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Chairman’s Message 

Your Board is back in full swing already as we prepare 

for our 2019 Australian Songwriting Contest. 

 
The ASA has two Major Sponsors, being APRA/AMCOS 

and WESTS ASHFIELD. If you are a Songwriter, you 

should know by now that you need to join APRA, not 

only to support them, but also to register your songs 

and get any royalties that you are entitled to. They 
will help you in every way they can. Just go to the 

APRA/AMCOS site and follow directions. 

 

Likewise, I have just returned from an extremely 
productive meeting with Wests Ashfield, where CEO 

Simon Cook outlined all the benefits of ASA Members 

being Wests Ashfield Members as well. These include 

generous discounts on food and drink, access to 
Meeting Rooms at the Venue, complimentary 

vouchers, and random prize giveaways. Your Board, 

after further consultation, will be sending a special email to all Members regarding 

our wish to work with Wests Ashfield, as one of our Major Sponsors, on obtaining a 
win/win outcome for both Wests Ashfield and the ASA.  

 

In the meantime, get your songs together and make ready for the 2019 competition. 

This could be your year to shine. 

 
Please immerse yourself in this month’s e-Newsletter, again provided in such 

eloquent style by Editor and Vice Chairman Alan Gilmour. He is a busy man, but still 

finds time to come up with an excellent production every month. 

 
Lastly, our ‘Wax Lyricals’ are going great guns, due to the diligence and hard work of 

our ever-expanding army of Regional Coordinators, so remember to go to the ASA 

website for details. 

 
Remember, if you write songs, you have got to belong to the ASA. 

 

Denny Burgess Chairman 

 

Editor’s Message  
 

As Denny has mentioned, your ASA team is back on the job after the holiday break 

and we are starting to plan for the 2019 Australian Songwriting Contest leading to 

another National Songwriting Awards. 
 

In the meantime, your magazine is covering some of the highlights of the 2018 year, 

including an interview with Iva Davies, our 2018 inductee into the Australian 

Songwriters Hall of Fame, and profiles on 2018 Rudy Brandsma Award winner, Lola 

Brinton plus a profile on ASA member, Kylie Adams-Collier. Thanks also to Carole 
Beck for her article on the 2019 Parkes and Tamworth NSW Festivals. 

 

Alan Gilmour, Editor and Vice Chairman  

 



Iva Davies: 2018 Australian Songwriters Hall Of Fame Inductee 

 
Photo: Iva Davies (Centre) performed an acoustic set with Icehouse band 

members at the 2018 National Songwriting Awards. 

 
Iva Davies from the iconic Australian band, Icehouse, was the 2018 inductee into 

The Australian Songwriters Hall of Fame. 
 

In a long and productive career, Iva has penned such songs as Great Southern Land, 

Hey Little Girl, No Promises, Crazy, Man of Colours, Electric Blue and many more. 

 
ASA Vice Chairman, Alan Gilmour, had the privilege of speaking to this iconic 

Australian at the 2018 National Songwriting Awards. Iva also performed an acoustic 

set with Icehouse band members for a very appreciative audience.  

 
Alan: Welcome Iva, in your career you have received many awards, but how does it 

feel to receive one specifically for your songwriting?   

 

Iva: Wonderful! It’s really extraordinary, because I am a very reluctant songwriter. 

For me, writing songs is like pulling teeth. 
 

Alan: Is it really? Well, you have done it very successfully. 

 

Iva: Well, thank you. 
 

Alan: When did you first start writing songs? 

 



Iva: I started off in an acoustic trio. I was kind of the spare wheel really. The other 

two guys were great songwriters, and very prolific, and I just tagged along filling in 
with harmony and whatever.  I had started teaching myself guitar when I was about 

thirteen or fourteen, and around that time, I met these guys at a party, and off we 

went playing around the place.  I had no interest in writing songs at that time.   

 
The band had been going for years, and in that time, I think I had written three 

songs, so it was not a great start, but, believe it or not, two of those songs ended up 

on single, that were minor Double J hits, but didn’t really do anything. So, I wasn’t 

really equipped for that first Flowers album, but when we eventually did record it, 
the first ten songs I had written were on it. 

 

Alan: Yes, I do remember that album. 

 
Iva: It was interesting because we were preparing to record this album and a lot of 

the songs had been accumulated over the three years we had already been playing, 

and we played a lot! But we were a covers band. That’s what we started out as, and 

here I was, adding my feeble little songs into our sets amongst these classic songs. 

It was incredibly intimidating.   
 

We got to the point where we had a producer lined up, and while he was thinking 

about it, I wrote a new song. After hearing it, he said “Great that’s the best of the 

lot. We’ll make that the first single, and it was the song We Can Get Together. A few 
weeks went by, and we were just about to go in and record, and I wrote another 

song which was call Can’t Help Myself. He said That’s even better than the other one 

so we’ll make that the next single.”  It seemed with practice I was getting better 

because the song went on to become a hit. 
 

Alan: In the early days, what was the reaction to your songs in among those 

covers? Were they liked or did the covers seem to dominate? 

 

Iva: Well it was a pretty tall order because we were up against songs by Bowie, the 
Sex Pistols, stacks of the Easybeats songs, songs by the Loved Ones and I loved 

their work. There was a lot of these early Australian bands that were great. So, it 

was really intimidating doing all these classic songs.  

 
I think we survived because the scene at that time was driven by people who wanted 

to dance, but my analysis of it meant that we wrote a lot of hard and fast songs to 

keep the crowd moving.  There was a particular song I wrote after we just got a new 

synthesizer. Originally, the song didn’t even have any guitars in it. It was just this 
wall of synthesisers, and it was a slow song, and I remember the first time we 

played it at a pub. We hadn’t played in before, and I thought we are going to get 

murdered, because you couldn’t dance to this and there were no loud guitars, and it 

had an early sense of Goth feel to it.   
 

The song was actually Icehouse. Everyone stopped dancing and I thought “Well, this 

is it. We are going to get stuff thrown at us,” but they were sort of mesmerized by it 

and it was quite extraordinary.  I thought, at the time, this is an incredibly 

dangerous thing to do to try to launch this on a punk audience.  
 

Alan: I do remember that song well. What would be your favourite in your back 

catalogue of songs?  

 



Iva: It varies a bit. There is 

certainly no doubt that Great 
Southern Land comes into its own. 

Strangely enough, to a degree, it 

had been forgotten until the 

millennium, when I was 
commissioned to turn it into a 

twenty-five minute extravaganza 

leading up to the millennium 

countdown that was to be 
televised.  

 

We performed on the forecourt of 

the Opera House to four billion 
people, and from that time on, 

people remembered it. It’s really 

had an extraordinary life, so it’s 

pretty hard to go past that song.   

 
There are others that I have a 

personal soft spot for. Man Of 

Colours is also one that is 

particularly special to me, because 
it was unlike the process that 

normally happened with me with 

songwriting.  

 
Photo: Iva With The Australian 

Songwriters Hall Of Fame 

Trophy. 

 

It literally landed in my lap. It was if it existed in another universe where a pipeline 
opened, and it just landed. It was probably an hour in the making. I remember 

sitting back in the chair and thinking what the hell just happened, where did that 

come from? 

 
Alan: Who was the Man of Colours? 

