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Chairman’s Message 

 
Hi all, 
 

Things are starting to hot up as we head toward our 

2018 Australian Songwriting Contest. It promises to 

be a cracker again this year. The bar for quality songs 
has been set extremely high once more, but our ASA 

Members have a wonderful reputation as Songwriters, 

and your Board knows that it can expect some superb 

compositions in every genre. Please be aware that if 

you live in Australia you can still enter the 
International Category. Australian Songwriters seem 

to be cropping up more and more in that genre, which 

only goes to prove that we have some world class 

songsmiths in this country. Also, if you are in a Rock 
Band, the Rock/Indie Category is well worth entering.  

 

Keep your eyes peeled via our website for details re 

the opening date. It should happen in late March, so not long to go. The countdown 
is palpable. Good luck one and all. 

 

In the meantime, Mr Busy himself, Vice Chairman and e-Newsletter Editor Alan 

Gilmour has put together an exciting epistle for you to partake of this month, as we 
head towards starting orders for our annual national ASA comp. 

 

Remember, if you write songs, you should be a Member of the ASA. See you at the 

Wax Lyricals. 

 
Denny Burgess 

Chairman 
 

Editor’s Message  
 

Welcome to the March 2018 edition of The Australian Songwriter.  

 

In this edition, we’re featuring our very own rock-chick, and winner of the 2017 
Rock/Indie Category, Tiffany Gow. We also have profiles on ASA members, Tom 

Anderson and Kylie Ryan, as well as an article on ASA member, Lynn Hazelton, and 

her Perth Fringe Festival show, The Cook’s Daughter, along with all of the usual stuff. 
 

The Australian Songwriter welcomes written contributions from ASA members and 

friends.  If you have anything that you would like to say about yourself, other 

songwriters/musicians/artists/new releases or upcoming events, simply send your 

contribution via email to the Editor at alang@asai.org.au. 
 

Alan Gilmour, 

Editor and Vice Chairman   
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More 2017 National Songwriting Awards Red Carpet Photos 

 

 

 

 

 

 
 

 

 

 

 

 



 

5 

 

 



 

6 

 

 



 

7 

 

 



 

8 

 

 

 

 



 

9 

 

Tiffany Gow: 2017 Winner of the Rock/Indie Category 

 
Tiffany Gow was the 2017 winner of the 
Rock/Indie Category with her song, 

Broken.  

 

Broken is a beautiful dedication to 
Tiffany’s mother, and best friend, who 

sadly passed from Leukaemia. 

 

Tiffany has had a long career in rock 

music. In 2005, her self-funded debut 
album, No Fear, was released. In same 

year, the first recorded track, One Night, 

was selected as a Semi Finalist in a major 

international songwriting competition. 
 

This was followed by her first E.P. This 

release featured 10 collaborations with 

one Australian and eight International 
Artists from countries such as Spain, 

Argentina and France. 

 

In 2006, Tiffany discovered a career-
changing crowd-funding website: 

Sellaband.com. Funds raised enabled her 

to record her second album, Deeply 

Drowning In Deception, which was 

released in 2010. 
 

2007 saw an amazing Australian Independent Artist Showcase held in Sydney - '4 

Bands, 1 Dream'. This Showcase was a brilliant initiative drawn from 4 incredible 

Independent Artists who prominently featured on Sellaband.com. The Australian 
showcase was performed at renowned Sydney venue - The Annandale Hotel. The 

show was extremely successful, with over 350 tickets sold. 

 

2010 saw the release of her exciting follow up/ 2nd album: ‘Deeply Drowning In 
Deception’ through Sellaband.com. 

 

In 2010, as well as the release of her second album, two of Tiffany’s original songs 

'Take Me Away' and 'Faith', reached the Top 25 of the Australian Songwriting 

Contest, with 'Take Me Away winning 7th place out of 10 finalists in the 
Contemporary Rock/Indie Category and 'Faith' receiving a significant honourable 

mention. 

 

In 2013, three successful new tracks were born. Two originals songs, 'Alive' and 
'Free', plus a brilliant collaboration, 'Angels Falling', with successful Argentinian metal 

outfit, Edenlord. All three tracks received positive responses from Music Industry 

professionals and fans alike.  

 
In 2016, two tracks, 'Numb' and 'Take Me Away’, featured in the Top 30 of a major 

International Songwriting Competition. 'Numb' was awarded sixth Place.  
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Photo: Tiffany Gow (Red Dress) accepting her award at the 2017 National 

Songwriting Awards, together with Top 10 artists and presenters. 

 

2017 has seen Tiffany’s music on regular airplay rotation on multiple International 
Commercial, Internet and Community Radio Stations.  

 

A new single, ‘Stars’ was released in February 2018. An Official Professional Video 

has been released in conjunction with the single. 
 

We caught up with Tiffany for a chat prior to the announcement of her win at the 

2017 National Songwriting Awards. 

 
ASA: Your winning song is called Broken. Can you tell us a bit about it?  

 

Tiffany: My beautiful mum, my best friend, unfortunately passed away three years 

ago and Broken was born from that. I wrote Broken through when I was grieving. 

It’s just about losing my best friend and the after-effect of losing someone you really 
love.  

 

So, it was really great to dedicate a song to her and help through the grieving 

process by writing Broken. I’m always connected to her through the song, so it’s a 
beautiful dedication and I’m sure she’s proud of it. 

 

ASA: You’re a performing songwriter, aren’t you? 

 
Tiffany: Yes, and next year, I’m very excited because I’m actually starting a series 

of original gigs, and I was speaking outside with a number of the other winners as  
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well. I’ve got some amazing musicians playing with me next year. I’ve got people 

who are performing on The Voice and Australian Idol, very impressive musicians who 

will be doing originals with me next year. 
 

ASA: Would you class yourself as a rock chick? 

 

Tiffany: Very much so! (laughs). I am proud to be a “cliched” rock chick, I guess! 
I’m very passionate about my rock and I draw my influences from many 

contemporary rock acts and Broken is a very Evanescent sounding song. So, 

definitely, I would class myself as a rock chick.  

 
ASA: So, where do your influences come from in that case? 

 

Tiffany: Like I said, I love Evanescence. Amy has a lovely voice so she has definitely 

affected all my music. Many different artists, you’ve got Halestorm and there’s 

Paramore, and then there’s Bon Jovi, just clever creative musicians, and I draw a lot 
from independent rock people as well.  

 

ASA: Where did you have Broken recorded? 

 
Tiffany: In Melbourne at The SongStore. Adrian Hannan and Barbara Hannan run 

The SongStore. Brilliant, absolutely brilliant, amazing team. I was just saying to the 

guys outside Adrian played every single instrument on Broken.  

