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Chairman’s Message 

 
Hey one and all, 
 

We are fast approaching the close of the 2017 

Australian Songwriting Contest. If you haven’t got 

your entries in, please do so immediately, if not 
sooner. You would be amazed at the number of people 

who leave it to the last minute, and then are always 

so disappointed when they miss out. DO NOT BE ONE 

OF THEM! 
 

The June e-Newsletter is once again the splendid work 

of Vice Chairman and Editor Alan Gilmour, and it’s 
packed with special interviews and stories, etc. The 

‘Bob Dylan Nobel Prize Lecture’ and the story re Jon 

Stevens are stand-outs amongst a host of interesting 

articles. 
 

Your Board’s announcement of the venue, date and 

time of this year’s ‘National Songwriting Awards’ 
Evening will happen probably within the next month, so please keep an eye on the 

ASA Website. If this year emulates the same pattern as 2016, it will again be a sell-

out. Every Songwriter, whether solo, or in a band, should try to attend the special 

night, as there is a feeling of camaraderie at that event that is indescribable. 
 

Our Regional Co-ordinators continue to grow, so please check out the website for 

details as to who they are, and where they are based. If they are in or near your 

district, don’t forget to get in contact with them and give them your details, so they 
can keep you ‘in the loop’. 
 

In the meantime, enjoy the e-Newsletter, and if you are not a Member of APRA, and 
you write songs, then why aren’t you? It’s FREE (www.apra.com.au). 
 

Hope to see you at the Wax Lyricals. 
 

Cheers, 
 

Denny Burgess 
 

Chairman       

 

Editor’s Message  
 

Welcome to the June 2017 edition of The Australian Songwriter. 
 

The Australian Songwriter welcomes written contributions from ASA members and 

friends.  If you have anything that you would like to say about yourself, other 

songwriters/musicians/artists/new releases or upcoming events, simply send your 
contribution via email to the Editor at alang@asai.org.au. 

 

Cheers, 

 
Alan Gilmour, 

Editor and Vice Chairman    
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2017 Australian Songwriting Contest Announcement 

 
 

 
 

 

 

 
 

 

 

 

The 2017 Australian Songwriting Contest closes on 14 June 2017.  The 
platforms will be left open for a short period for late entries, but will be 

closed without notice, so that judging can commence.  

 

The contest offers great prizes and is open to both ASA members and non-members. 
The 2017 contest contains 13 individual songwriting categories: 

 

 Australia    Ballad 

 Contemporary Pop/Dance  Country 
 Folk/Acoustic    Instrumental 

 International    Lyrics 

 Open     Rock/Indie 

 Songs for Children   Spiritual 
 Youth 

 

The Australian Songwriters Association (ASA) is a national, not-for-profit, 

member-based organization, dedicated to the support of songwriters and their art. 

Founded in 1979, the ASA today has a large, vibrant and diverse membership across 
Australia, and is well established and highly regarded. 

 

The ASA's Australian Songwriting Contest is the country’s largest and longest 

running competition (37 years!) for professional and amateur songwriters. Songs are 
judged on originality and craft. Songs do not have to be performed by the 

songwriter, but it must be original, and not signed with a publishing company at the 

time of entry. 

 
Membership of the ASA and entry into the Australian Songwriting Contest is open to 

Australian citizens and permanent residents only, with the exception of the 

International Category, which is open to citizens of all nations. Entries must be in the 

name of individual songwriters, whose responsibility it will be to list any co-writers, 

and liaise with them as necessary, if the material progresses through the 
competition. 

 

Sponsors of prizes and supporters of the organisation include APRA/AMCOS, PPCA, 

Hal Leonard, Noteflight, Maton Guitars, James North Productions, Australis/Ashton, 
MAXXDBXXX-Sonic Management, Syntec International, Grover Allman, Ausmidi, 

Band in a Box, YOYO Management, Fast Track Talent Showcases, Magesongs School 

of Songwriting, Q Music, Song Central, Australian Institute of Music (AIM), Black 

Pearl Studios, iDOCoach, Katie Hardyman Music, University of Griffith, MMS Retail, 
KIX Country Radio Network, Wests Tigers Rugby League Ltd, Wests Ashfield Leagues 
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Club, TrakVan, Rhythms Magazine, MusicNSW, Mackin Websites, Video Recordings 

Australia, Aerios Productions, Project TV and BDO. 

 
The ASA uses up to 60 well-qualified people from the music industry in a unique 

multi-tiered judging system in which each entrant’s identity is hidden. This precludes 

any tendency for the judges’ decisions to be influenced by any factors outside of the 

song itself. 
 

A very exciting feature of this year’s Australian Songwriting Contest, is that, courtesy 

Hal Leonard and Noteflight, EVERY SINGLE ENTRANT WILL RECEIVE A CODE FOR 3 

MONTHS FREE ACCESS TO NOTEFLIGHT!!! This is valued at $99.95, and regardless 
of results, every songwriter who puts a song in the competition will receive this 

benefit. 

 

Following the judging process, first place-getters are invited to perform at the ASA's 
gala National Songwriting Awards, which is an important fixture on the Music 

Industry Calendar. The Lyrics Category winner is the only exception to this, but they 

will have their composition displayed in written form on the night. 

 

All first place winners will receive a 3-year Noteflight Subscription (RRP $185) 
courtesy Hal Leonard and Noteflight. 

 

All first, second and third place-getters will receive other prizes, and all Top 10 

finalists will be recognised on stage at the Awards, as well as receiving a Certificate 
of Placing. 

 

All entrants will have 3 free month’s free access code for all Song Contest entrants, 

valued at $99.95 sponsored by Noteflight. 
 

Songwriter of the Year 

Judged from the 1st place getters of each category. Separate entry is not required. 

Sponsored by APRA/AMCOS. Winner receives: $3,000 cash for APRA and an Easys 

Trophy. 
 

Rudy Brandsma Award 

All entrants who are ASA members qualify for nomination to receive this great 

honour. 
Sponsored by Maton Guitars. Winner receives: Maton SRS60C worth $1899 

 

PPCA Live Performance Award 

Judged and sponsored by PPCA, for the best live performance at the National 
Songwriting Awards. Winner receives: $500 cash 

    

    

 
www.trakvan.com/asacontest/ 

 

 

 

 
 

  www.songcentral.biz/asa 
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Kelly Cork: 2016 Winner Of The Open Category 

 
Kelly Cork was the winner of the Open category in the 2016 contest, we caught up 

with Kelly for a chat about his song, Please Don’t Forget About Me.  

ASA: Welcome, Kelly.  

Kelly: Thank you Alan, it’s a pleasure to be here brother, a real pleasure. 

ASA: You came second in that category in 2015, and you have up scaled yourself to 

first this time.    

Kelly: I rode my bicycle down last year, so I came in a bit late. That’s alright! 

ASA: Tell us a bit about the song. 

Kelly: Well, I loved Ray Charles singing Georgia, and those lovely piano jazz style 

feel songs with those real soul grooves, and I said to myself once: I would love to do 

a song in a similar style that Ray Charles could perform, a song I could hand to him 

and say here you go Ray you are all over this. So that’s how the song came about. 

Ironically just as I finished the song, Ray passed away, and as the song says Please 

Don’t Forget About Me the day I’m gone.  It should be worth a million bucks, but 

what are you to do?  

ASA: Probably won’t be now. 

Kelly: That’s the music industry for you.  
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Photo: The Open Category Finalists with Kelly Cork, and Presenters Mark 

DeBerard and Christine Collyer, to the far right. 

ASA: You have written quite a few songs in your time, some very, very good songs 

in your time, where does your inspiration come from?  

Kelly: Songwriting inspiration, for me, usually comes from events or stories.  

I can challenge myself and look at the front page of a newspaper and get a song 

from that. The last couple of years since I have been doing my solo stuff, and a lot of 

the songs have come from family. We have had a huge tragic upheaval that has just 

been on going within the family, and close people around me, so a lot of stuff has 

come out of that. I don’t want it to sound like they are depressing razor blade songs, 

they aren’t, but a lot of the songs does come from family related things. 

ASA: Do you prefer to perform solo? I know you were in the band “The Rain” where 

you put out some really great stuff, but what is your preference?  

Kelly: There is no real preference. It’s more about where and how you need to 

perform, and yes with band stuff you can go into clubs, pubs or taverns because you 

can mix up your material and have the band driving behind it, so it’s more about 

venue related issues with me rather than music preference. 
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I do find solo performing your 

singer/ songwriter style is more of 

the stuff that probably suits me, 

because I don’t like all the 

complication that surrounds playing 

with a band, because you gotta plug 

in a guitar amp and switch things on 

and count in a song and know and 

remember all the words, but when 

you are on your own it’s just yeah 

come on let’s do it, you don’t have 

all the other stuff to worry about.    

ASA: Just you with the old acoustic 

guitar?  

Kelly: That’s it! and I bet you notice 

this in your radio game that the 

singer/ songwriter style has gathered 

momentum the last five or six years 

it seems. I know there is a lot of it 

out there now, people can go to a 

little café and get two or three 

songwriters presenting their songs 

and talk about the songs, that what I 

prefer to do, but a good venue and a 

good gig. I am right with that to! 

ASA: These days most singers are songwriters, it’s very rare that somebody doesn’t 

perform one of their own songs on the night, do you find that? 

