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Chairman’s Message 

 
Hi everybody, 
 
About the time you are receiving this eNewsletter, the 

ASA National Office is being inundated with requests 

for tickets to the National Songwriting Awards. This is 

happening even before the short list for the 2016 
Songwriting Competition has been finalised. Dare I 

say, it seems to have something to do with our 

Australian Songwriter’s Hall Of Fame inductees, 

Andrew Farris and Michael Hutchence. The excitement 

is palpable, and the night promises to be the biggest 
ever. You will find details on the ASA Website, so don’t 

miss out on this one. It will be a sell-out, for sure. 

 

Because of the refurbishment currently taking place at 
Wests Ashfield, for the first time in years the evening 

will be held at a different venue. After a lot of 

negotiations, thanks ASA Secretary Clare Burgess, the beautiful Orion Theatre in 

Campsie has been chosen for the ASA’s special night. I’m sure nobody will be 
disappointed with the setting, with its art deco style superbly suited for the grand 

occasion. 

 

Vice Chairman and Editor, Alan Gilmour, who has just returned from an overseas 
trip, has been slaving away on this eNewsletter since landing back in Australia, and 

has once again come up with a cracking read. It will whet your appetite for all the 

things to come in the next couple of months. See you at the Wax Lyricals. 

 

Denny Burgess 
Chairman       

 

Editor’s Message  
 

Welcome to the October 2016 edition of The Australian Songwriter. 
 

In this edition, we feature interviews with 2015 Ballad Category winner, Robert 

McIntosh, 2015 Rock/Indie Category winner, Quentin Clarke and 2015 Instrumental 

Category winner, Terry Bennetts. Also featured are profiles on ASA member, Kelly 

Cork and 2015 Songs For Children Category winner, Stan Lenz. Jacques Gentil also 
gives us some great tips on songwriting. 

 

The Australian Songwriter welcomes written contributions from ASA members and 

readers of the magazine.  If you have anything that you would like to say about 
yourself, other songwriters/musicians/artists/new releases or upcoming events, 

simply send your contribution via email to the Editor at alang@asai.org.au. 

 

Cheers, 
 

Alan Gilmour 

Editor and Vice Chairman    

The Australian Songwriters Association 
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2016 Australian Songwriting Contest Update 

 
The judging of the 2016 Australian Songwriting Contest is nearing completion, and 

we should be in a position to announce the short-listed entries shortly, followed by 
the Category Top-30s. 

 

The contest has received a record number of entries this year and your judges have 

been kept very busy over the past few months.   
 

As in previous years, there are thirteen categories into which songs and lyrics have 

been entered: 

 

 Australia 
 Ballad 

 Contemporary Pop/Dance 

 Country 

 Folk/Acoustic 
 Instrumental 

 International 

 Lyrics 

 Open 
 Rock/Indie 

 Songs for Children 

 Spiritual 

 Youth 
 

The contest was open to both ASA members and non-members. 

 

In 2016, every entrant is a winner. Thanks to valued sponsor, Hal Leonard, every 

single entrant will receive a three month subscription to the fabulous online 
Songwriters’ tool, “Noteflight”. This is worth $99, and it’s the first time ever that we 

have been able to look after 100% of the songwriters involved in our contest! 

 

As judging proceeds, entrants will be advised, in stages, of their progress in the 
contest.  The first round judging will provide a short list of songs for further judging. 

The second round judging will narrow the field down to the Top 30 songs in each 

Category.  The third round of judging will provide the Top 10 songs in each category, 

which will be announced at the 2016 National Songwriting Awards, to be held later in 
the year.  

 
The winners of each category will be invited to attend the 2016 National Songwriting 

Awards, to collect their prizes and trophies, and to perform their winning songs to 

the awards night audience.   
 

The ASA Board of Directors will also select two important prizes from among the 

songs entered into the 2016 contest.  The APRA/ASA Songwriter of the Year will 

be chosen from the winners of each of the thirteen categories.  The Rudy 
Brandsma Award will be presented, in recognition of songwriting excellence, by an 

ASA member during the course of the contest. The winner will be chosen from 

among all ASA member song entrants attending the awards night.   
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2016 National Songwriting Awards Announcement 

 
The 2016 National Songwriting Awards will be held on Wed 14 Dec (6.30pm for 

7pm sharp start) in the glorious Orion ‘Theatre of the Stars’ (155 Beamish St, 
Campsie, NSW 2194), where the function centre uniquely houses an 

incredible Wurlitzer Pipe Organ set within the Art Deco grandeur of the Great Room.  

 

The INXS songwriting team of Andrew Farriss and the late Michael Hutchence 

will be inducted into the Australian Songwriters Hall of Fame, with Jon Stevens 
(Noiseworks) performing two songs in their honour.  

 

Michael’s sister, Christina, will be flying from LA to accept the award on his 

behalf, and Glenn A Baker will do the induction speech.  
 

After the Top 10 results of all Categories in the 36th Australian Songwriting Contest 

are revealed on the night, all successful contestants will be honoured on stage and 

the 1st Place Winners will perform.  
 

A successful Special Guest Artist (watch this space!) will be interviewed about their 

songwriting experience, and perform live.  

 
The APRA/ASA Songwriter of the Year will be announced and awarded $3,000 

courtesy of APRA. One ASA Member will also receive The Rudy Brandsma Award 

and a coveted Maton Guitar for their outstanding work.  

 

Tickets to the event, which include a delicious sit-down meal and drinks all night 
(beer/ wine/ champagne/ soft drinks), are available by 

emailing asanationaloffice@asai.org.au, and bookings are essential.  

 

The price is $140 Non-Members or $110 ASA Members. With a bunch of Celebrities 
and Music Industry personnel attending and presenting the awards, the evening will 

be full of fun, interest, wonderful networking and priceless memory-making 

opportunities.  

 
Be there! 

 

https://webmail.bigpond.com/webedge/do/mail/message/mailto?to=asanationaloffice%40asai.org.au
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Robert McIntosh: Winner of the 2015 Ballad Category 
 

Robert McIntosh was the winner Of 
the Ballad category in the 2015 contest. 

Robert is a regular contributor to the 

contest and we congratulate him on his 

successful winning song, “See You Later 

Ron”. 
 

ASA: Welcome Robert. Who is Ron, and 

what prompted the title? 

 
Robert: It is about Ron Barry. He is an 

old friend and he passed away a couple 

of years ago.  

 
Ron was a musician who worked all over 

Sydney. He was the first person I went 

to see when I moved to Sydney many 

years ago to do the club circuit.  
 

A friend took me to see him the first week I was there. I saw him and said to my 

friend, “I just can’t compete with someone like him”. he was just so good, he had it 

all, but I did team up with another mate, and we worked around the place as a duo. 

But I kept in touch with Ron through the years. He ended up doing demos of a 
couple of my songs. I used to go out at night just to watch him. He was an 

inspiration to people. He really knew his business. He would get guest artists such as 

Renee Gayer up singing. It was just wonderful to have this great live music right 

through the ‘Cross. It was a fantastic time.           
 

ASA: Did Ron inspire you in your music? 

