think? 

  

ASA: I do. It is one of those 

names that one thinks “I 
wish I’d thought of that”.  

In the band you play a 

nylon stringed guitar, which 

gives the band quite a 
unique sound. How did that 

come to be? 

  

Robbie: I used to play a 

beast of a 12-string Maton 
at solo gigs, but I got really 

tired of people coming up 

after gigs and saying “Wow! 

Your guitar sounds great!”  
 

It was almost like I wasn’t even there – it was just a guitar on stage all by itself! I 

found this Morris, solid-bodied electric classical guitar from Japan years ago and 

figured, I’ve always loved the nylon sound, let’s give that a go. It’s a lot smoother 
and less tinny than your normal acoustic guitars and leaves a bit of top end for 

mandolin and any violin as well, so I always use that for the band. 

  

ASA: I have heard you play many times. Your voice and your overall sound are very 

distinctive, very unique. Are you aware of that uniqueness? Is it something you have 
consciously developed? 

  

Robbie: No. not really. I don’t think you make yourself unique. I just try and focus 

on getting better and expressing thoughts and ideas honestly. I think that’s all you 
can really hope to do. 

  

ASA: A distinctive sound like yours can easily change with different musicians. Is the 

band line-up fairly stable? 
  

Robbie: Sort of. One of the other reasons I called the band The Bureaucrats is 

because it was a bit of a revolving door for a while. In truth, it has been a bit of a 

backing band for me as a solo artist, but I think things are starting to come together 
a bit more now. The lineup has stabilised somewhat, and we might actually start 

doing some rehearsals together, which would be a novelty! 

  

ASA: Getting on to the album. It is a concept album. Who is Carmina de Nihil and 

what is the album about? 
  

Robbie: Carmina is a girl who suffers, as many women do, of judgments based on 

her gender, of glass ceilings and isolation because she doesn’t fit some pre-cut 
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‘norm’ dictated for her by, in this instance, the Catholic school she is attending. A lot 

of sexism (and a lot of racism) in Australia is sort of passive, inert even. You sort of 

don’t notice it’s there until after the fact, when it’s too late – that’s the fate Carmina 
suffers in the title track. 

  

Carmina de Nihil is also a Latin phrase meaning ‘songs about nothing’, which was the 

working title for the album. It is a concept album, which I think is pretty rare for a 
debut album. All the songs are about people doing nothing, seeing nothing, thinking 

about nothing and / or getting nowhere – cheery stuff I know! 

  

The working name for the title track was ‘Nina’, after a friend’s daughter who was 
born on the day I started writing it (you can actually still hear me sing her name in 

one of the verses on the album). That morphed into Carmina, which allowed me to 

weave some feminist philosophy into the album as well as giving us a title track. 

  
ASA: How long did it take to record? 

  

Robbie: All up, it took the best part of two years to complete the album. 

  

ASA: What was the recording process? Live? Instrument by instrument? 
  

Robbie: All of the above. The process was largely overdubs as a matter of necessity, 

but I was very conscious of trying to preserve a rawness in the final sound. 

Consequently, most of parts were done in just one or two takes, and there is little 
additional production on the album.  

  

ASA: Did you adjust songs as you went – both in the recording and the mixing? 

  
Robbie: Yes, at just about every stage. While the process was contrived, the ideas 

generated organically. I've always encouraged musicians in the band to come up 

with their own ideas - not least to avoid my own limitations - but I also think it's 

important to allow people playing on your songs the freedom to contribute their 

ideas and skills and make their parts their own. None of us are getting rich, but 
maybe together we can achieve something more ... valuable ... 

  

ASA: The liner notes credit arrangements to yourself and the band. How did that 

process go? 
  

Robbie: Really smoothly, I think. I guess you could think of it a bit like a painting. 

Guitar and my vocals are the preliminary sketches and broad ideas, whereas the 

bands' contribution (and the sound engineer, mixer and producer) are to decide on 
the substance of the final artwork - is it a watercolour? Acrylic on canvas? A fresco 

on a wall? What colours should be used? What layers and textures? And so on. 

Hopefully through that process, something is created that is greater than your initial 

ideas... Does that make sense? 
  

ASA: It does. It sounds great in theory, but there is the old saying about horses and 

camels. Clearly though, you did not have that problem, which is a great testimony to 

you and the band.  

