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Chairman’s Message 

 
Hey all, this month is a most exciting time in the 

ASA’s yearly calendar. Of course it is judging time for 
our annual Australian Songwriting Contest, the 34th to 

be precise. 
 

There is always a lot of pleasure in handing over all 
the entries to our many music industry judges for 

marking. However, it entails a lot of work to get all the 

songs to them. From now until the end of the National 

Songwriting Awards Night, your Board will be 

extremely busy, toiling away to make sure everything 
goes just right. The 2014 Contest is the biggest yet, 

and I’m sure the Awards Night will be the same. 

 

In the meantime, check out this month’s Newsletter. 
Your Editor Alan Gilmour has done the ASA proud once 

again by bringing you a bulletin choc-full of interviews, 

stories and facts. It makes great reading, so please 

indulge. 
 

Our 11 Regional Coordinators are all working hard at arranging Wax Lyricals in their 

respective ‘neck of the woods’, so if you want to perform contact them on their email 

addresses. They are a helpful lot, and will fit you in somehow. 
 

See you at the said Wax Lyricals. 

 

Cheers, 

 
Denny Burgess 

 

Editor’s Message  

 
Welcome to the August 2014 edition of The Australian Songwriter. While the ASA 
team is busy judging the 2014 Australian Songwriting Contest, we have had just 

enough time to put out another edition of the magazine. 

 

This edition features interviews and articles on 2013 winners, RoyMackonkey, Nick 

Charles, Alex Tobin and Neil Devereaux, and ASA members Lynn Hazelwood, Casey 
Marie Wilkinson and Vanessa Craven. We also managed to catch up with legendary 

Australian guitarist, Kevin Borich for a chat. Thanks also to James Linderman for 

contributing another one of his always-interesting articles. 

 
The Australian Songwriter welcomes written contributions from ASA members and 

readers of the magazine.  If you have anything that you would like to say about 

yourself, other songwriters/musicians/artists/new releases or upcoming events, 

simply send your contribution via email to the Editor at alang@asai.org.au. 
 

Cheers, 

 

Alan Gilmour 
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2014 Australian Songwriting Contest Update 

 
 

 
 

 

 

 
 

 

 

 

 
Judging is now underway in the 2014 Australian Songwriting Contest. Thank you to 

all of those songwriters who have submitted entries.   

 

As usual, there will be three rounds of judging.  In the Preliminary Round, all songs 
and lyrics will be judged by three music industry judges to provide a shortlist of 

songs and lyrics. The size of the shortlist may vary depending on factors such as the 

quality of songs and the number of entries. 

 
In the Finalist Round, the Top 30 entries in each category will be judged by a fresh 

panel of music industry judges: three judges per category.  The Top 30 results will 

then be placed on the ASA website.  

 
The Top 10 finalists will then be selected by a further panel of judges, and the results 

will be placed on the ASA website in alphabetical order.  The Top 10s will then be 

announced, in order of ranking, at the National Songwriting Awards, to be held later 

in the year.  The winners of each category will be advised prior to the Awards Night 

and will be asked to perform their winning songs on the night.    
 

The Board of the ASA will choose the 2014 APRA/ASA Songwriter of the Year from 

among the category winners. The Songwriter of the Year’s name will be announced 

at the National Songwriting Awards. The winner will not be advised beforehand. 
 

The Board of the ASA will also select the winner of the 2014 Rudy Brandsma Award 

for Songwriting Excellence from among all of the entries from ASA members 

submitted into the 2014 Australian Songwriting Contest.  Between eight and ten 
nominees will be selected and will be asked to attend the Awards Night. The winner 

will be announced on the night and will be asked to perform his or her winning song.  

The winner will not be advised beforehand. 

 

The National Songwriting Awards Night will be held later this year at the Wests 
Ashfield Club in Sydney. On the night, Glenn A Baker will induct this year’s Australian 

Songwriters Hall of Fame inductee.  The ASA Board is currently in the process of 

selecting this year’s inductee from among the many worthy contenders. 

 
 

 

-0- 
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RoyMackonkey: 2013 Winners Of The Rock/Indie Category 

 
Photo: RoyMackonkey performing at the 2013 National Songwriting Awards. 

 
RoyMackonkey band members, John Coulehan (vocals), Darryl Barba (guitar) 

and Brian McLeod (bass) were the winners of the 2013 Rock/Indie category with 

their song, “Great Divide”.   

 
The guys, together with Fletcher Kane Bowman (drums), Rudy Navin (bass) and 

Tristan Etherington (guitar), are the members of RoyMackonkey. The band also won 

the PPCA Award for the best performance on the night at the 2013 National 

Songwriting Awards. 

 
The winning song comes from their award-winning album, “Abandonment Issues”. 

Another song from the album, “Sleep Tonight”, won two awards in the inaugural 

Music N.T. Song of the Year Awards in 2012. 

 
The guys came all the way from their base in Darwin N.T. to attend the 2013 

National Songwriting Awards. We caught up with them for an interview prior to the 

awards ceremony. 

 
ASA: You’re the winners of the 2013 Rock/Indie Category with a great song, Great 

Divide. Can you tell us a bit about the song? 

 

John: The song’s about the tyranny of distance, both in terms of the lay of the land, 
but also in terms of two people. I think it summarises the place where the band is at 

the moment. We’re trying to bridge the gap between the heavier side of the band 

and the more commercially friendly material. We really enjoyed re-writing the song. 
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Photo: RoyMacKonkey receiving the PPCA Award for the best performance on the night at the 

2013 National Songwriting Awards, from PPCA representatives, Dinah Lee and Lindy Morrison. 

 

It was originally an acoustic song; and putting it together into more of a rock 

stadium sort of format. We’re very pleased with how it turned out. Obviously people 

like it. 
 

ASA: How do you guys write together? Is there a separate lyricist and melody 

writer?  

 
Darryl: Yes, John is the main lyricist. Occasionally I’ll come up with a melody and 

throw it towards Johnny and he’ll throw his lyrics over the top afterwards, or the 

other way around, sometimes. 

 
John: Yeah, he’ll have a riff and I’ll sit down and put some doodles on a paper and 

away we go. 

 

ASA: How did you guys first come to songwriting? 

 
John: Probably from the very beginning, when Brian and I started off in a High 

School band. We never actually played a gig and we ended up forming another band 

with a bunch of musos that we’d met from around University, and to begin with we 

started playing covers.  
 

We weren’t really into the covers scene back then in the early nineties and we 

worked pretty long and hard on phasing the covers out of our set and doing 

originals. That band ended up falling by the wayside, but not before picking up Darryl 
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on drums, and then when that phase 

of the band ended, we changed the 

name to RoyMackonkey, and Darryl 
started playing guitar. 

 

ASA: And how did you find the 

reaction to your original songs?  
 

John: Mixed to begin with. We were a 

lot younger then and a lot angrier and 

it was just about writing the music 
and making as much loud “look at 

me” music as we could. Brian was 

sick for a number of years with 

tendonitis, and Darryl and I took to 
writing songs acoustically, and took 

on more of a folky/country sort of a 

sound and that got incorporated into 

the songwriting.  

 
Above: CD Cover artwork for “Abandonment Issues”. 

 

We came up with a lot of the songs that are on the new record that eventually came 
up being rock songs again and coming full circle back into the rock phase, just 

because we love loud heavy music.   

 

ASA: I’d like to ask you about the music scene up in the N.T. and whether it’s a 

good breeding ground for bands and music in general? 
 

John: It’s flourishing at the moment. For a number of years it had started to be on 

the decline and there were a lot less of live music venues around the place. I’ve been 

away for four years living in Melbourne and having been back now for one year, I 
can see that there are more young people getting out there and starting new bands 

and they’re fantastically talented. They just blow my mind with the talent and ability 

of some of these young musicians in Darwin and the different styles they’re playing.  

 
I’d say it’s seeing a renaissance, whereas back in the eighties and nineties it was big 

on metal and rock and stuff like that, there’s some really great pop, hip hop and stuff 

like that as well as a resurgence of metal. I think the Northern Territory, Darwin in 

particular as well as Alice Springs, are really doing fantastically music wise. There’s 

also been a number of new venues opening up over the last couple of years. 
 

ASA: Do you find that NT musicians have to travel to make a name for themselves? 

 

John: Well, yes, eventually. There have been bands that have done well and have 
got a decent name for themselves. Some good friends of ours, Sietta, are doing 

really well for themselves on the scene, and they started up locally, but they started 

touring extensively when they started getting a good name for themselves.    

 
ASA: Thanks guys, and all the best. 
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Nick Charles: 2013 Winner Of The Instrumental Category 

 

Photo: Nick Charles performing at the 2013 National Songwriting Awards. 

 
Melbourne songwriter, Nick Charles, was the winner of the 2013 Instrumental 

Category with his song, “Sunset Blues”. 

 
ASA: Nick, would you please tell us a bit about your winning song, Sunset Blues? 
 

Nick: I’m writing music all the time and sometimes they’re there and you think: 

where did that come from? 

 
I’ve got a feeling that Sunset Blues was in its gestation for a long, long time. I’ve 

been playing guitar for so many years now that it’s an ongoing process and there it 

was one day.  It was recorded about 18 months ago and I’d say sometime in the 

year before that, it was evolving. I played it solo originally, I still play it solo, and I 
recorded it with a rhythm section as well to give it a mellow jazz/blues feel. 