 

Robert: Definitely. We stayed in touch right up until his death. I went to the funeral. 
Actually, the lyrics to my song about him were read out at the service.  I did manage 

to get a place in the Lyrics category a couple of years ago with these lyrics, and this 

time around I thought I should enter the song itself. I thought maybe it would do 

well, but I didn’t realize it would do this well.  A lot of friends who knew I had written 

this song for Ron encouraged me to enter it. These were also people who knew and 
admired him.  

 

ASA: This particular song was written about someone you knew, but how do you 

approach your songwriting in general? Do the lyrics come separately or does the 
whole song just appear?  

 

Robert: The lyrics start the whole thing, I fiddle with it and if I can’t get it right, I 

just leave it sit, but I still carry it around in my head for a while. It was the same 
way with my song called “It Used to Be”, which I won the Rudy Brandsma Award 

with last year. It was a song I wrote for my boy, who had passed away.  That song 

was never quite finished for a long while and then suddenly it came to me. I put 

guitar and voice to it and submitted it in the contest and it did well, and the same 
thing happened with this song.    
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It was really written about me going to Ron’s house, walking down the hall to his 

little recording studio and looking at all the photos on the wall: all faces of 

performers he knew and admired. Many were autographed, and there on the guitar 
stand was his six string Maton guitar, just sitting there where he had left it. At that 

stage, he was heavily sedated, so I just sat and held his hand, knowing it was only a 

matter of time.  I went home that day thinking about all the good times and about a 

week later he passed away. Luckily, I had finished the lyrics in time to be read at the 
funeral.  It was then that I decided to go ahead and finish the song in total.  

 

ASA: So, in your writing process, you need to have the lyrics completed before you 

can move on to the next phase? 
 

Robert: Yes, sometimes. I have been writing a lot of tough songs lately, not about 

happy things, but I am working on a song at the moment that’s just fun and light 

hearted, and I look forward to finishing it.  
 

ASA: Thank you very much Robert for the chance to have a chat with you, and keep 

up the good work. 

 

Robert: I am so excited and inspired by all the proceedings that goes along with 
having a winning song in a category, and getting the chance to enjoy being here with 

everyone, so thank you ASA for the opportunity.   

 
Photo: The finalists in the 2016 Australian Songwriting Contest Ballad 

Category (Robert McIntosh second right). 
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Wax Lyrical Roundup 

 
Brisbane QLD 10 July 2016, The Retro Bar. 
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Central Coast NSW 4 July 2016, Tall Timbers Hotel 
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 11 

Northern Rivers NSW June 2016, Platinum Lounge, Lismore Workers Club. 
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Hobart TAS July 2016, The Homestead 
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Perth WA July 2016, The Elephant and Wheelbarrow 
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Northern Rivers NSW April 2016, Planet Music Lismore. 
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Northern Rivers NSW May 2016, Platinum Lounge, Lismore Workers Club 
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Perth WA August 2016, The Elephant and Wheelbarrow 
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Central Coast NSW 8 August 2016, Tall Timbers Hotel. 
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ASA Member Profile: Kelly Cork 

 

ASA Member, Kelly Cork, is a QLD singer/ songwriter and mechanical engineer from 

the Sunshine Coast Hinterland. It’s there that he spends most days tucked away in 
his work shop, fixing classic motorcycles, and crafting bicycle parts to build much 

sought-after speed machines, popular because Kelly builds them with the soul and 

craftsmanship of a bygone era. When he is not building them, he is riding his 

handiwork around the lush hills of his hometown of Maleny, with a group who call 
themselves the “Lycra Lizards”. 

 

With his guitar never far from reach, Kelly divides his creativity between his hands 

on his day job, and writing music, and does both with equal precision and care.   
 

Kelly is many things to many people, and is a much loved and respected member of 

the Maleny community, where he has lived all his life. He does sneak out, now and 

again, to play a few tunes at festivals, and is a regular at Tamworth, and also the 
“Dag” for the occasional songwriting workshops.  He even made it down to the ASA 

awards night in 2015, where he was awarded 2nd place in the Open category. He also 

hung around to perform at the special Sydney Wax Lyrical, the following night.      

 

Kelly has earned a few titles over time: Bike Whisperer, the Bike Doctor, loveable 
larrikin and all round good bloke, but the title we will focus on here is Musician.   
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To describe Kelly’s style of music can often be 

difficult. It’s as diverse as the man himself. His 

songs can morph between genres easily, but 
most would call it Alt Country. He writes about 

life and all its complexities: love, loss, regrets 

and everything in between. His lyrics at times 

are a little cryptic, which allows the listener their 
own interpretation of a song.  He writes from 

real experiences, his own and others, so every 

song has a poignant story or message behind it. 

Music just flows out of Kelly, he has described it 
as “just being another bodily function” over time 

he has accumulated more songs than he has 

time to record, and they are still emerging.   

 
Kelly first exposure to music was his Grandad’s 

old squeeze box and the Old Time country hall 

dances. Music was all around his environment 

from a variety of musicians playing their varied 

music.  But it was the sound of the guitar that 
fascinated the twelve year old Kel, so when his brother gave up on his ambition to be 

a rock star and discarded his guitar, Kelly picked it up and has not put it down since. 

It took awhile for him to master, but he persisted, and by the age of fifteen, he was 

playing in the local pub, without the aid of a PA system, and is still regularly called 
upon to perform at local events.   

 

Inspired by the music storytellers such as Bob Dylan, Neil Young, and Aussie musos 

Richard Clapton and Andy Durant, so impressed was he by the songwriting aspect of 
music, he began to write and perform his own songs and his fate was sealed. He 

formed a band in 1983 called Barbed Wire, he went on to form other bands Lisa’s 

Ordeal, The Rain and As The Crow Flies, and with those bands, he toured around 

Queensland’s south-east, playing at local venues.  

 
These days, Kelly has given up on his touring with bands, and now travels light with 

just him and his guitar. He recently opened for Kevin Bennett and American singer/ 

songwriter Kevin Welch and son Dustin Welch. He also opened for Kevin Bennett, Lyn 

Bowtell and Felicity Urquhart at a local venue, when they were touring their new 
album, “Bennett, Bowtell and Urquhart”.  Along with some of his muso friends, Kelly 

was also involved in the making of the album, “Above the Blue”, designed to aid in 

the fight against depression, with the proceeds of sales going to Beyond Blue.  

 
Our intrepid reporter, Carole Beck, caught up with Kelly for a chat about his song 

writing and his love affair with music. 

 

ASA: Kelly, thank you for making time to catch up for a chat.  Let’s begin by asking 
you: did you always see music as your chosen profession?    

 

Kelly: In the back of my mind, I would have loved to have it as a complete 

profession. As a young fella, it’s a real pipe dream, and I have never really stopped 

thinking along the lines that it would be a great thing to do.  Unfortunately, I find the 
music industry is not just all about music, or how good your music is. You can have 

outstanding songs that stand above the rest, but unless you are willing to go along  
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with all the rest of what’s 

involved in the industry, you 

may as well just sit on the 
bench and cry.  

 

ASA: Did you have the 

support from your family and 
friends in your career choice? 

 

Kelly: Yeah, I reckon I did. 

My mum worked at the local 
Maleny pub for 45 years, and 

I was playing there when I 

was about 15. I had plenty of 

encouragement to go out and 
play live. She was always supportive, but it’s hard in a small town. You don’t know 

how to break out of the back yard to go and do anything better or higher. Back then, 

there was not always the opportunities either, so I tended not to drift off the hill up 

here, and didn’t do too much to take it further, but I loved it all the same!  