 
ASA: Very talented? 
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Tiffany: Yes, (laughs), every single instrument on Broken, so he’s an absolute 

genius. They’re lovely people and I can’t emphasise The SongStore enough. The 
production is first class.  

 

ASA: Are you an instrumentalist yourself, or do you use a backing band?  

 
Tiffany: When I play live, I always use session musicians. I do write my own songs. 

I write the lyrics, I even write the melodies. When it comes to the part where I put 

music onto it, that’s where the producer steps in and they, like Adrian, generally play 

most instruments. They might get a drummer in, or a guitarist in, but I got very 
lucky with Adrian, he played everything.  

 

ASA:  Is Broken out as a single, or is it part of an EP or album? 

 
Tiffany: Yes, it is. My aim for next year is to make my third album. I’ve already got 

two albums. I’ve got No Fear, I’ve got Deeply Draining In Deception, and the second 

one was actually raised through Crowd Funding, for which I’m very fortunate. 440 

people around the world helped me make that album, believed in what I had to offer, 

vocally, who I was, my background, invested and that’s how it came about. Broken 
will be on the third album, so fingers crossed everything will go well for next year. It 

will be number three.  

 

ASA: Crowd sourcing seems to be something that a lot of people are doing, and it 
has great results doesn’t it? 

 

Tiffany: It does. It is a lot of hard work. It took me two and a half years, but I 

persevered, I never stopped believing, and it’s just like any other job in life, you 
have to put the effort in, you have to put the time in, and every spare second, I had 

would go into marketing myself. Releasing things, marketing myself, and after two 

and a half years, we got there.  We raised US$50,000.  

 

So, it’s worth everything. You put the effort in and it doesn’t matter how long it 
takes you, you’ll get there. The money from the 440 people came from Australia, 

France, London, America. I had people from China. I actually met my best friend, 

who is English through the process as well.  

 
ASA: Where do you think you’re heading with your music? Are you planning to make 

it a full-time career? 

 

Tiffany: Absolutely, and I’m very honoured to win this award, so thank you to 
yourself and all the ASA people involved. I’m very grateful to have won this, and I’m 

not taking it lightly, we’re going to the next level. I’d love to go overseas. I’d say 

that rock is more the European market, and that would be perfect for me. Possibly 

the US, but I think rock has an impact in Europe.  
 

ASA: If there was a band that you could tour Europe with, who would it be? 

 

Tiffany: I’m going to go with Evanescence. I just love Evanescence, and it’s funny 

because on social media, someone had asked me “what are your dream duets?”, and 
I replied Amy Lee from Evanescence.  They’re the cutting edge, very contemporary 

and, as I said, Amy Lee has this amazing voice. It would be such a privilege to tour 

with them.   
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Wax Lyrical Roundup: 

 
ASA Yarra Valley VIC, 15 February 2018, Cunninghams Hotel Yarra Junction 
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ASA Regional Queensland 19 February 2018, Mary’s Commercial Hotel Dalby  
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ASA Newcastle NSW, 12 February 2018, Carrington Bowling Club 
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ASA Central Coast NSW, 19 February 2018, Tall Timbers Hotel Ourimbah 
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ASA Sunshine Coast QLD, 1 March 2018, Sunny’s @ Moffatt Beach Caloundra 

 
ASA Regional Co-Ordinator for the 

Sunshine Coast QLD, Kerrie Garside, 

has started regular monthly Wax 

Lyricals on the first Thursday of each 
month at Sunny’s @ Moffat at Moffat 

Beach, Caloundra.  

 

Here are some photos of the first Wax 

Lyrical held on 1 March 2018. 
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ASA Cairns & Tablelands QLD, 6 March 2018, Smithfield Tavern Cairns QLD 
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ASA Gold Coast QLD, 8 March 2018, Dust Temple, Currumbin. 
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ASA Adelaide SA: A Collection of Video Stills from 10 January 2018, 8 

February 2018 and 7 March 2018, Mint 2 Glenelg SA. 
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ASA Newcastle NSW, 12 March 2018, Carrington Bowling Club 
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Sponsors Profiles: 
 

1. Major Sponsor: Wests Ashfield Leagues Club 

 

 

Thanks to major sponsor, the Wests Ashfield Club.  
 

A premier entertainment and dining venue, and home of Wests Tigers and Wests 

Magpies Rugby League teams, Wests Ashfield is an excellent place to visit in 

Sydney’s inner west.  
 

Not only supporting a host of local sporting and youth-related activities, the Club lifts 

itself above the rest by also being a “Patron of the Arts”, as demonstrated by its 
incredible ongoing sponsorship of the ASA.  

 

All music lovers are encouraged to return the favour by becoming a member of 

Wests Ashfield, and at very least, indulging yourself by enjoying some of the culinary 

delights the Club has on offer. 
 

WIN A TRIP FOR 2 TO VEGAS 

ENTER EVERYDAY: 1 MARCH - 31 

MAY 

 
DRAWN THURSDAY 31 MAY 9PM 

 

  

 HOW TO ENTER: 

Purchase any participating product from the Garden Bar and swipe your member 

card to receive an entry ticket into the draw. 

WINNER WILL BE DRAWN: 

Thursday 31 May 9pm 

THIS EXPERIENCE OF A LIFETIME INCLUDES: 

▪ Return flights Sydney to Las Vegas 

▪ Las Vegas Airport hotel transfers 

▪ 5 nights 5 star accommodation at The Cosmopolitan 

▪ Tickets to one of Las Vegas’ premiere shows 

▪ $500 spending money 

 



 

23 

 

2. Major Sponsor: APRA AMCOS 

 
Thanks also to major 

sponsor, APRA/AMCOS, for 

sponsoring, and presenting, 

the APRA ASA Songwriter of 
the Year Award, at the 2016 

National Songwriting 

Awards.  

 
APRA AMCOS generously 

provides prize money of 

$3,000 to the winner, which 

this year, was Steve 
Montgomery. 
 

 

 
If you write music, you should become a member of APRA AMCOS. It’s free to join, 

and once you do, APRA AMCOS can help you make money from your music. Become 

part of a collective community of 87,000 songwriters! 

Globetrotting Songwriters can Hotdesk it with us in LA, Nashville & London 

During a week of whirlwind Global Roadshow member events held in Los Angeles, 

Nashville and London, APRA AMCOS Head of Member Services and incoming 

CEO, Dean Ormston, announced the availability of dedicated workspace for members 

and their managers who are increasingly heading to those cities for professional 
opportunities.  

 

Partnering with InDo in the heart of Nashville’s music community, APRA AMCOS will 

not only have desk space and office amenities but writers’ rooms and performance 
space available. 

