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Chairman’s Message 

 
Here we go again Members, 
 
Time to get excited as the 2016 National Songwriting 

Competition goes from the ‘Entry Phase’ into the 

‘Judging Phase’. It always signifies a change in pace at 

the National Office, as the esteemed Adjudicators file 
in and out of our Headquarters. We are indeed 

fortunate that so many music professionals are willing 

to lend their time and expertise to helping out, in what 

is the biggest annual Songwriting Comp in Australia. A 

big thank you must go to all our Judges, and also to 
ASA Secretary Clare Burgess, who coordinates the 

whole procedure. 

 

Look out for a formal announcement re the National 
Songwriting Awards Evening coming up soon. The 

Board will probably be in a position to release a 

statement around about the time of the next eMagazine. 

 
In the meantime, the Award winning, and ever reliable Vice Chairman and Editor, 

Alan Gilmour has again provided us all with a cracking eMagazine for July. I was 

particularly interested in the Alberts story, as that was my band, The Throb’s, first 

Record Company. 
 

Anyway, please get yourself to the Wax Lyricals, and remember if you are a 

Songwriter you should belong to the ASA. 

 

Denny Burgess 
Chairman 

Australian Songwriters Association 

 

Editor’s Message  
 
Welcome to the July 2016 edition of The Australian Songwriter. 

 

In this edition, we feature Johnny Young’s induction into The Australian Songwriters 

Hall of Fame in a speech by Glenn A Baker. Also featured are interviews with the 

joint winners of the 2015 Country Category, Loren Kate and John Greenwood, plus 
all of the usual stuff.  

 

The Australian Songwriter welcomes written contributions from ASA members and 

readers of the magazine.  If you have anything that you would like to say about 
yourself, other songwriters/musicians/artists/new releases or upcoming events, 

simply send your contribution via email to the Editor at alang@asai.org.au. 

 

Cheers, 
 

Alan Gilmour 

Editor and Vice Chairman    

The Australian Songwriters Association 
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2016 Australian Songwriting Contest Update 

 
The 2016 Australian Songwriting Contest has now closed (except for manual 

entries) and judging will commence shortly. This is a very exciting time of year 
for your Board, and the external judges, as we listen to, and judge, the thousands of 

great songs that have been entered into the contest. 

 

As in previous years, there are thirteen categories into which songs and lyrics have 
been entered: 

 

 Australia 

 Ballad 

 Contemporary Pop/Dance 
 Country 

 Folk/Acoustic 

 Instrumental 

 International 
 Lyrics 

 Open 

 Rock/Indie 

 Songs for Children 
 Spiritual 

 Youth 

 

The contest was open to both ASA members and non-members. 
 

In 2016, every entrant is a winner. Thanks to valued sponsor, Hal Leonard, every 

single entrant will receive a three month subscription to the fabulous online 

Songwriters’ tool, “Noteflight”. This is worth $99, and it’s the first time ever that we 

have been able to look after 100% of the songwriters involved in our contest! 
 

Ads judging proceeds, entrants will be advised, in stages, of their progress in the 

contest.  The first round judging will provide a short list of songs for further judging. 

The second round judging will narrow the field down to the Top 30 songs in each 
Category.  The third round of judging will provide the Top 10 songs in each category, 

which will be announced at the 2016 National Songwriting Awards, to be held later in 

the year.  

 
The winners of each category will be invited to attend the 2016 National Songwriting 

Awards, to collect their prizes and trophies, and to perform their winning songs to 

the awards night audience.   

 

The ASA Board of Directors will also select two important prizes from among the 
songs entered into the 2016 contest.  The APRA/ASA Songwriter of the Year will 

be chosen from the winners of each of the thirteen categories.  The Rudy 

Brandsma Award will be presented, in recognition of songwriting excellence, by an 

ASA member during the course of the contest. The winner will be chosen from 
among all ASA member song entrants attending the awards night.   

 

All the best to our entrants! An announcement in relation to the 2016 National 

Songwriting Awards will be made shortly. 
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Australian Songwriters Hall Of Fame: Glenn A Baker’s Induction 

Speech For Johnny Young 

 

Photo: Johnny Young and Glenn A Baker at the 2015 National Songwriting 

Awards. 

Glenn A Baker inducted Johnny Young into The Australian Songwriters Hall Of 

Fame at the 2015 National Songwriting Awards. Here is a transcript of Glenn’s 

speech: 

“I was ensnared! Denny Burgess, who was in a band that looms large in my 

conscience, The Throb, rang me one day and asked if I would come along to his 

songwriter awards, and induct into its Hall Of Fame, the most venerable Stevie 

Wright, George Young and Harry Vanda of The Easybeats.  Only Stevie was on hand 

to be honoured that night, but it was an honour not possible to refuse. 

After that, Denny packed me in dry ice, and stored me out the back with the beer 

kegs, and I kept taking my place on this podium each year, to induct other mighty 

tunesmiths: Brewster, Neeson, Brewster of The Angels; Brian Cadd; Ross Wilson; 

Steve Kilbey; Don Walker; Garth Porter; and Kate Ceberano. 

The thing I came to realize was that this was an honour that songwriters were 

hugely proud to have presented to them, to be attached to their names, to have on 

their mantle pieces.   
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This country has a long history of honouring the Kings and Queens of Pop, of 

honouring chart success, but rarely recognising the rare, and incomparable talent, 

that goes into making all that possible.  

So, here I am again, telling a room of young songwriters, that these masters of their 

craft are the reason that popular music exists.  The reason has an incredible hold on 

our hearts and imaginations. While the headline focus on the pop stars of any 

generation, those sometimes ephemeral apparitions would not exist without those in 

the back room making something glorious out of thin air, while the sweat pours 

down their brows.   

For a generation that has grown up watching Johnny Young beam, grin and mug his 

way through years of Young Talent Time, it may be difficult to view him as an Oz 

rock pioneer, but let there be no doubt at all that he was a truly pivotal figure in the 

coming of age of Australian music.  