 
ASA: You started in music at a young age, were you ever nervous or intimated by 

the prospect of performing in public? 

 

Kelly: It’s funny. I often think back to when I started performing as a young fella, 
and I can’t remember a time when I was.  I was always chomping at the bit to get 

up there. We would play for five or six hours with no PA system, just belting it out 

and banging away on the guitar. It never took any encouragement to do it. I was 

raring to go. I had so many mates growing up, and we were all into music, and we 
were all having a crack at it.  Every weekend we were somewhere playing. I wasn’t 

the least nervous about performing. 

 

Actually, these days I get a little more nervous and anxious than I did back then. 

The reason is that I only do my own material, which can make it hard to go to the 
pubs and taverns and entertain people for three hours, when they are expecting 

cover songs.  The people who do come along to see me, are the ones that 

understand the kind of performer that I am. They realise that it’s my songs they are 

going to get. I think that’s why I get more anxious now rather than back when I was 
with a band playing covers, because really I am putting my own material on the line 

for acceptance by others. 

 

Twenty years ago, if you weren’t a cover act, nobody would have bothered to sit 
there and listen, but it has changed quite a bit now. The singer/ songwriter scene 

has gained a lot of power, and there are so many of us out there now. It has 

gathered a lot of momentum through the years, it’s now becoming more comfortable 

to play at small festivals and concerts. Open Mic. nights are also great for original 
material. There is a lot more going on today for the singer songwriter, and the tide 

has turned in many ways.  It’s certainly what I like doing. 

 

ASA: With so many more options now available for those Indie artists wanting to 

make their mark in music, does it make it harder to carve out an ongoing successful 
career? 
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Kelly: There is certainly more competition now in the music industry and how you go 

about it has most certainly changed. The social media side of it, such as Facebook, 

websites and merchandise, are now playing a huge role. The song itself is a part of 
it, but it’s not just about the songs anymore. You would think it would and should be, 

but it’s not.  

 

ASA: It must be disheartening that a musician’s success can be determined by how 
good your Facebook page is, rather than how good your music is. 

 

Kelly: Yes, it can get you down if you let it, and it can be hard not to cave in and 

give up. But times change and give us new things to deal with, but it’s not always 
easy to keep up and adapt to all the changes.  It can also complicate things for those 

who started out before it was necessary to have all these additional factors such as 

websites and Facebook to sustain a career. There are those folk who are good at that 

side of things and then there are those who get left behind.   
 

When you are an Indie artist, you are usually holding down a day job, so you have to 

make time to fit in chasing gigs and travelling. Then, there are those other important 

incidentals that go along with making a successful career, such as recording and get 

albums out and promoting them. Not everyone has a support team or record 
company behind them to arrange all those things, publicity, websites and the like. 

 

I admit I have been a little slow in getting into the social media side of things. But I 

do realize the importance it plays in connecting you with your fans, and it looks as 
though it will be around for a while, so it’s something that those who want a career 

in music has to consider.  Being an Indie artist, and having that extra factor such as 

social media, can become just one more thing you have to try and fit into an already 

busy schedule.  The advantage is that you have control over your music and how you 
want to run your career.  

 

ASA: What are your feelings on shows like X Factor? 

 

Kelly: Good on them for having a go! But, unfortunately, it’s not always about a 
person’s musical ability. There can be extraordinary singers on these shows, but 

unless they fit a certain profile, the votes are against them. They go in with such 

high expectations and can come out crushed.  The ones I feel so sorry for are the 

young female artists trying to break into music, because there is a lot more than just 
music going on there, if you get my drift! It’s not just about the singing. Us fellas 

don’t have to worry about things as much, but these poor young girls coming 

through have a lot more to deal with. There is a lot of unnecessary pressure on 

them. 
 

ASA: Have you always written your own material? 

 

Kelly: Yeah, I have! For some reason, there was never a time, even in my young 
days, that I struggled with playing my own stuff. I have always had stories to tell.   

 

ASA: Where does your inspiration come from? Is it from personal experiences? 

 

Kelly: Yes, some of it is. Sometimes, I draw on stuff from family and friends, but 
really my stories come from a wide range of things.  I only need one small thing 

happening to start a reaction, such as dropping a glass, the water splashing and 

glass breaking can form a chorus for me and I can build something around that. 
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Another example is when I saw a child’s 

teddy bear hanging by its ear on a clothes 

line. I wrote a song around that. Stories can 
come from so many places. 

 

ASA: Does the environment play a part in 

your writing? 
 

Kelly: Defiantly. Nature has its own melody, 

it is all around you if you listen.  I can get up 

in the morning and hear the wind and birds 
singing plus the toaster popping and the pan 

sizzling and those sounds are enough to stir 

something creative, so I sit down with pen 

and paper and within 10 minutes I have a 
breakfast song.  

 

When I started writing in my younger days, 

I listened and learned a lot from other 

artists who inspired me, and I am still 
learning from newer artists I admire now, 

and when you hear one of their new songs 

it’s like a needle in the arm and you think Hey, look they are still out there doing it. 

So what am I worried about, it gives you a kick along.    
 

ASA: What comes first for you melody or lyrics? 

 

Kelly: I seem to always have a melody of some sort kicking around in my head. It’s 
just about expanding it, and then matching it up with some of the lyrics I have 

already written. I find if I keep the guitar out and handy it acts as an 

encouragement.  

 

ASA: Do you make set times or perhaps have some form of routine for writing? 
 

Kelly: No, not really! Stories can come from so many places. My brain is always 

ticking over and on the lookout for an idea, and when one pops in I jot it down and 

then play around with it at a time more suitable.  
 

I usually don’t spend more than 10 minutes on a song. If I find I am stuck, I put it 

aside, but never throw it away, because one day I may be struggling for a phrase, so 

I’ll go through my bits of paper and find something that will fit.  Sometimes the song 
you start out to write isn’t meant to work, but bits of it will be just right in something 

else.  I have hundreds of songs, I don’t know why, but writing just seems to come so 

easy to me. I have never found it daunting in all the years I have been playing 

music. I am so incredibly lucky.  
 

ASA: You have been making music for a long time Kelly, do you have any tips for 

those who are just starting out with the hope of having a career in music and may 

struggle with their writing.  

 
Kelly: When I am called on to talk at songwriters workshops that I attend, I actually 

get nervous about speaking, because you want to make sure you give the right 

advice to those starting out, but once I get into it, I am fine and can relax.  
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When the questions start coming in, I will usually tell them about what’s important to 

me as a songwriter, and one of the most important thing is to be true to yourself and 

be honest with the emotion you put into your song. Also, to look for those hooks and 
phrases that will connect a song with a listeners own life experiences. It helps if you 

have a few stand out unusual lines that reach out and grab people. They will then be 

more inclined to listen to the rest of the song.  

 
Some good advice my Dad gave me when I was struggling with something in my life, 

was to look for the imbalances.  There are no shortages of injustices and imbalances 

all around us. It can be within our relationships, wealth, politics also with the 

environment and nature. Humans do have a lot to answer for. Look for those 
imbalances and write about them, because most of us can relate to a situation in our 

life where imbalance has played a part, so it provides an immediate connection 

between you and the audience.  

