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Chairman’s Message 

 
Hi all Songwriters, 
 

Well here we go again. The ASA is going from strength 

to strength as we head toward our 2018 Australian 

Songwriting Contest. 
 

Congratulations must go to Vice Chairman, and 

eNewsletter Editor Alan Gilmour, for taking out the 

ICMA (Independent Country Music Association), and 

Australian Country Music People’s Choice Awards, for 
Best Radio Presenter at Tamworth this year. 

Absolutely fantastic news, and a huge boon for the 

ASA. Carole Beck gives you all these details in a 

wonderful article re Parkes Elvis Festival and 
Tamworth. Don’t miss it! Thanks Carole for a great 

piece. 

 

Your Board is extremely excited regarding our proposed trip to the USA in July this 
year, to attend ‘Rodney Crowell’s Adventures In Song’. ASA Secretary and Board 

Member Clare Burgess has been working hard on this, and has managed to hammer 

out a great ‘deal’ for all Association Members. Please check out the details in this 

missive. We are calling for expressions of interest, so get back to us fast. By the 
way, Rodney Crowell has won a couple of ‘Grammys’, and his tips on Songwriting will 

be invaluable. 

 

There are other offers featured as well in this month’s eNewsletter, so don’t forget to 

read it from start to finish. Thanks Alan for once again coming up with a highly 
informative and entertaining communique. See you at the Wax Lyricals. 

 

Denny Burgess 

Chairman 

 
Editor’s Message  
 

Wow, it’s February already! How time flies.  

 

While we’re still getting over the fabulous 2017 National Songwriting Awards, your 
Board is already starting to plan for the 2018 Australian Songwriting Contest. 

 

In this edition, we’re featuring 2017 Youth Category winner, Lucy Parle, along with 

profiles of ASA members, Fleur Drage and Ashleigh Stewart, along with all the usual 
stuff. 
 

The Australian Songwriter welcomes written contributions from ASA members and 
friends.  If you have anything that you would like to say about yourself, other 

songwriters/musicians/artists/new releases or upcoming events, simply send your 

contribution via email to the Editor at alang@asai.org.au. 

 

Alan Gilmour, 
Editor and Vice Chairman   



 

2017 National Songwriting Awards Red Carpet Photos 

 



 

 

 

 



 

 

 

 



 

 

 

 

 



 

Lucy Parle: 2017 Winner of the Youth Category 

 
Lucy Parle was the 2017 Winner of the Youth Category, with her song, Always. We 
caught up with Lucy for a chat prior to the 2017 National Songwriting Awards. 

 

ASA: Your winning song is called Always. Can you tell us a bit about the song? 

 

Lucy: It’s actually about a movie that I watched, called Dear John, and I wrote it 
from the perspective of John. He went to war and his girlfriend left him because she 

had to wait too long and I wrote it from his perspective of how he would feel.  

 
ASA: And what’s the story line?  

 
Lucy: Well, it’s a summer kind of love I guess, and he has to go away to war, and 

she stays back home. While he’s at war, they send letters to and from each other, 

and eventually she gets sick of having to wait for him. So, she gets married to 

another person, and he’s still at war, so he can’t come back and try to persuade her 
not to, so it all goes downhill. 

 

ASA: And you’re still at High School? 

 
Lucy: Yes, Year 8.  

 

ASA: And did you do Music at High School? 

 
Lucy: I did it last year, in Year 7, and for the first two terms this year, but then I 

had to switch, because I only get to pick electives in Year 9, so I had to switch from 

Music to Art. I love my music teachers at school, it’s like a little family.  



 

 

ASA: Are a lot of the students there 
into music?  

 

Lucy: I have a lot of friends at the 

school. We have our little group from 
all different years and we all come 

together, and we sing, and we play our 

instruments, and we have a little 

gathering, so we all get together, which 
is good.  

 

ASA: And when did you first come to 

songwriting? 
 

Lucy: When I was little, I’d go around 

the house singing Hi-Five and The 

Wiggles, and my Pop would always say 

“she’s really good” to my Mum, and my 
Mum would say “yeah, yeah, she’s all 

right”. I kept singing, it didn’t just end 

with Hi-Five, and I kept going on to 

Taylor Swift and all those sort of 
people, and my Mum said “why don’t 

we give you some singing lessons?”. 

 

So, I got into that and I got into more 
of Taylor Swift’s stuff, and I read about 

her history, and how she started 

songwriting. I started songwriting when I was about eight, and when I look back on 

my songs now, none of them make sense (laughs). I’d be talking about one thing 

and then the subject would change completely. 
 

As I got older, I did an EP course, so a whole bunch of songwriters came in, and they 

taught us a lot about songwriting, so one of the songwriters said that I should start 

to rhyme in my songs, so I started doing that, which made it a lot easier to come up 
with sentences, and how to make the song actually flow.  

 

ASA: So, who’s your favourite artist? Are you a Taylor Swift fan? 

 
Lucy: Yes, definitely. Not her new stuff, I don’t really like her new stuff. I like her 

second album and her third album the most, because they were the most Country, I 

guess. 

 
ASA: Yes, she started out in Country. 

 

Lucy: Yes, and now she’s sort of gone off the rails.  

 

ASA: A Pop Princess?  
 

Lucy: Yeah. 

 

ASA: What’s your favourite Taylor Swift song? 



 

Lucy: My favourite one would 

probably be Love Story. I love how 
the song has a story line and I like 

how it can connect with anyone, 

because it’s a story that a lot of 

teenagers go through.  
 

ASA: So, I believe you played the 

ASA Wax Lyrical on the Central 

Coast? 
 

Lucy: Yeah, I did, it was fun I met 

some people. Kerrie wasn’t there 

that time. I got to play three songs. I 
played three of my originals. One of 

them was on the mandolin, which 

I’m actually learning, self-taught, it’s 

pretty hard. It’s easier than the 

guitar, but it’s hard to get the chords 
because it’s so tiny. 

 

ASA: And double course strings. 

 
Lucy: Yes, it’s tricky.  

 

ASA: Now you’re young, you have 

your career in front of you. What 
would you like to do in terms of 

music? 

 

Lucy: At the moment, I just love writing songs. I love going and performing at gigs, 

giving out my CDs to people who actually want them and appreciate them. In the 
future, I guess, I love songwriting, so if I could be a songwriter, that would be fine, 

but I’d also like to make music my career, but I know that that is really rare. 

 

ASA: Would you like to be a music teacher in school?   
 

Lucy: Yeah, that would be fun as well. If I couldn’t make music my actual career as 

a performer, I’d like to song-write, I’d like to teach people, and help them. 

 
ASA: Well, it sounds like a good objective, Lucy.  Thanks for coming in. 

 

Lucy: Thanks for having me. 

 

 

 
 

 

 

 

 



 

Wax Lyrical Roundup: 
 

ASA Central Coast NSW, 11 December 2017, Tall Timbers Hotel Ourimbah 



 

 
 

 

 

 
 

 

 

 
 

 

 

 
 

 

 

 



 

ASA Gold Coast QLD, 14 December 2017, Dust Temple Currumbin QLD 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 



 

ASA Central Coast NSW, 8 January 2018, Tall Timbers Hotel Ourimbah 

 

 

 



 

ASA Gold Coast QLD, 11 January 2018, Dust Temple Currumbin QLD 



 

Sponsors Profiles: 
 

1. Major Sponsor: Wests Ashfield Leagues Club 

 

 

Thanks to major sponsor, the Wests Ashfield Club.  
 