 
Arranging can really change songs quite significantly. Did you have any difficulty 

giving up some of the creative control over your songs? 
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Robbie: You always have a set idea in your mind how things are going to sound. 

The mistake is to think that that is how they SHOULD sound, and there is only one 

way it should be. I think that's how you become a bit of a pain in the arse, because 
then you end up trying to force people's hands as to how they play and how they 

want to contribute to the whole.  

 

Some of the people playing on this album have far more experience than me - who 
am I to tell them how to play? Having said all that, the answer is yes, it is hard! 

Sometimes you listen back to a take and think “That's nothing like how I imagined!”, 

but you have to hold your tongue and give it a go. In every case, I've eventually 

come around and the songs are better for it. A good example is the first song on the 
album, 'I Have Nothing', which has a string arrangement on it by Rachael Aquilina 

that I originally thought was from another planet! Now I can't imagine the song 

without that arrangement - it actually pretty much is makes the song. She is smarter 

than me! 
  

ASA: You have a broad array of instruments on the album? Did you get additional 

musicians to play on the album or do you have the luxury of multi-talented 

musicians in the band? 

  
Robbie: Yes, there are a couple of extra musos on the album. Marty Pervan did the 

horn arrangements all by himself (all in one take too!), Maree Cole sung on some of 

the backing tracks, as did my daughters, Cleo and Imogen, and Shaun Corlson did 

some backing vocals too. Tenille Elkins, who performs as Elk Bell, came in to do 
some backing tracks, and now she's in the band! 

  

ASA: How are you promoting the album? 

  
Robbie: Pretty much the only way we know how - playing as many gigs as possible. 

We've uploaded them to AMRAP's AirIt as well, and trying to keep up the interest of 

our community radio friends around the country. 

  

ASA: Have you done any video clips for the new album? 
  

Robbie: Yes! Please visit our YouTube page and check them out. There's a few live 

ones from the launch and a couple of 'official' vid's in there too. 

  
ASA: Where can we see you play in the coming months? 

  

Robbie: We are playing all our usual haunts around Perth and Fremantle. You can 

join our mailing list at thebureaucratsmusic.com and we'll keep you posted. You will 
also get a free download of three tracks from the album. 

  

ASA: Where can people buy the album? 

  
Robbie: There's a few copies floating around in the CD shops, but the best place to 

go is probably our website, where you can link to our online store and order digital or 

physical copies. If you do the Apple thing, we are on iTunes, and we also have an 

app available for free at the App Store! 
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ASA Member David Mercy: Album Launch 
 

West Australian 
singer/songwriter David 

Mercy is about to release 

his second album, the self-

titled “David Mercy”.  

 
The launch is scheduled for 

14 November 2015 at 

Clancy’s in Fremantle and, 

leading up to it, West 
Australian ASA Coordinator 

Mike Cardy caught up with 

David to discuss the album 

and songwriting in general. 
 

David is a regular performer 

at ASA’s Wax Lyricals in 

Western Australia. He is an 
accomplished songwriter 

and performer who uses a 

number of instruments on 

stage to create a 

wonderfully full and 
polished sound. I first asked David about his background and introduction to music. 

 

“I am a West Australian living in Fremantle. Music has been a passion all of my life 

and, while I did not grow up with musicians in the house, I did grow up with a house 
full of music,” David said. “My parents were both music fans, with lots of Elvis, The 

Beatles and country music playing all the time”. 

 

“I learned to play guitar while at school. When I went to Uni, I got into the band 
thing, playing lead guitar but not singing. I kept tinkering away at guitar, playing at 

home and it has developed from there”. 

 

I asked David how he got into songwriting. “I had been writing songs at home for a 

long time. About four or five years ago I decided I wanted to do something more 
with my music than play it in my bedroom, so I went and got some singing lessons 

and started to really try and learn the craft of being a songwriter and performer.”   

 

David cites some of his influences as Neil Finn, Neil Young, Sarah Storer and Paul 
Kelly. In discussing how David writes songs, he said “The music usually comes first - 

a little riff or lick – mucking about on the guitar. Then a phrase will prompt a lyric to 

a song – generally something to do with what I have experienced or observed. The 

songs develop from there.” 
 