 
ASA: Kelly, you are a relative newcomer to the ASA, and first time out you did very 

well in the 2015 songwriting contest. How important for musicians like yourself, are 

organisations such as the ASA? 

 

Kelly: They are vital! Along with community radio and open mics, they provide us 
somewhere to go with our music. With so many musicians coming through these 

days, and many are not connected with a label, it leaves us few options of getting 

our music heard. It also gives us a place where we can showcase our material and 

share ideas amongst like-minded people, who are in the same situation, making it 
less confronting for musos to have a go.  

 

ASA: When you look towards the future, where do you see yourself heading with 

your music?  
 

Kelly: When I stop and actually examine my situation, and not unlike others, I have 

those times where I have doubts, and might think I am getting nowhere. But then, I 

will get such great feedback from people who support me and my music. They give 

me so much appreciation and respect.  It really gives me a boost along!  So in 
reality, that allows me to feel that I must be making some headway. It’s then I 

realize that’s it’s all been worthwhile.  It’s just so surprising to me how many people 

would love to be doing what I am doing.  

 
I am so humbled by those who help me out and so grateful for their support. I feel 

so lucky and I treasure that.  If I never do more than I am doing now or have done 

in the past, I will still feel very blessed. 

 
ASA: You are in the process of recording a new album, so we look forward to seeing 

some of your new songs crop up in upcoming contests. Good luck with the album 

Kelly! It’s been such a pleasure talking to you, thank you. 

 

Thanks to Carole Beck for this article. Carole is a regular contributor to The 

Australian Songwriter. 
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Stan Lenz: 2015 Winner of the Songs For Children Category 
 

Stan Lenz was the winner of the 
“Songs for Children” Category in the 

2015 songwriting contest, with his 

song, Wombat Wobble. Stan has 

been a regular contributor and has 

done well in previous ASA contests. 
 

Stan is a singer/ songwriter from 

QLD, and his motivation for writing 

the song was his grandchildren.   
 

Stan had a recent bout of illness, 

which had him thinking about what 

legacy he would like to leave behind 
for them, if the worst came to worse. 

Being a songwriter and performing 

musician, what better thing than a 

song to pass on through the 
generations.  

 

Stan made it a very personal and 

inclusive experience by getting his 

Grandchildren to perform in a video, 
doing their version of the Wombat Wobble. 

 

Stan has been playing music his whole life and is accomplished performer, with a 

number of albums under his belt. He was also in The Five, a rock ’n’ roll band.  
 

His song, Picking the Blue,s took out the Blues, Roots and Bluegrass section at the 

2013 Tamworth Songwriters Association awards. 

 
He also picked up the Tamworth Songwriters Association Salute award for Children’s 

Song of the Year, for his ASA contest winning song, The Wombat Wobble, in 2015. 

 

Stan plays a variety of music, from rock to country, along with Australiana, but he 

took a big detour from the good time Aussie pub songs, when he wrote his winning 
song about a dancing Wombat.  Stan now in his seventies can add a new genre to 

his CV, and a new audience to his gigs.  

 

Congratulations on the success of your song Stan, both in the contest, and more 
importantly with your grandchildren.  
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Quentin Clarke (“Q”): 2015 Winner of the Rock/Indie Category 
 

 

Quentin Clarke, aka “Q”, was the winner of the Rock/Indie category in the 2015 

contest, with her song, “Heat” 
 

ASA: Welcome Quentin! Tell us a little about your winning song. 

 

Quentin: I actually wrote Heat some years ago, and as soon as I wrote it, I had the 
feeling it was a good song. I just felt it had a good vibe about it, and I was also 

getting good reaction from audiences. They really liked the song immediately, and 

they request it at gigs. It’s also my only song that people want to cover, I think, 

because it is so energetic and so relatable. Everybody can relate to this feeling I am 
singing about.       

 

ASA: Can you explain why you think you receive these reactions from people to your 

song? 
 

Quentin: Well, it’s all about falling in love, and that moment when you are certain 

you know how you are feeling about someone, but you have no idea about how they 

feel about you. So, there are all these mixed emotions running through you and the 

confusion that goes along with this type of situation. Basically it’s all about desire 
and the excitement of new love.  

 

ASA: Is it a personal experience song? 

 
Quentin: Yes, it is. All my songs are based on what I am going through at the time, 

and it my way of expressing my emotions, and that’s why I write so many songs.    
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ASA: You literally live in the Heat of 

the moment, (good segue), but also 

because you live in Alice Springs. What 
is it like to live there?  

 

Quentin: It’s hot and dry and more 

beautiful than you might imagine. It 
has a pretty bad reputation as being a 

rough place, but when you get there 

it’s like a magnet that draws you in. 

There are people from all walks of life. 
In fact, I think there are more 

dreadlocks there than in Byron Bay.   

 

It also has a great music scene. There 
are a lot of different types of music 

played and supported, and also there 

are a lot of indigenous sounds as well.  

We have a really good radio station, 

Karma Radio, which supports all the 
local musicians and its run mainly by 

the indigenous community.  

 

Alice Springs is a surprising place! 
Beautiful in its own right, the scenery 

is amazing, as are the indigenous 

people I work with, and I feel very 

privileged to be there, and it also 
provides lots of inspiration for my music.   

 

ASA: You are a performing songwriter, where do you play? Do you tour around, or 

just play in Alice.  

 
Quentin: Yes, I do perform in Alice, but unfortunately a lot of venues are closing. 

But they do have a fabulous music club called Monty’s. They have incredible 

equipment which makes it great for open mics, and get a huge crowd of people 

putting their name on the list wanting to perform. They also have feature bands 
performing.  I also perform in Brisbane and the Gold Coast and northern NSW.  

 

To be honest, having a band is really a lot of hard work, and because I am living 

between Alice and the Gold Coast, (I travel back and forth between the two), so 
having a band is not viable, so I play a lot of solo stuff.  At the moment I am just 

doing a lot of writing, but wondering who I am writing them all for, and thinking 

what I am going to do with them, I have so many songs but is anyone ever going to 

get to hear them? 
 

Playing gigs as an original artist is quite difficult, because audiences want covers, so 

if you want to perform as an original artist you need to find the right venues that will 

welcome that. It makes it very hard when you have a stockpile of songs, and all you 

want to do is share them with others, and all they want is covers. Just doing covers 
just doesn’t do it for me, so that was the reason I thought I would enter the (ASA) 

competition this year, it offered me the opportunity to get my work heard.     
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New ASA Regional Co-Ordinators 

The ASA would like to welcome three new Regional Co-Ordinators, Wendy Barnes, 

Ewan James and Garry Bagnell. 

Wendy Barnes 

Wendy has taken on the role of ASA Regional Co-Ordinator for the Yarra Valley of 

Victoria, and the adjacent Dandenong Ranges area. 

Wendy is a vocalist, lyricist and current a member of the ASA. Her previous 
experience includes being Event Coordinator and Media Officer for the Tesselaar Tulip 

Festival, where responsibilities included sourcing and booking various acts and 

entertainment for a four week annual festival, which saw over 100,000 people 

through the gates. Wendy used social media content, including Facebook, Twitter 

and Instagram, for marketing assistance, writing press releases, content writing for 
articles along with newspaper, radio and television interviews. 