A premier entertainment and dining venue, and home of Wests Tigers and Wests 

Magpies Rugby League teams, Wests Ashfield is an excellent place to visit in 

Sydney’s inner west.  
 

Not only supporting a host of local sporting and youth-related activities, the Club lifts 

itself above the rest by also being a “Patron of the Arts”, as demonstrated by its 
incredible ongoing sponsorship of the ASA.  

 

All music lovers are encouraged to return the favour by becoming a member of 

Wests Ashfield, and at very least, indulging yourself by enjoying some of the culinary 

delights the Club has on offer. 
 

SUMMER RAFFLES 

EVERY FRIDAY & SUNDAY 

29 DECEMBER - 25 FEBRUARY 
 

OVER $5,000 WORTH OF PRIZES EVERY WEEK! 

 

WIN GOURMET ITALIAN DELI HAMPERS · MEAT TRAYS · 

$50 EFTPOS GIFT CARDS · MANGOES · CHERRIES · HAMPERS 

Every Friday & Sunday 

Friday: Tickets on sale 6pm. Draws start 7pm 

Sunday: Tickets on sale 3:30pm. Draws start 4:30pm 



 

2. Major Sponsor: APRA AMCOS 

 
Thanks also to major 

sponsor, APRA/AMCOS, for 

sponsoring, and presenting, 

the APRA ASA Songwriter of 
the Year Award, at the 2016 

National Songwriting 

Awards.  

 
APRA AMCOS generously 

provides prize money of 

$3,000 to the winner/s, 

which this year, was Steve 
Montgomery. 

 
 

 
 

If you write music, you should become a member of APRA AMCOS. It’s free to join, 

and once you do, APRA AMCOS can help you make money from your music. Become 

part of a collective community of 87,000 songwriters! 
 

APRA AMCOS 2018 Art Music Awards 

 

Nominations for the APRA 

AMCOS 2018 Art Music 
Awards are now open.  

 

Presented each year by 

APRA AMCOS and the 
Australian Music Centre, the 

Awards recognise 

achievement in the 

composition, performance, 
education and presentation 

of Australian art music. Art 

music covers activity across 

contemporary classical music, contemporary jazz and improvised music, 

experimental music and sound art. 
 

 

The 2018 Art Music Awards will be held on Tuesday 21 August, in Melbourne. 

 
For more information, go to http://apraamcos.com.au/awards/2018-awards/art-

music-awards/ 

 

 

 



 

3. Rhythms Magazine 

 

 
Rhythms Magazine has established a reputation as The Bible of roots music in 
Australia.  

 

Hungrily exploring almost anything to do with blues, jazz, country, folk and world 

music, Rhythms is totally unique. It is cherished by its readers for its authority, 
credibility and diversity. 

 

The now bi-monthly glossy print magazine distributes over 120,000 copies a year 

nationally through newsagents, selected music stores, and an ever-growing tribe of 

devoted subscribers. Issues are January, March, May, July, September and 
November. They are bumper. 

 

Rhythms is available in a digital version for iPads through Newsstand allowing us to 

fulfill international electronic subscriptions. Special issues have included the annual 
Official Program for the Byron Bluesfest as well as specials on WOMADelaide, Port 

Fairy Folk Festival, Sydney Blues & Roots Festival, Great Southern Blues Festival, 

Australasian World Music Expo, and more. 

 
Online, www.rhythms.com.au earns 400,000 hits and 8,000 unique visitors per 

month. A regular email newsletter sent to over 2,000 subscribers. Updated 

daily, www.rhythms.com.au publishes breaking news, reviews and roots music Gig 

Guide, as well as a sample of longer features from the print magazine. 
 

4. Band In A Box  

Band-in-a-Box is a MIDI music arranger software 

package for Windows and Mac OS.  

 
The software allows solo musicians to play along to a 

computer-generated accompaniment, with adjustable 

tempo, adjustable key, and a choice of musical styles. 

Original accompaniment with custom chord 
progressions and melody lines can also be created.  

 

Band-in-a-Box basically provides a “back-up band” for a 

musician to play along with. It can also be used to 
simulate an entire band with or without soloists. 

 

For more information, contact www.ausmidi.com. 

 

 
 

http://www.rhythms.com.au/
http://www.rhythms.com.au/


 

5. YOYO Management 

 
 

Yoyo Management looks after some of Australia’s best up and coming original 

artists.  

 
If you’d like to talk about artist management, you can contact Christine Collyer on 

management@yoyomusic.com.au, or visit the Yoyo Management website at 

www.yoyomusic.com.au. 

 
 

6. James North Productions, Brisbane QLD 

 

James North is an award winning 
Australian musician, producer, 

recording and mix engineer who 

works with local, national and 

international acts in his boutique 

studio environment in Brisbane. 
 

Clients of JNP have had radio play 

on all Australian radio networks, as 

well as European and USA 
networks (including satellite) and 

much of Asia. Records that James 

has produced have been sold 

across all continents. 
 

James also contributes to recordings when required as a session grade guitarist, bass 

player, piano/keyboard player and drummer. He is also a professional songwriter, 

arranger and composer and these skills are used daily in the production process. 

 

For further information, visit www.jamesnorthproductions.com.au 

mailto:management@yoyomusic.com.au
http://www.yoyomusic.com.au/
http://www.jamesnorthproductions.com.au/


 

ASA Member Profile: Fleur Drage 

 

Fleur Drage is a songwriter inspired by the power of positivity. 

Born in Western Australia, Fleur grew up in a small seaside country town. Now 

residing in a coastal suburb in the City of Perth, Fleur’s songwriting is still influenced 

by her happy childhood, experiencing Australian natural wildflowers and pristine 

beaches.  

Fleur believes in the healing power of music and has previously studied under Master 

Sound and Music therapists, Dian Booth and Christine Morrison respectively. 

Integrating her studies into her music, positive lyrics and attitudes of gratitude are 

reflected in Fleur’s songwriting style.  

The power of positivity was reflected in her song Live, Laugh, Love, which obtained a 

Top 30 placing in the Country Category of the 2017 Australian Songwriting Contest. 

Fleur has attained a Bachelor’s Degree in Theatre and Drama Studies. Fleur is 

currently writing a musical, incorporating her love for music, theatre and the 

Australian countryside. With much of the musical already written, Fleur envisions 

completion of the musical by the end of 2018.  

 

 



 

Achievements to date include: 

• A Top 30 place in the Country Category of the 

2017 Australian Songwriting Contest for her song, 

Live, Laugh, Love; 

• Runner-up in the 2017 SongsAlive Spiritual 

Section for her song, Count Your Blessings; and  

• Semi-finalist in the Tamworth Songwriters 

Association Open Contemporary Section for her 

song, Lucky Country. 