By the end of the sixties, it was Vanda and Young, and Johnny Young, who jointly 

forged the path of rock and pop songwriting in this country, providing a consistent, 

and absolutely credible, stream of hits that captured and kept public imagination. 

After decades of derivation, with only a few minor exceptions, they proved that it 

was viable and desirable to craft original works. It was so much a coming of age.   

Born John De Jong in Rotterdam in 1945, the son of a musician father, Johnny grew 

up in the Perth Hills, where his career as a singer, composer, disc jockey, television 

compere, and record producer, in essence first took flight.  His mother was in a 

choir, hence his early interest in music. An eager and ambitious lad, and a trainee DJ 

on Perth radio, he spent 18 months as the lead singer of The Nomads, who became 

The Strangers. In 1965, he landed the host role on the teen TV show, Club 

Seventeen.  

He cracked the Perth charts with two singles on the local Seventeen label, before 

being signed by local recording with Martin Clark to the Clarion label, which also 

boasted The Valentines, featuring Bon Scott. He was on the bill when The Easybeats 

came to town and he persuaded George Young and Stevie Wright to knock him out a 

simple but devastatingly effective ditty which was their trademark.  Backed with The 

Strangeloves’ “Cara Lyn”, “Step Back” gave Johnny a Number One national hit, one 

of the biggest of 1966.  

He returned to the summit at the end of the year with an EP, led off by “Let It Be 

Me”, and was back to the Top 10 in 1967 with another Everly Brothers Song, “When 

Will I Be Loved”.  

Now, The Easybeats song notwithstanding, what Australian recording obviously 

needed was, particularly when it came to non-group entities, was quality original 

songs, a point perhaps not lost on the new national pop star sensation, Johnny 

Young, who was on the TV screens singing Bobby Head’s “Sunny” and other covers 

like that.  
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As he once told Australian Story, “From the moment I was able to listen to records, I 

wanted to be a singer, and by the time I was seventeen, I had my own television 

show, and my band did all the backings, and I sang songs on the show, as well. 

From 1965 to 1970, that was my full on pop star period. It was a fantastic 

experience, touring, meeting my idols. Hey, I got to meet Bob Dylan, I toured with 

The Rolling Stones. I was focused on being a pop star and doing concerts and all that 

stuff. It was wild and screaming and all that it entails, and lots of girls, and yes, lots 

of sex, and lots of everything. You know it was fantastic and it was a real pop star 

trip.”  

It was a trip that also included opening for Roy Orbison, The Walker Brothers and 

The Yardbirds, in stadiums around Australia. Now, a swift move to Melbourne with 

his backing group, Kompany, had seen Johnny’s fortunes soar. He fronted a short 

lived pop TV show called “Too Much”, before being called upon to compere the 

powerful “Go Show”, after the resignation of Ian Turpie, for which he took out a best 

teenage personality Logie. He was back in the Top 10 with an engaging treatment of 

The Beatles’ “All My Loving” and was ranked in pop polls just below Normie Rowe 

and Ronnie Burns.   

So, by mid 1967, like so many of his contemporaries in the exhilarating Australian 

pop scene in the mid sixties, he found himself knocking on doors in London, brashly 

demanding entry. His farewell concert in Australia had seen such luminaries as The 

Masters Apprentices and Jeff St John and The Id bid him farewell. In the Old Dart, he 

was exceptionally fortunate to fall in with his friends from Australia, fellow 

expatriates, The Bees Gees, who had just become darlings of London. Barry Gibb 
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was, as he had in Australia, writing songs, and a number of them came Johnny’s 

way, perhaps because he was living with Barry for some months.  

Not only did Barry and his brothers write and play on songs for Johnny’s Clarion 

single releases, the sumptuous and quite exquisite “Lady”, “Craise Finton Kirk”, “I 

Am The World” and “Every Christian Lionhearted Man”, he actively encouraged his 

house guest to write songs. Gibb taught him that there are no rules in songwriting. 

There is a structure, but what you need to do is find a hook, and it could be in the 

melody, in the chorus, in the words or even an identifiable riff, and that can be the 

difference in writing a hit record. 

Apart from being in the studio where The Beatles recorded “All You Need Is Love” to 

a global telecast, doing a couple of prominent television shows himself, Johnny’s 

greatest achievement during his half year in London was discovering that he could 

indeed write songs. Barry Gibb had schooled him well and the compositions flowed 

from him, swiftly and with mounting dexterity. He was a born songsmith and the 

next few years would see him turn Australian songwriting on its head. So, for all his 

confidence, not even he could have imagined the scenario of penning five Number 

One hits in quick succession, which is exactly what he set about dong when he came 

home to pick up his career and become a drive time announcer on 3XY.  

His own releases were the first recipients. There was “It’s A Sunny Day”, a piece of 

perfect sunshine pop, which gave him his final hit as a recording artist, 

“Unconscientious Objector”, After Dark, Mrs Willoughby and Mr Simon Sir, which has 

quite a story attached, but perhaps one not to be told here. 

As it exploded in 1969, Ross D Wylie, host of Uptight, was coming off a moderate hit, 

and Johnny furnished him with a song which was inspired by his own observations of 

stardom and its fickle face. “The Star” connected powerfully, and proved so popular, 

that a touring Hermans Hermits covered it for an internationally released single, as 

“Here Comes The Star”.  

It was in a dressing room in Chanel 10, in a taping of Uptight, that Johnny began 

playing the basic structure of what was at least then a relatively simple pop song. 

Ian “Molly” Meldrum leapt upon it with his young protégé Russell Morris of 

Somebody’s Image in mind. But what he heard in his head was not simple. In his 

hands, The Real Thing would become a swirling witches brew of pop extravagance, 

complete with Nuremburg Rally chants and a nuclear explosion. It featured players 

from The Groop and Zoot and was the most complex thing ever heard from an 

Australian studio. EMI Records was so aghast that they tried to wrest it from the 

control of its mad producer, finally saying that they would release it only in Victoria. 