 

Hotdesks and office space are available at the legendary RAK Studios in London, 

where artists including Adele, Arctic Monkeys, Radiohead and Midnight Oil have 
recorded.  

 

In LA, there is desk space available in Hollywood at IgnitedSpaces, a multi-functional 

hub for a variety of entertainment companies. Plans are underway to offer writers’ 
rooms and performance spaces in LA and London, with Berlin facilities on the horizon 

as well. 

 

LOS ANGELES 

Lani Richmond email: la@apra.com.au 
  

NASHVILLE 

Mark Moffat email: nashville@apra.com.au 

  
UK/EUROPE (based in London) 

Adam Townsend email: atownsend@apra.com.au 

 

http://indonashville.com/
http://rakstudios.co.uk/
https://www.ignitedspaces.com/
mailto:la@apra.com.au
mailto:la@apra.com.au
mailto:nashville@apra.com.au
mailto:mmoffat@apra.com.au
mailto:mmoffat@apra.com.au
mailto:atownsend@apra.com.au
mailto:atownsend@apra.com.au
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3. Vocal Arts Studios 

 
Established in 2003, VAS is Melbourne's 

Award Singing, Music and Entertainment 

School and the only Australian Partners of 

The Institute of Contemporary Music 

Performance in Europe as well as leading 
trainers for Rockschool in Australia. 
 

All Levels and Ages from Beginners to 

Professionals; Children, Teens and Adults  

 

Featuring the very best Vocal and Music Teachers in Victoria, with fantastic facilities 
and personalised attention; VAS is at the forefront of the latest opportunities, and 
will help you achieve your goals.  

The studio is held in high regard across the Music and Entertainment Industries as 

being the place to be trained with realistic and honest feedback to take you to the 
next level. 

www.vocalartstudios.com. (03) 9994 8066. 

4. Black Pearl Studios 

Black Pearl Studios offers its clients a 

truly unique recording experience in a state 

of the art environment. The studio was 

designed with the help of world-class 
theoretical acousticians and environmental 

sound specialists, and constructed in 

Melbourne by qualified Victorian builders. 

The project was completed in January 2012, 
and since has steadily carved a reputation 

as a studio of the highest calibre, with a 

gear list that would attract the envy of the 

famous Abby Road.  
 

The fully equipped turnkey recording studio boasts two large acoustically designed 

studio rooms, providing clients with an exceptional creative space and a chance to 

record with an unrivalled collection of top quality gear. The services available include 

live recording, mixing and production, with access to on-site services including the 
legendary Black Pearl mobile studio van. 

 

 

Black Pearl Studios 
9/21 Capella Crescent, Moorabbin, VIC, 3189  

Contact: (03) 9939 7209; 0417 356 026 

Website: www.blackpearlstudios.com.au  

Facebook: www.facebook.com/BlackPearlStudios  
Twitter: www.twitter.com/Black_Pearl_100 

 

 

 

http://www.vocalartstudios.com/
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ASA Member Profile: Tom Anderson- Promoting Instrumental Music 

 

ASA Member, Tom Anderson, writes instrumental music for piano.  His piano music 

has made the Top 30 and Top 10 in the Australian Songwriting Contest in recent 

years.  In 2012, Tom had some of his piano music published by an educational music 
publisher, Reed Music of Melbourne.   

 

We’ve added Tom’s album of piano music, which contains the scores of piano pieces, 

but not recordings, to the Members CD Releases section, later in the magazine. 
 

This is Tom’s story: 

  
“I had piano lessons as a child, and later on, in my late teens and twenties, in the 

1970s.  My teacher introduced me to Scott Joplin’s ragtime and I took to it straight 

away.  He taught me over a dozen rags and I got hold of different ragtime recordings 
– piano, brass bands, string quartets – read books on ragtime and became steeped 

in that style of music.   

 

In my 30s, I thought I’d have a go at writing ragtime, but ragtime at an intermediate 

level, and accessible to amateur pianists like myself, because Scott Joplin’s music is 
quite challenging to play. 

 

Since then, I’ve made it a habit to set aside three hours of composing on Saturday 

nights.  I’ll take some fragments of melodies written earlier and work at it.  I might 
come up with one ragtime strain or polish an existing piece.  When I’ve completed a 

whole rag consisting of three or four strains, and I think it’s good, I’ll check it with 

others for quality and originality.   

 
Sometimes, I complete a rag in a month or two, but it’s usually over a period of 

years.   I wrote a rag in 2014, but didn’t like the second and third strains, so I put it 

aside.  Recently, I rewrote the second strain and selected a strain from a weak rag I 

wrote in 2016, for the third strain.  I now have a much better rag than the one I 

wrote in 2014.  I usually cannibalise rags from previous years, in order to come up 
with the best rag I can.  
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About 2011, I decided to seek 
publication with educational music 

publishers.  After some rejections, I 

contacted Reed Music of Melbourne.  I 

sent them a CD with my best rag, 
professionally recorded, a printed 

score (Finale Print Music) and a 

covering letter.  They asked for more 

and eventually published five of my 
piano pieces in an album “Rags and 

Classics” in 2012.  Since then, I’ve 

heard that there is a demand for 

composers who write educational 
music.   

 

However, it’s more or less up to the 

composer to promote his works. The 

publisher sees potential in the music 
and places it on their website.   

 

Reed Music has been very helpful and 

has given me good advice: go on 
Youtube playing your pieces, get 

them professionally recorded by a 

good pianist, which is what I have 

done.   
 

Since publication I’ve put ads in music teacher’s magazines, contacted music 

examining bodies, musicians and conservatoriums, and done some public 

performances, and am gradually building up interest.  Sometimes, I find it best to 

send a CD of the recorded music with a covering letter by snail mail because emails 
can be regarded as spam and deleted.   

 

In 2016, I collaborated with a friend on a flute and piano suite, “Sweet Nostalgia – 

Suite for Flute and Piano”, a nine minute work in four movements.  My collaborator 
wrote the flute part and I wrote the piano.  It took several months of composing, 

polishing and perfecting the printed page with the Finale software and then placing it 

with Sheet Music Plus for internet sales.   

 
I find collaborating valuable for improving ideas and checking for errors.  Two heads 

are better than one. 

 

I enjoy writing and promoting my music and can get quite passionate about it, it can 
be very rewarding and it’s definitely not a chore.” 

 

Thanks Tom. 
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Kylie Ryan: ASA Member Profile 

ASA member, Kylie Ryan, was 
a Top 10 placegetter in the 

2017 Australian Songwriting 

Contest and a nominee for the 

2017 Rudy Brandsma Award.  

 
Here is her story: 

 

Take one part cleverly crafted 

song lyrics, add a generous 
helping of infectious melodies, 

blend with lavish amounts of 

rock, pop and rockabilly 

influences and you have the 
unique, country rock style of 

emerging country music artist, 

Kylie Ryan.  