David released his first album “Pictures of You” in 2014 – a collaboration with local 

guitarist Errol Tout – under the name Cowboy X. In playing that album around Perth, 

David had the opportunity to support some touring Australian and international acts, 
including Suzanne Vega, Joan Armatrading, James Reyne and Things of Stone and 

Wood. 
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The new album “David 

Mercy” was recorded 
with Sydney based 

producer James Gillard. 

I asked David about how 

he managed the Perth-
Sydney geographical 

divide.  

 

“I wrote the songs and 
recorded demos. There 

was then lots of to-ing 

and fro-ing between 

James and myself.  
 

James was quite 

ruthless in his ideas 

about deconstructing 

and reconstructing 
songs.  

 

 

 
It was quite confronting at times – but I had a lot of input and I learned a lot. James 

then came across to Perth and we booked out a block in the studio and did the 

recording. Then there was about twelve months of mixing and mastering. I am really 

pleased with the final product.” 
 

“David Mercy” includes eleven songs ranging from ballads and roots to blues rock in 

what is a classically Australian album. The album will be released on-line and in CD 

form. David said he is still finalising the artwork for the cover over the next few 

weeks. “I was very lucky to get local photographer Bruce Devenish to take photos. 
He has been taking music photos for a lot of years and is a wonderful photographer.” 

 

Fremantle has a history of producing wonderful artists, and David Mercy adds 

another chapter to that story. This is a quality record that Perth people should seek 
out – whether it be when the album is released or by catching up with David at one 

of his gigs.  

 

He plays a regular Wednesday evening show at the Gypsy Tapas House in Fremantle 
(3rd Wednesday of the month). Also, as a taster, a couple of the songs from “David 

Mercy” have been released on Reverbnation – reverbnation.com/davidmercy   

 

The launch for “David Mercy” will be at Clancy’s Fish House, Fremantle on 
14 November 2015 (tickets at clancysfishpub.com.au and Oztix). Put it in the diary 

– “David Mercy” will add a rich layer to your music listening experiences and enhance 

that great Fremantle music tapestry.  

 

 
 

Mike Cardy 

ASA Regional Co-ordinator, Western Australia. 

file:///C:/Users/Mike/AppData/Local/Microsoft/Windows/INetCache/Content.Outlook/GK5HA1X8/reverbnation.com/davidmercy
file:///C:/Users/Mike/AppData/Local/Microsoft/Windows/INetCache/Content.Outlook/GK5HA1X8/clancysfishpub.com.au
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ASA History: 1985 and 1986 ASA Awards Nights. 

 
Photo: A photo from the 1986 ASA Awards Night, featuring onstage, the late 

Daryl Cotton (left), Steve Wade (centre) and Lee Simon (right). 

 
Thanks to former ASA President, and ASA Life Member, Dominic Crea, for sending 

through some items of ASA memorabilia. The first item is an old VHS video tape 

containing the 1985 and 1986 ASA Awards Nights. 

 
The VHS tape has been converted into 

Youtube clips, which will be placed on 

the ASA Youtube channel shortly. 

 

The 1985 and 1986 events were held 
at The Palace Theatre in St Kilda, 

Melbourne. 

 

Also received from Dom, was a now 30 
year old ticket to the 1985 awards 

night, copied at left.  
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Wax Lyrical Roundup 

Central Coast NSW 10 August 2015, Settlers Tavern. 

Happy first birthday to the NSW Central Coast Wax Lyricals, and thanks to ASA 

Regional Co-Ordinator, Kerrie Garside, for her great work! 
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Brisbane QLD 9 August 2015, Retro Bar. 

 

Dalby QLD 24 September 2015, Melinda J Wells Music Studio. 
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Hobart TAS 15 September 2015, The Homestead. 
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Brisbane QLD 13 September 2015, Retro Bar. 
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Toowoomba QLD 17 September 2015, Irish Club Hotel. 
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Central Coast NSW 14 September 2015, Settlers Tavern. 
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Perth WA 1 September 2015, The Elephant and Wheelbarrow. 
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Interview: Natalie Howard 

Natalie Howard is an 

Australian country singer/ 
songwriter from Redcliffe QLD, 

who now divides her time 

between the Gold Coast and 

Nashville.  