Kelly: Absolutely, but what I think has happened a lot, since that unplugged thing 

has happened with Eric Clapton we have realized that yes while you can be that rock 

and roll band but you can also strip it all back to an acoustic guitar. Even Elvis did 

that on his 1968 special, where he sat around with his two guys, just playing 

acoustics and having a chat. So yes Acoustic is probably what I most enjoy.    

ASA: So what’s coming up for you now, Kelly? You are obviously still writing and still 

recording.  

Kelly: I am just about finished my second solo album and I have Tamworth coming 

up, it’s all go-go there, I love playing in Tamworth its great stuff. I have a good pile 

of gigs there. We might get to catch up there this time ‘round. 

ASA: Thanks so much for the chat, Kelly. 
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Wax Lyrical Roundup 
 

Regional Queensland 22 May 2017, Dalby QLD 

 

Hobart TAS 1 June 2017, The Homestead 
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Sponsors Profiles: 
 

1. Major Sponsor: Wests Ashfield Leagues Club 

 

 

Thanks to major sponsor, the Wests Ashfield Club.  
 

A premier entertainment and dining venue, and home of Wests Tigers and Wests 

Magpies Rugby League teams, Wests Ashfield is an excellent place to visit in 

Sydney’s inner west.  
 

Not only supporting a host of local sporting and youth-related activities, the Club lifts 

itself above the rest by also being a “Patron of the Arts”, as demonstrated by its 

incredible ongoing sponsorship of the ASA.  
 

All music lovers are encouraged to return the favour by becoming a member of 

Wests Ashfield, and at very least, indulging yourself by enjoying some of the culinary 

delights the Club has on offer. 

 
Wests Tigers Homeground 

Heroes Talent Quest is 

currently underway. 

 
Singers, bands and 

entertainers are wanted for 

the talent quest on Monday 

nights, 7.00 pm to 10.00 pm, 
until July 2017. The Grand 

Final will be held at the club 

on Saturday 29 July 2017. 

 

Great prizes are on offer, 
including $1,000 worth of 

recording plus a performance 

opportunity at a Wests Tigers 

game. 
 

Entry is free and all ages are 

welcome to participate in the 

talent quest. 
 

For further information, contact Burgess Bookings on (02) 9519 3978 or by email on 

burgess_ventures@bigpond.com.  

 
 

 

mailto:burgess_ventures@bigpond.com
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2. Major Sponsor: APRA AMCOS 

 

Thanks also to major sponsor, APRA/AMCOS, for sponsoring, and presenting, the 

APRA ASA Songwriter of the Year Award, at the 2016 National Songwriting Awards.  

 
APRA AMCOS generously provides prize money of $3,000 to the winner/s, which this 

year, were Donna Dyson and Damien Leith. 
 

If you write music, you should become a member of APRA AMCOS. It’s free to join, 

and once you do, APRA AMCOS can help you make money from your music. Become 

part of a collective community of 87,000 songwriters! 

 
3. Rhythms Magazine 

 

 
Over 22 years, and approaching 280 issues, Rhythms Magazine has established a 
reputation as The Bible of roots music in Australia.  
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Hungrily exploring almost anything to do with blues, jazz, country, folk and world 

music, Rhythms is totally unique. It is cherished by its readers for its authority, 
credibility and diversity. 

 

The now bi-monthly glossy print magazine distributes over 120,000 copies a year 

nationally through newsagents, selected music stores, and an ever-growing tribe of 
devoted subscribers. Issues are January, March, May, July, September and 

November. They are bumper. 

 

Rhythms is available in a digital version for iPads through Newsstand allowing us to 
fulfill international electronic subscriptions. Special issues have included the annual 

Official Program for the Byron Bluesfest as well as specials on WOMADelaide, Port 

Fairy Folk Festival, Sydney Blues & Roots Festival, Great Southern Blues Festival, 

Australasian World Music Expo, and more. 
 

Online, www.rhythms.com.au earns 400,000 hits and 8,000 unique visitors per 

month. A regular email newsletter sent to over 2,000 subscribers. Updated 

daily, www.rhythms.com.au publishes breaking news, reviews and roots music Gig 

Guide, as well as a sample of longer features from the print magazine. 
 

4. Band In A Box  

Band-in-a-Box is a MIDI music arranger software 

package for Windows and Mac OS.  
 

The software allows solo musicians to play along to a 

computer-generated accompaniment, with adjustable 

tempo, adjustable key, and a choice of musical styles. 
Original accompaniment with custom chord 

progressions and melody lines can also be created.  

 

Band-in-a-Box basically provides a “back-up band” for a 

musician to play along with. It can also be used to 
simulate an entire band with or without soloists. 

 

For more information, contact www.ausmidi.com. 

 
 

 

 

 
 

 

 

 
 

 

 

 

 
 

 

 

http://www.rhythms.com.au/
http://www.rhythms.com.au/


 

13 

 

5. YOYO Management 

 

 
Yoyo Management looks after some of Australia’s best up and coming original 

artists.  

 

If you’d like to talk about artist management, you can contact Christine Collyer on 
management@yoyomusic.com.au, or visit the Yoyo Management website at 

www.yoyomusic.com.au. 

 

 
6. James North Productions, Brisbane QLD 

 

James North is an award winning 

Australian musician, producer, 
recording and mix engineer who 

works with local, national and 

international acts in his boutique 

studio environment in Brisbane. 

 
Clients of JNP have had radio play 

on all Australian radio networks, as 

well as European and USA 

networks (including satellite) and 
much of Asia. Records that James 

has produced have been sold 

across all continents. 

 
James also contributes to recordings when required as a session grade guitarist, bass 

player, piano/keyboard player and drummer. He is also a professional songwriter, 

arranger and composer and these skills are used daily in the production process. 

 

For further information, visit www.jamesnorthproductions.com.au. 

mailto:management@yoyomusic.com.au
http://www.yoyomusic.com.au/
http://www.jamesnorthproductions.com.au/
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Songwriter Profile: Emma Dykes 

 

Photo: Emma Dykes at the 2016 National Songwriting Awards 

Emma Dykes’ love for singing and country music can be traced back to days on the 

back yard swing, with headphones in, listening to Adam Brand, and holding on to an 

oversize cowboy hat in the small coastal town of Laurieton NSW, where she was 
born.  

 

Now at 28 years of age, after qualifying as a Critical Care Emergency Nurse, and 

travelling around rural and remote Australia, caring for people with plenty of wisdom 
and stories to share, she still has an everlasting passion for making country music. 

Her travels have led her to experience some things in life that most 28 year olds 

could not even imagine.  

 
The path that began with nursing led to jobs in mine sites, driving machines with 

tyres twice her height, working with men and fighting to prove she was as capable as 

the next bloke, learning about rodeo first hand as the president of a local rodeo 

committee in Cape York and mustering on horseback.  

 
This approach has led her to currently have one song a finalist and one a semi-

finalist in the UK Songwriting Contest and one in the Top 30 of the Australian 

Songwriting Contest’s Country Category. Emma’s debut album, released in January 

2017, will showcase these three tunes alongside a number of other original songs 
and an acoustic version of a much loved cover.                                        
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Her songwriting she describes as 

“the storybook of my life. Every 

song has a tale attached and 
represents specific people, lessons, 

experiences and feelings I have 

encountered along the way.  

 
These songs are like listening to me 

sing you the pages of my photo 

album and I am sure they will hit a 

note close to home for you as well”.   
 

Emma has always said yes to the 

opportunities she has been offered. 

Her photo, or memory album as 
she likes to call it, has grown 

beyond belief.  

 

Photo: The cover of Emma’s CD, 

Pay It Forward 
 

Now her nursing career is but a part time venture that allows her to still help people, 

travel the country and uncover the secrets of Australians, while her music career, 

now being her main focus, allows her to share this with her fans.  
 

After graduating from the CMAA Academy of Country Music in January 2016 she is 

full of fresh ideas and is enthusiastically pursuing this childhood dream.  

 
ASA: How did you first come to music?  

 

Emma: I remember Mum putting me into keyboard lessons when I was in year 4, 

but I had such small hands I couldn't reach the chords, so I stopped until I was in 

high school.  For as long as I can remember though, I have sung.  
 

I always picked songs I could pretend I was singing to someone for a reason. The 

lyrics and melody have always been what I loved. That's how I related to the music 

most.  
 

ASA: When did you write your first song and how did it feel? Where did you progress 

from there?  

 
Emma: I remember writing a 3-page song when I was little called “Girls with Pearls, 

Boys with Toys”! I wrote a couple of other songs while growing up, but serious 

songwriting started for me when I wrote Footprints a couple of years ago.  

 
I was inspired by something, and I felt that writing a song may be my way of 

relaying my message. I realised then that maybe I did know how to songwriter. I 

had always thought it was something I still had to be taught one day. But that song 

got me into the CMAA Academy of Country Music, where I progressed to writing, 

recording and releasing my debut album.  
 

ASA: You have a really great CD out. What has been the reaction from fans? 
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Emma: I have been very lucky that people have really seemed to relate to and 

enjoy my music. I hope this is because I'm quite genuine in what write about, and 

people know that they can trust that I guess. I am in disbelief still that it seems to 
be so well received.  