 

ASA: When did you first become interested in music? 

 

Nick: I’ve always been interested in music since I was a little kid. My family is 
musical. My sister is heavily into folk and the sixties thing and I grew up in the 

sixties surrounded by music: blues, folk and rock’n’roll. I’ve just been obsessed by 

music my whole life, really.   

 
I’ve been a full time musician now since the early eighties and before that I spent 

ten years hovering between full time and part time.  
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ASA: And whereabouts do you play? 

 

Nick: I play all around Australia and 
New Zealand. I tour America every 

year. I’ve done ten US tours and I’ve 

been to the Edinburgh Festival. I do 

nearly 200 gigs a year, I guess.  
 

ASA: What brought you to songwriting? 

 

Nick: It was the sixties, I guess, and 
the fact that singer/ songwriters, and 

bands like The Beatles, were writing 

their own songs. So, very early on, I 

appreciated the fact that these guys 
actually wrote what they played and I 

thought that I’d have to do that too. 

 

I’ve always written songs of varying 

shapes and sizes and genres, depending 
on what I’ve been into at the time, from 

rock’n’roll to country to blues and jazz. 

I’ve always been into good lyrics and 

good melodies. 
 

I’m a bit of a melody freak, so I’ve been 

drawn to things like The American 

Songbook and contemporary 
songwriters as well as great lyricists. 

 
ASA: How do you find moving between the different genres? 

 

Nick: I guess I don’t really classify myself in any particular genre. Obviously, there’s 
a lot of Blues in my work, but there’s also, as I said, a lot of The American Songbook 

and other singer/ songwriters. I’d say I’m hovering around Roots music and I feel 

that I can draw from a lot of different sources.  

 
ASA: Which artists have been your inspirations over the years? 
 

Nick: I mentioned The Beatles before, so Lennon and McCartney were strong 

influences as far as melody goes. I’m very fond of Duke Ellington, Cole Porter and 

anyone who has written a great song is an inspiration. 

 
People often say that there’s not a lot of great music around at the moment, but 

there is tons of great music around at the moment. It’s just that the mainstream is 

not appealing to me but everything off the mainstream is appealing to me. I see a lot 

of this when I play at Folk festivals. They’re inspiring. Hearing other people play in 
those situations is probably more of an inspiration that what radio is these days. 

 

ASA: Do you play at many festivals? 
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Nick: Yes, I do.  I play Port Fairy very regularly, the National, I’ve played Byron Bay 

many times, Fairbridge in WA, all around Australia, New Zealand and America, too. 

 
ASA: Where do you hope that this is all taking you? I know that you’re a professional 

musician. Do you have a great aim in life in relation to your music and your 

songwriting? 

 
Nick: It would be very nice to have a comfortable living from music, as opposed to a 

stressful living, as it has for most of my career. I don’t even worry about that 

anymore. I’d really love for people to cover my tunes and hear what they do to it. 

I’ve had some covered over the years and I like to create music that has longevity. 
That’s probably been my main purpose. 

 

-0- 

 

ASA Member Profile: Lynn Hazelton 
 

Lynn Hazelton is a singer/songwriter 

from Boulder, WA. She took out a Top 

10 place in the Open Category of the 

2013 Australian Songwriting Contest 
with her song, “Sheba Lane”.  

 

She was also nominated for the 2013 

Rudy Brandsma Award for Songwriting 
Excellence. 

 

Lynn Hazelton hails from as far into 

the remote outback as you can get: 

the vast Melita Station on the edge of 
the Western Desert, and her music 

evokes yarns told round smoky 

campfires under the limitless 

Australian night sky. 
 

One of Lynn’s greatest songwriting 

influences is the red dirt country of 

her childhood, where she developed 
her strong awareness of the land and 

the warm sprit of its people. This led 

to the collaboration with acclaimed 

Aboriginal songsters, Lorrae Coffin and 

Kerrianne Cox, on her album, The 
Listening Skin. 

 

Along the way, Lynn has also been part of nationally acclaimed a’Capella group, 

Hammer and Tongues, has won a swag of songwriting awards, and notched up 22 
performances at the 1998 Edinburgh Fringe Festival with Kimberley guitar duo 

Desert Child – achieving five stars in The Scotsman. 

 

Lynn’s current project is an album with alt. country music legend Bill Chambers, due 
out in 2014. 
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ASA: Coming, as you do, from the isolation of Melita Station, how has the local 

environment and people contributed to your music and to your life? 
 

Lynn: I think the isolation allowed me the freedom to think my own thoughts and 

create in my own way while at the same time developing a style that was not very 

aware or influenced by what was mainstream and accessible to most people in the 
towns. It is impossible not be affected by such a powerful environment which 

determines everything you do and demands an awareness of its moods and mystery 

– one of the many gifts of Aboriginal culture.  

 
Also, because the landscape and lifestyle can be harsh and unforgiving, while 

spacious and expanding at the same time, it somehow seems to foster a whole heap 

of crusty characters. They tend to be a bit rough around the edges, making their own 

fun but always kind to the vulnerable and up for anything - a bit like my approach to 
song making, really. Authentic over contrived, quirky but open hearted, spreading 

the love and taking a few risks to help each diamond in the rough to shine. It will 



 11 

probably come as no surprise that I 

had guitar lessons early on 

from Dennis Bryant alias Kevin Bloody 
Wilson. 

 

ASA: Would you please tell us a bit 

about the album that you are working 
on with Bill Chambers? 

 

Lynn: Well, over the years I had 

bumped into Bill at different shows 
and found a mutual interest in the 

early country music of the 50s 

through 70s in the Land of Oz, all 

things Texas and a soft spot for the 
same sheep station. This was a place 

we had lived on at different times 

many years ago in the WA back 

country - me as the daughter of a 

station cook and Bill as a dogger, travelling around.  
 

Two years ago, I was lucky that Bill was interested in producing my fifth album, The 

Cook's Daughter, and the last track we recorded combined our personal take on 
Melita Station - a tribute to that arcadian time and place on Waljen Wongatha red 

dirt plains. All the other songs on the album are like little snippets  from a 10 year 

old little kid with a big hat, no shoes and a wide open mind who would annoy the 

piss out of everyone with my endless questions - aka 'the bloody little nuisance'.  
 

I have also been writing a quasi fictional book based in that time to go with the CD 

and I am on the home stretch of finishing the tracks with a little help from Mark 

Donohoe, who also produces and plays with the Sunny Cow Girls. Without giving too 
much away, you will probably be able to tell I am a bit of a fan of good story, uke 

and a steel six stringer. 
 

ASA: Where are you hoping that music will take you? Do you have major plans 
moving forward? 
 

Lynn: Dunno where that music will take me, but I love where it's come from. I guess 

I have a thing for hoping to inspire others to tell their story and find their own songs, 
a passion for the imagery of the inimitable Australian land and psyche and land as I 

feel and see it and overall get people singin’ and songin’ and sharing the love.  
 

I am moved by music grounded in Aboriginal story and culture and looking forward 

to starting work on a new music development project called Heartfelt with a group of 

young people from my town - I have been doing this around the place since 1988 

and it is number 32! We also have the Regional Arts Summit coming to Kalgoorlie, 
bringing arts from all over in October, so I will be tuning up for that one with a new 

show called Under Red Sky. Another thing is I might just be a little bit crazy with a 

hopeless songwriting addiction too also as well...  
 

Hmm, any major plans moving forward would be a really generous publishing deal, 

continuing to make half way decent songs and possibly world domination with a song 

that yup I'll say it again, spreads the love...just like everyone involved with the ASA. 

Thank you for your ears :) 
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Interview: Kevin Borich 

 
Photo: Looking good: Kevin Borich performing at Byron Bay NSW recently, after his cancer 
fight. 

 

Legendary Australian guitarist, Kevin Borich, is still going strong after a 

professional career spanning 46 years. He has just released a new album, called 
“Totem”.   

Kevin was born in Huapai, New Zealand in 1948. He was a founding member and 

of the 1960s band, The La De Das, the leader of Kevin Borich Express and a founding 

member of The Party Boys.  

He wrote ‘Gonna See My Baby Tonight’ for The La De Das, which became a Top 10 

hit in 1971 on the Australian singles charts.  He has performed at some of Australia's 

biggest rock events, including the 1972 Sunbury Pop Festival and the late 

1970s Rock Arena tours, with audiences of 60,000 people, and featuring Fleetwood 
Mac, Santana and The Little River Band. He played in two New Year's Eve 

celebrations at the Sydney Opera House with 70,000 people as well as support 

shows for international acts including Elton John, Status Quo, Jeff Beck and Buddy 

Guy.  
 