In the past, Wendy also had her own radio show on local Yarra Valley FM, in which 

she prepared all content and playlists for the Friday drive time slot. 

 

Ewan James 

Ewan has been assisting Wendy J. Ford in running the Lismore NSW local Wax Lyrical 

events. He will take on an ASA Regional Co-Ordinator’s role, alongside Wendy, in the 

Northern Rivers region. 

Ewan was a founding member of the Nimbin Folk Club in the late 1970’s, and has 

performed in the local area, as a singer/ songwriter, since 1973, with occasional 

appearances at various festivals including Maleny Folk Festival, Wintermoon Folk 

Festival, Byron Peace Carnival, and the Blue Mountains Folk Festival. 

He has been a performer, and an organizer, in community based cultural events over 

many years in the Nimbin area. Over the same period, he has performed in duos, 

bands and choirs with a number of local musicians, and as a bass player and back-up 

singer. Ewan has more than fifty original songs registered with APRA. 

Garry Bagnell 

Garry has taken on the role of ASA Regional Co-Ordinator for the QLD Gold Coast. 

Garry’s history in music stretches back to his early teens. He got into acting after 

school, then into AM radio in the late 70's. For much of the past 30 years he has 
dabbled in radio, voiceovers and playing music. Garry sings, write songs and 

performs when he can, and is a writer member of APRA. He has original songs on 

Reverbnation, Sound Cloud and Youtube.  

Garry’s first Wax Lyrical open mic. night started at the Mandala Organic Arts Cafe, 
Mermaid Beach on 21st August from 6-9pm. 
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Songwriting: An Interview With ASA Member, Jacques Gentil 

Jacques Gentil is a former 

APRA/ASA Songwriter Of The 
Year and is the proprietor of 

the Magesongs School of 

Songwriting. In recent years, 

Magesongs has produced 

three APRA/ASA Songwriters 
Of The Year: Jacques Gentil 

(2013), Rick Hart (2104) 

and Karen Guymer (2015). 

 
We took the opportunity to 

have a chat with Jacques at 

the 2015 awards. Jacques is a 

pervious winner of 
“Songwriter of the Year” 

Jacques also is the creative force behind the “Magesongs School of Songwriting” in 

Melbourne; where he teaches songwriting.  We thought we would get his perspective 

on what creates a successful songwriter and perhaps get some tips for our members 
from a discussion about his method of teaching.    

 

Jacques: along with a number of his students put into practice his teachings by 

having a number of successful entries in the contest over the year. The winner of the 

2015 Songwriter of the Year “Karen Guymer” is also one of his students.   
 

We started by asking him what it is that gives both himself along with some of his 

students that extra creative winning edge, and how he achieves that success. 

 
ASA: Jacques please share with us your creative process, how do you go about 

teaching the subject? 

 

Jacques: I have basically learnt from other songwriters and read a lot of books and 
what I have done is put together concepts from others that have worked for them 

and adapted it to myself in order to improve my skills. Doing that has helped me 

since 2002 when I began to teach song writers in community houses.  

 

It was that very first group that gave me that the hint that I should come to music to 
serve.  That group went on to do very well and entered the contest in 2003, there 

were four of us that collaborated and won the Youth category, I still have that 

certificate as a reminder and confirmation for me that “yes we did win that” so I 

must be on the right track, what made it even more special is the fact that it was 
with my first group of students. 

 

What I put together is a philosophy of songwriting that others have taken years to 

discover, and then applying those principals to my teaching.  It may take years for 
developing songwriters to get somewhere with their music, but I think we can shave 

years off that journey by using those tools and techniques used by those who came 

before us.  That’s what I have done for myself and that is what I share with others.  

 



 30 

 

For me it starts with the song and the question of why do you want to write that 

song? then ask what’s in it that will interest others enough to listen and also to have 
it played on the radio, another important question is will it make another singer want 

to perform it? Because not all song writers are performers! then consider genres and 

if it would suit a particular singer who may want to sing it and perhaps make it 

successful.   By accessing and answering these questions it gives you some idea on 
how to proceed, but the main thing you should ask yourself is “why do you want to 

share that song.”  

 

The next thing I do is to get my students to write down a title and give me the 
meaning of that title, if there is no meaning in it for them then I tell them to just 

forget it, because if you don’t have an idea of what is it that you going to say in your 

song then it is pointless.  I access the potential in a song right from the beginning; if 

there is potential then we can move on.   
 

It may seem I am being hard in my approach, but if you want to be successful then 

these are facts you need to face. When you hear a hit song on the radio there has 

been a process to get it there, someone has put effort and thoughtfulness and skill 

into sharing that song it just didn’t happen by accident. So basically that’s what I am 
about; teaching my group that skill.  

       

ASA: What is it that you teach songwriters about lyrics?  

 
Jacques: There are a lot of tools that can be implemented into lyrics, there are 

different lyrical styles; but there is something in lyric writing that can make the 

writer really clever and think deep rather than just writing any old lyrics.  
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I put a lot of emphasis on the use of imagery and on the use of metaphor in songs to 

express an idea that will engage the listeners and get them involved in the story.  If 

I may refer to a line in this year’s award winning song Building Bridges by Karen 
Guymer, “who incidentally is also my partner” where she talks about a “wolf in lovers 

clothing” that comes from her idea and image of little Red Riding Hood and the 

image of a wolf disguised in another form; from that you get the lyrics of just a “wolf 

in lovers clothing”  
 

There is also a metaphor in the title of the song; the purpose of a bridge is to get 

over something, in this case the bridges she refers to; have been built to “Get over 

You” that’s a clever twist, that’s what I mean when I say it’s about making a lyric 
interesting. Rather than just say something; show it through imagery as well.  

 

Singer/Songwriter, Sting, is very good at using imagery and metaphor in songs, as 

does Paul Simon.  I study Sting a lot!  Karen and I saw them both last year which 
was great.  Clever songwriters know it’s not about just putting words together, 

instead using imagery and metaphors at the right spots to express what they are 

trying to say without saying it outright. 

 

ASA: What do you teach your students about creating melody? 
 

Jacques: For myself I find melody very easy, I don’t know how it is for others, it’s 

an individual thing, some people may find it difficult and others find it easy. 

Sometimes they can get bogged down doing it one way and that’s all they know, so 
they have to learn to empty out the old ways so that they make room to take on 

something new.  So with regards to the melodies I apply a technique where it has to 

be a catchy melody.   

 
I find that writing down ideas without instruments works for me in getting that main 

chorus down enough so that I can sing along to it, it’s not unlike singing in the 

shower, there are no pianos or guitars in the shower; but that doesn’t stop you 

singing a song, because you can still hear the tune in your head and sing along to 

that melody.   
 

Another tip is if you have a phone with you wherever you are; use it when these 

ideas come along and record them; I train my students to write A cappella to a point 

where they don’t need accompaniment to compose a melody. If they are musically 
trained it’s a bonus, if not it can still be done.    

 

ASA: If any aspiring songwriters are interested in your courses how do they get in 

touch with You?  
 

Jacques: they can go to my website www.magesongs.com. 

 

ASA: Thank you very much Jacques for your insight and sharing your methods with 
us and we wish you continued success. 

 

 

 



 32 

 

Sponsors Profiles: 
 
 

 

 

 

 
 

 

 

Hal Leonard is the world’s largest print music publisher.  
 