 
Natalie was a Top-10 place 

getter in the Country Category 

of the 2014 Australian 

Songwriting Contest, with her 
song, “Yes, (A Love That 

Lasts)”.  

 

Natalie was introduced to 
music at a young age and 

would play on the floor at her 

mother’s feet while her mother 

played keyboard. It wasn’t 
long before she was working 

the pedals with her hands to 

accompany her mum. 

 

Natalie was also exposed to a wide collection of pop and country music through her 
father’s record collection, including big name country artists, alongside Buddy Holly 

and the Beatles.  

 

Although music was always in the back of her mind, it was graphic arts that became 
her first occupation, a trade which comes in handy when it comes to designing album 

covers and merchandise. 

 

Natalie later took classical and contemporary vocal instruction and music theory, and 
later landed work in local bars, pubs and clubs in cover bands, in and around the 

Brisbane area.  In 2004, Natalie emerged onto Australian Radio.  

 

Upon the Australian release of her debut single, “Love You Anyway”, in December 

2003, DJs nation-wide embraced Natalie's contemporary style and personality. The 
track gained Natalie a nomination as a Finalist in the Rising Star Female category of 

the 2004 Telstra Country Wide Southern Stars Independent Country Music Awards in 

Mildura.   

 
In September 2004, Natalie won 1st and 3rd place in the ‘Open Ballad’ category of 

the Tasmania & New Zealand Songwriting Contest, with 2 songs that are on her 

debut album, “Yesterday’s Make-up”. In addition, she was placed as a Finalist in 3 

other categories. She was also a Finalist in the ‘Hawking Brothers Best New Talent’ 
category of the 2005 Victorian & National Country Music Awards. With her popularity 

on the rise, the amount of award nominations and wins continued to grow for the up 

and coming musician. 
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Nashville was never on the 

cards. It wasn’t a dream she 

had as a child to go there, and 
was a place she wasn’t even 

familiar with until her parents 

got back from an overseas trip 

which included a two day stay 
in that city and a trip to the 

Ryman Auditorium, home of the 

original Grand Old Opry.  

 
Nevertheless, Nashville was 

beckoning Natalie, and fate 

stepped in to play its part when 

she received a grant through 
the RADF (Regional Arts 

Development Fund) in Redcliffe, 

that financed a trip to America 

to write and record her first 

demo session. This triggered a 
snowball effect that got her 

hooked on song writing. Natalie 

then migrated annually to 

Nashville to continue building 
her catalogue of original music 

and developing her craft for 

singing and song writing  

 
Natalie writes from her own 

experiences, from heartache to 

happiness. Her candid point of 

view, combined with her female 

perspective, makes for straight 
forward lyrics, preferring a direct approach over a vague message when it comes to 

her music. And that’s the primary reason why she gravitates towards country music 

as her middle ground, even though her musical background is veneered with a 

mixture of pop styles along with the more traditional country classics.    
 

Natalie admits she is a huge sucker for singer songwriters! At any given moment you 

will find various artists and varied styles of music in her CD player ranging from 

Keith Urban, to the Bee Gees and many genres in between, and although she may 
not have written all of her early material, its Olivia Newton-John that Natalie pays 

credit to for all that motivated her to where she is today in her music career.  

 

Natalie enjoys the process of co-writing and claims it has been such a great gift, 
saying  she has learned so much and has been blessed, inspired and encouraged by 

working with others.  Some of Natalie's collaborations include Chas Sandford, Gary 

Burr, Katy Kiefer, Tim Johnson, Greg Crowe, Paul Taylor, Tony Ramey, Rob Crosby, 

James Dean Hicks, Ronni Rae Rivers, Jerry Castle, Rya Ehle, Ryan Tyler, Kevin 

Bennett, Arlis Albritton, Alan Bennett, Brian Maher, Rod McCormack, Dean Miller, Jim 
McCormick, Tommy Lee James and Terry McBride. 
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Albums are available at iTunes 

worldwide, music stores in Australia 

and at www.nataliehoward.net  

ASA: How did you adapt to the 

change, moving from Australia to 

Nashville, and what did you learn 

from the experience? 

Natalie: In some ways I still find I'm 

adapting. The biggest thing I've come 

to realise is you appreciate family and 

the comforts of home when it's not so 
easy to jump in the car on the 

weekend and go for a visit. It was 

lonely at first.  