ASA: Your positivity certainly comes through in your Top 

30 song, Live, Laugh, Love. How did you come to write 

the song and how did you incorporate your philosophy 

into it? 

Fleur: With the song, Live Laugh Love, I had wanted to 
write a song with that title/hook for a long time. Like a 

lot of people, I find it an attractive phrase.  So there 

were many scrapped notes of song attempts with that 

title.  What happened with that song was a bit peculiar.  
 

I had given up writing Live Laugh Love and I had 

forgotten about it and I was tuning a kids’ guitar for a 

present. I was testing chords on the guitar to see if it 
was in tune then the song’s chorus and parts of the 

verses came to me and I mostly wrote it on the kids’ 

guitar.   

 
Live Laugh Love incorporates my positive philosophy but not completely. I think of it 

as a bridging song.  It’s about frustration and eventually letting go of the 

frustration.  So, it’s a positive way of dealing with frustration. If I was perfectly 

happy and positive it would be a different song. So, the song is like a bridge from 

frustration to the ideal happiness.   
 

ASA:  You have also won placings for your songs in other contests. Tell us a bit 

about these songs? 

 
Fleur: I placed runner up in the 2016 Song comp in the Spiritual section for my song 

‘Count Your Blessings’.  I also recently placed as a semi-finalist in the Open 

Contemporary section for the Tamworth Songwriters Association Competition for my 

song “Lucky Country”.  ‘Count Your Blessings’, I wrote for my nieces Mother’s  
Blessing when she was expecting her daughter.  The song is an ode to the sage 

advice of the older generation. It is essentially a lullaby. The song is inspired by my 

great aunt who was a great shining positive light in our family who taught by 

example to truly cherish people and where you are.  

 
‘Lucky Country’ is another song where I’ve always liked the title/hook and wanted to 

write a song around that concept.  The song kept coming into my head but it was 

more like a character was speaking to me rather than from my own direct 

experience, if that makes sense. I felt the song was from the point of view of 



 

someone who had a near death experience and was now really appreciating life. And 

the character singing ‘Lucky Country’ can whistle but I can’t! 
 

ASA: Tell us a bit about the musical that you are writing. What is the storyline and 

the theme? When and where are you hoping to have it performed? 

Fleur: The musical I have almost completed writing is called “The Magic Garden of 
Muse”.  It centres around a young woman (Muse) who is transported to a magical 

garden. When she gets there, she discovers she can communicate with the crystals, 

plants and animals that live there. Muse also finds another person there who is 

trapped in fear and helps him to release his fears.  
 

There are many themes intertwined in the story, but the overriding theme is about 

friendship, trust and remembering to have fun.  

 
I hope to have The Magical Garden of Muse script fully completed by the end of 

2018. I also hope that the musical will eventually become a film. However, being a 

full-length musical, I am sure I will have to be patient.   

 

I recently collaborated with some high school drama students and members of the 
Rural Amateur Theatre Society to create a five-minute musical film called “Beach 

Graffiti” which will be published on YouTube at the end of the month. I found this a 

very joyful experience and hopefully good training for my next musical.  

 

ASA: Looking forward, where are you hoping that your music and songwriting will 

take you? Would you like to make it your career? 

Fleur: I would definitely love to make songwriting my career. I’m pretty much 

obsessed with songwriting. It is predominant in my mind, so it is easy to imagine 
myself as a full-time songwriter. I have been very encouraged by the responses to 

my songs and results of my songwriting from last year.  

 

So, looking forward I will be learning how to become a financially independent and 
hopefully prosperous songwriter.  

 

 

 

 

 

 

 

 

 



 

Members News and Information 

1. Songwriters Meeting Point 

Perth WA lyricist, Patrick McMurray, is 

looking to pursue musical collaboration 

with like-minded composers. Patrick can 

be contacted at  

Patrick@patrickmcmurray.com. 

ASA member, Donna Hotz, is a lyricist 

who is seeking a composer to help 

create songs from her lyrics. If you can 

help, please contact Donna on 

donna_hotz@hotmail.com. 

Sydney songwriter, Bob Brown is 

looking for a co-writer. His musical likes 
are “ballads/ country/ country rock/ guitar instrumental, but I'm open to whatever 

project.” “I've been in the Top 30 of ASA but never cracked it further in.” Bob has 

sent us some recordings which we are happy to pass on to anyone who is interested. 

Bob can be contacted on hbmarvin@gmail.com. 

ASA member, Tony Bogan is a lyricist, who is looking to team up with a 

musician/composer, to put music to his words. 

Tony writes: “I have a collection of around 40 song lyrics I have written of varying 

ideas or themes (not boring love songs either) and I really want to team up with 

some good musos/composers ASAP.” 
 

“Two, in particular, I would like to get written with a view to getting someone to sing 

one of them on a talent show - e.g. The Voice or Who's Got Talent in the UK given 

their global themes.” Tony can be contacted on 0488 443 155 
and tonydb71@gmail.com. 

 

ASA Member, Liz Connolly, is a vocalist, lyricist and songwriter, looking for a Gold 

Coast or Northern NSW based songwriting partner who can help write/co-write 

guitar/piano accompaniments to her songs.  Liz has a half a dozen songs in a variety 

of styles (pop, rock, folk, ballads), that she has completed or semi-completed using 

electronic songwriting tools. In 2014, her song "Don't be Afraid" was short listed for 

the ASA song writing competition Contemporary Pop/Dance Category but didn’t 

progress any further. Liz can be contacted at lizconnollymusic@gmail.com or 

0409345133. 

Spencer Kelly writes “I've been writing songs for years but it's only in the past 6 

years that I've been getting Stacy Hogan at Writers Paradise studio to produce them. 
Have been on the lookout for a great co-writer / lyricist as I tend to get a bit tired of 

my own lyrics - I've got a lot of great backing tracks/melodies I've written and 

demo'd (100+), but haven't developed further, so if you know of a good writer who 

might be interested, I can be contacted at spencerwho@yahoo.com. 

 

mailto:Patrick@patrickmcmurray.com
mailto:donna_hotz@hotmail.com
mailto:hbmarvin@gmail.com
https://webmail.bigpond.com/webedge/do/mail/message/mailto?to=tonydb71%40gmail.com


 

ASA member, Beverley Tang, is seeking someone who is familiar with the music 

software program, Cubase Pro 9 by Steinberg, and can give her a few tips on using 

some of the features.  

If you can assist Beverley, please contact me on alang@asai.org.au, and I’ll pass 

your details on to Beverley. 

Looking for somebody? Contact us on alang@asai.org.au. 

 

2. PPCA And The Australia Council Open New Round Of Recording 

Grants  
 

PPCA is delighted to again partner with 

The Australia Council to offer the fifth 

round of its highly successful program, 
which offers five $15,000 grants to assist 

Australian artists create new recordings.  

 

The partnership was first launched in 
October 2013, and previous recipients 

have included Courtney Barnett, who used 

the grant money to assist in the recording 

of her ARIA Award winning Album, ‘Sometimes I Sit And Think, And Sometimes I 

Just Sit’, ARIA Award winners, and classical guitarists Slava and Leonard Grigoryan, 
ARIA Award winners, All Our Exes Live In Texas, Singer-songwriter and guitarist Mia 

Dyson and Perth’s Laura Jane Lowther aka KUCKA.  