He has played and recorded with artists such as Renee Geyer, `Blues License’; Dutch 

Tilders, `The Blues Had a Baby’; Richard Clapton, `Prussian Blue’; and has jammed 

with Carlos Santana, Bo Diddley, Richie Blackmore (Deep Purple), Ron Wood (Rolling 

Stones), John Mayall, Taj Mahal and members of Living Colour.   
 

http://en.wikipedia.org/wiki/Huapai
http://en.wikipedia.org/wiki/The_La_De_Das
http://en.wikipedia.org/wiki/The_Party_Boys
http://en.wikipedia.org/wiki/Kent_Music_Report
http://en.wikipedia.org/wiki/Sunbury_Pop_Festival
http://en.wikipedia.org/w/index.php?title=Rockarena&action=edit&redlink=1
http://en.wikipedia.org/wiki/Fleetwood_Mac
http://en.wikipedia.org/wiki/Fleetwood_Mac
http://en.wikipedia.org/wiki/Santana_(band)
http://en.wikipedia.org/wiki/The_Little_River_Band
http://en.wikipedia.org/wiki/Sydney_Opera_House
http://en.wikipedia.org/wiki/Elton_John
http://en.wikipedia.org/wiki/Status_Quo_(band)
http://en.wikipedia.org/wiki/Jeff_Beck
http://en.wikipedia.org/wiki/Buddy_Guy
http://en.wikipedia.org/wiki/Buddy_Guy


 13 

He also starred in the hugely successful 18 ‘Sold Out’ Australia wide ‘Long Way To 

The Top’ 2002 arena concerts. He also performed on the 2003 Melbourne 

International Music & Blues Festival featuring Tony Joe White, John Mayall and Ray 
Charles.  In recognition of His contribution to Australian music and blues culture, he 

was inducted into the Australian Blues Foundation Hall of Fame. 

 

Kevin’s accolades include: 
 

1977 - Australian Rock Music Awards - Best Guitarist          

1978 - Australian Rock Music Awards - Best Guitarist 

1978 - Concert of The Year Award (Marconi Club) 
1983 - Ampex Golden Reel Award 

1983 - The Party Boys - LP EMI Gold Record 

1983 - Live at Several 21st (Party Boys) EMI Gold Record 

1987 - He’s Gonna Step on You (Party Boys) EMI Gold Record 
1999 - Australian Blues Music Festival - Heritage Award 

2003 - Australian Blues Hall of Fame 

2011 - Voted in Australian Guitarist Magazine as one of the All time great OZ 

Guitarists. 

2014 - Mentioned as one of the Top 10 Australian Guitarists in the NSW Sunday 
Telegraph.  

 

We caught up with Kevin for a chat. 

 
ASA: Kevin, can you tell us about the 
new album and your career in 

general? 

 

Kevin: Well, I have been around for 
“yonks”, and I have just got my new 

album out. I have my own website 

and I just sell my CDs at gigs. I am 

very independent of companies and 

such like, and that’s just the way it 
falls into place. The internet has come 

at a great time for people like me, 

who have by industry standards 

reached their “use by date”!  
 

ASA: Use by date? I’m almost your 

age, Kevin, so don’t say that!  

 
Kevin: I’m in good company then! But I am very grateful to the ASA to be able to let 

the young ones know how we got to be where we are. It’s not an easy thing to do. 

 

ASA: What makes the new album special for you? 
 

Kevin: It has everything. There is a ballad on there and I have my daughter singing 

backing on a couple of tracks as well.  It rocks, it has a lot of energy and there are a 

few protest songs as well, some of them getting a little more political.  As you get 

into your twilight years, and you get down the track, you realize things could be run 
better. There is one song called “Soapbox Fiction Blues”, it’s about the bankers 

putting pressure on everybody to bail them out, there are a few things like that on 
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the album. I never used 

to bother with that sort of 

stuff, but I have kids and 
you worry about how the 

future is going to be and 

how much red tape they 

are going to have 
wrapped around them 

that takes their freedom 

away.    

 
Photo: 1960s- Kevin with The 

La De Das 

 
It’s a double album. CD 

number one is more your 

normal songs, where 

most songs are not much 
longer than three 

minutes.  A couple the songs on the second CD are about 14 minutes long, so it’s 

different. It’s something I don’t think has been done before.  

 

I have got my own studio, so I do what comes to me. I just follow the line as it 
comes. It’s usually a germ of an idea, either a riff or a sequence, there is one song 

that’s called “Hang On” and that was a poem, so it can come from all angles and I 

am very grateful to have these things knocking on my door and I just come along 

and open it.  
 

Sometimes, I can be just fiddling around and have an idea, or I might see something 

and write it down. It’s all part of the germ and you just put the puzzle together, and 

this is songwriting. It’s always great when you finish it and think, hey, that wasn’t 
there before, and you have just expressed something.    

 

I mean, it’s like a passion thing, it’s got arms and legs and you are making a 

statement, or it can be just a feeling, or a sound, it can come from different angles 

and you can make it new.   
 

I have a song, not on this album on another one, called the “Silent Treatment”. It’s 

just about how in a relationship, or with friends, where someone has done something 

wrong and they are given the silent treatment. When I play that I look out and I see 
couples give a bit of a grin and have a bit of a laugh, because everyone has either 

given or received the silent treatment. That is an example of relating to everyday 

life. Music is about our life and the human condition and I try and write in that realm, 

because I think we are trying to be medicine for the people, I think of music as 
medicine. 

 

It can bring joy, and there is nothing like playing on stage. My gigs end up being 

high and energetic. People let themselves go and they are having fun, they’re giving 
energy and you’re giving energy, it’s a great thing! The sharing of energy between 

audience and me, that’s where you want to be, when you come off stage after doing 

a gig like that, that feeling is always the ultimate!  It doesn’t matter whether it’s a 

small gig or a huge one, it’s that connection that you are after. 
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ASA: Did you write the 

tracks on the album? 

 
Kevin: Yes, and I had a 

lot of help from band 

members as far as 

arrangements go, but all 
the lyrics and all the ideas 

are basically my own, 

ideas that have come 

through the wires or from 
leaving the pole out 

fishing, however you want 

to describe it. 

 
ASA: What is your 

favourite track on the 

album? 

 

 
1977: Kevin with Carlos Santana at Calder Raceway, Melbourne VIC. 

One of Kevin Borich's biggest moments was in 1977 when he jammed with Carlos Santana 

before 60,000 at the Rock Arena mega-shows in Sydney and Melbourne.  Santana would say of 
Kevin: "He's amazing.  He sounds so much like Jimi Hendrix yet has an individual style.  He 

presents his music honestly and is one of the best guitarists I've heard." 

 

Kevin:  Its horses for courses, different tracks mean different things. There is one 

that is more commercial, it is called “Hang On”. It sounds like I am having mental 

problems. 
 

Shakespeare said the world is a stage, and how that song came about, it happened 

and started off with Russell Crowe throwing the phone. It was on the news. I’m 

thinking “what’s bloody Russell throwing a phone at somebody for?” and then I had 
the thought: “oh, there’s an answer for him doing that and perhaps the cause may 

have been the pressures that might have been on him at the time”.  Tension is 

universal, so it turns into a universal thing. It’s that germ of an idea that turns into 

something and then into something else, then finally turns into something that can 
mean a lot, but it sounds like I just came out of the loony bin.  

 

ASA: Are you going on the road to promote the album? 
 

Kevin: I am just doing a slow burn. I haven’t done the big bang tour yet, where I 

get everybody together and try to impress everyone. I’m just saying “well next year 

is going to be a launch!”  
 

But it’s there for the taking now and if people want to know about it they can go to 

www.kevinborich1.com and that’s where it is.   It’s good value. It’s a double album. 

I’m very proud of it. It’s like I say on the liner notes: “Totem! Think something of it”.  

 
There is so much competition out there, so when it comes to the public, I think that 

it just needs to kind of grab them when they listen to it. I am getting great results 

from my fan base and I hope to do some more publicity with the help of people like 

yourself to get the word out to the more main stream. 

http://www.kevinborich1.com/
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Photo: 2003- Kevin with 

blues legend, John Mayall, at 
Melbourne Fest.  
 

The album is a kind of 
testament, the way that I 

wrote it, coming out of a 

farm, the son of an 

orchard man who was 
going to take over the 

farm, how being the only 

son at thirty years old 

was going to go back and 

take over, but that was 
never going to happen, I 

was too busy surfing the guitar, it’s about how passion turned into a profession if you 

want to get profound about it, and I am still going “Wow”! And I am very thankful 

and grateful to those people who liked my music. 
 

ASA: Thanks, Kevin. Can we go back now and talk about your early career? How did 

it all start? 

 
Kevin: Well it was one band really. I was living out in the country and there wasn’t 

the chance to hang out and mingle with many people. I just had the radio, with 

people like Elvis.  I would be in the packing shed helping Mum and Dad and I’m 

hearing all this stuff, people like Hank Williams, and I just sort of dug it, and then I 
saw the movie “Rock around the Clock” and it blew me away. It had Little Richard 

going nuts along with Bill Haley and all this rock. I’m just going “oh man”. I began 

hassling my Mum, so my parents bought me a guitar, and I learned three chords, 

and I was away.  My next door neighbour had two girls who could sing in perfect 

harmony, and we went in and cut a record doing covers when I was twelve years 
old. The girls later went on to be called The Chicks and ended up doing very well in 

their careers in New Zealand.  

 

A few years back, this new technology came along where you were able to do things 
with the old tapes, so I went over to Mum’s and found it in the bottom of the 

cupboard, and there is me singing covers with these two girls singing harmony. I 

took it to the National Film and Sound Archive in Canberra and they did a job on it 

for me, I now actually have a CD of it, and I might “just for a joke” release it one 
day for the fans, “Here’s a twelve year old Kev”.  

 

ASA: Yes, the NFSA likes those types of things. They’re a great organization. It’s 

quite amazing what they collect. That sort of thing would be right up their alley. It’s 

a bit of history of the beginning of the careers of our current artists. 
 