It took a while to find the places to go 
and mingle and learn the way of the 

town and find my people. Ha! It's a 

very different town now. It's positively 

booming and everybody wants to 

move here.  

When I first came, running into 

another Aussie was like running into 

the President or something - a rarity. 

Driving on the other side of the road 
was probably the oddest thing at first, and secondly the food.  It just wasn't mums 

cooking! 

ASA: What were you hoping to achieve in Nashville? 

Natalie: I want to land cuts on major recording acts. Keep your fingers and toes 
crossed for me.  

ASA: What would you say to other Aussie artists wanting to record or live in 

Nashville? 

Natalie: It's a unique experience, I believe, for everyone. If songwriting is in your 

heart and it drives you to do it, then Nashville is a pilgrimage you will undoubtedly 
make. If not permanently then for a time or at the least, visits. There's a wealth of 

camaraderie and fellowship for a tunesmith here. The community is quite nurturing.  

It is not instantaneously competitive as your creative self would expect. What's 

competitive is that the opportunity for song placements is narrow, but not 
impossible.... (she says).. As that pesky dangling carrot just flopped down in front of 

her face again. Ha! 

ASA:  Which other Aussie artists have you met in Nashville?  How do the locals 

accept artists from other countries? 



 36 

Natalie: I think I may have 

rubbed shoulders at least 

with every Aussie act that 
comes here, not just of the 

country music genre, Keith 

Urban, being my personal 

fave.  He's just on another 
level. He's so gracious and 

positive.  I've always felt 

very welcomed here.  

ASA: What was the best 
thing for you about the 

Nashville experience? 

Natalie: Oh! the best about 

being in Nashville is all I've 
learned and continue to 

absorb.  I've kind of grown 

here. My skills and 

songwriting muscle have 

blossomed on the job. The 
opportunity to go to see new 

music on the town is handy. 

Opportunity to write with someone new is 'never' not gonna happen. Ha! 

ASA: Your CD, Under Love’s Umbrella, has received a lot of airplay in Australia. 
What’s next for Natalie Howard?  Are you planning a new CD and are you intending 

to stay permanently in the US?  

Natalie: Yes my album has surpassed any expectations I originally had for it. I 

merely wanted a tool to showcase my songwriting to other artists out there. I 
released singles as promotions.  

Winning the 2014 Country Album of the Year in the U.S. in the IMA's, blew my mind, 

as that's quite a feat. It's a worldwide contest. Then most recently my song, Grey, 

climbing to the coveted No.1 on Country Tracks Top 40 for weeks in Australia, just 

added the icing. Ha! To these credits I do feel more accomplished than if they hadn't 
happened, although the focus wasn't on them.   

The industry as a business takes notice, so doors open. You still have to show up and 

produce the work that's ultimately wanted, and that's cool. I get it. What's next? I 

follow my creative muse. I'll keep writing on, and for, other artists' projects. I'm a 
writer at heart so I write.  

My eye is on a book and screenplays and treatments. My fave place to be is in a 

think tank. That's why co-writing is so much of a draw for me. I like tooling around 

with ideas and creating something.  I will say the urge to go back into the studio has 
been niggling at me.  

Maybe an EP is in order, hmmm :-) 
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Interview: Brad Cole 

 

Photo: Brad Cole performing at the 2014 National Songwriting Awards. 

 

Brad Cole is an Independent Australian Country Music artist who has been wowing 

audiences around Australia since 2009 with his original brand of country music.   
 

Brad was raised in Cowra and Young in western NSW.  In his early teens, his family 

relocated to Port Macquarie on the NSW mid North Coast.   Inspired by the song 

writing and music styles of iconic acts such as The Eagles, Linda Ronstadt, Shania 

Twain, Little River Band, Keith Urban and Rick Price, Brad made the decision to make 
music his life, and In 2009 he teamed up with Sydney based VGM Music 

Management and The Roberts Network, for the independent release his debut album 

'Icebreaker' which was recorded and produced by Brisbane's Stuart Stuart (recent 

credits include the Brisbane hit band, Sheppard).   
 

2009 was a big year for Brad. His debut single, “Hits Me Like Lightning”, reached No. 

2 around Australia, and held this spot for eleven weeks in the Australian country 

music charts. In the same year, his second release, “Come Home”, debuted at No. 2 
in the national Top 30 country radio charts and stayed there for eight weeks.   