 

Iva: A lot of my songs are an amalgamation of a number of threads, so there are a 

couple of sources. One was that I was flying back from America and a Time Magazine 
was given out for reading on the plane. The cover story was an extraordinary story. 

At the time, America’s most recognised and famous living painter was Andrew 

Wyeth. He was so famous that his agent always knew what he was working on for a 

new exhibition. He lived on a farm with his wife in Pennsylvania and had his studio 
there.  

 

It came as a shock when he made this huge announcement that he was going to 

release something like a hundred and thirty paintings that no one, not even his wife, 

knew about.  They had been painted over a period of ten years and they were all of a 
woman named Helga. It has never really been resolved who Helga was in his life. 

Certainly, she was a muse, but the art world was in shock that these paintings 

existed.  

 



I thought this was fascinating story, so I created my own story of an old artist. Also, 

my mother, who was a very prominent artist, was by then getting old and losing her 
sight. For an artist, that’s a terrible thing, but the other peculiar thing was that I had 

been writing songs over a long period of time, probably over three albums, about a 

young woman with whom I had a long relationship with, and to this day she has no 

idea I was writing these songs about her. So, it was the kind of secrecy of all those 
story threads that appealed to me, I guess.    

 

Alan: Let’s talk about screen music now. I know you have written and received 

awards for doing that. How different is it from writing popular music?  
 

Iva: Well for a start, the inherent difference is that you are writing for somebody 

else and you are not the most important person in the project. Often you will hear a 

piece of music in a television show where they don’t even bother to credit the 
composer. It infuriates me. It’s one of my private beefs that they don’t get the 

acknowledgement they deserve.  

 

The Master and Commander Far Side of the World project I did was a very big 

budget A-list Hollywood movie, and I knew right from the beginning of that job that 
it was going to be all about what the director Peter Weir wanted. So, it wasn’t going 

to be the music I thought would be best for this scene, it’s about having that 

discussion and liaison with the director as to what is their imagining and not 

necessarily your preference.  
 

Alan: When you come to write screen music, do they give you a script for example, 

and say I want music here, or there or do you drive the creative process? 

 
Iva: The procedure you do is what is called a number of spotting sessions. In our 

case, it was fairly standard. We would go in with the director and the editor, and 

they would start at the beginning of the film, and they would run the film along until 

it came to the spot where the director would say at this point: time code and you 

would make a note. “I want the music to start here and go through this scene and 
end at this point.” I would come away with a huge list from those meetings and have 

all these pieces of music of varying lengths to put together, and that’s basically it.  

 

Alan: Do you regard this as background music? In popular music you have a hook, 
you have a chorus and a series of verses etc. When it comes to screen music, do you 

regard that as background, or do you try to be as melodic as you possibly can?  

 

Iva: Once again, it depends entirely on the director’s preference. When it comes to 
Peter Weir, he uses music very sparingly and he is very particular that the music 

doesn’t lead the emotional content of the scene, so that’s his thing. Somebody like 

Steven Spielberg, for example, demands that the music leads the emotion of the 

scene, so they are polar opposites. If I was working with Steven, he would want me 
to draw out that particular emotion as hard as I possibly could.  

 

Peter, on the other hand, wants the script and the performance of the actors to do all 

that stuff and the music just becomes the support for it in a very subtle way. It’s 

quite a different approach to it, and you only get that from years of experience as a 
screen writer, and I didn’t have a lot of experience, but I could at least appreciate 

straight up that it’s all about the director’s vision  

 

Alan: Does somebody come to you with a project they wanted you to work on or did  



 

you approach somebody with the idea of wanting to write some screen music?  

 
Iva: We had sort of retired from touring in 1993 and I did a number of projects 

where one fell out of another, fell out of another and so on. It’s a perfect example of  

what David Bowie had said to me when we toured with him. He said to me “You 

never know who is listening”. Then years later in 2003, I got a phone call in my 
studio and very few people have that number.  

 

I answered and a voice said “Hi Iva, its Peter Weir. I’m on location in Baja shooting a 

film called Master and Commander and I was listening on the night of the millennium 
and I heard your piece, The Ghost of Time based on Great Southern Land and I want 

you to get your team together and get me a score like that.” This was a $190 million 

movie and I had to go to Hollywood to do the movie. It was an amazing experience.  

 

Alan: It just goes to prove “You never know where the music goes or who may hear 
it.” 

 

Iva: Exactly right! 

 
Alan: What is coming up in your future, Iva? Are you planning to do some more 

screen music or more popular music? 

 

Iva: I don’t think I will be doing much more screen music. Generally, I am in either 
performing or writing mode, and there is only one occasion where I wrote a song on 

the road, only because I had to. I normally keep those things entirely distinct from 

each other. At the moment, we are in performing mode. Last year, we did about 

thirty five shows and played to around 300,000 people so we have had a bit of a rest 



from it this year, except for a couple of shows at the end of the year and then we 

start up again next year.   
 

Alan: So, you still have the touring bug? 

 

Iva: We have a fairly large operation with an extraordinary band and extraordinary 
crew. We reformed in 2009 after we were the first band to be asked to perform in 

Sound Relief. 

 

After performing together again, we looked at each other and said “Ooh that was 
fun, we should do a bit more of that.” From that point on, I said to Larry our tour 

manager, who has been with us since 1986, in fact he is here tonight, I said to him 

that I wanted to work with the same key crew members every time we perform so 

we are not just a band, we are an entire family.  
 

Our team is as much a part of the band as we are. We all live in different cities and 

the only time we get together is when we perform. It’s great fun.  

 

Alan: Good on you! Thank you for talking to us Iva, all the best for the future and 
we look forward to hearing you play tonight  

 

Iva: Thank you very much. 

 
This interview is now also available for viewing on the ASA Youtube channel. 

 
Icehouse (Left To Right): Michael Paynter, Iva Davies and Paul Gildea. 

 

 



More 2018 National Songwriting Awards Official Photos 

 



 



 



 



Lola Brinton: 2018 Rudy Brandsma Award Winner 

 

The winner of the 2018 Rudy Brandsma Award was Central Coast NSW songwriter, 

Lola Brinton, pictured above with Adrian Ayre from Maton Guitars and ASA Vice 

Chairman, Alan Gilmour. 
 

The award is presented annually by the Directors of the ASA in recognition of 

songwriting excellence by an ASA member during the annual Australian Songwriting 

Contest.  
 

The award honours the memory of the late co-founder of the ASA, Rudy Brandsma. 

The award is sponsored by Maton Guitars, who provide one of their beautiful 
acoustic guitars as the prize.  2018 was the 35th annual presentation of the award. 
 

We asked Lola to tell us her story: 
 

“I am a storyteller, I love to write short stories, poems and song lyrics. 
 

“I began writing poems completely out of the blue after a beautiful evening with Sara 
Storer at the Colac Entertainment Centre to celebrate my 69th birthday.  My poems 

began to evolve and I became a little confused about what I was doing until I 

attended a workshop with Allan Caswell.  I wrote three songs on the train home.   
 

One won the Professional Category of the NT Country Songwriting Competition. A 

cheque for $1000.00, a trophy and a certificate. I was hooked. 

 

Being a non-performing songwriter, I used session singers and musicians at first (still 
do occasionally) but now usually work with singer/songwriters.   