Kevin: Yes, I have also got a live concert I did with John Mayall. My aunty was into 

the blues, so that’s how I got into the blues so young, but I was really swept away 

with the rock energy more so, but that concert will probably be released one day as 
well, you just have to keep discs coming.  You look at the calendar sometimes and 

think “I wonder what’s going to happen, especially when nothing is happening; and 

all of a sudden something comes along and begins to build up, so I must be doing 

something right.”     
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Photo: 2004- Kevin Borich 

Express with Joe Walsh of 
The Eagles at Taree NSW.  

 

I am very grateful to my 
wife who got me through 

the cancer. You need 

somebody on your side 

when you are going 
through treatment, 

chemo and rehab- it’s 

terrible stuff. We did a lot 

of holistic things. On my 

web site, there is a thing 
on cancer and it tells you 

exactly what we did, and 

I get a lot of mail from people who have read it and can relate to it.  

 
There is so much out there, its mind boggling about the things you can do. We read 

a book by Dr Ruth Cilento. It’s about drinking fruit and vegetable juices to build your 

immune system up before you have treatment. She did say you would need radiation 

for Squamous Cell Carcinoma, which was what I had on my nose. I put it down to all 
the smoking that went on at all those gigs, even though I didn’t smoke.  My father 

died of emphysema and he was a chain smoker. I stole some of his cigarettes once 

and went down the back at the farm and puffed my head off thinking it was going to 

be something great, and I never smoked since, but there is also peer pressure out in 
the sticks to.     

 

ASA: After performing in New Zealand, what made you come over to Australia 

eventually? 

 
Kevin: It was the natural thing to do, the La De Das. At high school I hooked up 

with Brett Neilsen and Trevor Wilson who were about the same ability as me on their 

instruments, and that was the nucleus of the La De Das. We had a few names before 

that. Trevor’s Mum thought of that name and we all thought it was terrible. We were 
trying to be serious and were thinking of names like The Criminals, we were trying to 

be tough, but we were completely the other way, we didn’t realize it at the time. But 

we were really popular with the gay community, especially after we did a cover of 

the Bruce Channel song “Hey Baby”, but we were totally unaware of all this. It came 
out later in the press. We got a gig at The Platterack in Auckland, and we were 

playing to the low life and the high life until four o’clock in the morning for weeks on 

end, and then we had a hit record. It got to number one and we were away! 

 

The reason we moved over here was just like everybody else before us: the likes of 
Max Merritt and Ray Columbus and the Invaders. Max was my favourite and I used 

to go and get educated by driving forty miles into Auckland to watch these guys 

play. They were the cream of New Zealand rock at that time, there were others also, 

but they were who we looked up to.   
 

But you have to remember that in two weeks you had done New Zealand, so it was 

hard to make a living there, so like them we came to Australia because it was bigger.   

These days New Zealand boys that have the same ambition that we used to have, 
now look at going to America.     
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The world now is all about markets 

and numbers. If I had gotten my 

start in America, I would be very well 
off now because of the numbers. 

Also, the world is much smaller now.  

Unlike me back then, coming from a 

small town in New Zealand, landing 
in Kings Cross in Sydney, and moving 

into the Plaza Hotel just across from 

Le Girls, it was a shell shock I can tell 

you, but it was just great.   
 

But we would move back and forward 

between here and home, we would 

run out of money and go home and 
have a welcome back tour, then we 

would have a another send-off tour, 

this scenario happened about four or 

five times 

 
ASA: Now, guitars!! What does your 

arsenal consist of? 

 

Kevin: For different things I have 
different guitars. I love the sound of 

the Stratocaster. I have a couple of 

Strats that are my main axes. I have 

a couple of Firebirds which I have 
tuned to play slide on. I have a 

beautiful old 1930s National guitar which is probably the one worth the most money. 

 

I play blues on the National, we do two sets in a night, we usually do an acoustic set, 

I like to do it because we cover a lot of ground musically, so we do the acoustic the 
first set and then we have the rock out at the end, so I have a couple of acoustic 

guitars also, so that’s about it for my main arsenal. 

 

ASA: Can I just ask you if you have any advice for up and coming song writers, such 
as what you have learned, and what they should do with regards their songwriting?  

 

Kevin: Well I suppose the idea is to keep the door open. If you’ve got an idea, you 

have got to let the germ grow and it will turn into something. If it’s no good you will 
just forget it over time.  

 

Sometimes it can take a while for it to manifest and other times it can come really 

quickly. It’s really quite funny how it happens. If you have someone to bounce off, 
it’s a good thing.  It’s very much a personal thing.  

 

I went to America and they wanted to team me up with people. I just found that 

very weird. There was something unnatural about it and it was too much like a 

business “oh we have got to go write ten songs today”. Some people can do that, 
but I’m not from that sort of thing. You have got to have some sort of decent 

inspiration, but sometimes if you do get bogged down and if you have got a good 

relationship with someone it can be very helpful and fruitful.    
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There has been a lot of times in songwriting in the past that have been so successful 

because of people bouncing off one another, and you have got that up your sleeve if 
you cannot finish or are struggling with something.    

 

But you come at things from a different angle and try and relate to different people, 

like that song I mentioned, “Silent Treatment”. That is a good example of that. In 
that particular instance, you get in the door straight away with peoples imagination 

because it’s where you’re relating to their life process. 

 

ASA: So it is more inspiration than perspiration from your perspective? 
 

Kevin: The perspiration comes after, because it doesn’t just all magically happen. 

You have got to know a bit about music, you just have to keep trying, banging away 

and just stumbling around, and say “oh well, what is that going to sound like if I put 
this here or over there, without even knowing if it’s wrong musically unless you are a 

trained musician”.  

 

All the music I have ever loved has been done by people who haven’t really trained 

at the craft. It’s a good thing to know, but it’s through experience and the ear 
training that has worked for me.  

 

There are some people who are really great musicians, but they need to read it, so 

when it comes to jamming they get a bit lost if it’s not written down. The guys that I 
follow are following their love and their passion. They have that inspiration, and so 

the technique comes. The good thing about playing covers like we did at Platterack 

was in training our ears. The more you persevere, the better you get.  

 
The thing about these days everybody wants to do everything fast, they want to 

learn guitar today and want to be able to play it by tomorrow, well it’s just not like 

that, you have got to put the time in. Perhaps instead of playing game boy, my 

game boy was the guitar. 

 
The ones that actually come through these days end up being really good musicians 

because they have found out all that other stuff is just distractions and music is what 

they really love. 

 
ASA: Thank you very much for giving me your time I really do appreciate it. 

 

Kevin: I really do appreciate you giving me some coverage and spreading the word. 

Keep me in the loop and if you ever need to, just give me a call I will be here, and 
thank you. 

 
 

-0- 

 

 

 

Thanks to Carole Beck for arranging and transcribing the interview with Kevin Borich. 
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James Linderman: Notes from an Interview with Diane Warren 

 

James A. Lovell once wrote, “There are people who make things happen, there are 

people who watch things happen and there are people who wonder what happened… 

and the most successful people are the ones who make things happen”. 

 
Diane Warren is a songwriter who makes things happen. Wikipedia can provide you 

with a rundown of all of the things she has made happen to date and a Google 

search will lead you to a fairly complete and almost up to date list of songs she has 

had cut. It’s a long list of the “A” list of contemporary popular singers in the world 

and it spans almost every genre, almost every kind of song (not just the American 
romantic conversation) and many decades.  

 

There are writers who love to talk about the process of writing and others who would 

rather be doing the work and not just talking about it and Diane Warren impressed 
me as that second kind of writer. Because of this, she has outworked every other 

songwriter in her draft class and continues to dominate the contemporary music 

market. She has created a legacy of success in a business where most writers (and 

many publishers as well) are still not completely certain what a pop song should 
even sound like.  

 

She often writes from a concept, wants her songs to tell a story, and has consciously 

mastered the single intent lyric; writing to a single unified emotion, giving that 
emotion the greatest chance to be powerful. In almost every other craft element of 

writing, however, she is pointedly and intentionally, unintentional.  

 

Diane has her own ear for knowing when a song is great but she also has a small 

network of friends that she can “test drive” a song with. During our time together 
she laughed that she had taught her trainer at the gym how to critique a song and 

he was eventually able to discuss the merits of a particular verse concept or chorus 

hook of her newest song with a fair amount of confidence.  

 
She is very excited right now about the song “Only Love Can Hurt Like This” that she 

wrote for Paloma Faith and since I usually write about process and craft, I thought it 

would be interesting to look under the hood of “Only Love Can Hurt Like This” and 

see what clinical writing elements help make it great. 
 

In verse one she uses an odd number of lines to create an uneasy feel that matches 

perfectly with the emotion expressed in the lyric. She uses an internal, subtractive 

rhyme (mean/me), a single offset line, and then a perfect rhyme (much/touch) to 

close off the section.  
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In the chorus she ends 3 lines with 

the word “this” in a balanced 4 line 

section but varies the 3rd line with 
the perfect rhyme word “kiss” which 

makes the chorus very sing-a-long 

friendly as well as super catchy. She 

adheres to the rule of 3; not having 
more than 3 lines in a row say the 

same thing, to break it up and make 

the song more interesting for the 

listener. Not all songs follow this rule 
but it works great in this case. 