 

Applications are now open and will close on 7 March 2018. For more information and 
to apply for a grant head to: http://www.australiacouncil.gov.au/strategies-and-

frameworks/ppcaaustralia-council-partnership/  

 

Applicants should take the opportunity to register with PPCA under its Artist Direct 
Distribution Scheme. Registration for Australian artists is free.  

 

Details can be found at http://www.ppca.com.au/artists-home-/register-as-an-artist/ 

or by contacting PPCA on (02) 8569 1100.  
 

PPCA represents thousands of Australian recording artists, when their music is used 

in public. In 2018 PPCA distributed more than $38 million to its registered artists and 

record labels. Go to www.ppca.com.au.  

 
The Australia Council is the Australian Government’s arts funding and advisory body. 

The Council supports artists and arts organisations to create and present artistically 

adventurous work, and delivers national and international strategic activity which 

develops markets and audiences for Australian work.  
 

For further information or contact: Adrian DiGiacomo, PPCA Communications 

Manager – (02) 8569 1185 For further information about the Australia Council: 

Karen Smith, Media Manager – (02) 9215 9030 
 

 

 

mailto:alang@asai.org.au
mailto:alang@asai.org.au
http://www.ppca.com.au/


 

3. British 2018 New Year’s Honours 

 
In the British 2018 New Year’s Honours, Ringo Starr and Barry Gibb have received 

knighthoods.  

 

Sir Ringo Starr, now 77, was the former 
drummer for The Beatles, and prior to, and 

after that, had a career as the principal of the 

All Starr Band. He was also a member of 

Rory Storm and The Hurricanes. 
 

He is also known as the first narrator of the 

Thomas The Tank Engine television show in 

the 1980s. 
 

 

Sir Barry Gibb, now 71, was the co-founder 

of The Bee Gees, with brothers, Robin and 

Maurice Gibb, both now deceased.   
 

The Gibb brothers were born on the Isle of 

Man, and emigrated to Australia in 1958, 

where they had early success.  
 

They returned to England in 1966 and had a 

string of huge international hits. 

 

4. Abbey Grace Visits Nashville 

2017 Folk/Acoustic Category winner, Abbey 

Grace, met up with songwriting coach, and 

ASA sponsor, Mark Cawley in Nashville last 

month.  

Mark provided Abbey with a couple of hours of 

songwriting coaching and mentoring. 

Abbey says “A massive thank you to Mark 

Cawley for his awesome Songwriting 

mentoring today (and also to him and his wife 

Kathy for welcoming us into their home!) I 

learned so much in just a few hours and had 

an excellent time! 🎶 

Please scroll down below for Mark’s always 

interesting and informative Monthly 

Songwriting Blog.  
 

 

 

 
 



 

5.  Dear Members and Song Contest Entrants 

We have a few tasty offerings for you in the lead up to this year’s Song Contest, 
which will open at the end of March (and be 

advertised on our website Homepage then). 

In the meantime, be sure to take advantage 

of a FREE 3 Months access to the wonderful 

online songwriting tool, Noteflight.  

Use this link:  

https://www.noteflight.com/commerce/purc

hase_monthly?url_coupon_code=3monthasa 

 

 

 

 

 

Also, please let us know if you would like to travel with the ASA Team, including 

iconic Aussie muso, and Warner Chappell signed songwriter, Denny Burgess, and The 

Australian Country Songwriters Show’s radio presenter, and recently awarded 2018 
Most Popular Radio Presenter, Alan Gilmour, to American Songwriter’s Adventures In 

Song, Songwriting Camp, in the USA, between July 16 and 20 this year. 

Rodney Crowell, winner of two Grammys, and the author of no less than fifteen No 1 

country hits, will be the main host. Other instructors will include Joe Henry, Lisa 
Loeb, Allen Shamblin and Brennen Leigh. There will also be guest appearances by 

Bernie Taupin, long-time collaborator with Elton John, Booker T Jones, Benmont 

Tench, keyboardist with Tom Petty and The Heartbreakers, and Don Peake, an 

incomparable guitarist, who has played with everyone from The Everly Brothers to 

Marvin Gaye.  

https://www.noteflight.com/commerce/purchase_monthly?url_coupon_code=3monthasa
https://www.noteflight.com/commerce/purchase_monthly?url_coupon_code=3monthasa


 

The environment will be non-competitive and is strictly about an immersive musical 

experience in breathtaking surroundings in Carmel, California.  

Travelling as part of the ASA tour, the cost of all (fantastic) meals, 4 nights twin 

share accommodation, entertainment and the workshop will be A$1,650 plus taxes. 

Airfares will be an additional cost, and can be booked separately, depending on your 

travel plans, or as part of our group, if so desired.  

At this point in time, we are only calling for expressions of interest. 

Depending on numbers, prices may come down slightly, but first we need to know 

who might want to participate, so that we can work out if we are able to stun our 

American friends with a delegation of Aussie songwriters. This event will suit all 

levels of musicians, so if you’re keen, please let us know before the end of February.  

Finally, Veronica Monro is conducting PhD research under the supervision of 

Associate Professor Diane Hughes, Department of Media, Music, Communication and 

Cultural Studies, Faculty of Arts, Macquarie University, looking at the singing voice 
and the creative process of Australian singer-songwriters, and the relevance of 

industry and environmental influences on their craft with an aim to provide and 

support Australian music communities and industries with relevant, research based 

information. She is seeking survey participants so here is the link to have your 

experience recorded: https://tinyurl.com/storysongvoice 

Looking forward to a 2018 that is rewarding for you all.  

 

6. The 2018 Australian Songwriters Conference 

The Australian Songwriters Conference is 

back again in 2018, and will be held on 

the NSW Central Coast on the June long 

weekend, from Thursday 7 to Monday 11 

June 2018.  

The ASC is the only event of its kind in 

Australia. The conference is packed full of 

seminars, workshops, attendee showcases, recording and production and other 

activities relevant to both performing and non-performing songwriters and the 
industry that supports them.  

 

The ASC’s main aim is to provide a supportive and nurturing peer environment 

where you can learn more about your craft, create relationships with the industry 
hit-makers, get up close and personal with the speakers and mentors who willingly 

share their time, knowledge and experience, and pitch your songs directly to the 

publishers (majors and indies) who attend the event. 

 

The Australian Songwriters Conference is a major songwriter event on the music 
industry calendar and is a ‘must do’ for anyone with serious aspirations of a career 

as a performing or non-performing songwriter. In order to maintain an informal and 

intimate environment with maximum attendee-faculty networking potential and song 

pitching opportunities, there is a strict cap on attendance numbers. 
 

To register, go to www.australiansongwritersconference.com/asc 

https://tinyurl.com/storysongvoice


 

ASA Member Profile: Ashleigh Stewart 

Ashleigh Stewart is an actress and 
singer/ songwriter from Melbourne’s 

western suburbs. Growing up, she 

pursued dance, piano, singing and acting: 

all of which eventuated into her strongest 

passions. She made the leap to take a 
career in the performing arts industry to 

unleash her creativity.  