 



 

Photo: 2018 Rudy Brandsma Award nominees (Left To Right): Lola Brinton, 

Donna Dyson, Abbey Grace, Brendan Smoother, Julie Prowse, Sally-Anne 

Whitten, Steve Montgomery, Tessa Libreri and Thomas Libreri. 
 

I and my co-writers have won a number of National, International and Finalist 

Awards in Country, Alternative, Pop and Spiritual genres including: 
 

• Australian Songwriters Association: The Rudy Brandsma Award 2018.     

       Australian Song of The Year 2014 and a number of Top Ten Awards.        
        

• Tamworth Songwriters and Salute Awards 2018. Salute Award -     

        Gospel Song of The Year with Dale Duncan and three Top 10s. 
 

• My co-writers and I were nominated for a Golden Guitar Award in 2017  
        and two in 2018. 
         

• SongsAlive Australia Spiritual/Gospel Song of The Year 
 

• International Songwriting Contest (USA): Christian Song of The Year 
 

• International Songwriting Contest (USA): Pop Song of The Year 
 

• International Songwriting Contest (USA): 3rd Top Five All Genres 
 

A number of my co-writers have or are about to release our songs, including Kevin 

Bennett (BBU), Dale Duncan, Justin Standley, Kalesti Butler, Jasper Shelton Hollis, 

Paula Standing Clint Wilson/Jen Mize and Brendan Smoother.   
 

My husband and I live on the Central Coast of NSW.   Our family is all grown up and 

have families of their own.  Life is very good.” 



Wax Lyrical Roundup: 

 
ASA Sydney NSW, 10 December 2018, Kelly’s-On-King Newtown 

 

 
 

 

 

 
 

 

 

 
 

 

 

 
 

 

 

 



ASA Central Coast NSW 21 January 2019, Magenta Shores Resort, Magenta. 

 



 



ASA Gold Coast QLD, 7 February 2019, Ground N Sound, Chirn Park QLD 

 

 

 

 

 
 

 

 
 

 

 



ASA Newcastle NSW, 11 February 2019, Carrington Bowling Club 

 

 

 

 

 

 

 

 



Carole Beck: Tamworth And Parkes NSW Festivals 2019 
 
Welcome everybody to 2019! And to a brand-new shiny year of both the making of 

and the listening to music.  With our nation being slammed by the wrath of Mother 

Nature in all her fury, what better distraction is there than music. Australia is truly a 

nation of droughts and flooding rain, and let’s not forget fire. 

 
Although, with January being one of our hottest months of the year, you have to 

question our sanity for wanting to make the pilgrimage to two of our biggest music 

festivals, Parkes and Tamworth, both in NSW. Yet thousands do make the trek 

each year, such is the power of music. These festivals do bring income to these small 
towns who otherwise would struggle so they are worth supporting. 

 

The other great thing about both is that they honour Australian musicians with a 

permanent reminder to us all, of the difference these musicians have made in 
Australia’s music history.  The ASA can be proud that we also play our part in doing 

that with our Hall of Fame inductions.  

For many, January started off by 

boarding the Blue Suede Shoes 
Express bound for Parkes NSW 

to celebrate the King Elvis 

Presley’s birthday.  

 

But it was also a special 
celebration for an Australian 

musician by the name of 

Russell Morris (left), who was 

inducted into the Elvis Wall of 
Fame. I think Elvis would have 

approved of the choice.   

 

 
Russell has a connection to Parkes in a rather obscure way. He released his song, 

The Real Thing, in 1969, the same year as the first Moon landing. Yes folks, as scary 

as that is, it’s been fifty years! Where does the time go?  For those who are unware, 

the Australian movie, The Dish, was the story of how Australia and Parkes played a 

pivotal role in the first Moon landing, and Russell’s song was featured in the movie. 
So, it makes perfect sense to celebrate both Anniversaries together: the longevity of 

Russell ‘s career and one of the biggest events in world history. 

 

Congratulations on being honoured Russell, and Happy Fiftieth Anniversary for your 
song.  The song was written by Johnny Young of Young Talent Time fame and was 

originally written for Ronnie Burns, but Molly Meldrum, who produced the song, had 

Russell in mind and the rest is music history.  

 
The song is testament to how, if a song is well written, it stands the test of time and 

this song still sounds as fresh as it did fifty years ago. It’s what all songwriters 

should aspire to do, and that is to write at least one song in your career that will 

make its presence felt for decades, a bit like the memory of Elvis. 
 

You may recall last year that it was Australian guitarists, Phil and Tommy Emmanuel, 

who received the honour of induction into the Elvis Wall of Fame. Sadly for many, 

Phil passed away suddenly from a massive asthma attack on the 24th May 2018 while 



visiting his brother Darcy in Parkes. It was only a month before that, that Phil’s 

sister, Virginia, also passed away from a respiratory illness. Suddenly the Emmanuel 
Family Band had two less key players. 

 

The news of Phil’s death sent the music world reeling, guitar players all over the 

world grieved the loss of their hero.  Phil seemed to all who knew and loved him to 
be indestructible. He will be forever be missed and we must ensure he is never 

forgotten.   

 

He was to have performed at 
this year’s Elvis festival, and 

instead of cancelling his spot, 

the Festival honoured Phil in a 

special tribute show, 
coordinated by his brother, 

Darcy.   

 

A number of respected 

musicians came together to 
perform in Phil’s honour.  Two 

of the guitarists, Jamie 

‘Floorboards’ Bryen, and 

Dean Ray are prodigies of 
Phil’s, whom he taught as 

teenagers, and who Phil had the 

highest regard for.  Another of Phil’s students and good friend Rob Bostock wasn’t 

able to attend but he played a key role in Phil’s huge Memorial Concert last year.   
 

Rob Bostock, along with his sister, are also ASA members and have entered the song 

contest and won their category in the past.  These young people are the future of 

music, but without those mentors and musicians who went before to open the doors 

and suffer for their art there would be no Aussie music scene.     
 

There was already an Emmanuel Family display 

in the Henry Parkes Museum, but this year, at 

the Elvis Festival, a Rock of Remembrance 
(left) was also unveiled, as a permanent 

memorial to one of Australia’s favourite sons. 

It’s a fitting place, because Phil, as a little boy, 

began his musical career in Parkes and it’s 
there in Parkes that it ended. 

 

After being “All Shook Up” in Parkes by all the 

festivity and music, with black wigs askew and 
jump suits looking worse for wear and Hound 

Dogs yapping at our heels, it’s time to hitch the 

wagon and wave an emotional farewell to 

Parkes and mosey slowly along the track to 

another music venue. Tamworth beckons! 
 

The Country Music Capital of Australia offers us 

a new and different musical experience to what 

Parkes gave us.  Tamworth is all about big hats 



and fancy belt buckles, where guitars, banjos, fiddles, along with squeezeboxes and 

the occasional washboard, are prominent instruments. 
 

Buskers of various ages all kitted out in their best Western attire line Peel Street 

ready to entertain us. The lucky ones get a spot in the shade, others prepare to 

sweat in the blazing sun for their craft, but they are all happy to be showing off their 
music wares for our enjoyment.   