 

Verse 2 opens with a perfect rhyme 

(away/stay), has the same offset line 
in the 5 line unbalanced matching 

form, and ends with an additive 

rhyme (go/soul). The 3rd verse 

features an assonance rhyme of 

“skin” and “this” (matching vowel 
sound but not related consonants), 

an additive rhyme (go/soul) and then 

moves the offset line to the bottom 

making it unbalanced but the line 
then does double duty as a tag.  

 

In the final chorus, the form shifts from a single 4 line form to 3 groups of 3 lines 

with the last line of each group using rhymes that are perfect (this/kiss), assonance 
(this/skin) and then perfect again (this/kiss). 

 

What makes this form and rhyme scheme work so well is that it is consistent in the 

same way a conversation or story has continuity but there are shifts and variances 

that stretch the listener’s perception of what to expect which makes the song sound 
fresh and not predictable as you listen through…also like a conversation. It’s a great 

balance of comfort and challenge for the listener who will require a balance of those 

elements to enjoy the song through repeated listens.  

 
The analytical concepts used here were derived from the book “Writing Better Lyrics” 

by Pat Pattison (www.patpattison.com). 

 

A question I get asked by songwriters all of the time is whether successful 
songwriters make these decisions knowingly or intuitively and in many respects the 

answer to that question is of little use to the songwriter asking it. If any songwriter 

has the natural organic ability or, on the other hand, has a more clinical approach, 

their particular methodology will not help anyone else write a better or more 
commercially successful song. It's not predicated on what you know but on what you 

do. 

 

I believe that if you can just write you should just write and if craft ends up being 

more of a help (and not just a distraction) to making writing happen, then go learn 
some craft. 

 

What can be learned from Diane Warrens approach to writing songs is simply that 
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when you are a person that can write and then you show up and makes things 

happen….great things can happen. 

 
James Linderman is a music academic, a music journalist and an Ambassador to 

Berklee College of Music. He interviewed Diane Warren in May of 2014 for Canada 

Music Week. Contact James at jlinderman@berkleemusic.com 

 
 

 

 

 

 

 

 
 

 

 

 

 

 

 

Sponsors Profiles: 

 

 
MusicNSW is the Peak Body for Contemporary 
Music in NSW. It is a not-for-profit Industry 

Association set up to represent, promote and 

develop the contemporary music industry in New 

South Wales in addition to managing a number of Music Development projects. 
 
 

 
The Entertainers are corporate entertainment 

specialists.  They specialize in booking quality 

speakers, MCs, bands and entertainers for 

events and corporate functions to make your 
event a resounding success.  

 

 

 
With a legacy that stretches back to the birth of Rock 
n’ Roll itself, RotoSound has been manufacturing the 

world’s finest music strings for more than 50 years. 

RotoSound manufactures electric, bass and acoustic 

guitar strings as well as orchestral strings.  They also 

sell accessories such as tuners, cables and capos.  
Local distributors Intermusic can be contacted online 

at www.imd.com.au or by phone on (03) 8336 6308. 
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Copyright: The Case of Allan Caswell vs. Sony ATV 

 

 
Australia has had its fair share of “curious” outcomes in copyright cases brought 
before the Courts in recent years.  The Men At Work “Kookaburra” case is a good 

example. Now, here is another to add to the list: Allan Caswell vs. Sony ATV. 

 

We’ll let Allan tell the story, courtesy of his website, www.allancaswell.com: 

 
“Has someone in your immediate circle of friends and family ever downloaded a 

piece of music or a movie and not paid for it? 

 

The music industry is constantly telling the public that piracy and copyright 
infringement are twin evils that need to be stamped out at all costs. If the 

enforcement of copyright laws causes ordinary people to lose freedoms along the 

way, it is for our own good. 

 
The entertainment industry is rigorous about making examples of those who do 

wrong. But they appear to want to have different rules apply to them than to others. 

Allan Caswell is an Australian songwriter who wants Sony to answer some questions 

about their practices when it comes to infringing his song. 
 

Here is the background to the story: 

 

In 1982, American Country superstars Alabama put out a single called ‘Christmas In 

Dixie’, which has since become a holiday perennial in the USA. However, to Allan 
Caswell, the tune bore a close resemblance to a song he had written for the 

Australian television series ‘Prisoner’ in 1978. Allan’s song, ‘On The Inside’, 

performed by Lynne Hamilton, became a chart topping record in Australia and a 

country hit in the US in 1980, where it was recorded by Patti Page. It has since been 
covered by numerous other artists and has been in the charts in the UK and several 

European countries. 
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Allan Caswell heard ‘Christmas In Dixie’ for the first time in January 2004. He 

thought it bore a strong similarity to his song, and notified the publisher of ‘On The 
Inside’, Sony ATV Music. The managing director, Damian Trotter, wanted to be 

certain before taking any action and hired a musicologist to provide him with expert 

advice. 

 
The musicologist reported to Sony ATV that: ‘ … it is my opinion that a case can be 

made that the two works bear a level of similarity that goes beyond what I would 

consider to be a random occurrence or sheer coincidence…. [And] further reinforces 

my viewpoint that one work is reproducing a substantial part of the other work.’ 
 

But Sony didn’t do anything. Sometime later, Allan discovered that Sony Music in the 

USA is the publisher of ‘Christmas In Dixie’! Could the lack of action by Sony ATV in 

Australia be because they didn’t want to sue their parent company for copyright 
infringement, or because they had a conflict of interest? 

 

After a period of time when action was promised but wasn’t forthcoming, Allan took 

legal advice and decided that he would have to sue Sony. It is a difficult case 

because Allan is no longer the owner of the copyright in the song. He assigned that 
to the publisher. So it is actually the publisher’s right to sue and not his anymore. 

 

It has now been 7 years since the saga began. All Allan has tried to do is to get Sony 

ATV, the owner of his song, to provide what songwriters the world over see as the 
primary reason for a songwriter to enter into a deal with a publisher in the first 

place: i.e. ensure that no one steals your work, and to collect the money. Regardless 

of what anyone’s opinions may be on the Men At Work song, ‘Downunder’, and the 

copyright infringement law suit the publishers of “Kookaburra” mounted, at least 
they were trying to protect their song. In the case of Sony and Allan Caswell, they 

have just sat on their hands. 

 

Because Sony is the publisher of both songs it is much more complicated. People 

often ask why Allan is suing Sony ATV and not Alabama who wrote and recorded the 
song. “I had to … said Caswell ‘I assigned the copyright to ATV Northern Songs (as it 

was then). As the owner of ‘On The Inside’, Sony ATV has the right to sue. I don’t. I 

couldn’t sue Alabama if I wanted to.’ 

 
Allan has tried to get a ruling by the courts that Sony ATV in the US and Sony ATV in 

Australia are one and the same company and have a duty of care to him as a writer. 

The courts ruled that the US company and the Australian company are separate 

entities. That round in the courts was expensive. But Allan didn’t give up. In the 
following round in court Allan’s lawyers have been trying to get permission to get 

access to documents from Sony in the USA.  Allan’s lawyers wanted to serve a 

subpoena on Sony in the US to, among other things, establish what the earnings of 

‘Christmas In Dixie’ might have been. It is, after all, a very successful song, that gets 
played on the radio all over the USA every year, in just the same way that ‘White 

Christmas’ is played, and that song made a fortune for its writer, Irving Berlin. 

 

For some reason, Sony has fought tooth and nail to stop Allan’s lawyers from getting 

access to any documentation relating to the songs. Is there something they want to 
hide? Why don’t they play by the same rules that they impose on others? 
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A couple of weeks ago Allan’s 

lawyers won a small victory: to 

serve a subpoena on Sony in 
America. This was a significant 

win for Allan. 

 

The court system is a grueling 
process for anyone, regardless 

of whether they are rich or 

poor.  It has driven Allan very 

close to bankruptcy. But it has 
also made him more resolute. 

Allan often quotes Bob Dylan’s 

lyric line from ‘Like a Rolling 

Stone’ – ‘When you got nothing, 
you got nothing to lose’. 

 

After all this time Allan has started developing a list of questions that he wonders 

about. These are simple questions that any aspiring musician or songwriter might 

want to think about when considering signing their rights away to a big corporation, 
regardless of who it is… 

 

Questions like: 

 
 Why has Sony ATV not been able to find a copy of Allan’s songwriting 

agreement? 

 

 How can they even prove that they own the song if they can’t find a copy of 
the agreement? And since they can’t find the agreement, how do they know 

what their obligations are to Allan? 

 

 Why didn’t Sony ATV act when they first got the musicologist’s report that 

they commissioned? 
 

 Why didn’t they send a copy of the musicologist’s report to Allan? They say 

they sent one to Chris Gilbey, a friend and advisor who had been the 

managing director of ATV Northern Songs at the time Allan signed the original 
contract. But that is really of no consequence anyway. It wasn’t for Allan to 

tell them what to do. All they had to do was act. The musicologist’s report 

was very clear. All Allan has ever asked is for them to do their basic job: 

protect his song from being infringed. 
 

 Why would Sony so aggressively try to block the accepted practice of 

‘discovery’ – enabling lawyers to review documents? Do they have something 

to hide? If so, what is it? 
 

 Why did Sony not tell Allan way back in 2004, when the matter first came to 

light, that they were also the publisher of ‘Christmas In Dixie’? This was 

something that he discovered some time later. 