 

ASA: As a performing songwriter, what has been the reaction to your original songs 

on stage? 
 

Emma: It is such an amazing feeling when people stop what they are doing and 

listen to the songs and their stories. And then clap and buy themselves a copy at the 

end. And even better when you see people singing along! Again I have been very 
lucky. And I am so grateful.  

 

ASA: Finally, where do you hope to go from here? Are you happy with a day job or 

would you like to take it full time? 
 

Emma: I am enjoying sharing my music with people and I would love to take it as 
far as I can. It's such an amazing experience.  
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Members News and Information 

1. Songwriters Meeting Point 

Perth WA lyricist, Patrick McMurray, is 

looking to pursue musical collaboration 

with like-minded composers. Patrick can 

be contacted at  

Patrick@patrickmcmurray.com. 

ASA member, Donna Hotz, is a lyricist 

who is seeking a composer to help 

create songs from her lyrics. If you can 

help, please contact Donna on 

donna_hotz@hotmail.com. 

Sydney songwriter, Bob Brown is 

looking for a co-writer. His musical likes 

are “ballads/ country/ country rock/ guitar instrumental, but I'm open to whatever 
project.” “I've been in the Top 30 of ASA but never cracked it further in.” Bob has 

sent us some recordings which we are happy to pass on to anyone who is interested. 

Bob can be contacted on hbmarvin@gmail.com. 

ASA member, Tony Bogan is a lyricist, who is looking to team up with a 

musician/composer, to put music to his words. 

Tony writes: “I have a collection of around 40 song lyrics I have written of varying 

ideas or themes (not boring love songs either) and I really want to team up with 

some good musos/composers ASAP.” 

 
“Two in particular I would like to get written with a view to getting someone to sing 

one of them on a talent show - e.g. The Voice or Who's Got Talent in the UK given 

their global themes.” Tony can be contacted on 0488 443 155 

and tonydb71@gmail.com. 
 

ASA Member, Liz Connolly, is a vocalist, lyricist and songwriter, looking for a Gold 

Coast or Northern NSW based songwriting partner who can help write/co-write 

guitar/piano accompaniments to her songs.  Liz has a half a dozen songs in a variety 

of styles (pop, rock, folk, ballads), that she has completed or semi-completed using 

electronic songwriting tools. In 2014, her song "Don't be Afraid" was short listed for 

the ASA song writing competition Contemporary Pop/Dance Category but didn’t 

progress any further.  

Liz has co-written with Jennifer Matthews and Paul Harris from Bignote Productions 

and sometimes her cover band performs her rock/pop song “Hanging with the Boys” 

at local functions. Liz can be contacted at lizconnollymusic@gmail.com or 

0409345133 

Looking for somebody? Contact us on alang@asai.org.au. 

 

 

mailto:Patrick@patrickmcmurray.com
mailto:donna_hotz@hotmail.com
mailto:hbmarvin@gmail.com
https://webmail.bigpond.com/webedge/do/mail/message/mailto?to=tonydb71%40gmail.com
mailto:alang@asai.org.au
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2. Justin Stahl: 18 June 2017 Concert at The Orion Convention Centre 

 

Those of you who attended the 2016 National Songwriting Awards, would have been 

impressed by the beauty of the 1930s art deco Orion Convention Centre, at 

Campsie NSW. 

Well, we’re going to give them, and The Organ Society of Australia, a plug.   

If you loved sound of the beautiful Wurlitzer organ, then you can hear it again.  It is 

important, from a historical sense, that the organ had been preserved, in the face of 

the many demolitions that are taking place around in suburban Australia.  

American organist, Justin Stahl, will be performing at the venue on 18 June 2017, 

so we’d like you to consider going along and having a listen. 
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There are plenty of tickets available and you can book securely online. 

This will be an afternoon with Justin Stahl from USA playing the Mighty Wurlitzer on 

his 5-week Australian Tour. Justin will present an entertaining program of music from 
the movies, Broadway, and jazz including selections from Cabaret and Guys and 

Dolls.  2pm, Orion Centre Theatre, 155 Beamish St., CAMPSIE. $35, conc. 

$30 www.tosa.net.au/events.  

TOSA is a not-for-profit organization, maintaining 3 large musical instruments, and 
presenting concerts for the community. 

3. Brett Cottle Steps Down from APRA and AMCOS Boards 

 
The APRA and AMCOS Boards have 

announced that long-standing CEO 

Brett Cottle will step down from 

the role in June 2018. 
 

APRA Chair, Jenny Morris said: 

“After 27 years leading the 

organisation we quite understand 

why Brett has reached the point 
where he is keen to pursue other 

priorities in life. He will nevertheless 

be missed enormously by the 

Boards, Management, staff and 
membership of APRA AMCOS.” 

 

During Brett’s tenure, royalty 

collections and distributions have 
increased seven-fold and the 

organisation is now recognised as 

one of the world’s leading copyright 

collecting societies.  
 

In a career that began as the organisation’s first in-house counsel in the late 1970s, 

Brett has championed the cause of songwriters’ and composers’ rights for more than 

40 years, and instilled and sustained a culture of dedicated service within APRA and 

AMCOS, of which we on the Board are immensely proud. 
 

AMCOS Chair, Ian James said: 

 

“The operational merger of APRA and AMCOS is today taken for granted, but when it 
was effected in 1997 Brett’s vision and leadership were critical to its success. The 

positive and productive spirit in which the two Boards have co-operated seamlessly 

ever since is testament to the culture created and fostered by Brett.” 

 
Internationally, the organisation commands enormous respect, reflected in the fact 

that Brett is the only Australian to have been elected Chair of the International 

Confederation of Authors’ Societies (CISAC), a role in which he served for two 

consecutive terms. 

http://www.tosa.net.au/events
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In a statement to APRA AMCOS staff, Brett said that he would leave with some 

sadness but enormous optimism about the future of the organisation; noting that 
2017 financial results would again be at a record level. Having worked for both 

societies for over 40 years he noted that nobody is really entitled to such good 

fortune in their working lives. 

 
While Brett will continue in the CEO role for the next 12 months, the APRA and 

AMCOS Boards have announced the appointment of the international recruiting firm 

Odgers Berndtson to undertake the search for a new CEO. 

 
Said Jenny Morris: “We are determined to undertake the best and most thorough 

search to find the right candidate to fill this incredibly important job in the 

Australasian music industry, to ensure that the interests of Australia’s and New 

Zealand’s songwriters, composers and publishers continue to be represented in the 
ablest and most effective manner.” 

 

4. Sandy Bennett: New ASA Regional Co-Ordinator for Newcastle NSW 

A big welcome to Sandy Bennett, the new 

ASA regional Co-Ordinator for Newcastle 

NSW. 

Sandy is a singer/ songwriter and plays 

acoustic guitar. She writes her own lyrics and 

is confident in her ability to produce a great 

song.  

She has also co-written some songs with 

other songwriters, including Pete Tonna from 

APRA, and also Kerrie Garside, the current 

ASA Regional Co-ordinator for the QLD 

Sunshine Coast. 

Sandy released her debut album in 2014 

which has received international radio airplay 

and was signed by Downunder label group.  

She is currently finishing recording her 

second album, due to be released in August this year. She performs regularly in a 

variety of venues/events in Newcastle and has connected with a number of local 

songwriters in the city.  

Sandy has a venue which is happy to host the ASA Wax Lyrical nights and anticipates 

this could begin as early as July 2017.  

All the best, Sandy! 
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5. Support Act: Music In The House Fundraiser 2017 

 

Photo: The ASA table at the Support Act fundraiser. 

 
Thanks to everyone who took up the opportunity to be at the ASA Table at the 

Support Act, Music In The House Fundraiser, held on 17 May 2017 at the Ivy 

Ballroom in Sydney.  

 
Support Act is an Australian charity for musicians in crisis. The event raised a 

whopping $100,000, breaking all event records. 

This year, Jenny Morris OAM, was honoured with the Excellence In Community 

award. Jimmy Barnes, Neil Finn, Shanley Del, Montaigne and Diesel all performed. 

Past winners of the prestigious award include Paul Kelly, Jimmy Barnes, The 

Sapphires and more. 

 

Support Act is the music industry charity which provides support to artists and music 

workers in crisis. 
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Bob Dylan’s Nobel Prize Lecture 5 June 2017 

 

Songwriter, Bob Dylan, delivered his Nobel Prize lecture only days ahead of the 10 

June 2017 deadline, ensuring that he would collect his US$900,000 in prize money. 

In his lecture, Dylan said that, unlike literature, his songs were meant to be 

sung, not read, and that they only needed to move people, not to make 

sense.  

Well said, Bob. It’s a fairly long and rambling lecture, but definitely worth reading. 

The Swedish Academy's decision to award last year's prize for literature to Dylan, 

who had "created new poetic expressions within the great American song tradition", 

was seen by some as slap in the face by some mainstream writers of poetry and 

prose. 

In his Nobel lecture, the notoriously media-shy Dylan said: "Our songs are alive in 
the land of the living. But songs are unlike literature. They’re meant to be sung, not 

read." 

"If a song moves you, that’s all that’s important. I don’t have to know what a song 

means. I’ve written all kinds of things into my songs. And I’m not going to worry 
about it – what it all means," he said in the speech posted on the Academy's 

website. 
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Dylan, the first singer-songwriter to win the prize, was silent about the award for 

weeks after it was announced and he did not attend the prize ceremony and 

banquet. 