 

They have a dream that one day their music will be good enough to earn them a 

Golden Guitar, win Star Maker, or be honoured in the Hands of Fame.  Some will get 
to live their dream, many wont, but remember some of our most successful 

musicians have stood on this same street as young hopeful buskers and have gone 

on to make their mark in music. So, it’s not an Impossible Dream, but don’t forget it 

also does involve a lot of hard work, persistence and sacrifice.    
 

Others are just there to have fun and soak up the atmosphere and meet their idols.  

It’s my observation that those that are involved in the country music genre appear to 

be more supportive respectful and loyal fans and the artists appear to be more 

caring and sharing with audiences and with each other. Perhaps it’s because they are 
still fighting for recognition and acceptance in the wider music field that they band 

together as a united front in retaliation against the discrimination from those in the 

more commercial music industry.                         

 
James Blundell (left) was the lucky inductee 

into the Country Music Roll of Renown for 2019. 

It is a deserved honour for 30 years of service 

to music by James. It’s also a big 
congratulations to the eight new inductees into 

the Country Music Hands of Fame.  

 

Also, Tamworth-bound was ASA Vice Chairman, 

Alan Gilmour, wearing his other big hat, that of 
radio presenter, all the while wearing his ASA 

tee-shirt.  Now everyone should know by now 

that Alan has his own radio show on 

TodaysCountry94one and it’s called The 
Australian Country Songwriters Show. It’s the 

same concept as the ASA with a bit of Yeehah 

added in.   

 
Many ASA members also get the benefit of radio 

play of their songs because of Alan’s show. Alan 

goes along to Tamworth to say hello to many of 

the artists he plays on his show and also to 
promote ASA to those songwriters that may not 

have yet heard of us. Surprising as that may 

sound, not every musician is lucky enough to have heard of the ASA.  

 

Alan also gets asked to present some awards to those entertainers lucky enough to 
have won an accolade. Alan will be quick to tell you how much pleasure he gets in 

giving out these awards, because it encourages musicians to keep forging ahead and 

not give up in this crazy music industry.  But what Alan will be slow to tell you is that 



he was also up for an award, so I will tell you all on behalf of this hard-working 

humble man. 
 

Alan was a finalist in both the Australian Country Music People’s Choice Awards and 

the Indie Country Music Australia Awards, both for his show, and for most popular 

DJ, and yes folks, he has done it again this year. He has won!  His show took out the 
Most Popular Radio Program in Australian Country Music People’s Choice Awards.  

Congratulations Alan, you deserve this for all your hard work and for ensuring that 

songwriters, and particularly ASA members, have a medium where they can get their 

music heard. 

 

Photo: The 2019 winners of The Australian Country Music People’s Choice 
Awards. 

 

Alan had another presentation to make before he rolled up his swag and headed 

home.  I had asked Alan if he would act on my behalf for a rather special occasion 
and he gladly accepted.  

 

On the 25th January 2019, Alan, along with the artist, Helah (Helen Lahdensuo), 

presented a painting of the late great guitar legend, Phil Emmanuel OAM, to the 
Australian Country Music Hall of Fame.  Phil was a treasured friend of mine and a 

dear friend of Alan’s. Both of us are finding it hard, as are many, to come to terms 

with a world without this loveable talented larrikin in it. 

 
The painting started its life long 

before Phil’s death. Self-taught 

artist Helen, upon seeing the 

quirky photo that had been 

taken by photographer Andrew 
Pattinson on Phil’s business card 

I had given her, decided she 

wanted a challenge and wanted 

to paint it.  
 

I agreed because Phil loved the 

photo and he would often use it 

as his official photo.  It was to 
have been a surprise present for 

his Birthday on the 6th July in 

2018. Sadly, he didn’t get to 

see it.   

Photo: Presentation of the portrait of Phil Emmanuel to The Australian 
Country Music Hall Of Fame in Tamworth NSW. 



What a lot of people may not know is that Phil was also a talented painter, so I like 

to think he would be pleased about being immortalised in this way.  Actually, there is 
a lot about Phil that is unknown. Phil was a humble, down to earth person, and was 

not one to brag and name drop, so we may now never know the complete Phil 

Emmanuel story. 

 
After his death it became clear to me that the painting needed to be a permanent 

memorial to Phil so that all his many fans and friends could have a chance to view it. 

But the problem arose as to where should it go to hang that would have the desired 

impact.   
 

It raised a situation I have pondered over for some time and has prompted me to 

put some questions to you all. First question: Why doesn’t Australia have a 

centralised Music Museum?  
 

Second question: Why not? Surely we have enough music memorabilia and history 

to celebrate in this country, and future history yet to be made, and apart from a few 

passionate volunteers scattered across Australia who try to do their best, there is 

really nowhere dedicated just to music to put all the things in that are stored in 
sheds all over the nation, things that should be preserved and archived instead of 

being left to rot or be thrown on the tip.   

 

Music fans need a place to go to celebrate and remember the people who once had 
huge impacts on their lives.  The Government throws money at everything and 

anything to do with War, but suggest they fork over some money for anything to do 

with music and the purse strings are quickly shut tight.  Maybe we should start a 

movement!  Perhaps there would be less need to remember Wars if there was more 
music in the world to celebrate.  This brings me to my last question! Is it just lack of 

funds that prevents this happening, or is it good old Aussie apathy once again in play 

here?   I for one would donate $5.00 (joke) 

 

I apologise. I diverse with my little rant!  But the good news is that I found a perfect 
place for my mates painting. A chance phone call to the Australian Country Music 

Hall of Fame had us both very excited at the prospect of having Phil on display and in 

their safe keeping.  Phil had a huge connection to Tamworth. He is in the Hands of 

Fame and has played there countless times over the years, and he had many fans 
and fellow musicians’ friends there, so he will fit in just fine. 

 

I doubt you would find many Tamworth regulars who don’t have some sort of a 

connection to Phil. Let’s expand that to nationwide, shall we?  Phil was someone who 
made an impact where ever he went. Many people have had a Phil moment and they 

never forget it.  He was just a Good Bloke to all he met, and people responded to his 

humanity. 

 
Phil was generous with his time and not precious about sharing his knowledge of 

music and the guitar with others and he never stopped learning from others.  

 

Phil was never restricted by set genres. He was at home and accomplished in all 

types of music, even in some that guitars were not designed to play, but someone 
forgot to tell Phil that! So he was able to straddle the great divide between Rock and 

Roll and Country with ease. Phil just loved playing music. It didn’t matter what kind. 

Even after close to 60 years of doing it, he never tired of it. He lived his 65 years 

doing what he loved, in spite of all the ups and downs. 



I am so very grateful to all the 

lovely dedicated museum 
volunteers who do such a great 

job in preserving the history of 

Country Music and its artists.  

Eric Scott the president of the 
museum is also co-founder of 

the Music Festival takes his job 

very seriously, and is a darn 

nice bloke.  
 

I would like to give a big thank 

you to all the good people who 

made this possible for me and 
for Phil’s memory.  To the artist 

Helen for her talent and for also 

transporting the painting so 

carefully from QLD to 

Tamworth, to Alan for being my 
proxy. Unfortunately, 

circumstances sadly prevented 

me from being there in person. 

Phil’s wife, Amanda, was also 
unable to make it, but I knew Phil was in good and trusted hands. 