 
 Why didn’t they declare at that time that they had a conflict of interest 

because they represented both songs? 
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 There are numerous cases of music publishers suing people who are illegal 

downloaders, internet service providers whose servers have been used for 

downloads, companies like Pirate Bay who help people find where downloads 
are kept. 

 

 Why should we be obliged to follow rules relating to copyright that copyright 

owners won’t follow themselves?” 

 
Photo: American band, Alabama, whose song, Christmas In Dixie, was at the heart of Allan 

Caswell’s claim. 

 

On 3 July 2014, Justice Michael Pembroke dismissed Allan Caswell’s claim, saying 

there was no evidence any copyright infringement claim by Sony Australia would 

have been successful. During a hearing of the matter last month, the Supreme Court 

heard from a founding member of the band Alabama, Teddy Gentry. 
 

Gentry “recalled with obvious and detailed affection the circumstances of the creation 

of Christmas in Dixie on a hot, midsummer day in 1982 at Lookout Mountain in 
Alabama”, Justice Pembroke said. “He said that the first time he heard the plaintiff’s 

song was many years later, in the Nashville office of Sony US, after the plaintiff had 

made a complaint.” 
 

Gentry lived on a farm and had little exposure to television. “I am satisfied that it is 

unlikely that he could have heard the plaintiff’s song by picking it up from the theme 

music of episodes of Prisoner,” Justice Pembroke said.  The court also heard that the 

central element of both songs is “one of the most basic and common harmonic 
patterns in all music”. 
 

“There was no failure by Sony to exercise its discretion and, in the circumstances, 

nothing unreasonable, or lacking in good faith, in the way the discretion was 
exercised,” Justice Pembroke said, dismissing the claim. 

 

Allan Caswell is considering an appeal. 
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Alex Tobin and Neil Devereaux: 2013 Winners Of The International 

Category 

 
Photo: Neil Devereaux (left) and Alex Tobin (Right) performing at the 2013 National 
Songwriting Awards. 

 
Alex Tobin and Neil Devereaux are the 2013 winners of the International 
Category of the Australian Songwriting Contest. Alex is from Wollongong NSW and 

Neil is from Ontario, Canada. Alex is the first Australian to win the International 

Category. 

 
ASA: Can you tell us a bit about your winning song, Last Call? 

 

Alex: It’s about being in a place or space that you’ve previously been in before and 

you felt really uncomfortable. Then, all of a sudden, you’re back in that space and 

feel really comfortable in it, and somebody comes along and says you have to leave.  
 

ASA: And when you guys write together, is there a lyricist and a melody writer, or 

do you both contribute to each of those things? 

 
Alex: I basically go to Neil’s basement and if I have a couple of songs that are 

written, he sort of gives me a few pointers on the best way to approach it. With this 

particular song (Last Call), I actually went to him with a couple of songs and he said 

Alex, I know you can do better than that, so here I was in the studio with nothing 
written, and we pretty much made it up as we went, and it just flew. We never 

thought it would get this far. 
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Photo: Alex Tobin on stage at the 2013 National Songwriting Awards. 

 
ASA: And Alex, you’re from Australia and Neil, you’re from Canada. How did you two 

guys get together in terms of your songwriting?  

 

Alex: Neil and I met in a sandwich shop, late night, in Ontario, where he’s from. He 
was just carrying a Fender guitar, as you do, and I just had a chat with him and he’s 

like: come over, I’ve got a recording studio. I actually went away from Canada for a 

little while and he said that he’d moved his studio into the basement of his house, 

and he said come in and record.  

 
ASA: And how did you guys first come to music, Alex firstly? 

 

Alex: I’ve only got into songwriting in the last two years. I’ve loved music my whole 

life, obviously, but I started songwriting a couple of years ago to challenge myself to 
do something different and pick up a new hobby. Yeh, it’s been a real cool learning 

experience and I’m looking forward to keep learning and to keep doing it and keep 

enjoying it.   

 
ASA: And Neil, how did you first come to music? 

 

Neil: I had a little acoustic guitar for Christmas when I was about eleven years old 

or so, and I just started from there and I picked up drums along the way, and a 
couple of other instruments. I got to recording a few years after that and that’s how 

it came about. 

 

ASA: Where are you hoping that your music will take you? Are you both performing 

musicians? 
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Photo: Alex, Neil and the band on stage at the 2013 National Songwriting Awards. 
 

Neil: I perform here and there. 
 

Alex: Same with myself. I just want to keep doing it and keep enjoying it and see 
where it goes. It doesn’t matter whether I play in front of ten people or a hundred 

people. I just want to keep the passion and keep enjoying it.  
 

ASA: And what’s the ultimate aim in terms of music and songwriting? Are you 
looking to have a hit record one day or have somebody well known record one of 

your songs? 
 

Neil and Alex: Anything would be great (both laugh). 
 

Alex: Just to keep doing it and keep enjoying it and keep challenging myself and 

ourselves to keep making better songs and different types of songs. Don’t stick to 
one particular sound. 
 

ASA: I know you’re fairly new to songwriting Alex, but what would you say to less 

experienced songwriters who are coming up and looking for a bit of advice about 
what to do?  
 

Alex: Even if you’ve been doing it for five minutes or five years, just keep 

challenging yourself to write the best song that you’re capable of. Every time you 
write one, make it better than your last one and make sure you’re enjoying what 

you’re doing. 
 

ASA: Neil, what would you say to young up and coming songwriters? 
 

Neil: Just do it! 
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 ASA Member Profile: Casey Marie Wilkinson 

 
Casey Marie is a singer/songwriter of blues/folk music, who was born and bred in 

the small mining town of Moranbah, Central Queensland. With highly moving lyrics 
and strong imagery, Casey Marie’s songs are based on her own social observations 

and, through her music, she’s striving to create more awareness of Domestic 

Violence.  

 

The recording of her first EP, “When a Man Brings You Down”, showcases the songs 
of this 16 year old songwriter. 

 

Performing at charity events and regular gigs in her home town and around the 

Central Queensland region, Casey Marie has also supported acts including Choir Boys 
and Shannon Noll, and will be a support act for Wendy Matthews in July.  

 

Entering song writing competitions in 2013 has seen her place in the top 25 in the 

Australian Songwriters Association competition, as well as runner-up at the 
Wintermoon Festival in October. 

 

Casey Marie has performed at festivals such as: 

 
 The Village Festival, Yeppoon;  

 

 Wintermoon Festival, Mackay; and 

 

 Agnes Waters Blues & Roots Festival where she had the opportunity to jam 
with Benny Walker, Shaun Kirk, 8-Ball Aitken & Jack and the BOM. 
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ASA: How has coming from a 

small mining town affected 

the style of music that you 
play and your outlook on life 

in general?  

  

Casey Marie: Living in a 
small mining town has not 

really affected the style of 

music that I play.  

 
Although the style of music I 

play (Blues/Folk) is not as 

popular here as other genres, 

I still have a group of 
supporters in the town to 

keep me inspired. I have 

been fortunate enough to be 

raised by a loving and 

supportive family who have 
all taught me morals and exposed me to a wide range of music and how to respect 

all genres.  

 

My outlook on life in general hasn’t been affected by living in a small mining town – 
my family have always been really caring towards others & have opened their home 

(and hearts) to those in need in any way. I guess I’m lucky that this has rubbed off 

on me, and all I want to do is help others through my music. 

  
ASA: As an anti-domestic violence campaigner, has your music helped you get your 

message across?  

 

Casey Marie: As an anti-domestic violence campaigner, I believe that my music has 

helped get the message across, especially now that my music is available on 
AMRAP’s AirIt catalogue and is getting played on community radio stations in Qld, 

NSW, Victoria, South Australia and Western Australia. I also have my music on the 

Triple J Unearthed website, in the hope that one day it will get air time on Triple J.  

 
Also, having the chance to perform my songs at festivals around the Central 

Queensland region has given me the opportunity to spread the message further. The 

crowds’ response is awesome!  Most of my song writing is based on some of my 

personal experiences, but I mainly focus on my own social observations of how 
people are affected by certain situations.  

  

ASA: Where are you hoping that your music will take you? Do you have ambitions to 

be a professional performer?  
  

Casey Marie: To be a professional performer is the only thing I plan to be doing 

with my life. Once I complete Grade 12 in November this year, I aim to travel and 

work around Australia to perform gigs at many different towns and cities, slowly yet 

successfully getting the message across about domestic violence awareness.  
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ASA Member Profile: Vanessa Craven 

 
The talented and eclectic Vanessa 

Craven comes from Daylesford in 
Central Victoria. 

 

She was born and brought up in the 

foothills of the Himalayan Mountains, in 
a Hill Station called Mussoorie, in India.  

 

Vanessa commenced playing guitar in 

her early teens in India. She lived in 

Mussoorie, which is a hill station, 
situated in the foothills of the Himalaya 

Mountains. She came to Australia in 

1977 and since then, has studied 

Theology, and later worked as a 
librarian. However, music beckoned, 

and she now plays music in a variety of 

settings, including restaurants, bars, 

festivals and age care facilities.  
 

She lives in Daylesford VIC and finds 

the area conducive to playing music 

and being creative in general. 
 