 

Ashleigh graduated from Federation 
University Australia with a Bachelor of 

Arts (Acting) in 2014, plus studied a 

Diploma of Music Performance with 

Rockschool London/AMEB.  
 

She has been in several short films 

including two award winning films, 

Autocarrot and Dr Weird, as well as 
appearing in ABC’s Ronny Chieng: 

International Student.  

 

Obsessed with what country music has to 

offer, she wrote a song that was 
embedded in the Country style. This was to be part of a project she was writing, 

aiming to appeal to the majority of demographics. She came up with the theme of a 

destructive relationship: a toxic, haunting love, which Ashleigh found interesting to 

write about, due to its complicated and multi-dimensional tones. With the production 
and writing assistance of Emanuele Mamo, ‘Kerosene’ was brought to life.  

 

Her debut single turned into a complete hit with ‘Kerosene’, featuring on The 

Australian Country Songwriters Show for 18 weeks, peaking in the Top 10 for three 
weeks consecutively, and also, being included in the 2017 Top 40 Most Requested 

Songs on the show.  

 

Her success continued, as she was recognised in the Top 30 of the Australian 

Songwriting Contest in the Lyrics category, plus nominated for the prestigious Rudy 
Brandsma Award at the ASA National Songwriting Awards night in Sydney. Being the 

youngest award nominee for the Rudy Brandsma award and only one-of-two from 

Victoria up for the honour, Ashleigh was proud to be recognised for her debut single 

among other talented artists.  
 

Ashleigh’s music is inspired by the likes of Johnny Cash, Shania Twain, Miranda 

Lambert and Hank Williams. She has no idea where her spark for country music 

originated as her father is an avid Black Sabbath fan and her mother an Annie 
Lennox devotee.  

 

Ashleigh travelled to Nashville in 2016 to see the city of country music. If she had 

one must-do on her list in Nashville, it was to buy a pair of country cowboy boots. 
While strutting around in her new red leather boots, she was surprised at how many 

Australian country artists were working and residing in Nashville.  

 



 

 

Country music is not as readily accessible or heard as much as pop music in 
Australia, particularly on all the major radio stations. Ashleigh’s song ‘Kerosene’ is 

partly an ode to Australian country music, making it more recognisable and 

favourable among the younger demographic. 

ASA: Were you surprised at the success of you first attempt at songwriting? Has this 

whetted your appetite for more? 

Ashleigh: Extremely surprised! I mean, the songs that I wrote when I was 12 don’t 

count right now. This entire journey with Kerosene has all been so unexpected. I’ve 

studied and have always been interested in different types of text. I listen to a huge 
range of music, I’ve also been singing for many years, and with the help of 

Emanuele I feel like I was able to put it all together.  

To write it basically just for myself and an idea I was developing, and then to end up 

in Sydney at the National Songwriting Awards was definitely not what I envisioned. I 
couldn’t believe the response I received. I have many more songs that I want to 

write and now I have much more confidence to lay them all down and really work on 

them as an established songwriter. 

ASA: What were your impressions of Nashville as a country music destination? The 

city seems to be full of Aussie performers, did you meet many? 

Ashleigh: That it was AWESOME! Strolling down the Broadway strip and seeing all 

the Honky Tonks stationed one after the other, being able to go in at any time and 

listen to really wonderful live music. Then going in the one next door where 

completely different live music was playing, was just an atmosphere I haven’t  



 

 

Photo: The 2017 Rudy Brandsma Award Nominees (Left To Right): Ashleigh 
Stewart, Kylie Ryan, Lucy Pace, Matt Coleman, Charlie Cacciola, Renee 

Jonas, Samantha Mooney, Tony Bogan and Stewart Peters. 

experienced before. So many different genres at my finger-tips. I’ll always remember 

the fiddle players being ridiculously talented. Getting to tour the Grand Ole Opry, 

particularly the themed dressing rooms, and of course having such a collection of 

cowboy boots shops to choose from was the cherry on top.  

It is full of Aussie performers, I kept being told how many of me were there! I didn’t 

meet any face to face, but I did get to watch a few perform. It is very interesting just 

how many have relocated to another city just to be in this kind of music atmosphere. 

ASA: Would you like to do some recording in Nashville, and if so, where? 

Ashleigh: I would LOVE to record at RCA Studio B. I went on a tour through the 

studio and its filled with so much history. Recording everyone from Dolly Parton to 

The Everly Brothers. The fact that they kept the broken off piece of wood that Elvis 
kicked during a recording and hearing how Dolly Parton crashed her car into one of 

the side walls for her first recording session there, really signifies just how much this 

studio has seen. I’d love to add to it, I don’t plan on crashing my car though. If I had 

to pick a bit more of an attainable dream recording studio I’d go with the Blackbird 
Studio or the Ocean Way Nashville recording studio. Honestly any will do, the bad 

basement in the blackbird studio with eerie lighting would still be a dream.   

ASA: What new songs are you currently working on, and when do you think they 

might be released? 

Ashleigh: I’m currently working on a duet, a ballad and a couple others in very 
early stages. It’s all a bit maddening, I’ll start on one, then get writers block, start 

another, same thing, go back to the previous song, it’s all a vicious cycle. I’m just a 

bit of a perfectionist with nailing down exactly what I want to explore and then 

articulating that as well as I can. But I should have at least 2 ready to record in the 

next couple months. And as soon as they’re recorded I’ll be getting them out there. 

 



 

Festivals and Awards: An Article By Carole Beck 

Welcome to a new year of music! It has certainly hit the ground running with 
January being one of the hottest months in parts of Australia both weather and 

music wise. 

January plays hosts to two of its most popular 

music festivals: starting with the Elvis 

Festival in Parkes NSW to honor the King’s 
birthday, following hot on its heels is the 

Tamworth Country Music Festival, also in NSW, 

which honors Australia’s country music artists.  

Both festivals attract fans and performers 
internationally, and to their credit, both events 

over the years have paid tribute to some of 

Australia’s greatest music legends for posterity: Tamworth with its Hands of Fame 

and Parkes with their Elvis Wall of Fame.  We can’t claim Elvis as an Aussie, but He 
was a pioneer that helped change the face of music and influenced what we were 

listening to in Aust. 

Memphis U S A may have been hometown for 

the King, however it was in another hometown 
in good old Oz that 2018 became another 

landmark year for Australian guitar legends 

and songwriters Phil and Tommy 

Emmanuel. The guitarists extraordinaire were 

announced as the 2018 inductees at the official 
launch of the Elvis Festival back in September 

2017, much to the delight of many who agreed 

it was about time.  They can now lay claim to 

having honors bestowed on them by both festivals. 

Tamworth had already inducted Phil in 1991, and Tommy in 1995, into the Hands of 

Fame, and 2018 becomes the year that Parkes added their name to the Elvis Wall of 

Fame.   

This was a special occasion for Phil and Tommy, as Parkes was where they grew up. 
It was to be their home town for many years.  The brothers, along with the rest of 

their family, arrived and settled in Parkes as a family band in April 1967.  

Never in their wildest dreams could the then two little boys have imagined they 

would see their small town of normally approx. 12,000, swell to over 30,000 and 

growing in number with each year’s festival.  So, thanks Elvis!  