Hal Leonard supplies a wide range of AMEB publications, ensemble music, choral 

music, band music, orchestral music, string orchestral music, gift ware and 

accessories.   
 

For more information, visit the Hal Leonard website at www.halleonard.com.au. 

 
Maton Guitars 

Maton supplies the ASA with a beautiful 

acoustic guitar each year as the major prize, 

for the Rudy Brandsma Award at the National 

Songwriting Awards. 

Maton has a huge range of electric guitars, 

acoustic guitars, bass guitars and ukuleles. 

Check out the Maton website at 

www.maton.com.au for the best in Australian 

guitars. 

 

Griffith University 

Griffith University, in Southern Queensland, provides 

a Bachelor of Popular Music degree at its Gold Coast 

campus. 

Students learn about the musical innovation and 

creativity needed to be successful in a wide range of 

careers in the popular music industry.  Students 

study contemporary popular music practices and 

emerging technologies and develop skills in 

stagecraft, sound engineering and production, and 

promotion. 

For more information, check out www.griffith.edu.au. 

 

http://www.maton.com.au/
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Mark Cawley, I Do Coach 

 

 
 

Mark Cawley is a hit U.S. songwriter and musician who coaches other writers and 
artists to reach their creative and professional goals. During his decades in the music 

business he has procured a long list of cuts with legendary artists ranging from Tina 

Turner, Joe Cocker, Chaka Khan and Diana Ross to Wynonna Judd, Kathy Mattea, 

Russ Taff, Paul Carrack, Will Downing, Tom Scott, Billie Piper, Pop Idol winners and 
The Spice Girls. To date his songs have been on more than 16 million records.  

 

Mark’s resume includes hits on the Pop, Country, R&B, Jazz, and Rock charts and 

several publishing deals with the likes of Virgin, Windswept Pacific, and 
Steelworks/Universal. Mark calls on his decades of experience in the publishing 

world, as an artist on major labels, co-writer with everyone from Eliot Kennedy and 

Burt Bacharach to Simon Climie and Kye Fleming, composing, and recording to 

mentor clients around the globe with iDoCoach.  
 

He is also a judge for the UK Songwriting Contest, Nashville Rising Star, a 

contributing author to USA Songwriting, Songwriter Magazine, sponsor for the ASA, 

judge for Belmont University's Commercial Music program and West Coast 

Songwriter events, a popular blogger and, from time to time, conducts his own 
workshops including ASCAP, BMI and Sweetwater Sound.  

 

Noteflight 

Noteflight is an online music writing application that lets 
you create, view, print and hear music notation with 

professional quality, right in your web browser. Join the 

world's most vibrant music composition community 

through these exclusive retail edition offers. 
 

Features include: 

 

 Write music on any computer, tablet or 

smartphone. 
 Shre scores in the cloud with other users. 
 You are always using the latest version. No 

expensive upgrades. 
 

Get a 3 year subscription for the price of a 2 year subscription (retail edition 

exclusive offer). 
 

For the 2016 Australian Songwriting Contest, Noteflight is providing every contest 

entrant with a 3 month subscription, valued at $99.95, for FREE. For the category 
winners, Noteflight will provide a package valued at $185.00, for FREE. For more 

information on Noteflight, simply go to www.noteflight.com.  

http://idocoach.com/kyefleming
http://idocoach.com/kyefleming
http://www.noteflight/
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Terry Bennetts: 2015 Winner of the Instrumental Category 

 

Terry Bennetts was the winner of the 2015 Instrumental Category with his song, 

“Riders of the Kimberley”. 
 

ASA: Welcome Terry! It’s a great instrumental. Tell us a bit about it? 

 

Terry: I am always picking away on the guitar, and I have been playing since I was 
about thirteen years old. I can’t really define how I wrote it. The tunes just somehow 

come along.  But I dedicated it to my mates up in the Kimberley who used to be old 

Ringers (Stockmen). They are drovers, and drove all the cattle from out on the 

stations, to Derby for shipping. Those old Ringers are still around to this day, and 
they were the inspiration for the song.   

 

I had bought myself a Christmas present a couple of years ago, a beautiful Gretsch 

guitar, and that was the first tune I played on this new guitar.  I went into the 
recording studio and recorded it, and it sounded lovely, so I decided to put it on my 

latest album, called “Mateship”. I actually play country music and bush ballads. That 

is my genre. I do sing as well, but I like to include instrumentals in my albums.  

 

ASA: Can you tell us about the album, how many songs are on it? 
 

Terry: I have twelve songs on it, three of which are instrumentals and nine are vocal 

tracks. 

 
ASA: Did you write all the tracks on it?  

 

Terry: Most were either written by me, but I do co-write with other talented people. 
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ASA: Do you sing the vocal tracks? 

 

Terry: Yes I do.  
 

ASA: What is normally the inspiration for your songs? 

 

Terry: As I said, most of my songs are bush ballads, so they are songs of Australia. 
I would probably spend half the year touring around Australia, so it’s what I see and 

who I meet, everyone has a story to tell you.  I do spend a lot of time playing up in 

the Kimberley, and there is a lot of inspiration up there, and I have a lot of great 

indigenous mates up there who take me out to their special bush places, where we 
live off the land, so it’s a great way of life.    

 

ASA: Are there any indigenous songwriters and performers where you are? 

 
Terry: Oh yes there are a lot. I perform mostly as a solo artist, but I have a band, 

and we call ourselves “The Mates”. We don’t get together very often, because one 

bloke is in Victoria, I am in Perth, and my indigenous mate is up in Broome, so it 

makes getting together difficult. We do a lot of festivals around the place, but over in 

the West, there are a lot of great indigenous songwriters and guitarists.     
 

ASA: What is the point of difference between indigenous bush music and white bush 

ballads, are there different topics? Do they do it differently and write differently? 

 
Terry: Yes, they do. Although they do write about a lot of the same things that 

white people do when it comes to farming and station life, they also write a lot about 

their culture and things that affect them, things that perhaps people like Archie 

Roach would sing about.   
 

ASA: How is the album doing? Are you getting air play and sales, or are they things 

you just take to festivals and sell them that way. 

 

Terry: It has gone brilliantly, actually. It has picked up a lot of awards. Apart from 
winning this (ASA) award, which I am absolutely thrilled about. This instrumental 

ended up in the Golden Guitar Awards in Tamworth this year.  I didn’t win it, but it 

was just great to be there.  

 
ASA: So you went to Tamworth, did you perform?  

 

Terry: No, I didn’t perform. I just went along to it and got to walk the red carpet. It 

was a bit of a thrill. But the songs get a lot of airplay around Australia because of 
community radio especially country music radio stations. They play a lot of our 

music, without them we just wouldn’t get heard.   

 

ASA: Where to now for you Terry! Are you happy doing what you are doing or is 
your aim to move up the musical chart?  

 

Terry: I just keep plugging away. As I said, I spend half the year touring and half at 

home, and my life has taken a bit of a turn, because I am getting married to a 

beautiful lady, so we are going to hit the road together. She loves the travelling and 
she loves the music.   
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Members News and Information 

1. Songwriters Meeting Point 

Perth WA lyricist, Patrick McMurray, is 

looking to pursue musical collaboration 

with like minded composers 

Patrick@patrickmcmurray.com. 