 
Hailing from the northern NSW 

town of Inverell, and now 

based in Sydney, it's been 

quite literally a long, winding 

road in the journey for the songstress who counts Carrie Underwood, Miranda 
Lambert and Shania Twain as some of her biggest influences.  

 

Moving from the country to the city took quite a bit of adjusting and Kylie was 

regularly bullied at high school leading to some less than kind nicknames and the 
voices of self-doubt crept in. Music became her private solace and she absorbed 

everything she could from every genre. An avid reader and writer, be it books, 

poems or songs, Kylie credits music as helping her through some of the tumultuous 

times.  
 

Kylie is a self-confessed late starter in the industry, having become a mum quite 

young, but refers to fine Tennessee whiskey and it being stilled to perfection before 

it is consumed, and one can't help but agree.  

 
2017 saw her debut on the country music scene and she has quickly gained 

attention, positive reviews and high rotation airplay on country and community radio 

stations across the country with "Got Me In" cracking the Top 40 Country Tracks 

Chart.  
 

In her debut year Kylie achieved Top 10 finalist placing in the Country Category of 

the 2017 Australian Songwriting Contest with "Slow Me Down" and was also 

nominated for the prestigious Rudy Brandsma Award for Songwriting Excellence.  
 

Her friendly, girl next door disposition coupled with her confident, high energy, 

charismatic stage presence ensures Kylie is an emerging country artist to watch! 

We caught up with Kylie to ask her a few questions about her career. 
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ASA: How did it feel to place 

in the Top 10 in The 
Australian Songwriting 

Contest, last year, on your 

first attempt? 

Kylie: Absolutely amazing. I 
honestly didn’t know how my 

songs would be received when 

I finally bit the bullet and 

recorded some of them for my 

debut EP. 

I entered Slow Me Down in 

the ASA song contest honestly 

because it’s my favourite song 
to date and I hoped that it 

might get some positive 

feedback, but to place in the 

Top 10 on my first year in was 

something I didn’t envisage at 

all. 

To place alongside industry greats like Drew McAlister and people I admire so much, 

like Kristy James, was unreal – thank you ASA!! 

ASA: Tell us about your EP, Dream Chaser? What is the dream that you are 
chasing? 

Kylie: I have had a long-held dream since I was kid, of being a performer/ singer / 

song writer – it’s all I’ve ever really wanted to do. I wasn’t the kind of child that you 

would put on a stage – I was kinda geeky, and not at all the dancer type and then 

moving from the country to the city as a teenager was extremely difficult.  

I was bullied pretty mercilessly which doesn’t endear itself to you wanting to put 

yourself out there even more – I guess, I’ve had challenges and twists and turns that 

life takes you on like everybody does and I really thought that this dream had 

passed me but I was so fortunate that my husband basically said it’s now or never 
and I have great support in my family so I felt it was time to chase the dream, hence 

the title Dream Chaser! 

ASA: What are the stories behind the five tracks on the EP? 

Kylie: Got Me In – the funny story behind this one is I started writing this in the 
shower, i.e. the opening line, “You hit me like warm water on ice cold skin”.  It’s an 

upbeat, fun love song basically but written from the perspective that when you first 

fall for someone everything is amazing, what you do together, the way you feel, 

everything is fun but as you grow up and get your heart broken a few times, you 
begin to realise that it’s possible it might not last so now that you’ve, “Got me in, 

don’t you let me go again.” 
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Slow Me Down – is my country rock chic anthem; my fight song if you will. When you 

embark on something that’s a little bit different people feel they should warn you or 
caution you as to the many reasons why you shouldn’t or hint that do you really 

want to put yourself out there, you know very few people make it. Once I’ve made 

my mind up to do something I give it everything and this was what was playing 

through my mind when I wrote this song, like a storm, it can’t be slowed down or 

stopped, it just keeps going until it gets where it’s going to. 

That’s our Love Song – this is actually the story of my husband and my first date. A 

dear friend and song writing mentor once challenged me to write a love song. He 

wanted a ballad, but we’ll work up to that! I have to write from experience, and so 
the first date I had with my now husband was perfect, even despite the fact that I 

actually was running very late…! 

In Spite of You – was written for my daughter who had someone in her life let her 

down badly who never should have. I was feeling particularly “upset” about it one 
day and this song just came pouring out. It’s the fastest song I’ve ever written and it 

was only going on the EP if she was okay with it and she loves it. 

Everytime – This was inspired by my all-time favourite TV show, Nashville. I was just 

watching the way two of the characters were writing together and the magic that 

just seemed to flow between them and how exciting it is when you know you’ve 
written something really good and I just wanted to capture that feeling and make a 

bit of a celebration and a party track out of it. 

ASA: Were you surprised at such a positive reaction that you received to your EP? 

Kylie: I have been so very humbled by the response I’ve received to the EP. The 
feedback has been beyond what I’d hoped for. As artists we pour our hearts and 

souls into every song, EP, album and they become a part of us and then it comes 

time for us to kick them out of the nest and hope they fly.  

I’ve been very fortunate that the country and community radio stations have been 
huge supporters and promoters of my music and I’m grateful to each and every one 

of them and all their listeners for embracing the Kylie sound! 

ASA: What comes next for Kylie Ryan? Where are you hoping that your music will 

take you? 

Kylie: Nashville – that’s the gold ring for all country artists and that would be the 

ultimate dream to write, record, play, tour over there.  

Right now though, I am preparing to head back into the studio to record some new 

tracks, in preparation for an album, shoot some videos and I’m on a recruitment 

drive for band members so if anyone wants to play some great country music hit me 

up!! 
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Members News and Information 

1. Songwriters Meeting Point 

Perth WA lyricist, Patrick McMurray, is 

looking to pursue musical collaboration 

with like-minded composers. Patrick can 

be contacted at  

Patrick@patrickmcmurray.com. 

ASA member, Donna Hotz, is a lyricist 

who is seeking a composer to help 

create songs from her lyrics. If you can 

help, please contact Donna on 

donna_hotz@hotmail.com. 

Sydney songwriter, Bob Brown is 

looking for a co-writer. His musical likes 
are “ballads/ country/ country rock/ guitar instrumental, but I'm open to whatever 

project.” “I've been in the Top 30 of ASA but never cracked it further in.” Bob has 

sent us some recordings which we are happy to pass on to anyone who is interested. 

Bob can be contacted on hbmarvin@gmail.com. 

ASA member, Tony Bogan is a lyricist, who is looking to team up with a 

musician/composer, to put music to his words. 

Tony writes: “I have a collection of around 40 song lyrics I have written of varying 

ideas or themes (not boring love songs either) and I really want to team up with 

some good musos/composers ASAP.” 
 