January sees Parkes become a sea of black wigs, lycra and leather jumpsuits in the 

effort to replicate their idol Elvis. What a sight to behold!  The festival has so many 

fun things going on, it’s hard not to get caught up in what has become one big dress 

up party, with large numbers of folk sweating it out in hot Aussie sun, rocking to 

music they grew up with.  It paints a joyous scene of a good time had. 



 

Parkes was already destined for fame, and a place in Australian history books, when 

it played a pivotal part in the first moon landing. But now there’s a footnote in those 
history books, with a chapter dedicated to a family, and two guitarists, that share 

the surname Emmanuel.  The Henry Parkes Museum even contains, alongside 

memorabilia of the moon landing, guitars and other pieces of interest from the 

Emmanuel family.  

Man may have been aiming for the Moon, but it wasn’t the Moon that interested 

these two young lads. They were already working hard, aiming to be stars.           

Looks like they made it! 

“Incredible” – that’s how the Emmanuel brothers, described feeling after hearing 

they were to be the 2018 Elvis Wall of Fame inductees. 

Phil Emmanuel is quoted as saying “I’m amazed that so many people in Parkes 

remember us. I think it’s bloody fantastic!  With brother Tommy adding “When 

things like this happen I’m ultra-surprised,”  

The pair felt honored to be on the wall alongside 22 other rock and roll greats, many 

of whom they’ve worked with and for. 

Phil alone has done recording sessions with the 1996 inductee Col Joy, he’s backed 

Little Pattie (1997 inductee), he was lead guitarist in Judy Stone’s band (2000 

inductee) he worked for Lucky Starr (2006 inductee) and has been working 
with 2016 inductee Robie Porter (‘Rob E.G.’) for the last six months. Robie was also 

one of their heroes growing up. 

Both have worked with the legends of the Australian music scene through the 

decades and both have been responsible throughout the years for many young 
Aussie musicians’ success stories due to mentoring from the brothers Emmanuel.  It 

may appear that Phil and Tommy have been around forever, it’s easy to forget that 

they started playing professionally as little boys on guitars bigger than they were.  

The brothers have very fond memories of growing up in Parkes. “The local area really 

supported us and nurtured us”, Tommy said. 

They spoke of a particular moment that took the pair to stardom on TV –winning the 

viewers section in Showcase 70 on Channel 9 where the public had to vote for their 

favorite performers. Both were really appreciative of how all of Parkes got behind 

them and how their supporters went that extra mile for them which ensured they 

won the finals. 

Following the induction ceremony at the Elvis Wall of Fame on the 10th Jan, two days 

after Elvis’s birthday, Phil performed with Robie Porter in the “Wall of Famers Show”. 

Tommy unfortunately missed the induction ceremony, as he was in the United States 
on tour.  He had previously visited Parkes earlier in 2017 while on tour in Australia. 

While the brothers had never attended an Elvis Festival in its entirety, Tommy did 

catch the tail-end of a festival one year.   



 

Phil however had always wanted to host his own show at the festiva, and he got to 

do just that on Friday afternoon 12th Jan 2018.  Phil called the show the “Guitars of 

the Era”. He finally fulfilled his wish to a sellout crowd and did his hometown proud. 

Although the brothers now perform individually, and for most part on different sides 

of the world, jointly the name Emmanuel will always be synonymous with Australia, 

to the rest of the world they are known simply as master guitarists. Elvis may be 
King of rock and roll, but there is little doubt that the Emmanuel brothers are our 

Kings of the guitar.   

Now for a change of pace, as we head off to 

Tamworth, but before we do, we need to 
swap our wardrobe from jumpsuits and 

wigs, for buckles, boots, Akubras and other 

assorted big hats. All things Western is the 

dress code, even if you are a city dweller, 
for a time you can pretend you have lived in 

the bush all your life. 

Parkes offered us fun and frivolity, however 

in Tamworth, it’s time for some folk to get 

down to some serious business. There are 
Golden Guitars to be won, along with 

chances for the next generation of rising 

stars to strut their stuff, their fate to be 

determined by judges.  There’s songwriting 
master classes to be attended, not to 

mention the opportunity to show your skill 

at boot scooting.  

It’s a place where fans get to say G’day to 
their idols as they share Peel Street, 

everyone making their way through the 

many lines of buskers who are doing it 

tough in the blazing heat hoping for a 

chance to be noticed.   

Tamworth festival also becomes the place to 

be for many ASA members, some to 

perform, others to just soak up the 

atmosphere, have fun and pick up tips for 

their future careers.  

Tamworth also holds significance for ASA’s own Vice Chairman, and Magazine Editor, 

Alan Gilmour.  Tamworth is where Alan gets to wear two music hats. He not only 

carries the banner for the ASA, but also represents his Radio Show, The Australian 
Country Songwriters Show. For those readers who are unaware, Alan is the creator 

and presenter of this radio show, created solely to give a voice to those Aussie 

musos and songwriters that may never get their music heard. The show is somewhat 

a crossover project because Alan plays many ASA members music as well.  



 

As proof that such a show is needed, Alan has been nominated for the last three 

years for an award at the Australian Country Music People’s Choice Awards, by fans 

of the show, who appreciate his contribution to Australian music. 

The show won an award just one year after it started on air and has been a finalist 

for three years in a row, including 2018. This year is a big one for Alan: he was 

finalist not only for the show but also for radio presenter.   

Much to Alan’s surprise and delight, he found himself also nominated and becoming a 

finalist in the ICMA (Independent Country Music Association) Awards. However, for 

those people who know Alan, or have had any dealings with him over the years, both 

within ASA or, via his radio show, would know if there was an award for just being a 

good bloke, he would be sure to win.  

Alan is usually involved in the giving out of the awards side of things every year with 

the ASA Songwriters contest, however being a humble man, is not used to being on 

the receiving end of such formalities. But this year, due to his popularity and that of 
the show’s success, he was forced into a situation for the second time, where he had 

to take centre stage and receive the accolades rather than give them. Good news 

folks! Our own Alan Gilmour won best radio presenter in both the ICMA and 

Australian Country Music People’s Choice Awards.          

Congratulations Alan, well done, you! May you have continued success because your 

successes also ensure a win for Aussie music and the musos that create it.  

Alan views these wins, not as a measure of his own success, or that of the show, but 

realises that without the contribution of all the talented songwriters that submit their 

work for him to play, basically there wouldn’t be a show!  

So, all those artists that have been on this journey with him have played their part 

and can share in any success that the shows has.  However, we shouldn’t forget the 

time and hard work Alan puts in behind the scene. They are hard earned and well-

deserved wins, so give him his dues with your continued support. 

Both the ASA, and Alan’s show, serve as an indication of just how much great Aussie 

talent is out there, and for the most part, go largely unrecognized, just waiting for a 

chance just to be heard. That’s why ASA and Alan, with his show, work so hard in 

trying to rectify that situation.    