ASA member, Henry Hamad, is a 

lyricist who is looking for someone who 

would like to add music to his lyrics. If 

you can help Henry, please contact him 

on henry.hamad@gmail.com. 

ASA member, Donna Hotz, is a lyricist 

who is seeking a composer to help 

create songs from her lyrics. If you can 

help, please contact Donna on donna_hotz@hotmail.com. 

Sydney songwriter, Bob Brown is looking for a co-writer. His musical likes are 

“ballads/ country/ country rock/ guitar instrumental, but I'm open to whatever 

project.” 

 

“I've been in the Top 30 of ASA but never cracked it further in.” Bob has sent us 

some recordings which we are happy to pass on to anyone who is interested. 

Bob can be contacted on hbmarvin@gmail.com. 

ASA member, Tony Bogan is a lyricist, who is looking to team up with a 

musician/composer, to put music to his words. 

Tony writes: “I have a collection of around 40 song lyrics I have written of varying 

ideas or themes (not boring love songs either) and I really want to team up with 

some good musos/composers ASAP.” 

 
“Two in particular I would like to get written with a view to getting someone to sing 

one of them on a talent show - e.g. The Voice or Who's Got Talent in the UK given 

their global themes.” 

 
Tony can be contacted on 0488 443 155 and tonydb71@gmail.com. 

 

Looking for somebody? Contact us on alang@asai.org.au. 

 

 

 

 

 

mailto:Patrick@patrickmcmurray.com
mailto:henry.hamad@gmail.com
mailto:donna_hotz@hotmail.com
mailto:hbmarvin@gmail.com
https://webmail.bigpond.com/webedge/do/mail/message/mailto?to=tonydb71%40gmail.com
mailto:alang@asai.org.au
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2. Australian Copyright Council Book Discount 

 

The Australian Copyright Council is an independent, non-profit organisation. Founded 

in 1968, it represents the peak bodies for professional artists and content creators 

working in Australia’s creative industries and Australia’s major copyright collecting 
societies. 

The council is an advocate for the contribution of creators to Australia’s culture and 

economy; the importance of copyright for the common good. The council works to 

promote understanding of copyright law and its application, lobby for appropriate law 
reform and foster collaboration between content creators and consumers. 

Stephanie Young, Marketing Manager of the council wrote to us as follows: 

“I'm writing to let you know we are running an October / Booktober special on our e-

publications, and believe the discount would be of value to your members.  

Details are as follows: 

For the month of October our e-publications are offered with a 10% discount, simply 

enter OCTEPUB16 at the point of purchase on our website (www.copyright.org.au). 

This offer expires on the 31st of October 2016. 

The Australian Copyright Council's e-publication range provides an affordable and 
accessible option for continued learning and legal advice in copyright matters. 

Provided in a perpetually accessible format, all that is required is connection to the 

internet - the e-book will be available on all devices. The digital platform allows for 

search function, live links, and real-time uploading of additional content. 

Titles include: 

 Music & Copyright 

 Copyright for Music Teachers eBook 

 Copyright Essentials eBook 
 Commercialising Copyright eBook 

Kind Regards, 

Stephanie Young 

Marketing Coordinator 

T: +61 2 9101 2392 

E:  communications@copyright.org.au 

W: http://www.copyright.org.au 

Did you know, every dollar you spend on our services directly supports the provision 

of FREE legal information and advice for Australian creatives?  

We thank you for your support.” 

https://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.copyright.org.au&hmac=7a21db074d9c08a8cc661b76a8bdb70a
https://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.copyright.org.au%252Facc_prod%252FItemDetail%253FiProductCode%253DE137v02%2526Category%253DARTS%2526WebsiteKey%253D8a471e74-3f78-4994-9023-316f0ecef4ef&hmac=0cc8d952a576e978f8b23ed10a6f91b2
https://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.copyright.org.au%252Facc_prod%252FItemDetail%253FiProductCode%253DE140V02%2526Category%253DED%2526WebsiteKey%253D8a471e74-3f78-4994-9023-316f0ecef4ef&hmac=92f244cc2be9c37f8eed9c8b301c15a1
https://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.copyright.org.au%252Facc_prod%252FItemDetail%253FiProductCode%253DE127v04%2526Category%253DARTS%2526WebsiteKey%253D8a471e74-3f78-4994-9023-316f0ecef4ef&hmac=1c6a697d9c89e14fd02e44fa115127c5
https://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.copyright.org.au%252Facc_prod%252FItemDetail%253FiProductCode%253DE154V01%2526Category%253DARTS%2526WebsiteKey%253D8a471e74-3f78-4994-9023-316f0ecef4ef&hmac=9e89a4a7cd8d96cbe3af2a2db8e34979
https://webmail.bigpond.com/webedge/do/mail/message/mailto?to=communications%40copyright.org.au
https://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.copyright.org.au%252F&hmac=9019334e236123ade555ab710d544903
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3. Bob Dylan Wins 2016 Nobel Prize in Literature 

 

The Nobel Prize in Literature 2016 was 

awarded to Bob Dylan "for having created 

new poetic expressions within the great 

American song tradition". 

The award was a surprise to many people, 

and there has been much written about 

Dylan’s award in the last few days. The 

following article from Rolling Stone 

magazine is one of the better appraisals: 

-0- 

“Congratulations to Bob Dylan, surprise 

winner of the 2016 Nobel Prize for 

Literature.  

This is easily the most controversial award 

since they gave it to the guy who 

wrote “Lord of the Flies”, which was 

controversial only because it came next 

after the immensely popular 1982 prize for 

Gabriel García Márquez.  

Nobody can read the minds of the Nobel committee – it's not that kind of award. You 

can't argue that Dylan jumped the line in front of more deserving candidates, 

because there's no internal logic to the process. Like most literary Nobels, except 

much more so, it comes out of the blue, giving Dylan fans a whole new glorious 

enigma to battle over. So settle in. This argument will take us years. If you're 

looking to get silly, you better go back to from where you came. 

According to the Swedish Academy, Dylan won "for having created new poetic 

expressions within the great American song tradition." Of course it's not poetry, not 

even sung poetry. It's songwriting, it's storytelling, it's electric noise, it's a bard 

exploiting the new-media inventions of his time (amplifiers, microphones, recording 
studios, radio) for literary performance the way playwrights or screenwriters once 

did. It's love, it's theft, it's the fire he built on Main Street and shot full of holes. He 

didn't win for “Chronicles”, the finest rock & roll memoir ever.  

He didn't win for “Tarantula”, his famously indecipherable blown-off novel. He didn't 

win for his lyric sheets, which remain full of errors he's never bothered to fix. (No, 
it's not "don't try No-Doz." It's "don't tie no bows.") He didn't win for making it 

through all of F. Scott Fitzgerald's books or inventing the word "if'n." Or his liner 

notes ("if you do not know where the Insanity Factory is located, you should hereby 

take two steps to the right, paint your teeth & go to sleep") or his jokes ("I ordered 
some suzette, I said could you please make that crepe"). He won for inventing ways 

to make songs do what they hadn't done before. 

http://www.rollingstone.com/music/artists/bob-dylan
http://www.nytimes.com/2016/10/13/opinion/why-bob-dylan-shouldnt-have-gotten-a-nobel.html?smid=tw-nytimes&smtyp=cur&_r=0
http://www.rollingstone.com/music/lists/the-25-greatest-rock-memoirs-of-all-time-20120813
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The best argument for Dylan's Nobel Prize comes from Ralph Waldo Emerson, even 

though he died a century before “Shot of Love”. His 1850 essay, "Shakespeare; or 

the Poet," from the book, “Representative Men”, works as a cheat sheet to Dylan. 
For Emerson, Shakespeare's greatness was to exploit the freedoms of a disreputable 

format, the theater: "Shakespeare, in common with his comrades, esteemed the 

mass of old plays, waste stock, in which any experiment could be freely tried. Had 

the prestige which hedges about a modern tragedy existed, nothing could have been 
done. The rude warm blood of the living England circulated in the play, as in street-

ballads." 