She was instrumental in putting 

together the inaugural Daylesford 

Spring Folk Blues Fest, held on 18 

September 2010, and the second 
festival, held on 13 October 2012. 

 

She also runs an Open Mic. on the third Friday of each month at the Daylesford 

Senior Citizens Hall and encourages musical potential in those who attend the 
sessions. 

 

Vanessa comes from a Welsh/Indian background and is a folk musician at heart, 

playing a unique mix of folk, blues and country.  Her music reflects her diverse 
heritage and musical influences. 

 

She is a multi-instrumentalist and plays the Cajon drum, floor tambourine, 

harmonica and guitar. She currently plays mainly in Open G, Open D, as well as 

standard tunings.  She also surprises listeners by throwing in a touch of didgeridoo in 
order to add atmosphere and colour to her music.   

 

Her influences in music have been Bob Dylan, Donovan, Peter Paul & Mary, The 

Seekers, The Beatles, The Rolling Stones, Randy Stonehill, Keith Green, Larry 
Norman, Second Chapter of Acts, Eric Bogle, Janis Ian, Bob Brozman, Harry Manx, 

Pete Fidler, Ry Cooder, Nick Charles, Liz Frencham, Kristina Olsen, Del Rey, Kate 

Campbell, Glen Cardier, Sugarcane Collins and more. 
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Vanessa’s debut album, “Filtered Light”, 

has recently been released, and features 

the backing of the band, Lunar Dust.  
The band comprises Vanessa on vocals, 

guitar, lap slide, harmonica, didgeridoo 

and Cajun drum, George Condos on Latin 

guitar and udu, Don Gula on double bass 
and guitar, Andrew Barcham on banjo 

and Paul Jonas on violin. 

ASA: Has your music been affected by 

the sights and sounds that you heard 
while living in India? Is there any Indian 

influence in your music? 

Vanessa: No, my music thus far has no 

Indian influence in it other than some of 
the ideas for some of the songs I have 

written. I was born and brought up in 

India in the foothills of the Himalaya 

Mountains, 10,000 ft. above sea level. I 

grew up in an environment where my 
family life, schooling and university 

education were more ‘western’ than 

Indian. This was largely to do with India 

being under British rule for so many 
years, and though I grew up in a period 

after The Raj, and India was free from British domination – the British system of 

schooling still prevailed. It was a good system.  

 
My Father ran an Anglo-Indian co-ed high school and my Mother was also a teacher. 

My music developed out of singing hymns and playing guitar at Church and getting 

together a team of school friends, whom I used to teach new songs to from the 

‘Songs of Praise’ modern hymns and songs, and we would harmonise our tunes. One 

new song a month for Church. It was an inter-denominational church – closely akin 
to a Baptist Church.  

 

I used to also listen to ‘Radio Ceylon’ as it was called then, to the ‘Listener’s Choice’, 

which happened to be on air around 7.00 pm during the week, when I had to do my 
‘home work’. I would switch on the radio and listen to my favourite artists – in those 

days Cliff Richard, The Beatles, Hank Williams, Jim Reeves, Bob Dylan, Peter Paul 

and Mary, Nancy Sinatra, Donovan, Tom Jones, Englebert Humperdinck, Elvis Presley 

and more…I grew up with a lot of Indian music around me, but was not drawn to it 
at all. Although before I left India, around the time when the Beatles came to India 

and Rishikesh to find peace and their inner selves and stayed with the Maharishi 

Mahesh Yogi, I began to turn my sights on Indian music, and got myself a sitar.  

 
Mainly because George Harrison took it up and started incorporating it into his 

music: ”My Sweet Lord” and  “While My Guitar Gently Weeps” to name a few tunes. 

However, I had to head off to University and so never got to take my sitar with me. 

Instead the guitar was in tow, and at University which was a Methodist run 

University – there was more church music and choir music and opportunities to play 
in Festivals with my Uni Group of singers. After coming to Australia, western music 
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has still been the main influence in my 

life. However, this is in the process of 

being addressed, because somewhere 
within myself there is a yearning to turn 

back to my Indian roots, and 

incorporate Indian music and make it 

mine. To this effect about 2 years ago I 
bought a Chaturangui – an Indian guitar 

with 23 strings. It was developed in 

1978 by an Indian musician who is well 

known – and Debashish Bhattacharya 
his protégé is now a master of the 

instrument. It can be tuned to any open 

tuning (Open D, G etc), and produces 

wonderful harmonics and resonances 
with the sympathetic strings. It is 

played like one would play a ‘lap steel’ 

guitar.  

 

I have been working on this new 
instrument and a few new tunes are on 

their way, with a definite Indian flavour 

to them. I have also been influenced by 

Harry Manx and Bob Brozman - and 
their keenness to embrace ‘eastern’ 

sounds in their music. There is no 

escaping this time round, and I am 

enjoying incorporating ‘eastern’ sounds 
in my music, which so far has not been evident in my music. 

 

ASA: You seem to have a preference for folk instruments. Why did you choose these 

types of acoustic instruments for your music? 

Vanessa: Yes, the guitar being such a portable instrument was something my Dad 
and Mum got for my 12th birthday. I was never at home unless I had a guitar in my 

hand. The harmonica arose out of listening to my Tibetan friends at school pick up 

and play the harmonica. I thought if they could do it so easily, so could I. Then of 

course Bob Dylan and Donovan with their harmonicas gave me the challenge to play 
both guitar and harmonica together. I wasn’t able to land a harmonica rack in India, 

but I improvised by tying the harmonica to the branch of a tree at mouth level and 

play it this way.   

Since coming to Australia, I went to various folk festivals and saw artists playing 
Cajon drum. Then, at Port Fairy, Mark Apsland, who founded Woodskin, was selling 

his Cajon drums. This was just what I needed to provide my own percussion while 

playing guitar and harmonica. The didge came along later, a few years ago, while I 

was still at work. I had to have an operation on both my feet and while I was 
recuperating, and unable to get about, I decided to teach myself to play the didge, 

after tips from various didge players. O, the joy of it when I finally got the hang of 

circular breathing!! The didge has a wonderful way of making me feel part of being a 

new Australian. Its earthy drone helps me relax, and actually does wonders to the 

diaphragm and assists my singing voice. I use it in some of my songs and enjoy 
playing guitar, Cajon drum and didge together.   I play it in public if there is no one 
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there to discourage me from doing so, because I am female. Some Aboriginal 

cultures do not like women playing it, however, up north in the Arnhem Land, Darwin 

and Alice Springs areas, there is no Aboriginal law stating this. However, I do respect 
their traditions and only play where it is OK to do so. 

The lap slide is something I never wanted to play, however I had this growing need 

to do so a few years ago, and have had a lot of fun writing songs and tunes using 

the lap-slide guitar. These instruments enhance the ‘folk, blues, roots’ music that I 
play and the variety of them and their sounds keeps me going and engaged in 

experimenting with new sounds and tunings. There is something ‘real’ and 

unpretentious about folk music that draws me to it. 

ASA: Can you tell us a bit about the acoustic sessions that you do in Daylesford? 

Vanessa: I took early retirement 4 years ago because I really wanted to get into 

music in a bigger way than I was able to with my regular full-time job a Librarian. I 

started Acoustic Sessions as a not for profit organisation, threw myself into starting 

an Open Mic. each month, which would draw the closet musos out to perform on 
stage, and one thing lead to another and I started up the “Daylesford Folk and Blues 

Festival”. I was very passionate about both these events. They ran for 4 years 

reasonably successfully. However, this year I decided to not run the Festival 

anymore, because my own creativity was suffering, the lack of time and head space 

to write my own songs and music, also the fact that the Festival took up so much of 
my time, effort and energy and my own finances to keep it running, also that of my 

partner. It was not viable to continue. So sadly, the Festival is no more.  

I learned a lot form it, made wonderful friends along the way, and was happy to 

have created opportunities for folk to play their music including disabled musicians, 
young up-coming musicians and supported various local causes by this Festival, with 

the help of local businesses and the local Shire. No regrets other than the fact that I 

wish it was sustainable and could have continued to run on its own two feet. 

Unfortunately the Open Mic. also is on hold, since I am still looking for a suitable 
venue to run it at. The one we ran it at this year suddenly closed down. This is still 

on the cards once a good venue is available. 
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A Huge Year Coming Up For Cory Hargreaves 

 

It's set to be a huge year for multi award winning Australian Country artist Cory 

Hargreaves, with the release of his brand new album “Countrified”, a hectic live 
performance schedule and plans to release a swag of singles.  

  

Cory Hargreaves burst onto the Australian Country Music scene in 2010 as a Grand 

Finalist in the Toyota Star Maker Competition, finishing a very close runner up to 
Luke Austen, in the tightest Starmaker decider in years.  

 

Cory brought the house down performing his outstanding debut single “Bluestone 

Room”. The song, written as a heartfelt tribute to his best friend, was previously 
awarded first prize in the Folk/Acoustic Category of the 2007 Australian Songwriting 

Contest.  

  

Cory's vocal ability was again acknowledged in 2012 making the finals on hit TV 
show 'The Voice'.  

  

The first single, “Lay You Down”, from Cory's new album Countrified, was released in 

January 2014 on the CMC channel. The video, written and directed by Cory, is set 

amongst the picturesque mountains and iconic cane fields of The Northern Rivers of 
New South Wales.  