Aussies, on the whole, can be very complacent when it comes to appreciating and 
supporting our homegrown talent. There’s too much of the “she’ll be right mate” 

attitude.  That’s why there is a need to have awards and places where we can go and 

pay homage to our artists, places such as Parkes, Tamworth, and the ASA’s 

Australian Songwriters Hall of Fame. We need a permanent reminder to us all just 
how proud we should be of the talent Australia has produced and shared with the 

world.  

As music fans, we can all play our part in keeping it viable for Aussie artists, to keep 

making music and performing in our country. We are only too happy to claim them 
after they become successful overseas, it seems we have it back the front and 



 

somehow collectively we need to change that.  We need to give them incentive to 

stay on home soil instead of condemning them for leaving. 

Everyone can help by going to see live music whenever possible, along with buying 

their albums, instead of illegal downloading and sharing.  Don’t let social media be 

the demise of our Aussie talent!  Go to ASA open mics see new artists and support 

their careers. Back to Parkes to borrow an Elvis lyric “a little less conversation and 
little more action please”.  As a whole, we need to show our musos the respect they 

deserve for the hard work that goes into providing music for us.  

A message for the younger generation of music lovers, please don’t dismiss the 

music and musos of past generations, as “has beens” because that is the foundation 
Aussie music is built on.  A lot of the creators of that music are still out there making 

music; and some are doing it tough! Considered by some music consumers along 

with many music venues as “past the use by date”. Really! Is that the way we want 

to treat our artists? They have given their life to making music for us and helping put 

Aussie music on the world stage.  

ASA’s own Chairman Denny Burgess played in many of the bands that forged a path 

for future Aussie musos, bands such as The Masters Apprentices, who tore up the air 

waves with their song “Turn Up Your Radio” their music is still being played on radio 

today and Denny is still out there making music with his current band, and rocking 

the crowds.  

Don’t be deterred by their seniority or the fact that you might not recognize their 

name. Just go to their gigs and be prepared to be wowed.  You’ll come out a fan. 

Like fine wine they get better with age. They have honed their craft to a fine art over 

the years.  

Check Alan and Denny out at www.facebook.com/australiancountrysongwritersshow/ and 

www.facebook.com/deadsingerband. 

Thanks to Carole Beck for this article. Carole is one of the many ASA 

volunteers, and is an occasional contributor to The Australian Songwriter. 

ASA Members CD Releases 

 

Above: Francesca de Valence, Own Self; Chris Fisher, Singin’ For Change; 

Kristy James, Overdrive. 

http://www.facebook.com/australiancountrysongwritersshow/
http://www.facebook.com/deadsingerband


 

 

  

Above: Rick Hart, Let Me In; Lucy Pace, Country Fever; Andrea Robertson, 

Remind Myself; Lisa Sutton, Fallen Angel; Garry Bagnell, A Finer Line; Alex 

Tobin, Waiting; Lloyd Back, Travelling With You; Stephen Keily and Roxanne 

Keily, Busy Issy and Friends; The Kate Lush Band, Let It Fly. 
 

Below: Emma Dykes, Pay It Forward; Vanessa Delaine, Wild & Free; Lynn 

Hazelton, The Cook’s Daughter; Becci Nethery, Beautiful Life; Lloyd Clarke, I’ll 

Sing You A Song; The Genre Benders (Hugh Brown), Alive And Alone; Taylor 
Pfeiffer, Take Her; The Long & The Short Of It, Requested Favourites; Kalesti 

Butler, Airborne; Andrew Barker, Life’s Little Steps; Kylie Ryan, Dream Chaser; 

Sally-Anne Whitten, Burgundy Street. 

 
 



 

 

 

 

 



 

 



 

Above: Sandy Louise, The Other Side; Billy Bridge, Stories Through Time; Skii 

Harvey, Standing For A Fall; Julia Starr, Roller Coaster Blues Band; Mike Lusk, 
Leap Of Faith (featuring 12 songs written by ASA member, John Blok); Sharon 

Heaslip, A Thousand Different Pictures; Renee Jonas, Renee Jonas; Tony 

Kennelly, Hittin’ The Wall; Keri McInerney, The Best of Keri McInerney; 

Francesca de Valence, Own Self; Chris Fisher, Singin’ For Change; Kristy 
James, Overdrive; CJ Turner, Back From The Ashes; Peter Salata, Destination 

Unknown; Rachel Summerell, No Secrets. 

Do you have a recent CD release? Contact us on alang@asai.org.au. 

More ASA Photos From The Vault 

Thanks again to ASA member, and former magazine editor, Noreen Kane, for this 

great collection of nostalgic ASA photos from the 1980s and 1990s. 

 

In the photos above, we can recognize Greg Champion, Rob Fairbairn, Marie 

Murphy, Noreen Kane and The Howie Brothers. 

If anyone knows the identity of the other people in the photos, please get in touch 

with us at alang@asai.org.au. 

 

 



 

Mark Cawley’s Monthly Songwriting Blog  

 

How To Be A Songwriter With A Mission 
 

2018 and you’re getting tired of reading articles about resolutions, new leaf 

turning and goal setting. Probably even goes against some of your creative, 

spontaneous makeup.  
 

I’m gonna suggest 2 different versions of these practices. A mission statement 

and attainable goal-setting. 
 

On A Mission 
 

Big companies have them, small businesses have them. Here are a couple 

examples. 
 

Life is Good: "To spread the power of optimism” 
 

Warby Parker: "To offer designer eyewear at a revolutionary price, while leading 

the way for socially-conscious businesses.” 
 

And…Starbucks: “Our mission: to inspire and nurture the human spirit – one 
person, one cup and one neighborhood at a time.” 
 

All great but what I’m suggesting is coming up with your own personal one that 
relates to your songwriting. It should be simple, short and clarify your passion 

and philosophy. Not easy to write but the more you can define and distill just who 

you are as a writer the better choices you tend to make. Can’t be everything to 

everyone so..who are you?  
 

http://idocoach.com/blog/2018/1/3/how-to-be-a-songwriter-with-a-mission


 

Having your own mission statement to reference along the way is a terrific tool 

for any artist or songwriter. You’re in the business of you and you need to know 
your business! 
 

Small Bites 
 

I like to ask songwriters about their goals before I start coaching them. The main 

reason is a hard one to hear because they may be unrealistic. I don’t mean they 

will never reach them, only that they need to accomplish smaller goals to have 
the best shot. 
 

“My goal is to be a staff writer in Nashville making 100K minimum.” 
 

“I see myself writing for major artists” 
 

“I want to travel the world and write” 
 

And an often heard one, “I just want to be able to quit my day job.” 
 

These are great goals but without smaller, more attainable ones the frustration 

may kill ya first! I urge writers to set goals that are attainable in the very near 

future, celebrate them and re-aim. We all need affirmation in this business and 

creating a few goals that you can make is one good way of measuring your 
progress. 
 

A Few Ideas 
 

Set a goal of creating a simple webpage for your songs so people can find you. 

Decide to attend one major workshop this year and…gulp…network! Decide to 

seek out 5 classes this year, maybe not even all to do with songwriting but 
stretch your creative muscle. 
 

5 Thoughts AS You Start The New Year 
 

Ask yourself these from time to time, especially starting out this new year. 
 