Nobel laureates need to give a lecture within six months from the 10 Dec 2016 

award ceremony in order to receive an 8-million-crown (US$900,000) prize money. 

It does not necessarily need to be delivered in Stockholm. 

In his lecture, Dylan tells how Buddy Holly, and a Leadbelly record, transported him 
as a teenager, into an unknown world, and he discusses three of his favourite books: 

Moby Dick, All Quiet on the Western Front and The Odyssey. 

"The speech is extraordinary and, as one might expect, eloquent. Now that the 

lecture has been delivered, the Dylan adventure is coming to a close," Swedish 
Academy secretary Sara Danius said in a statement. 

Bob Dylan’s Nobel Lecture 5 June 2017 

“When I first received this Nobel Prize for Literature, I got to wondering exactly how 

my songs related to literature. I wanted to reflect on it and see where the connection 

was. I'm going to try to articulate that to you. And most likely it will go in a 
roundabout way, but I hope what I say will be worthwhile and purposeful. 

If I was to go back to the dawning of it all, I guess I'd have to start with Buddy 

Holly. Buddy died when I was about eighteen and he was twenty-two. From the 

moment I first heard him, I felt akin. I felt related, like he was an older brother. I 

even thought I resembled him. Buddy played the music that I loved – the music I 
grew up on: country western, rock ‘n' roll, and rhythm and blues. Three separate 

strands of music that he intertwined and infused into one genre. One brand. And 

Buddy wrote songs – songs that had beautiful melodies and imaginative verses. And 

he sang great – sang in more than a few voices. He was the archetype. Everything I 
wasn't and wanted to be. I saw him only but once, and that was a few days before 

he was gone. I had to travel a hundred miles to get to see him play, and I wasn't 

disappointed. 

He was powerful and electrifying and had a commanding presence. I was only six 
feet away. He was mesmerizing. I watched his face, his hands, the way he tapped 

his foot, his big black glasses, the eyes behind the glasses, the way he held his 

guitar, the way he stood, his neat suit. Everything about him. He looked older than 

twenty-two. Something about him seemed permanent, and he filled me with 

conviction. Then, out of the blue, the most-uncanny thing happened. He looked me 
right straight dead in the eye, and he transmitted something. Something I didn't 

know what. And it gave me the chills. 

I think it was a day or two after that that his plane went down. And somebody I'd 

never seen before, handed me a Leadbelly record with the song "Cottonfields" on it. 
And that record changed my life right then and there. Transported me into a world 

I'd never known. It was like an explosion went off. Like I'd been walking in darkness 

and all of the sudden the darkness was illuminated. It was like somebody laid hands 

on me. I must have played that record a hundred times. 
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It was on a label I'd never heard of with a booklet inside with advertisements for 

other artists on the label: Sonny Terry and Brownie McGhee, the New Lost City 

Ramblers, Jean Ritchie, string bands. I'd never heard of any of them. But I reckoned 
if they were on this label with Leadbelly, they had to be good, so I needed to hear 

them. I wanted to know all about it and play that kind of music. I still had a feeling 

for the music I'd grown up with, but for right now, I forgot about it. Didn't even think 

about it. For the time being, it was long gone. 

I hadn't left home yet, but I couldn't wait to. I wanted to learn this music and meet 

the people who played it. Eventually, I did leave, and I did learn to play those songs. 

They were different than the radio songs that I'd been listening to all along. They 

were more vibrant and truthful to life. With radio songs, a performer might get a hit 
with a roll of the dice or a fall of the cards, but that didn't matter in the folk world. 

Everything was a hit. All you had to do was be well versed and be able to play the 

melody. Some of these songs were easy, some not. I had a natural feeling for the 

ancient ballads and country blues, but everything else I had to learn from scratch. I 
was playing for small crowds, sometimes no more than four or five people in a room 

or on a street corner. You had to have a wide repertoire, and you had to know what 

to play and when. Some songs were intimate, some you had to shout to be heard. 

By listening to all the early folk artists and singing the songs yourself, you pick up 

the vernacular. You internalize it. You sing it in the ragtime blues, work songs, 
Georgia sea shanties, Appalachian ballads and cowboy songs. You hear all the finer 

points, and you learn the details. 

You know what it's all about. Takin' the pistol out and puttin' it back in your pocket. 

Whippin' your way through traffic, talkin' in the dark. You know that Stagger Lee was 
a bad man and that Frankie was a good girl. You know that Washington is a 

bourgeois town and you've heard the deep-pitched voice of John the Revelator and 

you saw the Titanic sink in a boggy creek. And you're pals with the wild Irish rover 

and the wild colonial boy. You heard the muffled drums and the fifes that played 
lowly. You've seen the lusty Lord Donald stick a knife in his wife, and a lot of your 

comrades have been wrapped in white linen. 

I had all the vernacular all down. I knew the rhetoric. None of it went over my head 

– the devices, the techniques, the secrets, the mysteries – and I knew all the 

deserted roads that it traveled on, too. I could make it all connect and move with the 
current of the day. When I started writing my own songs, the folk lingo was the only 

vocabulary that I knew, and I used it. 

But I had something else as well. I had principals and sensibilities and an informed 

view of the world. And I had had that for a while. Learned it all in grammar 
school. Don Quixote, Ivanhoe, Robinson Crusoe, Gulliver's Travels, Tale of Two 

Cities, all the rest – typical grammar school reading that gave you a way of looking 

at life, an understanding of human nature, and a standard to measure things by. I 

took all that with me when I started composing lyrics. And the themes from those 
books worked their way into many of my songs, either knowingly or unintentionally. 

I wanted to write songs unlike anything anybody ever heard, and these themes were 

fundamental. 
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Specific books that have stuck with me ever since I read them way back in grammar 

school – I want to tell you about three of them: Moby Dick, All Quiet on the Western 

Front and The Odyssey. 

Moby Dick is a fascinating book, a book that's filled with scenes of high drama and 

dramatic dialogue. The book makes demands on you. The plot is straightforward. 

The mysterious Captain Ahab – captain of a ship called the Pequod –  an egomaniac 

with a peg leg pursuing his nemesis, the great white whale Moby Dick who took his 
leg. And he pursues him all the way from the Atlantic around the tip of Africa and 

into the Indian Ocean. He pursues the whale around both sides of the earth. It's an 

abstract goal, nothing concrete or definite. He calls Moby the emperor, sees him as 

the embodiment of evil. Ahab's got a wife and child back in Nantucket that he 
reminisces about now and again. You can anticipate what will happen. 

The ship's crew is made up of men of different races, and any one of them who 

sights the whale will be given the reward of a gold coin. A lot of Zodiac symbols, 

religious allegory, stereotypes. Ahab encounters other whaling vessels, presses the 
captains for details about Moby. Have they seen him? There's a crazy prophet, 

Gabriel, on one of the vessels, and he predicts Ahab's doom. Says Moby is the 

incarnate of a Shaker god, and that any dealings with him will lead to disaster. He 

says that to Captain Ahab. Another ship's captain – Captain Boomer – he lost an arm 

to Moby. But he tolerates that, and he's happy to have survived. He can't accept 
Ahab's lust for vengeance. 

This book tells how different men react in different ways to the same experience. A 

lot of Old Testament, biblical allegory: Gabriel, Rachel, Jeroboam, Bildah, Elijah. 

Pagan names as well: Tashtego, Flask, Daggoo, Fleece, Starbuck, Stubb, Martha's 
Vineyard. The Pagans are idol worshippers. Some worship little wax figures, some 

wooden figures. Some worship fire. The Pequod is the name of an Indian tribe. 

Moby Dick is a seafaring tale. One of the men, the narrator, says, "Call me Ishmael." 

Somebody asks him where he's from, and he says, "It's not down on any map. True 
places never are." Stubb gives no significance to anything, says everything is 

predestined. Ishmael's been on a sailing ship his entire life. Calls the sailing ships his 

Harvard and Yale. He keeps his distance from people. 

A typhoon hits the Pequod. Captain Ahab thinks it's a good omen. Starbuck thinks 

it's a bad omen, considers killing Ahab. As soon as the storm ends, a crewmember 
falls from the ship's mast and drowns, foreshadowing what's to come. A Quaker 

pacifist priest, who is actually a bloodthirsty businessman, tells Flask, "Some men 

who receive injuries are led to God, others are led to bitterness." 

Everything is mixed in. All the myths: the Judeo Christian bible, Hindu myths, British 
legends, Saint George, Perseus, Hercules – they're all whalers. Greek mythology, the 

gory business of cutting up a whale. Lots of facts in this book, geographical 

knowledge, whale oil – good for coronation of royalty – noble families in the whaling 

industry. Whale oil is used to anoint the kings. History of the whale, phrenology, 
classical philosophy, pseudo-scientific theories, justification for discrimination – 

everything thrown in and none of it hardly rational. Highbrow, lowbrow, chasing 

illusion, chasing death, the great white whale, white as polar bear, white as a white 

man, the emperor, the nemesis, the embodiment of evil. The demented captain who 
actually lost his leg years ago trying to attack Moby with a knife. 
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We see only the surface of things. We can interpret what lies below any way we see 

fit. Crewmen walk around on deck listening for mermaids, and sharks and vultures 

follow the ship. Reading skulls and faces like you read a book. Here's a face. I'll put 
it in front of you. Read it if you can. 