 

Brad was certainly making an impact on the country music scene. This led to him 

winning the Australian Country Music People’s Choice Award for Most Promising New 

Artist, at The 2009 Tamworth Country Music Festival.  
 

Success followed Brad into 2010, where his third single, “Hold Me In Your Arms 

Tonight”, reached No. 3 on national Top 30 country radio charts and stayed there for 

eight weeks, just behind singles from Keith Urban and Taylor Swift.                                   
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Photo: Brad Cole performing at the 2014 National Songwriting Awards. 

 
Brad also performed Hold Me In Your Arms Tonight on the popular Australian TV 

contest, Dancing With The Stars. 

 

In 2010 Brad was announced as an Australian Finalist at the prestigious APRA 
Songwriter Awards for Most Played Country Work on Australian Radio and TV, with 

his single, Come Home.   

 

Brad has performed at some of the major music festivals, like the Gympie Muster 
and Tamworth. He has performed at the Sydney Opera House and Sydney’s Hard 

Rock Café. He has worked in Nashville and at the Calgary Stampede Canada, and for 

those who attended the 2014 National Songwriting Awards night in 2014, Brad sang 

the Australia category winning song, “My Outback Heartland”, penned by 
songwriters, Lola Brinton and Trish Roland. 

ASA: How did you come to meet Lola and Trish and record their song, My Outback 

Heartland? 

Brad: Around three years ago I received an email from Lola who introduced herself 

to me.  Prior to this we hadn't met before. Lola told me a bit about herself and her 
songwriting pursuits. She mentioned that she had co-written a demo with Trish that 

was inspired by Australia's unique beauty and natural landscapes. The song was 

titled 'My Outback Heartland'.  

 
Lola and Trish had a very positive belief in the song and had made a decision to take 

the song to the next level and have the song recorded. Lola mentioned that she was 
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a fan of my music and asked if I'd be interested in recording vocal on the song. Lola 

and Trish mentioned there was a certain vocal feel and presence that they were 

hoping to capture and felt that my style of vocal would be a nice fit for their song. I 
soon got working on the project. When recording the vocal, I went with a soft 

melodic approach to help accentuate the descriptive song lyric.  

ASA: Who were your major influences in your early career in country music? 

Brad: Growing up, I had a real attraction towards US contemporary country music. 
In particular country music created in the 70's, 80's by acts like The Eagles, Linda 

Rodstant, Willie Nelson, Kenny Rogers, Alabama and Glen Campbell. 

ASA: Who are your major influences today? 

Brad: Rick Price writes some wonderful organic songs. I rate Rick as one of 
Australia's top balladeers and an inspiration to me on that front. On the home front 

in regards to Aussie country music I enjoy The McClymonts and the quality of their 

works and Beccy Cole and her witty songwriting. Having spent some time writing and 

performing in Nashville I was impressed and inspired by the songwriting 
masterminds behind country acts like: Little Big Town, Blake Shelton, Keith Urban 

and Zac Brown.  

ASA: Are there any songwriting tips that you could give the up and coming 

songwriters reading this article? 

Brad: It takes time to grow as a songwriter and to perhaps find a niche. Don't be 
afraid to experiment and reshape songs till you find a sound and feel that best 

conveys the message in the song. Challenge yourself and take the time to try and 

write an inspiring song or a song that can leave an impression. You often have to dig 

through a lot of rocks before you get to the diamonds. 
 

ASA: You were raised in country NSW and moved to Sydney.  Is it difficult to pursue 

a country music career, being based in Sydney? 

 
Brad: For me, Sydney is a base that takes care of certain music related functions. 

My style of contemporary country music is not only directed towards regional country 

music audiences but I'm also trying to reach and grow my music into a broader 

market. So in a way, being in Sydney allows me a chance to build a greater 

awareness of my music amongst capital city audiences. I still get out of Sydney and 
travel to regional NSW to perform, write and share stories with the locals. Travelling 

and performing in regional areas clears my mind which often allows song ideas to 

develop. 

ASA: What are your immediate plans and where are you hoping that your music 
career will take you? 