1. What do I want? 
 

2. Why do I want it? 
 

3. How will I get there? 
 

4. What tools will I need? 
 

5. Where am I now? 
  

OK, maybe 1 more thought for 2018 
 

An old Irish New Year’s wish. 
 

“May you get all your wishes but one, so that you always have something to 

strive for!” 

  
Mark Cawley 

Nashville, Tennessee 

 

 
 



 

The Load Out 
 

I know, album covers have now gone the way of vinyl, but they were once a thing of 

beauty (except for these). Here is a selection of some of the best of the worst: 



 

Official Sponsors of the Australian Songwriting Contest 
 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 



 

About Us 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organization, dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 
Australian songwriters, and recognition and promotion of our 

accomplished members. 
 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 
level; 

 

 To salute our best songwriters at major industry events such as our National 
Songwriting Awards Night. 

 

History of the ASA 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 
(1932-2009) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  
 

Today, the Association has a vibrant membership Australia-wide and enjoys an 
established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 
   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
 



 

Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 

Marie Murphy, Colleen Zulian, Alex Bialocki, Rob Fairbairn, 
Brian Henderson Ward and Kieran Roberts. 

 

Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 

Manager and Editor of The Australian Songwriter Magazine 
 

Clare Burgess  Director and Secretary 
 

Gary Luck   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Ewan James  Northern Rivers NSW  ewanj@asai.org.au 
 

Garry Bagnell  Gold Coast QLD  garryb@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Julia Marr  Cairns & Tablelands QLD juliam@asai.org.au 
 

Kerrie Garside  Sunshine Coast QLD  kerrieg@asai.org.au 
 

Lisa Sutton  Dalby QLD   lisas@asai.org.au 
 

Maria Harkins  Gippsland VIC   mariah@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Melinda J Wells Wide Bay Burnett QLD  melindajw@asai.org.au 
 

Mike Cardy  Perth WA   mikec@asai.org.au 
 

Paul Vella  Central Coast NSW  paulv@asai.org.au 
 

Sandy Bennett Newcastle NSW  sandyb@asai.org.au 
 

Trevor Shard  Melbourne VIC  trevors@asai.org.au 
 

Wendy J Barnes Yarra Valley VIC  wendyb@asai.org.au 
 

Wendy J Ford  Northern Rivers NSW  wendyjf@asai.org.au 
 

Webmaster: 
 

Dean Mackin, F1 Internet Services, (0409 240 660) 
 

2017 APRA/ASA Australian Songwriter of the Year  
    

Steve Montgomery (NSW) 
 

2017 Rudy Brandsma Award Winner 
    

Samantha Mooney (QLD) 
 

2017 PPCA Live Performance Award Winner 
 

Kristy James (NSW) 

mailto:angelop@asai.org.au
mailto:ewanj@asai.org.au
mailto:hughb@asai.org.au
mailto:kerrieg@asai.org.au
mailto:lisas@asai.org.au
mailto:melindajw@asai.org.au
mailto:paulv@asai.org.au
mailto:trevors@asai.org.au
mailto:wendyjf@asai.org.au


 

Australian Songwriters Hall of Fame:  
 
2017: Vikki Thorn, Donna Simpson & Josh Cunningham (The Waifs) 
 

2016: Andrew Farris and Michael Hutchence (INXS) 
 

2015: Johnny Young 
 

2014: Kate Ceberano 
 

2013: Garth Porter (Sherbet) 
 

2012: Don Walker (Cold Chisel)  
 

2011: Steve Kilbey (The Church) 
 

2010: Richard Clapton 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2007: Brian Cadd 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (Little River Band)  
 

2005: Russell Morris 
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 

 

2017 Australian Songwriting Contest Award Winners: 
 

Melvyn Moll (NSW) (Australia Category) 
 

Jason Greenwood (VIC) (Ballad Category)  
 

Tyller Fischer (VIC) (Contemporary Pop/Dance Category - Joint) 
 

Steve Montgomery (NSW) (Contemporary Pop/Dance Category - Joint) 
 

Kristy James (NSW) (Country Category - Joint) 
 

Chris Murphy (WA) (Country Category - Joint) 
 

Abbey Slattery (VIC) (Folk/Acoustic Category) 
 

Calvin Welch, Robert Shannon, Veren Grigorov & Thomas Wade (NSW) (Instrumental 

Category) 
 

Anirban Banerjee (ACT) (International Category) 
 

Steve, Tony, Tim, Joan & Mike Montgomery & Colin Roberts (NSW) (Lyrics Category)  
 

Faye Trebilceaux (QLD) (Open Category) 
 

Tiffany Gow (NSW) (Rock/Indie Category) 
 

Stephen Keily & Roxanne Keily (NSW) (Songs For Children Category) 
 

Jacques Gentil (VIC) (Spiritual Category) 
 

Lucy Parle (NSW) (Youth Category) 
 

 

 

 

 

 



 

Australian Songwriters Of The Year & Rudy Brandsma Award Winners  

 
The title of Songwriter/ Song of the Year was first awarded in 1980, following the 

establishment of the ASA in late 1979. The Rudy Brandsma Award was first 

awarded in 1983, following the passing of ASA co-founder, Rudy Brandsma. 
 

 Songwriters Of The Year Rudy Brandsma Award Winners 
   

2017 

2016 

Steve Montgomery 

Donna Dyson & Damien Leith 

Samantha Mooney 

Alex Tobin 

2015 Karen Guymer George Begbie 

2014 Rick Hart Robert McIntosh 

2013 Jacques Gentil Dani Karis 
2012 Andrew Winton Melia & Nerida Naughton 

2011 Brian Chapman Katie Hardyman 

2010 Kate Rowe Karen Guymer 

2009 Tony King Kate Lush 
2008 Jason Campbell-Smith Jo-Kelly Stephenson 

2007 Simon Shapiro Brenda-Lee Heathcote 

2006 Emma Joleen Daniel Arvidson 

2005 Michael Maher K’Crasher 
2004 Trish Delaney-Brown Callee Mann 

2003 Contest Not Held Contest Not Held 

2002 Kyls Burtland Sara Downs 

2001 Helen Mottee Keith Armitage 
2000 Andrew Horabin Tomino Speciale 

1999 Alf Tuohy Mike Kidd 

1998 Kyls Burtland Not Known 

1997 Xanthe Littlemore Michael Waugh 

1996 Mark Crocker Felicity Hunt 
1995 Rob Pippan Sharon Bothe 

1994 Danny Hooper & Steve Cole Nigel Foote 

1993 Not Known Billy Dettmer 

1992 Not Known John Cooney 
1991 Not Known Not Known 

1990 Ian Paulin Jane Robertson 

1989 Steve Wade Not Known 

1988 Steve Wade Steve Wade 
1987 Not Known Not Known 

1986 Rob Stambulic Stu Storm 

1985 Ross Nicholson & John Coco Steve Wade 

1984 Not Known Debbie Bignell & Tony Stark 

1983 Chris Lamech & Debbie Bignell Chris Lamech & Debbie Bignell 
1982 Not Known N/a Commenced in 1983 

1981 Not Known N/a Commenced in 1983 

1980 Not Known N/a Commenced in 1983 

1979 N/a Commenced in 1980 N/a Commenced in 1983 
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