Tashtego says that he died and was reborn. His extra days are a gift. He wasn't 

saved by Christ, though, he says he was saved by a fellow man and a non-Christian 

at that. He parodies the resurrection. 

When Starbuck tells Ahab that he should let bygones be bygones, the angry captain 

snaps back, "Speak not to me of blasphemy, man, I'd strike the sun if it insulted 

me." Ahab, too, is a poet of eloquence. He says, "The path to my fixed purpose is 

laid with iron rails whereon my soul is grooved to run."  Or these lines, "All visible 
objects are but pasteboard masks." Quotable poetic phrases that can't be beat.  

Finally, Ahab spots Moby, and the harpoons come out. Boats are lowered. Ahab's 

harpoon has been baptized in blood. Moby attacks Ahab's boat and destroys it. Next 

day, he sights Moby again. Boats are lowered again. Moby attacks Ahab's boat again. 
On the third day, another boat goes in. More religious allegory. He has risen. Moby 

attacks one more time, ramming the Pequod and sinking it. Ahab gets tangled up in 

the harpoon lines and is thrown out of his boat into a watery grave. Ishmael 

survives. He's in the sea floating on a coffin. And that's about it. That's the whole 

story. That theme and all that it implies would work its way into more than a few of 
my songs. 

All Quiet on the Western Front was another book that did. All Quiet on the Western 

Front is a horror story. This is a book where you lose your childhood, your faith in a 

meaningful world, and your concern for individuals. You're stuck in a nightmare. 
Sucked up into a mysterious whirlpool of death and pain. You're defending yourself 

from elimination. You're being wiped off the face of the map. Once upon a time you 

were an innocent youth with big dreams about being a concert pianist. Once you 

loved life and the world, and now you're shooting it to pieces. 

Day after day, the hornets bite you and worms lap your blood. You're a cornered 

animal. You don't fit anywhere. The falling rain is monotonous. There's endless 

assaults, poison gas, nerve gas, morphine, burning streams of gasoline, scavenging 

and scabbing for food, influenza, typhus, dysentery. Life is breaking down all around 

you, and the shells are whistling. This is the lower region of hell. Mud, barbed wire, 
rat-filled trenches, rats eating the intestines of dead men, trenches filled with filth 

and excrement. Someone shouts, "Hey, you there. Stand and fight." 

Who knows how long this mess will go on? Warfare has no limits. You're being 

annihilated, and that leg of yours is bleeding too much. You killed a man yesterday, 
and you spoke to his corpse. You told him after this is over, you'll spend the rest of 

your life looking after his family. Who's profiting here? The leaders and the generals 

gain fame, and many others profit financially. But you're doing the dirty work. One of 

your comrades says, "Wait a minute, where are you going?" And you say, "Leave me 
alone, I'll be back in a minute." Then you walk out into the woods of death hunting 

for a piece of sausage. You can't see how anybody in civilian life has any kind of 

purpose at all. All their worries, all their desires – you can't comprehend it. 
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More machine guns rattle, more parts of bodies hanging from wires, more pieces of 

arms and legs and skulls where butterflies perch on teeth, more hideous wounds, 

pus coming out of every pore, lung wounds, wounds too big for the body, gas-
blowing cadavers, and dead bodies making retching noises. Death is everywhere. 

Nothing else is possible. Someone will kill you and use your dead body for target 

practice. Boots, too. They're your prized possession. But soon they'll be on 

somebody else's feet. 

There's Froggies coming through the trees. Merciless bastards. Your shells are 

running out. "It's not fair to come at us again so soon," you say. One of your 

companions is laying in the dirt, and you want to take him to the field hospital. 

Someone else says, "You might save yourself a trip." "What do you mean?" "Turn 
him over, you'll see what I mean." 

You wait to hear the news. You don't understand why the war isn't over. The army is 

so strapped for replacement troops that they're drafting young boys who are of little 

military use, but they're draftin' ‘em anyway because they're running out of men. 
Sickness and humiliation have broken your heart. You were betrayed by your 

parents, your schoolmasters, your ministers, and even your own government. 

The general with the slowly smoked cigar betrayed you too – turned you into a thug 

and a murderer. If you could, you'd put a bullet in his face. The commander as well. 

You fantasize that if you had the money, you'd put up a reward for any man who 
would take his life by any means necessary. And if he should lose his life by doing 

that, then let the money go to his heirs. The colonel, too, with his caviar and his 

coffee – he's another one. Spends all his time in the officers' brothel. You'd like to 

see him stoned dead too. More Tommies and Johnnies with their whack fo' me 
daddy-o and their whiskey in the jars. You kill twenty of ‘em and twenty more will 

spring up in their place. It just stinks in your nostrils. 

You've come to despise that older generation that sent you out into this madness, 

into this torture chamber. All around you, your comrades are dying. Dying from 
abdominal wounds, double amputations, shattered hipbones, and you think, "I'm 

only twenty years old, but I'm capable of killing anybody. Even my father if he came 

at me."  

 

Yesterday, you tried to save a wounded messenger dog, and somebody shouted, 
"Don't be a fool." One Froggy is laying gurgling at your feet. You stuck him with a 

dagger in his stomach, but the man still lives. You know you should finish the job, 

but you can't. You're on the real iron cross, and a Roman soldier's putting a sponge 

of vinegar to your lips. 

Months pass by. You go home on leave. You can't communicate with your father. He 

said, "You'd be a coward if you don't enlist." Your mother, too, on your way back out 

the door, she says, "You be careful of those French girls now." More madness. You 

fight for a week or a month, and you gain ten yards. And then the next month it gets 
taken back. 

All that culture from a thousand years ago, that philosophy, that wisdom – Plato, 

Aristotle, Socrates – what happened to it?  It should have prevented this. Your 

thoughts turn homeward. And once again you're a schoolboy walking through the tall 
poplar trees. It's a pleasant memory. More bombs dropping on you from blimps. You 
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got to get it together now. You can't even look at anybody for fear of some 

miscalculable thing that might happen. The common grave. There are no other 

possibilities. 

Then you notice the cherry blossoms, and you see that nature is unaffected by all 

this. Poplar trees, the red butterflies, the fragile beauty of flowers, the sun – you see 

how nature is indifferent to it all. All the violence and suffering of all mankind. Nature 

doesn't even notice it. 

You're so alone. Then a piece of shrapnel hits the side of your head and you're dead. 

You've been ruled out, crossed out. You've been exterminated. I put this book down 

and closed it up. I never wanted to read another war novel again, and I never did. 

Charlie Poole from North Carolina had a song that connected to all this. It's called 
"You Ain't Talkin' to Me," and the lyrics go like this: 

I saw a sign in a window walking up town one day.  

Join the army, see the world is what it had to say.  

You'll see exciting places with a jolly crew,  
You'll meet interesting people, and learn to kill them too. 

Oh you ain't talkin' to me, you ain't talking to me. 

I may be crazy and all that, but I got good sense you see. 

You ain't talkin' to me, you ain't talkin' to me. 

Killin' with a gun don't sound like fun.  
You ain't talkin' to me. 

The Odyssey is a great book whose themes have worked its way into the ballads of a 

lot of songwriters: "Homeward Bound, "Green, Green Grass of Home," "Home on the 

Range," and my songs as well. 

The Odyssey is a strange, adventurous tale of a grown man trying to get home after 

fighting in a war. He's on that long journey home, and it's filled with traps and 

pitfalls. He's cursed to wander. He's always getting carried out to sea, always having 

close calls. Huge chunks of boulders rock his boat. He angers people he shouldn't. 
There's troublemakers in his crew. Treachery. His men are turned into pigs and then 

are turned back into younger, more handsome men. He's always trying to rescue 

somebody. He's a travelin' man, but he's making a lot of stops. 

He's stranded on a desert island. He finds deserted caves, and he hides in them. He 

meets giants that say, "I'll eat you last." And he escapes from giants. He's trying to 
get back home, but he's tossed and turned by the winds. Restless winds, chilly 

winds, unfriendly winds. He travels far, and then he gets blown back. 

He's always being warned of things to come. Touching things he's told not to. There's 

two roads to take, and they're both bad. Both hazardous. On one you could drown 
and on the other you could starve. He goes into the narrow straits with foaming 

whirlpools that swallow him. Meets six-headed monsters with sharp fangs. 

Thunderbolts strike at him. Overhanging branches that he makes a leap to reach for 

to save himself from a raging river. Goddesses and gods protect him, but some 
others want to kill him. He changes identities. He's exhausted. He falls asleep, and 

he's woken up by the sound of laughter. He tells his story to strangers. He's been 



 

29 

 

gone twenty years. He was carried off somewhere and left there. Drugs have been 

dropped into his wine. It's been a hard road to travel. 

In a lot of ways, some of these same things have happened to you. You too have 
had drugs dropped into your wine. You too have shared a bed with the wrong 

woman. You too have been spellbound by magical voices, sweet voices with strange 

melodies. You too have come so far and have been so far blown back. And you've 

had close calls as well. You have angered people you should not have. And you too 
have rambled this country all around. And you've also felt that ill wind, the one that 

blows you no good. And that's still not all of it. When he gets back home, things 

aren't any better. Scoundrels have moved in and are taking advantage of his wife's 

hospitality. And there's too many of ‘em. And though he's greater than them all and 
the best at everything – best carpenter, best hunter, best expert on animals, best 

seaman – his courage won't save him, but his trickery will. 