“Two, in particular, I would like to get written with a view to getting someone to sing 

one of them on a talent show - e.g. The Voice or Who's Got Talent in the UK given 

their global themes.” Tony can be contacted on 0488 443 155 
and tonydb71@gmail.com. 

 

ASA Member, Liz Connolly, is a vocalist, lyricist and songwriter, looking for a Gold 

Coast or Northern NSW based songwriting partner who can help write/co-write 

guitar/piano accompaniments to her songs.  Liz has a half a dozen songs in a variety 

of styles (pop, rock, folk, ballads), that she has completed or semi-completed using 

electronic songwriting tools. In 2014, her song "Don't be Afraid" was short listed for 

the ASA song writing competition Contemporary Pop/Dance Category but didn’t 

progress any further. Liz can be contacted at lizconnollymusic@gmail.com or 

0409345133. 

Willy57 is a lyricist who is looking for someone to write melodies to his lyrics. If you 

are interested, Willy can be contacted at willy57@optusnet.com.au. 

Looking for somebody? Contact us on alang@asai.org.au.  

 

 

mailto:Patrick@patrickmcmurray.com
mailto:donna_hotz@hotmail.com
mailto:hbmarvin@gmail.com
https://webmail.bigpond.com/webedge/do/mail/message/mailto?to=tonydb71%40gmail.com
mailto:alang@asai.org.au
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2.  Dear Members and Song Contest Entrants 

We have a few tasty offerings for you in the lead up to this year’s Song Contest, 
which will open at the end of March (and be 

advertised on our website Homepage then). 

In the meantime, be sure to take advantage of a 

FREE 3 Months access to the wonderful online 

songwriting tool, Noteflight.  

Use this link:  

https://www.noteflight.com/commerce/purchase

_monthly?url_coupon_code=3monthasa 

 

 

 

3. University of Southern Queensland Songwriting Workshop 

The University of Southern Queensland will be holding a two-day songwriting 

workshop on 24-25 March 2018, which will include a variety of activities and 

opportunities for participants, including sessions dedicated to: 

Songwriting Craft/Theory: 

Creativity is largely dependant on options. Increasing your understanding of the tools 
involved in the craft of songwriting will in turn increase your creative options. 

Looking specifically at harmonic, melodic, and lyrical form and structure, you will 

learn how these creative options can be employed to best serve your ideas. 

Work in Progress Workshops: 

This is an opportunity for willing participants to play their own songs for the class 

and receive targeted feedback to help them improve and/or focus their ideas. 

Theory in Practice: 

Time will also be spent in class each day actually writing, where you will be able to 

access in-the-moment feedback from tutors as your ideas come to life. 

This is a great workshop opportunity with two amazing songwriters and performers – 

Jen Mize and Mark Sholtez.  Bring your songs and ideas and be inspired with these 

remarkable teachers in the art and craft of songwriting. 

For more information, contact Cassy Stephan, Educational Events Coordinator USQ 

Artsworx | McGregor Schools | University of Southern Queensland 

https://www.noteflight.com/commerce/purchase_monthly?url_coupon_code=3monthasa
https://www.noteflight.com/commerce/purchase_monthly?url_coupon_code=3monthasa
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Ph: +61 7 4631 2755 | Fax: +61 7 4631 1212 

Email: mcgregor@usq.edu.au 

4. ASA Member, Jim Ottaway Nominated For ZMR Awards 

Two of ASA member Jim 

Ottaway’s albums (left) have been 

nominated in three categories of 
the 2017 Zone Music Reporter 

(ZMR) Awards.  

ZMR is recognised as the industry 

source for New Age, World, 
Ambient, Electronic, Solo Piano, 

Relaxation, Instrumental and other 

genres of music based in the USA, however reporting world-wide. 

The award winners will be announced at the ZMR Music Award Concert in New 
Orleans, Louisiana, USA on May 12th.  I am trying to decide whether I can get over 

there this year for the Awards ceremony.   

Here is a link to the ZMR website with the complete nominee list: 

http://www.zonemusicreporter.com/admin/nominees_site.asp  

5. Support Act: EveryOneBand 

  

 
 

 

Here are the details of EveryOneBand: the biggest band in the world that you’ve 

never heard of. Yet. 

  
With over 500 members already, including Midnight Oil, Cold Chisel, Powderfinger, The 

Preatures, Paul Kelly, Kate Miller-Heidke, The Wiggles, The Angels, Baby Animals and 

Kasey Chambers, these amazing artists have all joined EveryOneBand and are inviting 

EveryOne else to join as well. They’re also contributing to the band’s first single, Stand 
By You - and so can you!  

  

All you have to do is join EveryOneBand and you'll receive an email with a link 

to backing tracks, sheet music and chord charts; simply record yourself 

singing or playing along and send the file back. 
  

mailto:mcgregor@usq.edu.au
http://www.zonemusicreporter.com/admin/nominees_site.asp
http://tracking.etapestry.com/t/34731950/1288422095/76117494/0/
http://tracking.etapestry.com/t/34731950/1288422095/76117494/0/
http://tracking.etapestry.com/t/34731950/1288422095/76117494/0/
http://tracking.etapestry.com/t/34731950/1288422095/76117494/0/
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Your contribution will be added to the final mix then EveryOneBand will produce the 

song and make it available for download and streaming on Friday, 18 May 2018. The 

organisers are going for a Gold single and a #1 chart position with proceeds going to 

Support Act. 
  

Imagine being able to tell your mates, the kids and grandkids that you were in a band 

with Barnsey, had a Number 1 hit – and have Gold record to prove it! 

  
The EveryOneBand project has been organised by GANGgajang’s, Mark Callaghan, who 

said “Joining the band is easy, free and there’s no auditions! You can record as much 

or as little as you want! Anything, from a flute to a triangle part is welcomed”. 

 
Once the track has been mixed and mastered, everyone in the band (and their family 

and friends!) can purchase a copy from their favourite digital store to help us make it 

to the top of the charts and go Gold (the only rule of EveryOneBand is that no-one 

gets a free single!). 

 
If the record is certified Gold, EveryOneBand members will all receive their own 

certificate to frame and hang on the wall. Next stop, an ARIA Award! 100% of all 

record royalties and all profit from merchandise goes to Support Act.  

 
“Being in a band with 1 drummer is hard enough,” grins Mark Callaghan. “We’ve got 

52 already and counting! But we want more! So join the band, record yourself, send us 

your recording and you’ll be in the biggest band ever!” 
 