Meldrum and Morris jumped in a car and headed for Sydney where they laid siege to 

disc jockeys, most of whom embraced the madness and put it to air.  

As the sixties approached an end, it was not only a Number One smash nationally, 

but also a defining moment in Australian recording, with “Oo Mow Ma Mow Mow” 

incidentally, not in Johnny’s original version, a chant known coast to coast. The song 

would later be covered by Kylie Minogue for a film soundtrack, and issued as a single 

and album by Midnight Oil.  
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Johnny had Russell back to Number One shortly with the delicate and beguiling “The 

Girl That I Love”. He co-wrote the other side of the disc, “Part Three: Into Paper 

Walls” with Russell. Now, there was no stopping him. 

In 1970, Australian chart music pretty-well belonged to Johnny Young. He had an 

idea about a conscript going off to war in Vietnam, based around Normie Rowe, 

although he didn’t tell him at the time. “Smilie” has a wistfully endearing tone that 

captured attention instantly and underlined the writer’s ability to command not just 

an appealing melody, but deft lyrics, which captured a situation in a few powerful 

lines: “Yesterday, there was laughter and songs to sing, Yesterday we had loving to 

burn, Now we won’t see you smile no more, No more laughter in the air, Feel the 

tension in the air, Where is love?” 

Interestingly, apart from Chain, this was about the only Australian song to deal with 

the Vietnam War. And of course, it was Number One. The relationship with Ronnie 

would go on to include his highly acclaimed Virgo album, for which Johnny wrote 

every track, some with arranger, John Farrar, before Farrar took control of Olivia 

Newton John’s recording career. 

The Young/Burns association gave us such fine recordings as Jodie, Maggie Mine, 

Prophet, Love Song and If I Die. Then we had boxing champ, Lionel Rose, who when 

asked by Johnny what he wanted to say in a song, said that it should be graciously I 

thank you. And so it was another Number One and the first by a Koori artist since 

Jimmy Little’s “Royal Telephone”. It was arranged by John Farrar again and would 

later find a new lease of life thanks to being adopted by Roy and HG. Now, Lionel 

was no great singer but the Young songs always suited guitar picking boys My Little 

Girl, Pick Me Up On Your Way Down, Please Remember Me. 
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Now, while these five Number Ones loom large in the Johnny Young canon, they are 

but part of the story.  There were songs that missed but shouldn’t. Then, not much 

more than three years after this burst if creativity came to a seeming end, at least 

on the charts.  

1971 saw Johnny’s company, Lewis Young Productions, develop the television series, 

Young Talent Time, which would go on to become a landmark of Australian 

entertainment, launching careers from Jamie Redfern and Debbie Byrne to Tina 

Arena and Dannii Minogue. It was an exhausting undertaking. The pressures of 

Young Talent Time absorbed so much of Johnny’s energies and while he kept writing, 

it was almost entirely to fill holes in the new series. With the Young Talent Time 

team, he wrote and sang “Reach For The Sun”, which is featured in the short film, 

Caravan Holiday.  

There was the odd outside placing, such as a Ray Burgess B-Side called “Lightning’s 

Child”, but effectively Johnny’s run as King of the charts was at an end. But what a 

run it had been. It was like nothing before or after in Australian music. He did 

continue recording, notably the 1973 album, A Young Man And His Music, and a 

single, Just Another Rock ’n’ Roller. He never lost the touch, though. When The 

Seekers with Judith Durham released their Silver Jubilee album in 1993, Johnny co-

wrote one of the two new songs on it, the inspirational One World Love. 

In March 1990, Johnny was inducted into the TV Week Logies Awards Hall of Fame 

for, quote, “an outstanding and sustained contribution to Australian Television”. But 

what has been missing, perhaps until tonight, was an acknowledgement of his role 

as perhaps one of the greatest songwriters in Australian music. (Audience cheers). 

When I spoke to him about his incredible run of success recently, he said that what 

worked in his favour, was being able to turn songs around very, very swiftly. But he 

also had a remarkable ability to call upon phrases, concepts and melodies, which 

found a place in peoples’ minds, hearts and imaginations. Today, he is essentially 

back where he started, on radio. He is still communicating with people, and music is, 

as always, his medium.  

He has left us with some precious pop moments, and as he said in a 2000 interview, 

“the best time of my life was when I was a kid playing in a rock ‘n’ roll band. I swear 

that when I was doing Young Talent Time, that when I got a little older, I wasn’t 

doing that anymore, and I’d get back to being with my band, and be a 

singer/songwriter, like I was in the beginning. Perhaps I’m a little wiser these days, 

but I never want the adventure to stop. I want to keep going. Let’s party, because 

life is there to be enjoyed, isn’t it? Well amen to that! (Audience cheers).  

Now, it needs to be said that Johnny didn’t write Sunny or Uptight or Chuck Berry’s 

Around and Around, but what he did do was write everything else in that 

presentation. What I would like to have you do is to rise to your feet and welcome 

with enormous enthusiasm, the love son of Australian pop music, this great 

songwriter. 

I’m honoured to induct him into The Australian Songwriters Hall of Fame: Mr Johnny 

Young!  

(Audience applauds). 
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Wax Lyrical Round Up  

 
NSW Central Coast 6 June 2016, Tall Timbers Hotel 
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Perth WA 7 June 2016, The Elephant and Wheelbarrow 
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Loren Kate and John Greenwood: 2015 Joint Winners of the Country 

Category 

 
Photo: Joint Country Category Winners: Loren Kate and John Greenwood 

receiving their awards from presenter, David Rogerson (Grant 

Broadcasters). 

In 2015, we had two joint winners of the Country Category. The judges just couldn’t 

separate them.  

The joint winners were South Australian singer/songwriter, Loren Kate, and 

Victorian songwriter, John Greenwood.  

Loren Kate has been a place-getter in previous year’s contests, and John was a 

Country Category winner, in 2012. 