All these stragglers will have to pay for desecrating his palace. He'll disguise himself 

as a filthy beggar, and a lowly servant kicks him down the steps with arrogance and 
stupidity. The servant's arrogance revolts him, but he controls his anger. He's one 

against a hundred, but they'll all fall, even the strongest. He was nobody. And when 

it's all said and done, when he's home at last, he sits with his wife, and he tells her 

the stories. 

So what does it all mean? Myself and a lot of other songwriters have been influenced 
by these very same themes. And they can mean a lot of different things. If a song 

moves you, that's all that's important. I don't have to know what a song means. I've 

written all kinds of things into my songs. And I'm not going to worry about it – what 

it all means. When Melville put all his old testament, biblical references, scientific 
theories, Protestant doctrines, and all that knowledge of the sea and sailing ships 

and whales into one story, I don't think he would have worried about it either – what 

it all means. 

John Donne as well, the poet-priest who lived in the time of Shakespeare, wrote 
these words, "The Sestos and Abydos of her breasts. Not of two lovers, but two 

loves, the nests." I don't know what it means, either. But it sounds good. And you 

want your songs to sound good. When Odysseus in The Odyssey visits the famed 

warrior Achilles in the underworld – Achilles, who traded a long life full of peace and 

contentment for a short one full of honor and glory –  tells Odysseus it was all a 
mistake. "I just died, that's all." There was no honor. No immortality. And that if he 

could, he would choose to go back and be a lowly slave to a tenant farmer on Earth 

rather than be what he is – a king in the land of the dead – that whatever his 

struggles of life were, they were preferable to being here in this dead place. 

That's what songs are too. Our songs are alive in the land of the living. But songs are 

unlike literature. They're meant to be sung, not read. The words in Shakespeare's 

plays were meant to be acted on the stage. Just as lyrics in songs are meant to be 

sung, not read on a page. And I hope some of you get the chance to listen to these 
lyrics the way they were intended to be heard: in concert or on record or however 

people are listening to songs these days. I return once again to Homer, who says, 

‘Sing in me, oh Muse, and through me tell the story.’ “ 

Article compiled from various internet sources. 
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Mark Cawley’s Monthly Songwriting Blog  

Mark Cawley of 

iDoCoach is a hit U.S. 

songwriter and musician, 

who coaches other writers 

and artists to reach their 

creative and professional 

goals.  

During his decades in the 

music business he has 

procured a long list of cuts 

with legendary artists 

ranging from Tina Turner, 

Joe Cocker, Chaka Khan 

and Diana Ross to 

Wynonna Judd, Kathy 

Mattea, Russ Taff, Paul Carrack, Will Downing, Tom Scott, Billie Piper, Pop Idol 

winners and The Spice Girls.  

To date his songs have been on more than 16 million records.  

Mark is also an ASA sponsor. We are delighted to be able to publish Mark’s monthly 

songwriting blogs. Mark can be contacted via his website, www.idocoach.com. 

Just How Many Songs Will I have To Write? 

 
There’s a great, very Nashville saying, that sh** makes great fertilizer, and ya gotta 

write a lot of sh** before you grow some good songs.  

 

There’s wisdom in that for sure but just how much sh** do you need to write? 

 
I coach writers all over the world every week and one of the things that will pop up 

from time to time is the amount of songs they write. Some use it as a source of 

pride; “I wrote 100 songs last year”. Others are freakin’ out because their output is 

more like 10. Others will talk about how fast they wrote the song I’m about to hear. 
“15 minutes … all it took”. Still, others sigh and say “I’ve been working on this song 

for 6 months.” 

 

Nobody cares. I’ll say it again. Nobody cares. 
 

No one who hears your song knows how long it took you to write it or how many 

other songs you wrote in a year. They care about the one they’re hearing today. 

We’re all writing for the listener and we’re writing to connect. There’s no time clock 
in songwriting. If you study great songs, and great songwriters, you’ll come across 

stories ranging from “I woke up with it fully formed” to “the idea was in my head for 

years” and even co-writers who talk about getting back together to finish a song 

they started long ago. In the end, it’s all about the song. 

 
There are cases for both sides of the quantity vs quality argument. I know writers 

who write or co-write a song a day. Writers on music row might write 2 or 3 in a day. 

If it works for you then it’s a great way to write. The odds go up of getting a cut if 
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you have a ton of quality songs out there. Goes up even more if you have a couple 

of co-writers with publishers working all of these songs.  

 
Will It Grow? 

 

In truth, those writers are going to tell you not all of those songs are great. Some 

are fertilizer or maybe their publisher decides which have the best chance of growth. 
They are going to demo and pitch the great ones - that’s a given. I won’t even go 

into the current trend of producer-writers, writing by committee or with a team. You 

see 8 writers on some current hits. Enough said. 

 
On the other side you have the writers who are the constant gardeners. They may 

write a bunch but they’re only gonna show their best. They may work them over, or 

dismiss them quick and not count them as songs until they feel they have a killer 

one.  
 

If you reach the point of having to come up with less fertilizer and more roses you 

could fall in the area of having to contractually come up with say, 20 a year. Keep in 

mind publishers know their math. If you are one of 3 writers on a song, that’s a third 

of a song. Three of those co-writes makes one toward your quota.  
 

I will say that at the beginning of your songwriting career it’s huge to make lots 

fertilizer. The more tools you develop the less of this you may do.  

 
I would just hope to encourage you by saying at the end of the day, however you got 

there, whoever you got there with, your song has to connect with the listener and 

the listener has no clue how it was created. How many came before? How long did it 

take?  
 

Nobody cares! 

 

Mark Cawley 

May 19, 2017  
Nashville, Tennessee 

 

 

 

iDoCoach is now offering a brand new idea . . . customised 

workshops as face-to-face or video conference sessions for 

groups large or small, in your home, school or college. Email 

Mark at mark@idocoach.com to get the conversation started 

on how he can organise a customised workshop for your 
group today! 

 

 

 

 

 

 

 

http://idocoach.com/new-workshops/
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James Linderman:  
 

 

James Linderman lives and works at The Harmony House, a music lesson, 

songwriting and recording pre-production facility in Newmarket, Ontario, Canada. He 

sits on an advisory board for The Berklee School of Music in Boston, known as 

Berkleemusic Ambassadors. In this role he focuses on adapting Berklee campus 

courses for online learning, and representing and promoting Berklee at music events 

and conferences.  

James is a regular columnist and songwriting blogger for Canadian Musician 

Magazine and has been a freelance writer for over 30 international music 

publications. He was named most widely read academic music journalist in the world 

in 2004, 2005, and 2006. He has a Canadian University (York) and American College 

(EOSC) education in music theory, composition, and journalism.  

Thanks, James, for this article: 
 

Make The Most Of Your Songwriting Sessions 

 

A lot can get in the way of a good, productive songwriting session: distractions, 

writer’s block, self-doubt… Imagine if you had a plan that could keep you focused, 
creative and efficient every time you sat down to write, regardless of genre or who 

else is in the room?  

 

James Linderman wrote the book, literally, on structuring your songwriting for 
maximum efficiency and productivity.  

 

It’s called Song Forms For Songwriters. It covers how to plan your songwriting 

day, how to set realistic goals, sure-fire ways to spur your creativity, how to ensure 
you’re producing your best work, and more. The book includes over 100 templates to 

produce hundreds of thousands of brilliant new songs. For more information, contact 

info@jameslinderman.com or visit www.jameslindeman.com.  

 
Interested in a copy of the book? James has provided us with a copy which 

we would like to give away. The first one in at alang@asai.org.au will win 

the book. Be quick! 

 

 

mailto:info@jameslinderman.com
http://www.jameslindeman.com/
mailto:alang@asai.org.au
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Michael “Max” McGee and Jeff Oxford: 2016 Winners Of The 

International Category 

 
Michael McGee, from Lock Haven, 

Pennsylvania, USA, and Jeff 
Oxford from Grand Rapids 

Michigan, USA, were the 2016 

winners of the International 

Category, with their song, Broken 
Arrow. 

 

Michael travelled to Sydney for the 

National Songwriting Awards, held 
on 14 December 2016. Here is 

Michael’s story: 

 
“I have been a BMI affiliated 

songwriter for 40 years. During that 
time, I have been fortunate enough 

to have a song in a movie, songs in 

TV shows, and over 130 songs 

recorded by different levels of 

artists including Indie artists, and 
major label artists.  

 

I also have had songs signed to 

publishing companies like EMI, 
Universal, Zavitson Music Group, 

LIVA Music, Dreambird Publishing, 

My Three Kids Music, etc. as well as 

Film/TV companies like Crucial 
Music, Jingle Punks, etc.  
 

 
Photo: Michael McGee at the 2016 National Songwriting Awards 

 

Some of my songs have reached number one in country charts of countries like 

Belgium, Netherlands, Switzerland, Sweden, Austria etc. Moreover, one of my songs 

actually was listed at number 12 on the airplay charts of the European Country Music 
Awards charts. Many songs have received airplay in the UK and all of Europe, Japan, 

Mexico, Canada, Australia, and other countries.  