 

 

 

ASA Members CD Releases 

 

Above: Francesca de Valence, Own Self; Chris Fisher, Singin’ For Change; 

Kristy James, Overdrive. 
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Above: Rick Hart, Let Me In; Lucy Pace, Country Fever; Andrea Robertson, 

Remind Myself; Lisa Sutton, Fallen Angel; Garry Bagnell, A Finer Line; Alex 

Tobin, Waiting; Lloyd Back, Travelling With You; Stephen Keily and Roxanne 

Keily, Busy Issy and Friends; The Kate Lush Band, Let It Fly. 
 

Below: Emma Dykes, Pay It Forward; Vanessa Delaine, Wild & Free; Lynn 

Hazelton, The Cook’s Daughter; Becci Nethery, Beautiful Life; Lloyd Clarke, I’ll 

Sing You A Song; The Genre Benders (Hugh Brown), Alive And Alone; Taylor 
Pfeiffer, Take Her; The Long & The Short Of It, Requested Favourites; Kalesti 

Butler, Airborne; Andrew Barker, Life’s Little Steps; Kylie Ryan, Dream Chaser; 

Sally-Anne Whitten, Burgundy Street. 
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Above: Sandy Louise, The Other Side; Billy Bridge, Stories Through Time; Skii 

Harvey, Standing For A Fall; Julia Starr, Roller Coaster Blues Band; Mike Lusk, 
Leap Of Faith (featuring 12 songs written by ASA member, John Blok); Sharon 

Heaslip, A Thousand Different Pictures; Renee Jonas, Renee Jonas; Tony 

Kennelly, Hittin’ The Wall; Keri McInerney, The Best of Keri McInerney; 

Francesca de Valence, Own Self; Chris Fisher, Singin’ For Change; Kristy 
James, Overdrive; CJ Turner, Back From The Ashes; Peter Salata, Destination 

Unknown; Rachel Summerell, No Secrets. 

Below: Jim Williams, Click Bait; Kerrie Garside, Made It To Tamworth; Renee 

McAlpin, So Much More; Kathy Coleman, Because Of You; Pete Hawkes, Eastern 
Swing; Galliano Sommavilla, Welcome To My Side Of The World; Claude 

Poffandi, Inspirations; Sleeping Babys (Stacie Richardson), Resistor.  
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Above: Christina Crofts, Midnight Train; Stewart Peters, Keep On Running; 

Steve Wade, Tempted; Michael Meeking & The Lost Souls, Saturday Night 
Sunday Morning; Fabulous Lemon Drops (Dez and Vanessa Staunton); 

Everything’s Gone Green; David Harrison, Ten Thousand Faces; Carmel Charlton, 

Whispers On The Wind; John Hollywood, Frozen Memories; Beautifully Mad 

(Tony King), Spin; Tyller Fischer, The Battle Inside; The Jiggidy (Steve 

Kermode), Roots of Evil; Vanessa Lea and Road Train, Cause and Effect. 

Below: Manjia Luo, Autumn Spectacle; Chris Turner, CJ Goes To Boyup Brook; 

Jim Ottaway, Deep Space Blue; Melissa Robertson, My Heart’s On Fire; Jasper 

Shelton Hollis (songs by Lola Brinton), The Devil’s Garden; Lost Song Project 
(Christopher Mustica), Nashville Sessions; Tom Anderson, Rags and Classics; 

Anna Van Riel, Cooking Up A Storm; and George Begbie, What Have I Done? 
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Lynn Hazelton: The Cook’s Daughter 

ASA member, Lynn Hazelton, 
was brought up on the iconic and 

isolated Melita Station, on the 

edge of the vast western desert, in 

Western Australia.  

Lynn’s mother was the station 
cook, so Lynn therefore became 

the cook’s daughter.  

Drawing from her memories of the 

time, Lynn has recently presented 
a show at the Perth Fringe 

Festival, appropriately titled The 

Cook’s Daughter.  

The show features some of Lynn’s 
self-penned songs, including the 

signature duet with renowned 

country music performer, Bill 

Chambers, titled Melita Station. 

The Cook’s Daughter- Tall Tales for a Flat Land In Song, Vision and Verse, is a dusty 

folk tale based on Lynn’s childhood as the “the cook’s daughter” on the iconic and 

isolated Melita Station in Western Australia. Set on gibber stone plains, surrounded 

by twisted mulga on the edge of the Goldfields, ten year old Midge is annoying as 

she is small.  
 

The show opens to a long drought causing trouble on the land. People trying, stock 

dying and the never-ending dry stealing water and hope.  

 
But the wisdom of the Wongii and the unquenchable spirit of the ‘bally little nuisance’ 

live on, thriving through hard times with the help of an open mind, a box of matches 

and just a touch of humour. Midge tells how she goes bush with her mum hoping for 

a bed, but how she really wants a home, but how she ends up belonging anyway.  
 

Raised on the Goldfields, fostered through Freo folk, and finely-tuned by Kimberley 

country, Hazelton proudly hails from the one-horse town of Boulder WA. Making up 

‘hums’ as the barefoot kid of a station cook, then moving on to a six stringer in their 

trusty caravan, she never dreamt her little tunes would get her on track to see the 
world.  

 

Since then she has notched up 16 commissions, 11 awards, 4 Stars in the Scotsman 

and a couple of Isa Browns in a chook raffle. She has played her way to the 
international stage through an invite to Edinburgh Festival.  

 

Prolific and productive, she is also passionate about songmaking, whenever and 

wherever she can. Recent career highlights include winning WAM Country Song of 
the Year with alt-country legend Bill Chambers for ‘Melita Station’. 
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We caught up with Lynn for a chat on 7/3/18, which just happened to be her 

birthday. 

ASA: So Lynn, what are you doing for your birthday? 

Lynn: I’m in the recording studio, so what a great birthday!  

I’m recording with Mark Donohoe of Apollo 10 Studio, who is a producer, engineer 

and bass player, who also manages The Sunny Cowgirls, and then Bill Chambers is 
here. We’ve been here for three days and to be making an album with those guys, 

I’m in heaven! 

ASA: Bill Chambers certainly gets around, doesn’t he? 

Lynn: Yes, this is the second album we’ve done together. Yeah, he’s really relaxed 
and really creative, and encouraging, and he just has a really good vibe when he 

plays.  And today, I’m back in the studio on my birthday! 

ASA: Good place to be. So, is this a new album that’s going to be coming out? 

Lynn: Yes, but I don’t know when it’s coming out, Mark and Bill are saying that 
we’re going to finish this thing, and not take 5 years, like last time. Yesterday, we 

did seven drum tracks with the wonderful Mike Hagerty.  

ASA: Are these all your own songs? 

Lynn: Yes, they are. 

ASA: I was watching on Facebook, and I saw The Cook’s Daughter flash up. What a 
great story. You were only five years old, you had nowhere else to go, and you 

finally found your way to Melita Station.  