Brad: Right now I'm involved in performing in either Sydney or regional NSW. I'm 

saving my pennies to record new original material for my next album which I hope 

won't be too far away. Recently, I spent some time in Nashville networking with US 
songwriters and presenting performances. Whilst there I formed a friendship with 

Toby Keith's lead guitarist Rich Eckhardt and we ended up recording one of my new 
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songs which involved various members of Toby's band on the recording which was a 

real buzz. This song will be included on my new album.  

As far as my future, well I think a lot in the music industry has to do with a 
combination of determination, the right songs, production quality, timing and 

whether doors can open up that may lead to greater exposure opportunities for you 

and your music. I have no unrealistic expectations regarding my music. If my music 

connects, then that's a wonderful reward in itself. Anything else that comes from 
that is a bonus. I hope that audiences who have been warming towards my works 

will continue to enjoy my offerings and I'm also able to grow new audiences.  

Photo: Group shot of Brad with ASA Chairman, Denny Burgess (Right). 

ASA: Is there anything that you’d like to say to aspiring songwriters? 

Brad: To date I've been flattered by the encouraging feedback and support my 

music has been receiving. It's not an easy road if you are trying to build something 

for yourself in the music industry and it's so gratifying when you start to make some 
ground.  

 

With this in mind, I say to aspiring songwriters that this is where the Australian 

Songwriters Association plays a wonderful part allowing your songs a chance to be 
reviewed by industry, right up to potentially celebrating your songs in front of your 

peers and industry at the glitzy annual ASA awards night. 
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Members News and Information 

1. 2014 Category Winners’ Interviews. 

The video of the interviews with the category winners at the 2014 National 

Songwriting Awards is now up on the ASA Youtube channel at: 

https://plus.google.com/u/0/108412603482283592022/posts.  

2. Songwriters Meeting Point. 

ASA member, Henry Hamad, is a lyricist who is looking for someone who would like 

to add music to his lyrics. If you can help Henry, please contact him on 

henry.hamad@gmail.com. 

 
3. The Australian Country Songwriters Show 

The Australian Country 
Songwriters Show is on the 

radio at 9.00pm on Monday 

evenings on 

TodaysCountry94one on the 
NSW Central Coast, and over 

the internet via RSS feed 

(www.todayscountry94one.com). 
 

The concept of the show is to provide up-and-coming country, and country-
crossover, songwriters with the opportunity for airplay for their songs, on Australia’s 

most popular country music radio station.   

 

The station won the Most Popular Radio Station award at the 2015 People’s Choice 
Awards, held in Tamworth, earlier this year. The station also won the award in 2012 

and 2014. The People’s Choice Awards are held in conjunction with the Tamworth 

Country Music Festival each year. 

 
If you’d like your songs considered for airplay, please contact Alan Gilmour on 

alang@asai.org.au or on acss@todayscountry94one.com. 

 

Please go to Facebook, and “Like” The 
Australian Country Songwriters Show, and 

tell your friends. 

 

 
You can also vote for The Australian Country Songwriters 

Show (and the station) in the 2016 People’s Choice 
Awards, by going to www.peopleschoiceawards.com.au, 

and lodging your vote.   

 

Your vote will help us expand and promote on air 
services for songwriters. 

 

 

 

mailto:alang@asai.org.au
mailto:acss@todayscountry94one.com
http://www.peopleschoiceawards.com.au/
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Sponsors Profiles: 
 

 
 

 

 

 

 
 

 

Hal Leonard is the world’s largest print music publisher.  

 
Hal Leonard supplies a wide range of AMEB publications, ensemble music, choral 

music, band music, orchestral music, string orchestral music, gift ware and 

accessories.   

 
For more information, visit the Hal Leonard website at www.halleonard.com.au. 

 
Maton Guitars 

Maton supplies the ASA with a beautiful 

acoustic guitar each year as the major prize, 

for the Rudy Brandsma Award at the National 

Songwriting Awards. 

Maton has a huge range of electric guitars, 

acoustic guitars, bass guitars and ukuleles. 

Check out the Maton website at 

www.maton.com.au for the best in Australian 

guitars. 

 

Griffith University 

Griffith University, in Southern Queensland, provides 

a Bachelor of Popular Music degree at its Gold Coast 

campus. 

Students learn about the musical innovation and 

creativity needed to be successful in a wide range of 

careers in the popular music industry.  Students 

study contemporary popular music practices and 

emerging technologies and develop skills in 

stagecraft, sound engineering and production, and 

promotion. 