 

Next time you’re in Tamworth go along to the Museum and say hello to Phil and the 

nice folk in the museum and give them your support. You may even have some 
memorabilia you would like to donate.   

 

Parkes museum also now has a large print of the painting for its display, so Phil’s 

cheeky smile will greet you in both venues. Credit goes to the talent of the artist 

Helah. She has done a wonderful job and has perfectly captured the mischievous 
twinkle in his eye.  Check out her website Helah.net.    

 

I will conclude by urging every reader to get out there support live music, support 

the musicians and support the organisations, such as the ASA, and all the others that 
put in the hard yards to assist musicians to keep music live and well in this country.   

 

If these not-for-profit organisations, along with their volunteers who give their time 

freely, people such as Alan with his radio show, lose your support, they fold and 
leave musicians with nowhere to go with their music.    

 

So, get involved!  Go to open mic nights, pass on the word to your fellow musicians 

and friends, get them involved, spread the word tell others what we are about.  You 
never know you just might get your music on the radio or win Songwriter of the 

Year. 

 

Good luck to everyone for the next song contest. 

 
Thanks to Carole Beck for this article. 

 

 



Wendy Barnes: 2018 ASA Regional Co-Ordinator Of The Year 

 

Photo: Wendy J Barnes Receiving Her Regional Co-Ordinator Of The Year 

Award From ASA Director, Gary Luck. 
 

The ASA is represented around Australia by its Regional Co-Ordinators, who run 

monthly Wax Lyrical open-mic nights for ASA members, giving them performance 

opportunities and feedback for their original songs. 

 
The ASA’s Regional Co-Ordinators perform a vital liaison role in their regions 

between the ASA and its members.  

 

Each year, the ASA selects one of its Regional Co-Ordinators, as the Regional Co-
Ordinator Of The Year, in recognition of a great job done during the year. 

 

The 2018 winner was Wendy J Barnes, who is the Regional Co-Ordinator for Yarra 

Ranges VIC. Wendy hosts Wax Lyrical evenings on the third Thursday of every 
month at 7.30 pm at Cunningham’s Hotel, Yarra Junction VIC. 

 

Wendy’s next Wax Lyrical is on 21 March 2019.  

 

If you would like to be an ASA Regional Co-Ordinator in your region, please contact 
ASA Director, Gary Luck, on garyl@asai.org.au. Gary will be happy to talk you 

through the role and provide the necessary assistance in setting up your own Wax 

Lyrical. 

 
 

 

mailto:garyl@asai.org.au


Sponsors Profiles: 
 

1. Major Sponsor: Wests Ashfield Leagues Club 

 

 

Thanks to major sponsor, the Wests Ashfield Club.  
 

A premier entertainment and dining venue, and home of Wests Tigers and Wests 

Magpies Rugby League teams, Wests Ashfield is an excellent place to visit in 

Sydney’s inner west.  
 

Not only supporting a host of local sporting and youth-related activities, the Club lifts 

itself above the rest by also being a “Patron of the Arts”, as demonstrated by its 
incredible ongoing sponsorship of the ASA.  

 

All music lovers are encouraged to return the favour by becoming members of Wests 

Ashfield and, at very least, indulging yourself by enjoying some of the culinary 

delights the Club has on offer. 
 

The Club is located in Sydney’s inner west, at 115 Liverpool Road Ashfield, and 

provides great dining restaurants, great coffee, and regular community activities for 

members and friends. Check out the website at www.westsashfield.com.au. 
 

The ASA would like to thank 

Wests Ashfield for its continuing 

support, to assist make ASA 
activities, such as the Australian 

Songwriting Contest and the 

National Songwriting Awards 

possible each year.  

 
The ASA is a not-for-profit 

organization, and relies on the 

support of its generous 

sponsors, its members and its 
other fundraising activities. 

 

Without the support of sponsors 

such as Wests Ashfield, the ASA 
would not be able to provide the 

same level of support to 

songwriters around Australia. 

 
Photo: Wests Ashfield Chief 

Executive Officer, Simon 

Cook, at the 2018 National 

Songwriting Awards. 



2. Major Sponsor: APRA AMCOS 

APRA AMCOS is a major 
sponsor of the ASA, and 

provides generous support, 

including prize money of 

$3,000 annually to the 
APRS/ASA Songwriter of the 

Year, which last year, was 

Anirban Banerjee. 
 

The ASA would like to thank 

APRA AMCOS for its continuing 

support, to assist make ASA 

activities, such as the 
Australian Songwriting Contest 

and the National Songwriting 

Awards possible each year. 

 
The ASA is a not-for-profit 

organization, and relies on the 

support of its generous 

sponsors, its members and its 
other fundraising activities. 

 

Without the support of 

sponsors such as APRA 

AMCOS, the ASA would not be 
able to provide the same level 

of continuing support to 

songwriters around Australia. 

 
 

 

Photo above: Jessica McDonald from APRA AMCOS with ASA Chairman, 

Denny Burgess, and 2018 APRA/ASA Songwriter of the Year, Anirban 
Banerjee at the 2018 National Songwriting Awards. 

 

APRA AMCOS is a music rights organization, representing over 100,000 members 

who are songwriters, composers and music publishers. APRA AMCOS licenses 

organisations to play, perform, copy, record or make available our members' music, 
and distributes the royalties to its members. 

 

If you write music, you should become a member of APRA AMCOS. It’s free to join, 

and once you do, APRA AMCOS can help you make money from your music. Become 
part of a collective community of 100,000 songwriters! 

 

 

 
 

 

 

 



3. Maton Guitars 

Maton Guitars have been 

sponsors of The Rudy Brandsma 

Award for many, many years.  

Each year, Maton provides one 

of their beautiful acoustic guitars 

as the prize for the award.  

In 2018, the prize was a Solid 

Road Series (SRS) acoustic/  

electric guitar, valued at $1,899. 

The new Maton SRS series of 

guitars is the culmination of 

years of development by Maton’s 

senior luthiers and production designers. The Solid Road Series features Tasmanian 

Blackwood or Queensland Maple back and sides, A Grade Sitka Spruce Top, 

Scalloped Bracing, Queensland Maple Neck, Rosewood Fingerboard and Bridge.  

The AP5 Pro Pickup System comes as standard, ensuring you have the very best in 

acoustic guitar pick up technology at your fingertips. 

The 2018 winner was NSW 

Central Coast songwriter, Lola 

Brinton, pictured at left with 

Adrian Ayre from Maton Guitars 
and ASA Vice Chairman, Alan 

Gilmour. 

 

A separate profile on Lola is 
included in this magazine. 

 

As well as its extensive range 

of acoustic guitars, Maton also 
produces a wide range of solid 

body and semi hollow body 

electric guitars made from fine 

Australian timbers. 

 
Maton also produces a range of ukuleles and manufactures its own range of pickups 

for sale.  

 

So, if you’re looking for the best in Australian made instruments and accessories, 
you can’t go past Maton.   

 

To view the full range of Maton musical instruments, visit the Maton website at  

www.maton.com.au. Maton products are available at all good music stores around 
Australia. 

 

 

 

http://www.maton.com.au/


ASA Member Profile: Kylie Adams-Collier 

 
Kylie Adams-Collier is an 
award winning Kross Kut 

Records Australian songwriter, 

festival host and national radio 

broadcaster with Good Morning 
Country on the community 

radio network. She travels 

extensively to perform at 

country music festivals around 

Australia.  
 