Loren Kate is a singer/songwriter from Adelaide SA, who writes mainly from personal 

experiences. 

John is a songwriter from Melbourne VIC, who also plays guitar and, these days, has 

his songs recorded in Nashville. 

We present below the interviews with Loren Kate and John, which were recorded at 

the 2015 National Songwriting Awards. 
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1. Loren Kate: Joint Winner of the 2015 Country Category 

 

Loren Kate was the 2015 joint winner of the Country category with her song “Silver 
and Gold”. 

 

ASA: Welcome Loren! Tell us a bit about yourself and how your song came to be. 

 
Loren: I wrote it a couple of years ago. It’s about growing up in a little town on the 

Central Coast of NSW. The song talks about the innocence of childhood and how 

good parents hide things from you when times get bad.  

 
ASA: Is this from personal experiences? 

 

Loren: Yes it is! All my songs are from personal experiences. 
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ASA: What is your writing process? Do you think of a story and then add the 

melody? 

 
Loren: No it just all comes out at once, and sometimes I don’t know why or what 

the song is about. It may even be a month later when I realize what the song relates 

to. I have obviously needed to deal with something at the time I wrote it, so in a way 

its therapy. 
 

ASA: How often do you write? Is it just on inspiration?   

 

Loren: It is mostly inspiration, which is good, I am not a person who can sit down 
and say I am going to write a song today, that’s not how it works for me at all. 

 

ASA: What sort of topics inspires you to sit down and write? 

 
Loren: My last record had things of my childhood, working through relationships, 

plus things of loss, “I lost my ex-partner”. It can be any number of things really, 

anything personal and emotive, yet the songs are not dark, they have a sense of 

light at the end, always trying to see the positive in any situation. 

 
ASA: You are a performing songwriter, where do play?  

 

Loren: I just finished doing a national tour doing house concerts and small venues 

and was lucky to have sold out concerts at each one. I won the Telstra road to 
discovery last year, it enabled me to record this new EP and do this tour.  

 

ASA: Where did you go on tour?  

 
Loren: I went to Victoria, Adelaide, WA and NSW and Woodford QLD. 

 

ASA: What sort of reaction do you receive from audiences when you perform your 

own songs?  

 
Loren: Really beautiful! They just sit quietly and listen, which is so nice, sometimes 

even tears are shared.  

 

ASA: So you are touching people with your music?  
 

Loren: Yes, it feels good to be able to do that. It helps me realize I am on the right 

path with my music. 

 
ASA: Looking to the future Loren, what do you have planned? Are you happy doing 

what you are now doing or are you looking to move it up the musical chain?  

 

Loren: I guess everyone is interested in moving up, but mostly I just want to focus 
on making music my sustainable career. I want to be doing it until the day I die, so I 

will be working hard and playing smaller shows until I feel confident. I can move to 

bigger things, so it’s about just increasing slowly so that it’s always going to be 

there.  

 
ASA: That’s good to hear! Thank you Loren, it has been a pleasure talking to you  
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2. John Greenwood: Joint Winner of the 2015 Country Category 

 

Photo: The 2015 Country category finalists (Left to Right): Loren Kate, John 

Greenwood, Charlie Cacciola, Kerrie Garside, Lola Brinton, Jasper Hollis 
(behind), Wal Neilsen, hostess Zara and presenter, David Rogerson (Grant 

Broadcasters).   

 

John Greenwood was joint winner of the Country category in the 2015 contest with 
his song, “The Midnight Train”. 

 

ASA: Welcome back John! You are no stranger to doing well in past contests. Tell us 

how your song “The Midnight Train” came about? 
 

John: It is derived from the experience of a time when my wife and I were living in 

different states due to my job commitment. It’s really about all those feelings 

involved when you are separated from loved ones.  
 

Somehow, a midnight train comes to mind in these situations e.g. the song Midnight 

Train to Georgia, so it was about me writing something along those lines, adding that 

imagery of rain and darkness and loneliness.    

 
ASA: Yes, it’s always the midnight train, never the 11.30 pm train isn’t it? 

 

You’re not a singer John, so you have your songs recorded in Nashville, is that 

correct?  
 

John: Yes! A lot of demo songs are recorded in Nashville. A guy by the name of 

James Gardner does some of my pop and country songs, and another guy from Baird 
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Music Group also does some stuff for us, and we got lucky this year, so he produced 

a very good song for us.  

 
Because we are independent writers, not performing artists, we need to have 

someone of that calibre to shop around and farm our work out.     

 

ASA: Have you had any luck with people taking them up? 
 

John: I haven’t pushed this particular song yet, but it is a good song and I have had 

interest in it. 

 
ASA: How did the melody that goes along with those great lyrics come to you?  

 

John: I am always thinking of hook lines and how you are going to develop your 

song. It comes from listening to different styles of music and picking which bits you 
like, and thinking how can I make it clearer and sharper in the melody. 

 

I am lucky I have a beautiful twelve string Maton guitar, and it’s got some beautiful 

noise to it, so when you play it, you can hear those melodies in it, and it helps me 

develop my songwriting.    
 

ASA: Tonight, you have the 2014 Songwriter of the year, Rick Hart, performing your 

song?  

 
John: Yes, Rick was kind enough to perform my song. I do my best to put a bit of 

backing vocals behind him and I play guitar. I can sing to some degree, but it’s not 

as sweet as Rick. It used to be years ago, but I decided to focus on the writing side 

instead.  
 

Rick and I have become good friends as a result of ASA. Finding ASA has helped me 

network with people like Rick and other members, so it’s been great.    

 

ASA: Where do you see yourself heading with your songwriting? Are you plugging 
your songs to recording artists and record companies, publishers? 

 

John: Yes, all of that! And we have had some artists pick up songs, and I have also 

co-written with some. It’s a hard road! It’s hard enough as an artist but even harder 
being a writer trying to get it to an artist can be tough.   

 

ASA: Thank you John it’s been great having a chat, all the best for the future. 