 

42 

 

Lynn: That’s the way, and I 

don’t know how many years 
ago. I think we were talking 

about it last night. I went 

there when I was about five 

or six sometime in the sixties 
and seventies. When we first 

met (Bill Chambers), it was 

at a gig we were all doing in 

Derby. The Dead Ringer 
Band was playing, and I was 

playing, and that’s how we 

first met.  

At the time, we really didn’t 
know about those 

connections.  

ASA: So, Bill was working at 

Melita Station? 

Lynn: I think it’s more like 
they were working the 

Nullabor and going from station to station and they, pretty similar to us, knocked on 

the door and said “can we stay here and work here for a bit?” And I think they even 

stayed at the shearers quarters there.  

ASA: so, that was Bill and his family, was it?  

Lynn: Yes, it was. 

ASA: Wow, what’s the chances? So, you became the cook’s daughter because your 

mum was the cook on the station? 

Lynn: Yes, that’s how it works. 

ASA: At first blush, it sounds like a hardship thing, but it was actually a formative 

time in your life, wasn’t it? 

Lynn: It was. I think my mother found it was a hardship thing, as well as the good 

times, but for me it was a great adventure, and it still remains that way in my mind. 
What I came to experience changed my life forever in a really good way. Even today, 

my friends are station people.  

On this new album, there’s a song I wrote with someone I know now, who was a kid 

from another station. That’s really nice, and because I live back in Boulder now, I 

miss those times. I still know my old friends and I know where I come from.  

ASA: I saw that you were on at the Perth Fringe Festival? Was that the story of 

growing up on Melita Station? 
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Photos: Young Lynn and her Mum on 

Melita Station 

Lynn: Yes, before my mum passed in 2008, I said to her “your life was very 

interesting and unique, I’m going to make an album about it, I’m going to write a 

book’. She said ‘Oh yes!!!”. So, years after she had passed, I started the album. I’d 

already started to write the book. I’ve got the album, and the show, and it has 
puppetry and film clips and vision and acting and it’s got sections from the actual 

book as well.  

They say it’s a multi-media arts performance. We booked a smaller venue and that 

sold out, so we moved to a bigger venue, and we had full houses both nights. I was 
very happy. It was the opening of the festival and I thought we should just do it. I 

had no great expectations.  

A lot of old friends came over, a lot of arts people came, a lot of station people 

came.  Both nights were really exceptional. Great memories, a great night. The 

people who owned Melita Station came on the Saturday night, my old School of the 

Air teacher, and kids that I was brought up with, so that was pretty nice, too. 
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Photos: Stills from the 

Perth Fringe Festival 
shows and Lynn with 

Bill Chambers in his 

studio recording the 

album, The Cook’s 

Daughter. 

ASA: It must have been 

fabulous being able to tell 

your own story and having 

people appreciate it? 

Lynn: Yes, it was. It’s 

been a real joy doing the 
show because it came out 

of grief really, losing my 

mum. Mum always said 

you had to finish what you 
start and you have to do 

what you say, and I said, 

well I’m going to do it. I 

think she’d be really 

chuffed, to use her words. 

ASA: You’ve done the 

show at the Perth Fringe, 

are you planning to take it 

elsewhere as well? 

Lynn: I want to take it 

over East to any festivals. 

I’ve already toured the 

Kimberley, with the help 
of the Australia Council 

and Goolarri Media, with 

the amazing Lorrae Coffin 

on guitar. We did a tour in 
the Goldfields which was 

also wonderful, and we’ve 

just been to Perth 

wonderfully assisted by 

the banjo legend, Ian Simpson, who also played with Slim Dusty.  

I want to take it to America, too.  

ASA: Wonderful story, thanks Lynn. 
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Mark Cawley’s Monthly Songwriting Blog  

 

When The Muse Goes Missing 
 

It sucks when you sit down to write, you have the time, you have the will, you have 
the tools and... Nothing. Nothing for hours, nothing for days. You beat yourself up 

and the critic takes center stage. “How did you ever come up with anything in the 

first place?” “What makes you think someone will actually want to record your 

song?” “You call yourself a songwriter…... really?”. 

 
Lots of names for this, probably the most familiar is writer’s block. You’ve also heard 

writers refer to their “muse” usually talking about it as if it were a woman who 

provides inspiration. Great when you’re in a relationship with your muse and ideas 

are flowing but what do you do when the muse goes missing? 
 

Be Prepared 

 

First of all, I would say, if you’re depending on inspiration in the form of a muse, 
you’re already in trouble. You may be inspired sometimes and come up with 

something that feels almost like you were guided but the truth is if you plan to do 

this as a career you can’t depend on the muse being around 24/7. 

 

So, what do you do? You prepare. You prepare for the times that you want to write 
but don’t feel that divine inspiration. Great when inspiration shows up but you can 

get old and poor waiting! 

 

 
 



 

46 

 

Take Note 

 
Over the years, I picked up lots of tips from writers and artists I’ve worked with 

about this subject and ways to deal with it.  

 

For instance, deciding to be intentional in your search for lines and titles. Things that 
could make their way into your writing at a later date. Wandering down book store 

aisles, watching TV and movies with a pad and pen waiting for that one great line. 

Taping the smallest of ideas, snippets of melodies, conversations, anything that 

might take the place of the muse for a day and get you writing. 
 

Keeping a running list of lines, titles and ideas and keeping it nearby can get you 

unstuck and the truth is, if you like something enough to write it down or record it in 

the first place there might just be some magic there that you can tap into later.  
 

Thinking of your path as a writer’s life instead of a day at a time, more like a 

marathon than a sprint, can begin to ease the pressure of a bad writing day. It’s 

hard enough looking at a blank piece of paper but if you’re waiting on your muse to 

show up to get you going it can be a loooooong day. 
 

Tool Up 

 

Try using some tools to get you unstuck. Switch instruments, try creating your 
melody away from your instrument, deconstruct songs you love, spend a day just 

listening, immersing yourself in one artist.  

 

Once you decide this stuff is every bit as valuable as the days in front of your 
computer, keyboard or guitar, it actually starts to be freeing. Less pressure.  

 

I might not be telling you anything you don’t already know, but putting these things 

into practice and perspective is the deal. It’s a revelation to find that the muse 

is just one of the tools available to you as a songwriter. 
 

I promise if you focus on learning more and more tools, the next time the muse goes 

missing you might not even miss her! 

 
Mark Cawley 
Nashville, Tennessee 
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The Load Out 
 
Thinking of putting “Vinyl” on your kitchen floor? This might just be the answer. 