Kylie has recorded five albums 

including three solo albums in 

her colourful thirty year singing 
career.  

 

Her first recording was with the 

Snow Leopards on Waterfront 
Records in 1991. Solo albums 

Bellingen Says Goodnight and 

Sweet Dreams 'til Morning 

followed, then Kylie's latest album Little Stone, produced by Lindsay Waddington.  
 

Single releases from her latest album Little Stone are Younger in Urunga, Montevideo 

Maru 1942, Hook, Line and Sinker and On A Sandstone Ridge have all reached the 

Country Songs Top 40 Australian Airplay Chart. Little Stone has twelve unique 

original tracks that feature top Australian musicians, Lindsay Waddington, Lawrie 
Minson, Hugh Curtis, Michel Rose, Tony Wagner, Rob O’Sullivan and Tyson Colman.  

 

Kylie is a gifted storyteller and is becoming recognized for her illustrative song 

writing in the country music industry with many award nominations in 2018 including 
winning: 

 

• The Gidgee Coal Bush Ballad Awards for Best New Talent.  

 
• Tasmanian Independent Country Music Awards runner up for Best Country 

Album and Best Songwriter.  

 

• The Australian Songwriters Association National Songwriting Awards: 9th 

place for Best Australian Song.  
 

• Winning a Brumby Award for Heritage Song of The Year.  

 

• Top 10 album in the Traditional Country Music Awards of Australia.  
 

• Semi-finalist in the Tamworth Songwriters Association Songwriting Awards for 

Bluegrass Song of the Year and Heritage Song of The Year; and  

 
• Finalist in the 2019 Stan Coster Memorial Australian Bush Ballad Awards for 

Best New Talent.  



Kylie was also semi-finalist and 

finalist with two songs in the 
2017 TSA awards for gospel 

song of the year from her 

Sweet Dreams ‘til Morning 

album.  
 

Kylie’s song, Montevideo Maru 

1942, took Kylie to Papua New 

Guinea last year. She was 
invited to perform her tribute 

song at the Rabaul and 

Montevideo Maru 75th 

Anniversary services in Rabaul 
and then the Australian War 

Memorial.  

 

The Mayor of Rabaul shook 

Kylie’s hand and thanked her as 
did Dr Brendan Nelson in 

Canberra after the service.  

 

Above: Kylie’s latest album, Little Stone. 
 

Growing up in Bellingen, northern NSW, Kylie’s creative roots shine through in her 

rich portrayal of Australian life and history.  

 
Kylie’s writing is influenced by people she meets, their stories and the Australian 

landscape. Kylie started writing songs from a very early age.  

 

She grew up in a musical house hold and was strongly influenced by her family’s love 

of Australian poets including CJ Dennis, Henry Lawson, Banjo Paterson and Mary 
Gilmore. Kylie’s singing career kicked off in the late eighties, singing in bars in 

Sydney’s inner west.  

 

She recorded two albums with the Snow Leopards on Waterfront Records which lead 
to tours in the early nineties.  

 

Since then Kylie has sung in many line ups and has supported such acts as Mental as 

Anything, Richard Clapton, Beccy Cole, Justin Standley and many more. Kylie’s song 
writing has also been described as different, memorable, rich, colourful, and she in 

turn has been described as a painter of words. 

 

 

 

 

 

 

 

 
 



Members News and Information 

1. Songwriters Meeting Point 

Perth WA lyricist, Patrick McMurray, is 

looking to pursue musical collaboration 

with like-minded composers. Patrick can 

be contacted at  

Patrick@patrickmcmurray.com. 

ASA member, Donna Hotz, is a lyricist 

who is seeking a composer to help 

create songs from her lyrics. If you can 

help, please contact Donna on 

donna_hotz@hotmail.com. 

Sydney songwriter, Bob Brown is 

looking for a co-writer. His musical likes 
are “ballads/ country/ country rock/ guitar instrumental, but I'm open to whatever 

project.” “I've been in the Top 30 of ASA but never cracked it further in.” Bob has 

sent us some recordings which we are happy to pass on to anyone who is interested. 

Bob can be contacted on hbmarvin@gmail.com. 

ASA member, Tony Bogan is a lyricist, who is looking to team up with a 

musician/composer, to put music to his words. 

Tony writes: “I have a collection of around 40 song lyrics I have written of varying 

ideas or themes (not boring love songs either) and I really want to team up with 

some good musos/composers ASAP.” 
 

Tony can be contacted on 0488 443 155 and tonydb71@gmail.com. 

 

ASA Member, Liz Connolly, is a vocalist, lyricist and songwriter, looking for a Gold 

Coast or Northern NSW based songwriting partner who can help write/co-write 

guitar/piano accompaniments to her songs.  Liz has half a dozen songs in a variety 

of styles (pop, rock, folk, ballads), that she has completed or semi-completed using 

electronic songwriting tools. In 2014, her song "Don't be Afraid" was short listed for 

the ASA song writing competition Contemporary Pop/Dance Category but didn’t 

progress any further. Liz can be contacted at lizconnollymusic@gmail.com or 

0409345133. 

Willy57 is a lyricist who is looking for someone to write melodies to his lyrics. If you 

are interested, Willy can be contacted at willy57@optusnet.com.au. 

Spencer Kelly writes “I've been writing songs for years but it's only in the past 6 

years that I've been getting Stacy Hogan at Writers Paradise studio to produce them. 

Have been on the lookout for a great co-writer / lyricist as I tend to get a bit tired of 
my own lyrics - I've got a lot of great backing tracks/melodies I've written and 

demo'd (100+), but haven't developed further, so if you know of a good writer who 

might be interested, I can be contacted at spencerwho@yahoo.com. 

 

Looking for somebody? Contact us on alang@asai.org.au.  

mailto:Patrick@patrickmcmurray.com
mailto:donna_hotz@hotmail.com
mailto:hbmarvin@gmail.com
https://webmail.bigpond.com/webedge/do/mail/message/mailto?to=tonydb71%40gmail.com
mailto:spencerwho@yahoo.com
mailto:alang@asai.org.au


2.  ASA Mid North Coast NSW 

The ASA will be kicking off its Wax Lyricals in Port Macquarie NSW on Sunday 24 
March 2019. Regional Co-Ordinator, Jack Sim, will be ably assisted by Ken Shaw. 

 



3.    

ASA Members CD Releases 

 

 

 

Above: Watling & Bates, Small Town Tales: Cathy Dobson, Tales From A 

Suburban Housewife; Kristy James, Raw; Francesca de Valence, Own Self; Jim 

Ottaway, Yesterday Passing; Sally-Anne Whitten, Burgundy Street; Beverley, 

Secret Strength; Chris Fisher, Singin’ For Change; Melissa Robertson, Little 

Country Life. 



 

  

Above: Rick Hart, Let Me In; Lucy Pace, Country Fever; Andrea Robertson, 

Remind Myself; Lisa Sutton, Fallen Angel; Garry Bagnell, A Finer Line; Alex 

Tobin, Waiting; Lloyd Back, Travelling With You; Stephen Keily and Roxanne 

Keily, Busy Issy and Friends; The Kate Lush Band, Let It Fly. 
 