 

 

-0- 
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Kevin Gleeson: When “The Last Man Standing” Stood Down 

ASA guest contributor, Jenna Cesar, 

remembers Kevin Gleeson: 
 

On the 19th of April, when Kevin 

Gleeson died, people noticed. Maybe 

not across the oceans, or even too 

many across the narrow sea, but in 
Kevin (Kev to those who knew him)’s 

island home – in the State of 

Tasmania, and in the region’s music 

community – the ripples rocked us 
hard and heavy.  

 

Our local network of musicians stopped 

what they were doing for days. There 
was little talk of much other than Kev.  

 

Not even the death of musical monolith 

Prince, two days later, did much to 
interrupt the flow of tributes that 

flooded the Facebook pages of all those 

who knew this unassuming man.   

 

 
 

 
 
I wanted to write this article earlier, but somehow writing this down gives it the 

unpleasant weight of truth, and the truth is, I didn't want to really believe that Kevin 

Gleeson is finally gone. Though I have changed with the years, ‘moved on’ you may 

say (as have many of my friends), Kev was one constant on which I could rely. I 
always knew where to find him. No matter the day, no matter the year. He would 

always be seated at the counter of his favourite bar of the time, most oft with 

someone seated beside him, and for three good years that someone was I.  
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Although I met Kev several years earlier, it was around a decade ago, in the years I 

attended the UTAS Conservatorium of Music (along with many of our compatriots 

here at the ASA) that he became someone with whom I can never disentangle the 
fibres of my memory.  

 

Kev would become synonymous in my mind with a lengthy period of time. It would 

become impossible to think on an expansive list of places, people, and poetry – the 
poetry of sound – without those memories being tainted always with his presence – 

a nurturing and ever-present spectre. Kev was my roommate for at least three 

years, and my daily dining and drinking companion for all of them. My moving 

abroad failed to end our friendship, because Kev is not someone with whom 
friendship ends. 

 

Kevin Gleeson is probably the only person who will ever get away with chastising me 

“you old tart,” (of which the memory brings a warm smile to my newly aged face) 

because for Kev malice could never be deemed to be the intent. Julie Michael, a 
friend of Kev’s much longer than I, described him to me as “so open hearted, 

genuine and Mr kind bear,” and her comments are unremarkable because this is how 

everyone remembers Kevin Gleeson.  

 
Little Miss Music Tasmania aka Jessica Dix (who was kind enough to interview for 

this story) has worked with Kev over the years and tells of his devotion to the local 

music scene.  

 
“He inspired many artists and mentored them by either booking them [himself] or 

helping them get their first gigs,” Dix said. She also charges him with inspiring her 

own music booking career.  

 

Original artwork by Josh Durno.  
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“Kev was the one who introduced me to the music 

scene,” she said. 

 
ASA Tasmanian regional coordinator Matt Sertori felt 

a similar breadth of support from Kevin Gleeson. 

Speaking with me shortly after the news of Kev’s 

death broke, he opined:  
 

“People fall away. They get married, they have kids, 

they stop going to gigs. But Kev, he was the last 

man standing. He just kept going out and kept 
supporting the scene.” 

 

 

Perhaps Kev saw himself as a father figure to the 

young musicians he mentored? I can certainly 
remember, on more than one occasion, him laying a 

blanket over me when I fell asleep on the couch, or 

picking me up from the pub when I was too drunk to 

make sense of the taxi listings.  
 

Some might say he was married to the music – but 

by the time I met Kev he’d already been married for 

longer than my life-time. For over 20 years Kevin 
Gleeson was married to his first love Kerry. He didn’t 

speak about her often, but when he did it became 

apparent he would never marry again.   

 

They would always remain friends, but the local music community would become his 

second family.  
 

Two days after his death, ABC Radio aired a segment on Kev. interviewing local 

musicians (and good friends of his), Katie Warren and Debra Manskey. Three days 

after that, Kev was given over a half-page write-up on page seven of the Sunday 
Tasmanian, by music journalist Kane Young. The headline read “Local music loses a 

champion.” These were not unexceptional feats for a man as humble as Kevin, but 

there was more to Kev than he presented.  

 
I was once drinking with him at our regular haunt Irish Murphy’s, when it became 

known he was a highly-skilled pilot. The only reason he saw fit to mention this is 

because another punter was talking some technical jargon that Kev corrected him on 

in passing. In the ensuing conversation, said punter bet that if Kev could produce his 
pilot’s license he would put $50 over the bar.  

 

Graffiti at music venue The Brisbane Hotel 

honours Kevin Gleeson’s legacy. Photo by Jessica 
Dix. 

One of many tributes posted to Kevin 

Gleeson’s wall in the hours after news of 

his death broke. 
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Photo: Kevin Gleeson and Jenna Cesar at Sydney Tower in 2008 

 
Kev was swiftly able to produce a picture of it on his phone, but didn’t carry the 

license around with him (he explained). The stunned punter apologised and bought 

our drinks. It was the first I’d heard of this in many years of friendship, but that was 

just the kind of guy Kev was. So diffident it took me nearly a decade to acquire much 
knowledge of his achievements, and even after, I still read things I didn’t know about 

him in Kane Young’s story. 

 

It was Kev’s genuine self-effacing, and semi-subservient nature, that garnered his 
death the level of attention it received. The tangible loss our community felt, not the 

fact he was an aerobatic pilot, rescue diver, major network videographer, highly 

successful graphic animator, and the best damn sound guy I’ve ever worked with. 

Kev was all of those things, but mainly, he was just Kev. He was always there, and 
we thought he always would be. But the ‘last man standing’ has finally been forced 

to take a seat, and the Tasmanian live original music scene will always be the poorer 

for it. Like Violent Femmes bass player and fellow local music supporter and 

enthusiast Brian Ritchie said:  

 
“Music heroes come in all shapes and sizes.”  Even big cuddly Kevy-bear shape and 

size.  