 

48 

 

Official Sponsors of the Australian Songwriting Contest 
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About Us 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organization, dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 
Australian songwriters, and recognition and promotion of our 

accomplished members. 
 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 
level; 

 

 To salute our best songwriters at major industry events such as our National 
Songwriting Awards Night. 

 

History of the ASA 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 
(1932-2009) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  
 

Today, the Association has a vibrant membership Australia-wide and enjoys an 
established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 
   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
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Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 

Marie Murphy, Colleen Zulian, Alex Bialocki, Rob Fairbairn, 
Brian Henderson Ward and Kieran Roberts. 

 

Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 

Manager and Editor of The Australian Songwriter Magazine 
 

Clare Burgess  Director and Secretary 
 

Gary Luck   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Ewan James  Northern Rivers NSW  ewanj@asai.org.au 
 

Garry Bagnell  Gold Coast QLD  garryb@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Julia Marr  Cairns & Tablelands QLD juliam@asai.org.au 
 

Kerrie Garside  Sunshine Coast QLD  kerrieg@asai.org.au 
 

Lisa Sutton  Dalby QLD   lisas@asai.org.au 
 

Maria Harkins  Gippsland VIC   mariah@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Melinda J Wells Wide Bay Burnett QLD  melindajw@asai.org.au 
 

Mike Cardy  Perth WA   mikec@asai.org.au 
 

Paul Vella  Central Coast NSW  paulv@asai.org.au 
 

Sandy Bennett Newcastle NSW  sandyb@asai.org.au 
 

Trevor Shard  Melbourne VIC  trevors@asai.org.au 
 

Wendy J Barnes Yarra Valley VIC  wendyb@asai.org.au 
 

Wendy J Ford  Northern Rivers NSW  wendyjf@asai.org.au 
 

Webmaster: 
 

Dean Mackin, F1 Internet Services, (0409 240 660) 
 

2017 APRA/ASA Australian Songwriter of the Year  
    

Steve Montgomery (NSW) 
 

2017 Rudy Brandsma Award Winner 
    

Samantha Mooney (QLD) 
 

2017 PPCA Live Performance Award Winner 
 

Kristy James (NSW) 

mailto:angelop@asai.org.au
mailto:ewanj@asai.org.au
mailto:hughb@asai.org.au
mailto:kerrieg@asai.org.au
mailto:lisas@asai.org.au
mailto:melindajw@asai.org.au
mailto:paulv@asai.org.au
mailto:trevors@asai.org.au
mailto:wendyjf@asai.org.au


 

51 

 

Australian Songwriters Hall of Fame:  
 
2017: Vikki Thorn, Donna Simpson & Josh Cunningham (The Waifs) 
 

2016: Andrew Farris and Michael Hutchence (INXS) 
 

2015: Johnny Young 
 

2014: Kate Ceberano 
 

2013: Garth Porter (Sherbet) 
 

2012: Don Walker (Cold Chisel)  
 

2011: Steve Kilbey (The Church) 
 

2010: Richard Clapton 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2007: Brian Cadd 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (Little River Band)  
 

2005: Russell Morris 
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 

 

Lifetime Achievement Award 

 
2017: Christine Anu, for her work as a Songwriter in the Music Industry for First 

Nations Peoples  

 

2017 Australian Songwriting Contest Award Winners: 
 

Melvyn Moll (NSW) (Australia Category) 
 

Jason Greenwood (VIC) (Ballad Category)  
 

Tyller Fischer (VIC) (Contemporary Pop/Dance Category - Joint) 
 

Steve Montgomery (NSW) (Contemporary Pop/Dance Category - Joint) 
 

Kristy James (NSW) (Country Category - Joint) 
 

Chris Murphy (WA) (Country Category - Joint) 
 

Abbey Slattery (VIC) (Folk/Acoustic Category) 
 

Calvin Welch, Robert Shannon, Veren Grigorov & Thomas Wade (NSW) (Instrumental 

Category) 
 

Anirban Banerjee (ACT) (International Category) 
 

Steve, Tony, Tim, Joan & Mike Montgomery & Colin Roberts (NSW) (Lyrics Category)  
 

Faye Trebilceaux (QLD) (Open Category) 
 

Tiffany Gow (NSW) (Rock/Indie Category) 
 

Stephen Keily & Roxanne Keily (NSW) (Songs For Children Category) 
 

Jacques Gentil (VIC) (Spiritual Category) 
 

Lucy Parle (NSW) (Youth Category) 
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Australian Songwriters Of The Year & Rudy Brandsma Award Winners  

 
The title of Songwriter/ Song of the Year was first awarded in 1980, following the 

establishment of the ASA in late 1979. The Rudy Brandsma Award was first 

awarded in 1983, following the passing of ASA co-founder, Rudy Brandsma. 
 

 Songwriters Of The Year Rudy Brandsma Award Winners 
   

2017 

2016 

Steve Montgomery 

Donna Dyson & Damien Leith 

Samantha Mooney 

Alex Tobin 

2015 Karen Guymer George Begbie 

2014 Rick Hart Robert McIntosh 

2013 Jacques Gentil Dani Karis 
2012 Andrew Winton Melia & Nerida Naughton 

2011 Brian Chapman Katie Hardyman 

2010 Kate Rowe Karen Guymer 

2009 Tony King Kate Lush 
2008 Jason Campbell-Smith Jo-Kelly Stephenson 

2007 Simon Shapiro Brenda-Lee Heathcote 

2006 Emma Joleen Daniel Arvidson 

2005 Michael Maher K’Crasher 
2004 Trish Delaney-Brown Callee Mann 

2003 Contest Not Held Contest Not Held 

2002 Kyls Burtland Sara Downs 

2001 Helen Mottee Keith Armitage 
2000 Andrew Horabin Tomino Speciale 

1999 Alf Tuohy Mike Kidd 

1998 Kyls Burtland Not Known 

1997 Xanthe Littlemore Michael Waugh 

1996 Mark Crocker Felicity Hunt 
1995 Rob Pippan Sharon Bothe 

1994 Danny Hooper & Steve Cole Nigel Foote 

1993 Not Known Billy Dettmer 

1992 Not Known John Cooney 
1991 Not Known Not Known 

1990 Ian Paulin Jane Robertson 

1989 Steve Wade Not Known 

1988 Steve Wade Steve Wade 
1987 Not Known Not Known 

1986 Rob Stambulic Stu Storm 

1985 Ross Nicholson & John Coco Steve Wade 

1984 Not Known Debbie Bignell & Tony Stark 

1983 Chris Lamech & Debbie Bignell Chris Lamech & Debbie Bignell 
1982 Not Known N/a Commenced in 1983 

1981 Not Known N/a Commenced in 1983 

1980 Not Known N/a Commenced in 1983 

1979 N/a Commenced in 1980 N/a Commenced in 1983 
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