For more information, check out www.griffith.edu.au. 

 

 

http://www.maton.com.au/
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The Load Out 

With Spring now here, and Summer just around the corner, we thought that we’d 

show you some more good reasons to take a dip in a swimming pool, especially if 
you have access to custom made pools for musicians. 
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Official Sponsors of the Australian Songwriting Contest 

The ASA would like to acknowledge the assistance of all of its sponsors for 

supporting us in our activities throughout the year.  The ASA is a not-for-profit 
association and could not undertake its activities without the assistance of its valued 

sponsors.   

 

We would encourage ASA Members to use the services of our sponsors wherever 

possible. 
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About Us 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organization, dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 

Australian songwriters, and recognition and promotion of our 
accomplished members. 
 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 

level; 
 

 To salute our best songwriters at major industry events such as our National 

Songwriting Awards Night. 
 

History of the ASA 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 

(1932-2009) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  
 

Today the Association has a vibrant membership Australia-wide and enjoys an 

established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 

   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
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Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 

Marie Murphy, Colleen Zulian, Alex Bialocki, Brian Henderson 

Ward and Kieran Roberts. 
 

Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 
Editor and Editor of The Australian Songwriter Magazine 

 

Clare Burgess  Director and Secretary 
 

Ben Patis   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Trevor Shard  Melbourne VIC  trevors@asai.org.au 
 

Pete Sheen  Ballarat VIC   petes@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Angelo Pash  Sydney NSW   angelop@asai.org.au 
 

Chris Whitington Newcastle NSW   chrisw@asai.org.au 
 

Kerrie Garside  Central Coast NSW  kerrieg@asai.org.au 
 

Wendy J Ford  Northern Rivers NSW  wendyjf@asai.org.au 
 

Mike Cardy  Perth WA   mikec@asai.org.au 
 

Melinda J Wells Dalby & Toowoomba QLD  melindajw@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Johnny Dee  Bribie Island QLD  johnnyd@asai.org.au 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Kieran Roberts Canberra ACT   kieranr@asai.org.au 
 

 

APRA/ASA Australian Songwriter of the Year 2014: 
 

   Rick Hart (VIC) 
 

 

Rudy Brandsma Award Winner 2014: 
 

   Robert McIntosh (NSW) 
 

 

PPCA Live Performance Award Winner 2014: 
 

The Morrisons (NSW) 
 

 

 

 

mailto:chrisw@asai.org.au
mailto:kerrieg@asai.org.au
mailto:johnnyd@asai.org.au
mailto:angelop@asai.org.au
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Australian Songwriters Hall of Fame:  
 

 

2014: Kate Ceberano 
 

2013: Garth Porter (Sherbet) 
 

2012: Don Walker (Cold Chisel)  
 

2011: Steve Kilbey (The Church) 
 

2010: Richard Clapton 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2007: Brian Cadd 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (LRB)  
 

2005: Russell Morris 
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 
 
 

Australian Songwriting Contest Award Winners 2014: 
 

Lola Brinton & Trish Roldan (NSW) (Australia) 
 

Rick Hart (VIC) (Ballad) (Joint) 
 

Cill Van Der Velden & Jarrad Grimmond (NSW) (Ballad) (Joint) 
 

Demi Louise, Joe Killington & Neil Athale (VIC) (Contemporary 

Pop/Dance) 
 

Samantha Mooney (QLD) (Country) 
 

James Daley (NSW) (Folk/Acoustic) 
 

Manjia Luo (NSW) (Instrumental) 
 

Michael McGee/Rolf Schnyder (USA/Switzerland) (International) 
 

Cathy Dobson (VIC) (Lyrics)  
 

Kathy Prosser (ACT) (Open) 
 

Johnny Breen (QLD) (Rock/Indie) 
 

Lori Greco (WA) (Spiritual) 
 

Kathy Prosser (ACT) (Songs For Children) 
 

Frank Dixon (VIC) (Youth) 
 

 

This publication is © 2015 by The Australian Songwriters Association Inc.,  

ABN 12 140 838 710, and may not be re-used without permission.  The 
views expressed in this magazine are the views of the writers and may not 

necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine was obtained. 

 