 

Jenna Cesar is a Guest Contributor to The Australian Songwriter. 
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2016 Queen’s Birthday Awards: Kate Ceberano and Frankie J Holden 

Article by Carole Beck. 

The ASA would like to offer its 
congratulations to Kate Ceberano on her 

appointment as a Member of the Order of 

Australia (AM) for her services to music and 

charities. 

Kate was previously the 2014 inductee into 
the Australian Songwriters Hall of Fame in 

2014, and the first female to achieve this 

honour.   

As a songwriting organisation it’s our 
primary aim to acknowledge that aspect of 

a musicians work, so we were delighted we 

were able to give her the deserved 

recognition and respect for the songwriting 
side of her wide and varied career: one that has spanned over three decades.   

 

Kate has been musician and an actor on both stage and screen. She starred in the 

film Molokai “The Story of Father Damien”, which was directed by the late Australian 
director Paul Cox, who sadly recently passed away on 18 June 2016.  Kate has been 

a television presenter, and author and has notched up a total 24 solo albums, 

including five platinum and five gold. Her latest release “Anthology” is a 53-track 

celebration of a career spanning 35 years.  

 
She has sung the national anthem at many sporting events, and walked across the 

Brooklyn Bridge singing I Still Call Australia Home. She also directed the Adelaide 

Cabaret Festival (2012-2014) and has collaborated with the likes of Paul Kelly, 

Wendy Matthews and John Farnham. Most would be familiar with Kate the 
entertainer, but often we don’t hear enough about “Kate the Humanitarian”, and it’s 

partly due to her work with charities such as breast cancer and children hospitals 

that she received her Order of Australia.  

 
In her work with the children’s hospital she often uses music in the service of others, 

in stark contrast to her high octane performances on stage. Kate, along with her 

brother, sing to premature babies in the premmie wards, and she finds singing to the 

little ones as rewarding as it is singing to her many fans at one of her entertaining 

concerts. 

Kate considers her relationship with music to be “a love affair that never quits”. 

She began performing at 14 and was touring regionally by the time she was 16, and 

it’s her desire to have longevity enough to still be active in music well into her later 

years.  

She is at present touring with Daryl Braithwaite, Jon Stevens and John Paul Young 

for the APIA Good Times tour so keep a lookout for a venue near you. 
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We would also like to congratulate 

Frankie J Holden on his OAM for 

service to the arts as an 
entertainer, and to the community 

of the Sapphire Coast.  

 It would be hard to imagine a 

time when Frank Holden (born 
Peter Brian) has not been part of 

the Australian entertainment 

landscape in one form or another.    

For over forty years, this versatile 
entertainer has graced stage and 

screen, both small and large. He 

has performed in theatre, been a 

TV presenter, acted in films, and 
been nominated for an AFI award.  

But, it was as front man of the band “Ol' 55”, that we first got to know and love him. 

In the 1970’s, the band had a number of hits such as “On the Prowl” and “Looking 

for an Echo”. The band was known for a style bordering on parody, combining 

novelty with a keen sense of pop dynamics, and a great understanding of Rock and 
Roll. Their debut album peaked at number 2 in the Australian charts.   

“Ol’55” disbanded for a few years in 1983 but re-emerged in various forms: “The 

Fives”, “Frankie J. Holden & The Fives” and then in the early 2000’s, Frank Holden 

re-emerged on the music scene with the “Ol' Skydaddies”, a band featuring members 
from “Ol' 55”, “Daddy Cool” and “Skyhooks”. 

While the Entertainment industry, along with his countless fans, have benefited from 

his presence in our lives, it’s his local community that has more concrete reasons to 

celebrate him.  With the love and support of his wife, actress Michelle Pettigrove, he 
is a tireless, and selfless worker, for the betterment of all who live there. 

If his community identifies a need, be it a project or an individual in need, he is 

usually the first to step up.  

He has acted as Publicity Officer for their voluntary committee, dealing with press, 

radio, television, websites and other media, in an effort to save the local hospital.  
He was also instrumental in raising funds to enclose and heat the Pambula 

Swimming Pool, and has used his connection within the music industry to arrange 

fellow artists to perform at a number of fundraising concerts which went toward 

helping Pambula Rotary raise over $350,000.  

Congratulations Frank Holden, a well-deserved award win. We hope this Australian 

icon continues to make a difference and to entertain us for many years to come. It is 

reassuring that he is still out there “Looking for His Echo”. 

Carole Beck is a Guest Contributor to The Australian Songwriter. 
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Members News and Information 

1. Songwriters Meeting Point 

Perth WA lyricist, Patrick McMurray, is 

looking to pursue musical collaboration 

with like minded composers 

Patrick@patrickmcmurray.com. 

ASA member, Henry Hamad, is a 

lyricist who is looking for someone who 

would like to add music to his lyrics. If 

you can help Henry, please contact him 

on henry.hamad@gmail.com. 

ASA member, Donna Hotz, is a lyricist 

who is seeking a composer to help 

create songs from her lyrics. If you can 

help, please contact Donna on donna_hotz@hotmail.com. 

Sydney songwriter, Bob Brown is looking for a co-writer. His musical likes are 

“ballads/ country/ country rock/ guitar instrumental, but I'm open to whatever 

project.” 

 

“I've been in the Top 30 of ASA but never cracked it further in.” Bob has sent us 

some recordings which we are happy to pass on to anyone who is interested. 

Bob can be contacted on hbmarvin@gmail.com. 

Looking for somebody? Contact us on alang@asai.org.au. 

 
2. Songwriters Meeting Point: Two More Success Stories! 

 
Bob Brown and Patrick McMurray came together through Songwriters Meeting 

Point. They started writing together and have created a collaboration, in the form of 
an up-tempo country song, called “Rodeo”. 

 

Dominic Crea and Patrick McMurray also came together through Songwriters 

Meeting Point. They have also started writing together and have produced a 
collaboration in the form of a moderate-tempo country/ gospel style song, called 

“River In The Valley”.  