 

One song just recently reached the top Forty charts for country in the ARIA charts in 
Australia. One song reached the number 1 position on the New Music Weekly charts, 

several climbed into the top 100 songs in the Music Row Charts (one for 16 weeks). 

Another song got to the 87 song position on the Media Based airplay charts.  

 
Some artists who were in the top levels of song competitions in Germany, 

Switzerland, and Australia like the Voice, Idol, Rising Star, etc. have recorded some 

of my songs that they performed in those competitions. In other songwriting areas 

my co-writers and I have won 8 international songwriting competitions, including The 
Australian Songwriting Contest (International Category) 3 times.  
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Other songs have reached the finalist stages or 2nd place in many other song 

competitions. At his time, I am exploring writing and recording opportunities with 
different artists in Nashville and hope to have more songs on the airwaves in the 

near future.”  

 

Jeff Oxford is a songwriter from 

Grand Rapids, Michigan USA. 

2016 was the second time that Jeff 

has won the International Category 

of The Australian Songwriting 

Contest.  

In 2011, Jeff, and Co-writer Michael 

McGee, won the Category with their 

song, No Bridge Unburned. 

Jeff is a prolific songwriter, having 

written over 300 songs to date, 

including 30 or more with Michael 

McGee.   

Jeff has also recorded four albums 

with his bands Neon Graffiti, and 

Graffiti, a stripped down version of 

Neon Graffiti.  

Their latest album, Writings On The 

Wall, was released in 2016, and 

includes 7 songs co-written with 

Michael McGee.  

The album is available 
at https://www.cdbaby.com/cd/graffiti4. 

 

-0- 

 

 

 

 

 

 

 

https://www.cdbaby.com/cd/graffiti4
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Jon Stevens: Never Tear Us Apart 

 

Singer, Jon Stevens, was an integral part of the induction of Michael Hutchence 

and Andrew Farriss of INXS into The Australian Songwriters Hall Of Fame in 2016.  
 

Following the passing of Michael in 1997, Jon Stevens was one of a handful of 

talented singers who undertook the vocals role for INXS, and so it was fitting that 

Jon performed two INXS songs at the induction ceremony. 
 

Here is Glenn A Baker’s introductory speech for Jon Stevens: 

 

“I can remember attending Michael’s funeral at St Andrew’s Cathedral in Sydney, 
and at the conclusion, as the casket was coming out, they played Never Tear Us 

Apart, and I don’t think anybody there that day, can say that they were not moved 

profoundly by that extraordinary song and by the presence of Michael’s voice. 

 
After Michael left, the band was faced with an interesting proposition: where they 

went to, what they could do, what came next? 

 

They were able to carry on, and in some circumstances, to keep their legion of fans 

happy, by using selected performers of fabulous voice, people who really understood 
and empathized with what INXS had done.  

 

One of those people was a man who had led the band Noiseworks, a Kiwi singer, and 

he was with the band, as I recall for three years, and anyone who saw them with 
him, would have recalled the power and the intensity, and for that time, it became a 

very satisfying situation.  

 

Well, that man was Jon Stevens, and Jon Stevens is about to join us here, would you 
please give him a huge round of applause.”   

 

Jon went on to perform two Michael Hutchence/ Andrew Farriss compositions, 

including the unforgettable Never Tear Us Apart, to huge applause from the very 

appreciative audience.  
 

The video of Jon’s performance can be viewed on the ASA Youtube channel, at 

https://www.youtube.com/watch?v=OhakVNBefR8. 
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Let’s step back in time and find out a 

little bit about Jon. (Thanks to Carole 

Beck for preparing this article.) 
 

Jon Stevens was born in 1963, and 

originated from the Upper Hutt, New 

Zealand.  
 

Jon grew up on a diet of Led Zeppelin, 

Aretha Franklin and B.B. King. His 

parents liked listening to gospel, and 
were avid music lovers, so there was 

always music playing in the house.  

 

Jon formed his first band at college. 
After leaving school, he had a job, 

along with his sister, at the EMI 

record plant, pressing vinyl.  

 

While working, he used to sing with 
his sister, and they decided to enter a 

talent quest. At that talent quest was 

an EMI representative who liked what 

he saw and heard, and signed Jon up 
to a contract.  

 

Jon moved to Australia in 1981, and 

subsequently became an Australian 
citizen, and like most of our 

successful cousins from across the ditch, Australia claimed him as its own.   

 

In 1982, a self-titled album was released, but was not successful.  

 
In 1983, Jon formed the band, The Change, with guitarist Stuart Fraser. As those 

who gone before them, they did their hard music yards, playing the pub circuits, with 

the help of bass player Steve Balbi (on loan from the Kevin Borich Express).                           

 
By 1985, drummer Kevin Nicol (Dial X) had joined Stevens and Fraser, and they 

began to lay plans for a new band. They recruited Steve Balbi as a permanent 

member, and added newcomer Justin Stanley on keyboards.  This new line-up, 

completed in 1986, was known as Noiseworks, with Jon as lead singer.   
 

Noiseworks began to build up a strong following on the Australian pub-rock circuit, 

and in 1987 were signed by CBS. Their self-titled debut album was released in July 

1987 and peaked at number 2 on the Australian Albums chart. The band released 
three platinum studio albums between 1987 and 1991, with a greatest hits released 

in 1992. Noiseworks had three top ten singles across that time, those being Take Me 

Back, Touch and Hot Chilli Woman. 
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At the start of 1992, Jon joined 

the Australian cast of the 

revived stage musical "Jesus 
Christ Superstar" in the role of 

Judas. Jon appeared alongside 

the rest of the cast on a CD and 

single from the show. The show 
ran for 84 nights and was 

performed across Australia to 

more than a million people, 

making Jon a household name 
and cementing his place in 

Australian music history. 

 

But this stint with the show 
basically put an end to Noiseworks.  

 

The band played its last gig at Selinas in Sydney during March 1992. That gig 

produced the band's final single, a cover of the Beatles "Let It Be" (Live). This song 

appeared on the Greatest Hits CD released in October 1992. 
 

When the "Superstar" tour ended, Jon recorded his third solo album, "Are U 

Satisfied". Most people were unaware of his previous recording history and believed 

this to be his debut solo album. This was issued in October 1993 and three singles 
were released from it.  

 

In fact, Jon has been part of three productions of the Andrew Lloyd Webber and Tim 

Rice’s, Jesus Christ Superstar. With his powerful and unique vocals Jon Stevens is 
renowned for his passion and commitment to performance so it’s little wonder that 

they keep asking him back.  

 

In 1993, Stevens signed with Columbia Records and released his third solo studio 

album, Are U Satisfied, which peaked at number 27 on the ARIA Charts.  In 1994. 
Jon recorded "Don't Knock My Love" with Kate Ceberano for her album “Kate 

Ceberano and Friends” he released "Last One Standing For You" with the Black 

Sorrows and a cover of The Temptations' "I Wish It Would Rain" with all proceeds of 

the song benefitting drought-stricken farmers. 
 

In 1996, Jon released his fourth studio album, “Circle” In 1997 Jon recorded a cover 

of Frankie Goes To Hollywood's "Two Tribes". This coincided with that time in 

Australia; when Rugby League was going through a change with the split to "Super 
League". Television hosts, Foxtel, decided to use this song as their theme song for 

the series.  

 

Many may not know that Jon played a significant role in the Sydney Olympics in 
2000 when his song ʻCarry The Flameʼ was selected from his album ʻCircleʼ and re-

worked with Barbara Griffin to become the anthem for the 2000 Olympics Torch 

Relay. Jon also had the honour of running with the Olympic torch as it made its way 

across Sydney to the opening ceremony. 
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The year 2000 was a big one for 

Jon, because it was in that year 

that he was asked to join the 
legendary Australian rock band 

INXS to perform some gigs with 

them as front man, after the sad 

and sudden demise of their lead 
singer “Michael Hutchence” 

Although the dynamics were 

entirely different to Noiseworks, he 

felt privileged to be asked, Jon 
already had a connection with 

those in the band and previously 

had done backing vocals with them 

and had worked with Jon Farriss.  
 

Michael was also a friend and had actually sung on the last Noisework’s album on a 

song called “Take You Higher” it was a duet with Jon and Vika Bull.  There was 

already great love and respect there, so Jon slotting in was just an extension of the 

history they already shared.  
 

Jon toured with the band for a year before he was officially announced as their lead 

singer in March 2002, prior to a 40-city US tour, The Stevens-fronted INXS released 

a song in 2003 called "I Get Up" But Jon was eager to continue to pursue his own 
creative streak, rather than just perform covers of songs written by others for 

others, so he quit the band in October of 2003 before an album was released.   

 

Jon then went on to release another solo album in 2004 "Ain't No Life For The Faint 
Hearted" then In November 2005, Jon released his much anticipated acoustic album 

titled "The Works" The album comprises of an eclectic mix of Noiseworks favourites 

and some new releases.  After a national tour with Ian Moss and Choirboys "Six 

Strings & The Works" came the announcement that Noiseworks were preparing to 

tour again in late September 2007. 
 