Below: Emma Dykes, Pay It Forward; Vanessa Delaine, Wild & Free; Lynn 

Hazelton, The Cook’s Daughter; Becci Nethery, Beautiful Life; Lloyd Clarke, I’ll 

Sing You A Song; The Genre Benders (Hugh Brown), Alive And Alone; Taylor 
Pfeiffer, Take Her; The Long & The Short Of It, Requested Favourites; Kalesti 

Butler, Airborne; Andrew Barker, Life’s Little Steps; Kylie Ryan, Dream Chaser. 

 

 
 



 

 

 

 



 



Above: Sandy Louise, The Other Side; Billy Bridge, Stories Through Time; Skii 

Harvey, Standing For A Fall; Julia Starr, Roller Coaster Blues Band; Mike Lusk, 
Leap Of Faith (featuring 12 songs written by ASA member, John Blok); Sharon 

Heaslip, A Thousand Different Pictures; Renee Jonas, Renee Jonas; Tony 

Kennelly, Hittin’ The Wall; Keri McInerney, The Best of Keri McInerney; 

Francesca de Valence, Own Self; Chris Fisher, Singin’ For Change; Kristy 
James, Overdrive; CJ Turner, Back From The Ashes; Peter Salata, Destination 

Unknown; Rachel Summerell, No Secrets. 

Below: Jim Williams, Click Bait; Kerrie Garside, Made It To Tamworth; Renee 

McAlpin, So Much More; Kathy Coleman, Because Of You; Pete Hawkes, Eastern 
Swing; Galliano Sommavilla, Welcome To My Side Of The World; Claude 

Poffandi, Inspirations; Sleeping Babys (Stacie Richardson), Resistor.  

 



 



Above: Christina Crofts, Midnight Train; Stewart Peters, Keep On Running; 

Steve Wade, Tempted; Michael Meeking & The Lost Souls, Saturday Night 
Sunday Morning; Fabulous Lemon Drops (Dez and Vanessa Staunton); 

Everything’s Gone Green; David Harrison, Ten Thousand Faces; Carmel Charlton, 

Whispers On The Wind; John Hollywood, Frozen Memories; Beautifully Mad 

(Tony King), Spin; Tyller Fischer, The Battle Inside; The Jiggidy (Steve 

Kermode), Roots of Evil; Vanessa Lea and Road Train, Cause and Effect. 

Below: Manjia Luo, Autumn Spectacle; Chris Turner, CJ Goes To Boyup Brook; 

Jim Ottaway, Deep Space Blue; Melissa Robertson, My Heart’s On Fire; Jasper 

Shelton Hollis (songs by Lola Brinton), The Devil’s Garden; Lost Song Project 
(Christopher Mustica), Nashville Sessions; Tom Anderson, Rags and Classics; 

Anna Van Riel, Cooking Up A Storm; and George Begbie, What Have I Done? 

Riel, Cooking Up A Storm; 

and George Begbie, 

What Have I Done? 



 



Above: Kieran Roberts, Audio Mind Travel; Hither & Yon, The Man Bench; Kylie 

Adams-Collier, Little Stone; Spotty Kites (Donna Dyson and Craig Allister 

Young), I Won’t Believe It’s Christmas and December Child; Sani Bolton, Sani 

Bolton; Lucy’s Lockett, Sailor Bay; Lucy Pace, Ain’t No Friend Of Mine; Peter 

Salata Homeward Bound; Peter Christie, God Guitars & The Open Road; Maddi 

Lyn, Scars & Memories. 

Below: Karen Law, The Calm After The Storm; Stephen Phillip, A Changing 

Landscape; Susan Muranty, Incandescence; Manjia Luo, Violet Flames; 

Butterscotch Pony, Get the Bunny’ Glen Naylor, Don’t Call It A Day Tonight; Ben 

Ransom, Slow Burn; Destiny Band, Changes.  



Mark Cawley’s Monthly Songwriting Blog  

 

SONGWRITING IN 2019: BIG GOALS, SMALL BITES 
 

We all like to set goals heading into a new year - it’s a natural thing. I also know that 

all of us songwriters are dreamers and dreamers don’t tend to think in terms of 

limitations. We dream big. But sometimes dreaming big set’s us up for some pretty 

big disappointments. In coaching songwriters every week it usually comes up sooner 
or later that this business is…hard! 
 

Small Bites 
 

What I suggest to my clients is to think in terms of attainable goals. Small bites to 

get them where they wanna go. The point is to think of your goals as “next steps”.  
 

Could the goal in 2019 be to co-write more? Make better demos? Write 3 killer songs 

and create a website where people can discover you? Create a network and get your 

songs in front of the powers that be? Make trips to a major music city? Sign up for a 

workshop? Learn a new instrument? These are all viable, doable, attainable goals. 
 

Songwriting as a career is a marathon, not a sprint. You’re in this for the long run 

and along with gathering all the knowledge you can, you need affirmation along the 

way and achieving goals is a great way to feel like you’re closer to that big goal. 
 

Tasks 
 

I have two things I ask my songwriting clients to do and both might be good tools for 

you to consider. The first is to answer these five questions: 

 



1. What do I want? 

2. Why do I want it? 
3. How will I get there? 

4. What tools will I need? 

5. Where am I now? 

 
Your answers can shine a light on your goals and get you thinking about next steps. 

The second task would be to come up with a short mission statement. You’ve seen or 

heard these for companies. Life Is Good has a simple one: “To spread the power of 

optimism.” Warby Parker, the eyeglass company, has this one: “To offer designer 
eyewear at a revolutionary price, while leading the way for socially conscious 

businesses.” You’re not a business but think about your goals as a songwriter.  

 

They’re not easy to write, but the more you can define and distill just who you are as 
a writer and your goals, the better choices you tend to make. When you write this 

think about your passions. What drives you to write songs? Your mission statement 

needs to include the things that fire you up. A mission statement is a great way to 

put those passions into words and words into action for 2019. 

 
Song Journey 

 

On a personal note I’ve always wanted to write a book and 2018 was finally the year 

to do it. The book is called Song Journey and has moved on to the layout and cover 
design stage with a release in April 2019. In working with my publisher, some of the 

best advice I received was not to be intimidated by the amount of writing involved 

but to think of it in terms like “writing 250 words a day.” The book ended up being 

around 44,000 words and if I had focused on that number instead of the more 
attainable chapter-by-chapter idea, I think I would have lost my mind. Small bites. 

Big goal . . . attained. 

 

Mark Cawley 

 
Nashville, Tennessee 

 

 

 
Mark Cawley is a hit U.S. songwriter and musician who coaches other writers 

and artists to reach their creative and professional goals through iDoCoach.com.  

 

During his decades in the music business he has procured a long list of cuts with 
legendary artists ranging from Tina Turner, Joe Cocker, Chaka Khan and Diana 

Ross to Wynonna Judd, Kathy Mattea, Russ Taff, Paul Carrack, Will Downing, Tom 

Scott, Billie Piper, Pop Idol winners and The Spice Girls.  

 
To date his songs have been on more than 16 million records.  He is also a judge 

for Nashville Rising Star, a contributing author to USA Songwriting Competition, 

Songwriter Magazine, sponsor for the Australian Songwriting Association, judge 

for Belmont University's Commercial Music program and West Coast Songwriter 

events, Mentor for The Songwriting Academy UK, a popular blogger and, from 
time to time, conducts his own workshops including ASCAP, BMI and Sweetwater 

Sound.  