 

Both songs are currently receiving radio airplay on The Australian Country 
Songwriters Show, with Alan Gilmour, on Tuesday evenings, on 

TodaysCountry94one.  

 

The show is broadcast free-to-air on the NSW Central Coast and Lower Hunter 
Valley, and can be picked up around Australia and the world on the Tune-In app or 

by going to www.todayscountry94one.com and listening over the internet. 

 

 

 

mailto:Patrick@patrickmcmurray.com
mailto:henry.hamad@gmail.com
mailto:donna_hotz@hotmail.com
mailto:alang@asai.org.au
http://www.todayscountry94one.com/
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3. Led Zeppelin “Not Guilty” of Plagiarism, According To US Court 

 

Despite what you may think when you compare Led Zeppelin’s Stairway To Heaven 

to Spirit’s Taurus, a US jury has decided that Robert Plant and Jimmy Page did not 
rip off the opening guitar riff in their most famous song, Stairway to Heaven. 

 

The veteran rock stars had appeared at a US federal court in Los Angeles accused of 

“lifting” the introduction to the 1971 song from an instrumental track called Taurus 
by the American band Spirit. 
 

A lawsuit was filed by Michael Skidmore, the trustee of Spirit guitarist Randy Wolfe, 

also known as Randy California. Randy drowned in 1997 and did not ever personally 

take legal action over the song. 

 
In his closing speech, Skidmore’s lawyer, Francis Malofiy, said Led Zeppelin had tried 

to rewrite the history of Stairway To Heaven during the week-long trial. 

 

“This case has always been about credit,” he said. 

 
“We are asking for a third credit. It doesn’t displace Mr Plant. It doesn’t displace Mr 

Page. 

 
“Stairway To Heaven’s introduction was lifted from a piece called Taurus.” 
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Mr Malofiy said Page told the court he had not watched Spirit live, but this 

contradicted previous interviews he had given, including a 1970 article in which he 

said he “enjoyed seeing them”. 
 

“If you can’t believe what someone is saying about one issue, you can’t believe what 

they are saying about any issue,” he said. “In this case, there has been a changing 

of the facts — a complete rewrite of the history of how the song was written.” 
 

In his closing speech, Led Zeppelin’s lawyer, Peter Anderson, said the similarity 

between Taurus and Stairway to Heaven was a “descending chromatic chord 

progression” that has been used by musicians for hundreds of years and features in 
Michelle by the Beatles. 

Article: courtesy of news.com.au. 

4. ASA Member, Francesca de Valence: The I Heart Songwriting Club 

Award-winning Brisbane singer-songwriter, 
Francesca de Valence, is the founder of 

the “I Heart Songwriting Club”, which is 

about to celebrate its second anniversary, 

with a fiery concert, and for the first time 

ever, members of the public are invited to 
join the club. 

Francesca refused to let “writer’s block” 

define her creativity output so she founded 

the I Heart Songwriting Club in September 
2014, an online songwriting club that offers a 

supportive environment for songwriters to 

write songs every week within 1-hour whilst 

being held accountable to the writing process 
by the same community of songwriters. It is a 

unique club focusing on the process of creativity through restriction. The benefits to 

many members are well beyond simply musical and fall into the category of “life-

changing”.  

Since inception, the club has organically grown in membership to include songwriters 

from all over Australia and around the world, of all ages and experience levels, 

published songwriters and brand new songwriters, with some members already 

having celebrated their 1-year anniversary of writing every week.  

The I Heart Songwriting Club holds Secret House Concerts every three months to 
premier to the public some of the new songs written as part of the club. The 2nd year 

Anniversary House Concert entitled, “The Fire In Us”, to be held at a secret house 

location in The Gap and will bring together I Heart Songwriting Club members from 

all around Australia. Tickets are $20 and the secret details will be emailed upon 
ticket purchase. 

If you are interested in joining the I Heart Songwriting Club, please visit the 

website: www.iheartsongwritingclub.com. 

 

https://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.iheartsongwritingclub.com&hmac=7ebe924b3874c06179db7500ee045216
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5. Alberts Music sold to BMG Australia 

More than 100 years of independent 

Australian music, from the company 

which brought us Easybeats, AC/DC 

and seemingly half the Australian 

charts of the 1970s and '80s, is about 

to end with a sale to a German 

conglomerate. 

 

Albert Music, the longest running and 

most important Australian record label and publishing house – begun in Sydney in 

1884 by Swiss clockmaker Jacques Albert and known for most of its time as J. Albert 

and Sons – has been acquired by BMG Australia, the newly established local arm of 

the international publisher/label. 

 

BMG, which set up in Australia only three months ago, will have access to the works 

of contemporary writers such as Megan Washington, Urthboy and Paul Grabowsky, 

as well as the recordings and songwriting of the likes of John Paul Young, the Angels 

and Rose Tattoo, and even the local rights to the publishing for the Beach Boys, Jim 

"Bat Out Of Hell" Steinman and Duke Ellington. 

 

This sale was a "gut-wrenching" decision, said Albert Music chief executive David 

Albert, the fifth generation of the family to run the company. 

 

However, based on a "purely business perspective", he said, the family opted to sell 

the publishing and the accompanying recording company – which celebrated its 50th 

anniversary as a label in 2014 – after appraising the "challenges" for a "full-service" 

independent company in Australia within a "complex" music industry globally. 

 

"More importantly even than the financial perspective, there's nothing worse than a 

business on the way down," Mr Albert said. "Our business is not on the way down, 

it's still a business that I'm proud of ... but if you looked three or four years down 

the track and the way the industry is going with the impact of technology and the 

impact of large organisations in digitalisation, we could foresee a time it was going to 

be a different world in which we operate and that was an outcome we didn't want." 

 

Crucially, though, the family retained the publishing rights to the highly lucrative and 

"emotionally" connected songs of AC/DC and writers Harry Vanda, Stevie Wright and 

George Young (the Easybeats songwriters), all of which will be administered by BMG, 

and also the recorded works of AC/DC. 