In January 2008, Jon’s management confirmed plans for a massive national tour with 

Ian Moss, Jack Jones and Tania Doko. The tour was entitled 'Let's Get Together' 

Musically 2011 was a very fruitful Year for the singer-songwriter, in August 2011, Jon 
released a new single "Just a Man" to Australian radio. A seventh solo studio album 

“Changing Times” was released in September 2011 on new record label Universal 

Music Australia. Then on 11 November 2011, a new album of soul music cover 

versions, called “Testify” was also released.   
 

During the making of that album Jon was approached by Pixar about working with 

Disney on tracks for the children’s movie “Planes” in 2013 Jon contributed the song 

“Fly” for the films sound track. 
 

In July 2012, Stevens teamed up with production outfit Silver Sneakerz for a dance 

remix of Noiseworks' 1988 hit "Touch". It was released on dance label Hussle 

Recordings (a division of Ministry of Sound) They performed the track live on The X 

Factor Australia in 2012.   
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Also in 2012, Stevens formed The “Dead Daisies” with guitarist David Lowy, after the 

two were introduced by David Edwards, ex-manager of INXS.  The Dead Daisies 

became an exciting project for Jon, with new players, new songs; and without the 
need to perform Noiseworks or INXS material; “just new songs from the newly 

formed band”.   

 

The band's first single "Lock N Load" featuring Slash, was released in April 2013. The 
band's debut album was released in August 2013.  It was while with The Dead 

Daisies, that Jon got to tour with Aerosmith.  In April 2015, it was announced that 

Jon was no longer a member of the group.  

 
Jon then signed with Social Family Records and released his ninth studio album titled 

“Woman” in September 2015. The album peaked at number 86 on the Australian 

ARIA charts. 

 

It has got to be said that there has been a lot of twists and turns, highs and lows in 
Jon’s long and varied music career, but you would have to agree that idleness will 

not appear on Jon’s musical career CV.  

 

The year 2016 proved to be no different, performing at the induction of his friends 
Andrew Farriss and the late Michael Hutchence into our Hall of Fame and, the release 

of his new album “Starlight”, co-written and produced by Dave Stewart of The 

Eurythmics. 

 
A solo artist in high demand, Jon Stevens still remains one of Australia’s most 

versatile and formidable talents in multiple facets. Whether it be collaborating with 

global artists or creating and performing on home turf.   

 
Jon could not have foreseen as that young man pressing other people’s records at 

EMI, that one day he would be making his own. We would like to think that with the 

resurgence of vinyl there just may be some hopeful singer-songwriter working in a 

back room somewhere out there; doing the very same job Jon did, and having those 

same dreams.  Jon is proof that they can come true! 
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The Load Out 
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Official Sponsors of the Australian Songwriting Contest 
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About Us 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organization, dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 

Australian songwriters, and recognition and promotion of our 
accomplished members. 
 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 

level; 
 

 To salute our best songwriters at major industry events such as our National 

Songwriting Awards Night. 

 

History of the ASA 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 

(1932-2009) and the late Rudy Brandsma (1944-1983), who saw the need for an 
organisation that would bring Australian songwriters together.  
 

Today the Association has a vibrant membership Australia-wide and enjoys an 

established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 

   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
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Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 

Marie Murphy, Colleen Zulian, Alex Bialocki, Brian Henderson 

Ward and Kieran Roberts. 
 

Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 
Manager and Editor of The Australian Songwriter Magazine 

 

Clare Burgess  Director and Secretary 
 

Gary Luck   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Ewan James  Northern Rivers NSW  ewanj@asai.org.au 
 

Garry Bagnell  Gold Coast QLD  garryb@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Kerrie Garside  Sunshine Coast QLD  kerrieg@asai.org.au 
 

Lisa Sutton  Dalby QLD   lisas@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Melinda J Wells Wide Bay Burnett QLD  melindajw@asai.org.au 
 

Mike Cardy  Perth WA   mikec@asai.org.au 
 

Paul Vella  Central Coast NSW  paulv@asai.org.au 
 

Sandy Bennett Newcastle NSW  sandyb@asai.org.au 
 

Trevor Shard  Melbourne VIC  trevors@asai.org.au 
 

Wendy J Barnes Yarra Valley VIC  wendyb@asai.org.au 
 

Wendy J Ford  Northern Rivers NSW  wendyjf@asai.org.au 
 

 

Webmaster: 
 

Dean Mackin, F1 Internet Services, (0409 240 660) 
 

2016 APRA/ASA Australian Songwriters of the Year  
 
    

Donna Dyson (QLD) and Damien Leith (NSW) 
 

2016 Rudy Brandsma Award Winner 
 
    

Alex Tobin (NSW) 
 

2016 PPCA Live Performance Award Winners 
 

Kristie James (NSW) and The Bounty Hunters (NSW) 

mailto:angelop@asai.org.au
mailto:ewanj@asai.org.au
mailto:hughb@asai.org.au
mailto:kerrieg@asai.org.au
mailto:melindajw@asai.org.au
mailto:paulv@asai.org.au
mailto:trevors@asai.org.au
mailto:wendyjf@asai.org.au


 

44 

 

Australian Songwriters Hall of Fame:  
 

2016: Andrew Farris and Michael Hutchence (INXS) 
 

2015: Johnny Young 
 

2014: Kate Ceberano 
 

2013: Garth Porter (Sherbet) 
 

2012: Don Walker (Cold Chisel)  
 

2011: Steve Kilbey (The Church) 
 

2010: Richard Clapton 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2007: Brian Cadd 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (Little River Band)  
 

2005: Russell Morris 
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 
 

 

2016 Australian Songwriting Contest Award Winners: 
 

Donna Dyson & Damien Leith (QLD & NSW) (Australia Category) 
 

Karen Guymer (VIC) (Ballad Category - Joint)  
 

David King & Jessica Allen (NSW) (Ballad Category - Joint) 
 

John Blok (VIC) (Contemporary Pop/Dance Category) 
 

Kristy James (NSW) (Country Category) 
 

Tamsin Cantwell (VIC) (Folk/Acoustic Category) 
 

Terry Bennetts (WA) (Instrumental Category - Joint) 
 

Ray Saunders (VIC) (Instrumental Category – Joint) 
 

Michael McGee & Jeff Oxford (USA) (International Category) 
 

Glen Naylor (VIC) (Lyrics Category)  
 

Kelly Cork (QLD) (Open Category) 
 

Tony Murphy, Jennifer Matthews & Paul Harris (QLD) (Rock/Indie – Joint) 
 

David Hinds & Lyn Hinds (NSW) (Rock/Indie Category - Joint) 
 

Jacques Gentil (VIC) (Spiritual Category) 
 

Anna Van Riel (NSW/NZ) (Songs For Children Category) 
 

Sophia Chesworth (NSW) (Youth Category) 
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Australian Songwriters Of The Year & Rudy Brandsma Award Winners  

 

The title of Songwriter/ Song of the Year was first awarded in 1980, following the 
establishment of the ASA in late 1979.  
 

The Rudy Brandsma Award was first awarded in 1983, following the passing of 
ASA co-founder, Rudy Brandsma, that year. 

 

 Songwriters Of The Year Rudy Brandsma Award Winners 
   

2016 Donna Dyson & Damien Leith Alex Tobin 

2015 Karen Guymer George Begbie 
2014 Rick Hart Robert McIntosh 

2013 Jacques Gentil Dani Karis 

2012 Andrew Winton Melia & Nerida Naughton 

2011 Brian Chapman Katie Hardyman 
2010 Kate Rowe Karen Guymer 

2009 Tony King Kate Lush 

2008 Jason Campbell-Smith Jo-Kelly Stephenson 

2007 Simon Shapiro Brenda-Lee Heathcote 

2006 Emma Joleen Daniel Arvidson 
2005 Michael Maher K’Crasher 

2004 Trish Delaney-Brown Callee Mann 

2003 Contest Not Held Contest Not Held 

2002 Kyls Burtland Sara Downs 
2001 Helen Mottee Keith Armitage 

2000 Andrew Horabin Tomino Speciale 

1999 Alf Tuohy Mike Kidd 

1998 Kyls Burtland Not Known 
1997 Xanthe Littlemore Michael Waugh 

1996 Mark Crocker Felicity Hunt 

1995 Rob Pippan Sharon Bothe 

1994 Danny Hooper & Steve Cole Nigel Foote 

1993 Not Known Billy Dettmer 
1992 Not Known John Cooney 

1991 Not Known Not Known 

1990 Ian Paulin Jane Robertson 

1989 Steve Wade Not Known 
1988 Steve Wade Steve Wade 

1987 Not Known Not Known 

1986 Rob Stambulic Stu Storm 

1985 Ross Nicholson & John Coco Steve Wade 
1984 Not Known Debbie Bignell & Tony Stark 

1983 Chris Lamech & Debbie Bignell Chris Lamech & Debbie Bignell 

1982 Not Known N/a Commenced in 1983 

1981 Not Known N/a Commenced in 1983 
1980 Not Known N/a Commenced in 1983 

1979 N/a Commenced in 1980 N/a Commenced in 1983 

 

This publication is © 2017 by The Australian Songwriters Association Inc.,  

ABN 12 140 838 710, and may not be re-used without permission.  The 
views expressed in this magazine are the views of the writers, and may not 

necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine was obtained. 