 

http://idocoach.com/


The Load Out 

 

 

 

 

 

 

 

 



Official Sponsors of the Australian Songwriting Contest 



About Us 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organization, dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 
Australian songwriters, and recognition and promotion of our 

accomplished members. 
 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 
level; 

 

 To salute our best songwriters at major industry events such as our National 
Songwriting Awards Night. 

 

History of the ASA 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 
(1932-2009) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  
 

Today, the Association has a vibrant membership Australia-wide and enjoys an 
established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 
   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
 



Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 

Marie Murphy, Colleen Zulian, Alex Bialocki, Rob Fairbairn, 
Brian Henderson Ward and Kieran Roberts. 

 

Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 

Manager and Editor of The Australian Songwriter Magazine 
 

Clare Burgess  Director, Chief Executive Officer and Secretary 
 

Gary Luck   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Ana Key  Canberra ACT   anak@asai.org.au 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Chris Fisher  Northern Rivers NSW  chrisf@asai.org.au 
 

Garry Bagnell  Gold Coast QLD  garryb@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Jack Sim  Mid North Coast NSW jacks@asai.org.au 
 

Jo Dunning  Blue Mountains NSW  jod@asai.org.au 
 

Julia Marr  Cairns & Tablelands QLD juliam@asai.org.au 
 

Kerrie Garside  Sunshine Coast QLD  kerrieg@asai.org.au 
 

Lisa Sutton  Dalby QLD   lisas@asai.org.au 
 

Maria Harkins  Gippsland VIC   mariah@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Melinda J Wells Wide Bay Burnett QLD  melindajw@asai.org.au 
 

Mike Cardy  Perth WA   mikec@asai.org.au 
 

Paul Vella  Central Coast NSW  paulv@asai.org.au 
 

Russell Neale  Sydney NSW   russelln@asai.org.au 
 

Sandy Bennett Newcastle NSW  sandyb@asai.org.au 
 

Trevor Shard  Melbourne VIC  trevors@asai.org.au 
 

Wendy J Barnes Yarra Valley VIC  wendyb@asai.org.au 
 

Wendy J Ford  Northern Rivers NSW  wendyjf@asai.org.au 
 

Webmaster: 
 

Dean Mackin, F1 Internet Services, (0409 240 660) 
 

2018 APRA/ASA Australian Songwriter of the Year  
    

Anirban Banerjee (ACT) 
 

2018 Rudy Brandsma Award Winner 
    

Lola Brinton (NSW) 
 

 

 

mailto:angelop@asai.org.au
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2018 PPCA Live Performance Award Winner 
 

Ricky Muscat (VIC) 

Australian Songwriters Hall Of Fame:  
 

2018: Iva Davies (Icehouse) 
 

2017: Vikki Thorn, Donna Simpson & Josh Cunningham (The Waifs) 
 

2016: Andrew Farris and Michael Hutchence (INXS) 
 

2015: Johnny Young 
 

2014: Kate Ceberano 
 

2013: Garth Porter (Sherbet) 
 

2012: Don Walker (Cold Chisel)  
 

2011: Steve Kilbey (The Church) 
 

2010: Richard Clapton 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2007: Brian Cadd 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (Little River Band)  
 

2005: Russell Morris 
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 
 

Lifetime Achievement Award 
 

2017: Christine Anu, for her work as a Songwriter in the Music Industry for First 

Nations Peoples  
 

2018 Australian Songwriting Contest Award Winners: 
 

Stephen Phillip (QLD) (Australia Category) 
 

Anirban Banerjee (ACT) (Ballad Category- Joint) 
  

Ricky Muscat (VIC) (Ballad Category- Joint) 
 

Jemma Siles (VIC) (Contemporary Pop/Dance Category) 
 

Stephanie Wade (VIC) (Country Category) 
 

Lucy Parle (NSW) (Folk/Acoustic Category) 
 

Tom Anderson (NSW) (Instrumental Category) 
 

Anirban Banerjee (ACT) (International Category) 
 

Kieran Roberts (ACT) & Katelyn Newlands (WA) (Lyrics Category)  
 

Kerrie Garside (QLD) (Open Category- Joint) 
 

Abbey Gardner (NSW) (Open Category- Joint) 
 

Antonio Corea (WA) (Rock/Indie Category) 
 

Stephen Keily & Roxanne Keily (NSW) (Songs For Children Category) 
 

Jacques Gentil (VIC) (Spiritual Category) 
 

Kaitlyn Thomas (VIC) (Youth Category) 



Australian Songwriters Of The Year & Rudy Brandsma Award Winners  

 
The title of Songwriter/ Song of the Year was first awarded in 1980, following the 

establishment of the ASA in late 1979. The Rudy Brandsma Award was first 

awarded in 1983, following the passing of ASA co-founder, Rudy Brandsma. 
 

 Songwriters Of The Year Rudy Brandsma Award Winners 
   

2018 Anirban Banerjee Lola Brinton 

2017 

2016 

Steve Montgomery 

Donna Dyson & Damien Leith 

Samantha Mooney 

Alex Tobin 
2015 Karen Guymer George Begbie 

2014 Rick Hart Robert McIntosh 

2013 Jacques Gentil Dani Karis 

2012 Andrew Winton Melia & Nerida Naughton 
2011 Brian Chapman Katie Hardyman 

2010 Kate Rowe Karen Guymer 

2009 Tony King Kate Lush 

2008 Jason Campbell-Smith Jo-Kelly Stephenson 

2007 Simon Shapiro Brenda-Lee Heathcote 
2006 Emma Joleen Daniel Arvidson 

2005 Michael Maher K’Crasher 

2004 Trish Delaney-Brown Callee Mann 

2003 Contest Not Held Contest Not Held 
2002 Kyls Burtland Sara Downs 

2001 Helen Mottee Keith Armitage 

2000 Andrew Horabin Tomino Speciale 

1999 Alf Tuohy Mike Kidd 
1998 Kyls Burtland Not Known 

1997 Xanthe Littlemore Michael Waugh 

1996 Mark Crocker Felicity Hunt 

1995 Rob Pippan Sharon Bothe 

1994 Danny Hooper & Steve Cole Nigel Foote 
1993 Not Known Billy Dettmer 

1992 Not Known John Cooney 

1991 Not Known Not Known 

1990 Ian Paulin Jane Robertson 
1989 Steve Wade Not Known 

1988 Steve Wade Steve Wade 

1987 Not Known Not Known 

1986 Rob Stambulic Stu Storm 
1985 Ross Nicholson & John Coco Steve Wade 

1984 Not Known Debbie Bignell & Tony Stark 

1983 Chris Lamech & Debbie Bignell Chris Lamech & Debbie Bignell 

1982 Not Known Commenced in 1983 
1981 Not Known Commenced in 1983 

1980 Not Known Commenced in 1983 

1979 Commenced in 1980 Commenced in 1983 

This publication is © 2019 by The Australian Songwriters Association Inc.,  

ABN 12 140 838 710, and may not be re-used without permission.  The 
views expressed in this magazine are the views of the writers and may not 

necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine was obtained. 