 

Heath Johns, managing director of BMG Australia, said that the purchase was "a 

show of faith in Australian music generally". "BMG is a thoroughly modern, 

contemporary music company and we see a hell of a lot of value in the contemporary 

roster," Mr Johns said. "Those writers will benefit significantly from the increased 

scale of the roster and the international reach of a company like BMG." 

 

Article courtesy of smh.com.au  
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Sponsors Profiles 

1. Noteflight 

Noteflight is an online music writing application that 
lets you create, view, print and hear music notation 

with professional quality, right in your web browser. 

Join the world's most vibrant music composition 

community through these exclusive retail edition 

offers. 
 

Features include: 

 

 Write music on any computer, tablet or 
smartphone. 

 Share scores in the cloud with other users. 
 You are always using the latest version. No 

expensive upgrades. 
 
 

 

Get a 3 year subscription for the price of a 2 year subscription (retail edition 

exclusive offer). 
 

For the 2016 Australian Songwriting Contest, Noteflight is providing every contest 

entrant with a 3 month subscription, valued at $99.95, for FREE. For the category 

winners, Noteflight will provide a package valued at $185.00, for FREE. For more 
information on Noteflight, simply go to www.noteflight.com.  

 

2. Band In A Box  

 

Band-in-a-Box is a MIDI music arranger software 
package for Windows and Mac OS.  

 

The software allows solo musicians to play along to a 

computer-generated accompaniment, with adjustable 
tempo, adjustable key, and a choice of musical styles. 

Original accompaniment with custom chord 

progressions and melody lines can also be created.  

 
Band-in-a-Box basically provides a “back-up band” for 

a musician to play along with. It can also be used to 

simulate an entire band with or without soloists. 

 
For more information, contact www.ausmidi.com. 

 

 

 

 

 

 

http://www.noteflight/
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The Load Out 

Are you looking for a gift for a guitarist friend, or even yourself? Here’s a collection 

of t-shirts that guitarists will understand: 
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Official Sponsors of the Australian Songwriting Contest 

The ASA would like to acknowledge the assistance of all of its sponsors for 

supporting us in our activities throughout the year.  The ASA is a not-for-profit 
association and could not undertake its activities without the assistance of its valued 

sponsors.   

 

We would encourage ASA Members to use the services of our sponsors wherever 

possible. 
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About Us 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organization, dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 

Australian songwriters, and recognition and promotion of our 
accomplished members. 
 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 

level; 
 

 To salute our best songwriters at major industry events such as our National 

Songwriting Awards Night. 
 

History of the ASA 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 

(1932-2009) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  
 

Today the Association has a vibrant membership Australia-wide and enjoys an 

established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 

   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
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Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 

Marie Murphy, Colleen Zulian, Alex Bialocki, Brian Henderson 

Ward and Kieran Roberts. 
 

Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 
Manager and Editor of The Australian Songwriter Magazine 

 

Clare Burgess  Director and Secretary 
 

Gary Luck   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Trevor Shard  Melbourne VIC  trevors@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Angelo Pash  Sydney NSW   angelop@asai.org.au 
 

Chris Whitington Newcastle NSW   chrisw@asai.org.au 
 

Kerrie Garside  Central Coast NSW  kerrieg@asai.org.au 
 

Wendy J Ford  Northern Rivers NSW  wendyjf@asai.org.au 
 

Mike Cardy  Perth WA   mikec@asai.org.au 
 

Melinda J Wells Dalby & Toowoomba QLD  melindajw@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Johnny Dee  Bribie Island QLD  johnnyd@asai.org.au 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Kieran Roberts Canberra ACT   kieranr@asai.org.au 
 

Webmaster: 
 

Dean Mackin, F1 Internet Services 
 

APRA/ASA Australian Songwriter of the Year 2015: 
 
    

Karen Guymer (VIC) 
 

Rudy Brandsma Award Winner 2015: 
 
    

George Begbie (TAS) 
 

PPCA Live Performance Award Winners 2015: 
 

Terry Bennetts (WA) and Imogen Clark (NSW) 

 
 

 

 

mailto:chrisw@asai.org.au
mailto:kerrieg@asai.org.au
mailto:johnnyd@asai.org.au
mailto:angelop@asai.org.au
mailto:kieranr@asai.org.au
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Australian Songwriters Hall of Fame:  
 

2015: Johnny Young 
 

2014: Kate Ceberano 
 

2013: Garth Porter (Sherbet) 
 

2012: Don Walker (Cold Chisel)  
 

2011: Steve Kilbey (The Church) 
 

2010: Richard Clapton 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2007: Brian Cadd 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (LRB)  
 

2005: Russell Morris 
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 
 

Australian Songwriting Contest Award Winners 2015: 
 

 John Walsh and Imogen Clark (NSW) (Australia Category) 
 

 Robert McIntosh (NSW) (Ballad Category)  
 

 Anirban Banerjee (ACT) (Contemporary Pop/Dance Category) 
 

 Loren Steenkamp (SA) (Country Category- Joint) 
 

 John Greenwood (VIC) (Country Category- Joint) 
 

 Julia Michaels and Sven Tydeman (NSW) (Folk/Acoustic Category) 
 

 Terry Bennetts (WA) (Instrumental Category) 
 

 Coa Lopez (USA) (International Category) 
 

 Denise Silk (NSW) (Lyrics Category- Joint)  
 

 Charlie Cacciola (QLD) (Lyrics Category– Joint) 
 

 Karen Guymer (VIC) (Open Category) 
 

 Quentin Clark (QLD) (Rock/Indie Category) 
 

 Jason Greenwood (VIC) (Spiritual Category) 
 

 Stan Lenz (QLD) (Songs For Children Category) 
 

 Kayla Borg (VIC) (Youth Category) 
 

This publication is © 2016 by The Australian Songwriters Association Inc.,  

ABN 12 140 838 710, and may not be re-used without permission.  The 
views expressed in this magazine are the views of the writers and may not 

necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine was obtained. 