This is a key point – Shakespeare was a writer/actor/manager hustling in the 

commercial theater racket for live crowds. He didn't publish his plays – didn't even 
keep written copies. Once it was onstage, he was on to the next one. (After his 

death, his friends had to cobble the First Folio together, mostly from working scripts, 

hence the deplorable state of his texts.) Low prestige meant constant forward 

motion. The theater was becoming a national passion, "but not a whit less 
considerable, because it was cheap." He aimed his poetry at the groundlings: "It 

must even go into the world's history, that the best poet led an obscure and profane 

life, using his genius for the public amusement." 

Dylan didn't write many books either – his songs came out of that same "rude warm 

blood." He makes sure you can't reduce his songs to their verbal content, whether 
he's choosing to go incomprehensible or comical. He likes to change his mind about 

the lyrics as he goes along, sometimes in mid-word. As he explained in 2004, "I'll 

take a song I know and simply start playing it in my head. That's the way I 

meditate.”  

“A lot of people will look at a crack on the wall and meditate, or count sheep or 

angels or money or something, and it's a proven fact that it'll help them relax. I 

don't meditate on any of that stuff. I meditate on a song." The musical performance 

is what generates the lyric. "I'll be playing Bob Nolan's 'Tumbling Tumbleweeds,' for 
instance, in my head constantly – while I'm driving a car or talking to a person or 

sitting around or whatever. People will think they are talking to me and I'm talking 

back, but I'm not. I'm listening to the song in my head. At a certain point, some of 

the words will change and I'll start writing a song." 

The Nobel committee got this right – Dylan's ongoing achievement in American song 
is a literary feat to celebrate in this gaudiest of ways. The fact that he's won this 

award – yet another scandalous international incident to add to his resume – is 

something to celebrate as well.  

"These songs didn't come out of thin air," Dylan said last year in his instant-classic 
MusiCares speech, explaining his roots in the folk, blues and country tradition. "All 

these songs are connected. Don't be fooled. I just opened up a different door in a 

different kind of way." It's a door we've all been walking through ever since. So 

here's to everything Dylan's built over the past 60 years. And here's to his next60 
years.  

Article courtesy of Rolling Stone magazine. 

 

 

http://www.rollingstone.com/music/news/bob-dylans-most-inscrutable-lyrics-20110511
http://articles.latimes.com/2004/apr/04/entertainment/ca-dylan04/5
http://www.rollingstone.com/music/news/read-bob-dylans-complete-riveting-musicares-speech-20150209
http://www.rollingstone.com/music/news/read-bob-dylans-complete-riveting-musicares-speech-20150209
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The Load Out 

This one is for ASA Chairman, Denny Burgess! 
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Official Sponsors of the Australian Songwriting Contest 

The ASA would like to acknowledge the assistance of all of its sponsors for 

supporting us in our activities throughout the year.  The ASA is a not-for-profit 
association and could not undertake its activities without the assistance of its valued 

sponsors.   

 

We would encourage ASA Members to use the services of our sponsors wherever 

possible. 
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About Us 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organization, dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 

Australian songwriters, and recognition and promotion of our 
accomplished members. 
 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 

level; 
 

 To salute our best songwriters at major industry events such as our National 

Songwriting Awards Night. 
 

History of the ASA 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 

(1932-2009) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  
 

Today the Association has a vibrant membership Australia-wide and enjoys an 

established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 

   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
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Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 

Marie Murphy, Colleen Zulian, Alex Bialocki, Brian Henderson 

Ward and Kieran Roberts. 
 

Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 
Manager and Editor of The Australian Songwriter Magazine 

 

Clare Burgess  Director and Secretary 
 

Gary Luck  Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Wendy Barnes Yarra Valley VIC  wendyb@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Angelo Pash  Sydney NSW   angelop@asai.org.au 
 

Garry Bagnell  Gold Coast QLD  garryb@asai.org.au 
 

Kerrie Garside  Central Coast NSW  kerrieg@asai.org.au 
 

Wendy J Ford  Northern Rivers NSW  wendyjf@asai.org.au 
 

Ewan James  Northern Rivers NSW  ewanj@asai.org.au 
 

Mike Cardy  Perth WA   mikec@asai.org.au 
 

Melinda J Wells Dalby & Toowoomba QLD  melindajw@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Webmaster: 
 

Dean Mackin, F1 Internet Services 
 

APRA/ASA Australian Songwriter of the Year 2015: 
 
    

Karen Guymer (VIC) 
 

Rudy Brandsma Award Winner 2015: 
 
    

George Begbie (TAS) 
 

PPCA Live Performance Award Winners 2015: 
 

Terry Bennetts (WA) and Imogen Clark (NSW) 
 

 

 
 

 

mailto:kerrieg@asai.org.au
mailto:wendyjf@asai.org.au
mailto:angelop@asai.org.au
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Australian Songwriters Hall of Fame:  
 

2015: Johnny Young 
 

2014: Kate Ceberano 
 

2013: Garth Porter (Sherbet) 
 

2012: Don Walker (Cold Chisel)  
 

2011: Steve Kilbey (The Church) 
 

2010: Richard Clapton 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2007: Brian Cadd 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (LRB)  
 

2005: Russell Morris 
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 
 

Australian Songwriting Contest Award Winners 2015: 
 

 John Walsh and Imogen Clark (NSW) (Australia Category) 
 

 Robert McIntosh (NSW) (Ballad Category)  
 

 Anirban Banerjee (ACT) (Contemporary Pop/Dance Category) 
 

 Loren Steenkamp (SA) (Country Category- Joint) 
 

 John Greenwood (VIC) (Country Category- Joint) 
 

 Julia Michaels and Sven Tydeman (NSW) (Folk/Acoustic Category) 
 

 Terry Bennetts (WA) (Instrumental Category) 
 

 Coa Lopez (USA) (International Category) 
 

 Denise Silk (NSW) (Lyrics Category- Joint)  
 

 Charlie Cacciola (QLD) (Lyrics Category– Joint) 
 

 Karen Guymer (VIC) (Open Category) 
 

 Quentin Clark (QLD) (Rock/Indie Category) 
 

 Jason Greenwood (VIC) (Spiritual Category) 
 

 Stan Lenz (QLD) (Songs For Children Category) 
 

 Kayla Borg (VIC) (Youth Category) 
 

This publication is © 2016 by The Australian Songwriters Association Inc.,  

ABN 12 140 838 710, and may not be re-used without permission.  The 
views expressed in this magazine are the views of the writers and may not 

necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine was obtained. 