 

Lay You Down is an upbeat, feel good Aussie Country song, featuring pristine guitars 

set to a driving country groove with an upbeat, catchy and memorable chorus. The 
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song captures the very essence of a 

typically wild Saturday night out in a 

small country town in rural Australia.  
  

With his first single, Lay You Down, 

fast becoming a hit on the CMC 

Channel and also on high rotation on 
many Country radio stations across 

Australia, Cory looks forward to taking 

his show on the road in 2014 and 

plans to perform at many of the major 
country music festivals and musters.  

  

  

The Lay You Down video can be seen 
on Cory’s Youtube channel at: 

http://www.youtube.com/watch?v=is

Y4udlUp2w.  

 

 
 

Members News And Information 

 
1. 2014 Queen’s Birthday Honours 

 

We would like to congratulate the following recipients from the Australian music 

industry who received awards in the 2014 Queen’s Birthday Honours List. 
 

Judith Durham AO, Athol Guy AO, 

Keith Potger AO, and Bruce 

Woodley AO (The Seekers).  

 

For distinguished service to the 

performing arts as entertainers, 

through seminal contributions to 

Australian music, and as supporters 

of a range of not-for-profit 

organisations. 

 

Professor Paul Grabowsky AO 

(Jazz Pianist). 

 

For distinguished service to music as 
a performer, composer, educator and 

mentor, and through significant 

contributions to the arts as an 

administrator. 
 

 

 

 

http://www.youtube.com/watch?v=isY4udlUp2w
http://www.youtube.com/watch?v=isY4udlUp2w
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Deborah Joy Cheetham 

AO (Opera Singer).  
 

For distinguished service to the 

performing arts as an opera singer, 

composer and artistic director, to 

the development of indigenous 
artists, and to innovation in 

performance. 

 

 
  

 

 Carl Vine AO (Composer and 

Artistic Director of Musica Viva).  

 
For distinguished service to the 

performing arts as a composer, 

conductor, academic and artistic 

director, and to the support and 
mentoring of emerging performers. 

 

 

 

 
Lyndon William Terracini AO 

(Artistic Director of Opera 

Australia).  

 
For significant service to the 

performing arts as an opera 

performer, director and 

administrator. 
 

  

 

 

2. Congratulations to Lindy Morrison 

 

Congratulations also to PPCA 

Director, ASA Awards Night 

presenter, former Go-Between and 
tireless worker for the music 

industry’s benevolent fund Support 

Act Limited, Lindy Morrison OAM, 

for receiving the 2014 Ted Albert 
Award for Outstanding Services to 

Australian Music. 

 

Lindy was presented with the award 
at the APRA Music Awards in Brisbane on 23 June 2014.    
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She shares the honour with such greats as The Seekers, Slim Dusty, AC/DC, Paul 

Kelly, Harry Vanda and George Young, and Jimmy Little, among others.  Lindy is one 

of the few women to have received the award.  
 

Lindy being honoured with this award is as much about recognition for the many 

years that she has fought for musicians' rights, as it is about being a performer and 

successful musician.    
 

Lindy has said in a statement “I am grateful to receive this award from APRA 

AMCOS, as I have long been an admirer of Albert’s – a music company supporting 

the finest Australian songwriters and musicians,”  

 

This award is one of the two in as many years that Lindy has received. The first 

award was on Australia Day 2013 when she received the Order of Australia for 

“service to the Australian music industry as a performer and advocate”.      
 

3. A Request from James Linderman 

 

 

 

 

Many of our readers would know James Linderman as the guy from The Berklee 

College of Music who writes all of those informative articles about music and 

songwriting that we publish in the magazine. 

James is also an author and has contacted us with the following request: 

“I am writing a book for a small publishing house that will be titled “Gratitune” and 

will feature short testimonials by songwriters and a select few music business types 

about the single song they are most grateful for and an explanation as to why.  

It might be a song they wrote themselves or a song by another artist that inspired 

them in a very powerful way. I would like to ask if you might be interested sharing 

your story in this book. 

I have a basic release form that is necessary for any contribution over 250 words 
that I will send if interested. Also invite anyone you feel might be interested in 

sharing their story to contact me. My deadline for submissions for the publisher is 

end of August 2014.” 

Anyone wishing to contribute to James’ book should contact him direct on: 

jlinderman@berkleemusic.com. 

 

 

http://webmail.bigpond.com/webedge/do/mail/message/mailto?to=jlinderman%40berkleemusic.com
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4. Songwriters Meeting Point 

 
We receive a lot of requests from songwriters 
seeking co-writers, collaborators, vocalists, 

musicians etc. to help them with their craft.   

 

If you are one of these, simply send your 

details to the Editor at alang@asai.org.au and 
we’ll publish them in this section. 

 

This is a free service to ASA members but the 

ASA accepts no responsibility for outcomes 
(except of course if you produce a great song, 

then we’ll gladly take some of the credit!). 

 

Tara-Lynn (krice_verta@hotmail.com)writes: 
 

“I am a self-taught singer looking for some songwriters to collaborate with on 

original material. I made it to the Top 24 in X-Factor Australia 2011 (I had to pull out 

due to visa issues), and subsequently I have a modest fan base who are all waiting 
to hear more from me. 

 

I can sing all genres, though my strengths are pop contemporary. Celine Dion and 

Whitney Houston, Christina Aguilera - etc. All the big vocalists. But I'm also a fan of 

Faith Hill (Like We Never Loved At All) and Shania Twain (From This Moment). 
 

I have some covers on Youtube: http://youtube.com/taralynnsharrock which I 

recorded in my modest home studio. Some of the older songs were done with very 

mediocre equipment so they don't sound as nice. 
 

I'm working on an original song from Pete Briquette (of Boom Town Rats - 'I Don't 

Like Mondays'). It's more a pop/R&B - full of attitude, but of course, you need more 

than one song.   
 

How would I go about contacting the songwriters in the ASA to collaborate with 

them? 'Our Last Goodbye' is especially pretty. And 'No Parade' sounds awesome! 

'Ghost' is beautiful and quirky.” 

 
Jessica Fredericks (JessicaFredericks@historymakers.com.au) writes: 

I am a vocalist & professional singer looking for a songwriter who can write songs for 

me to record. I'm happy to collaborate as well.  

If anyone is able to assist, please contact them at the email addresses provided.  

 

 

 

 

http://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fyoutube.com%252Ftaralynnsharrock&hmac=6546d06cc29bd9915cede9878d454071
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5. The Australian Film, Television and Radio School 

 

The AFTRS will be conducting an 
Introduction to Music 

Composition for the Screen on 

30 August to 9 September 2014 

at AFTRS Sydney. 
 

Over two weekends, students 

will use their creative skills in 

AFTRS’ state of the art facilities 
to compose two minute pieces 

of music and learn how to 

integrate it with a piece of film. 

Compositions will be mixed and 
screened in class and students 

will receive a copy of the final 

mix. 

 

For further information, please contact AFTRS on the following link address: 
 

http://www.aftrs.edu.au/short-courses/introduction-to-music-composition-for-the-

screen/M526. 

6. Music for Refugees 

                                                
                               
 
 

Philip Feinstein writes: 

 

“I have a project that collects music instruments for Australian refugees both in 

detention and out of detention. As my website will show, it is because I believe (as I 
am sure you do) that music helps people relieve their stress, which refugees have 

lots of!   

 

I am hoping that you can publicise my campaign and website so that people can 
choose if they want to donate instruments to these unfortunate people. As the 

website shows, there are drop-off points throughout Australia.  

The website is www.musicforrefugees.org  

 

If you would like more information on this project please let me know. 
And BTW, I was given the STARTTS Humanitarian Award for this work recently. 

 

Regards 

Philip Feinstein 
M: 0415-221-000 

MUSIC FOR REFUGEES 

www.musicforrefugees.org   

http://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.aftrs.edu.au%252Fshort-courses%252Fintroduction-to-music-composition-for-the-screen%252FM526&hmac=926bdcbaf48cf6a1555e892531a1d763
http://webmail.bigpond.com/webedge/do/redirect?url=http%253A%252F%252Fwww.aftrs.edu.au%252Fshort-courses%252Fintroduction-to-music-composition-for-the-screen%252FM526&hmac=926bdcbaf48cf6a1555e892531a1d763
http://www.musicforrefugees.org/
http://www.musicforrefugees.org/
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The Load Out 

 
The 2014 list of the World’s Richest Music Industry Personnel: 

 

 
Photo: Proving that you don’t have to be pretty to be rich, composer Andrew Lloyd Webber 

came in first with a staggering personal fortune of US$1.2bn. 

 

Well readers, here’s something that we can all aspire to. Below is the 2014 list of the 

World’s Richest Musicians and Music Industry Personnel, courtesy of therichest.com. 
 

On top, by a mile, is Andrew Lloyd Webber, with a staggering US$1.2 billion from his 

hit musicals, including Cats, Jesus Christ Superstar, Evita and Phantom of the Opera.  
 

A note for all the lyricists out there: Bernie Taupin is ranked higher than Elton John, 

although it must be acknowledged that Elton John has probably spent much of his 

fortune on high living.  Lloyd Webber’s lyricist, Tim Rice, makes it into 16th position. 
 

Notable from the list is the dire shortage of women. Only three out of 100, with 

Stevie Nicks at #59 being the highest! C’mon girls, get writing! 

 

1. Andrew Lloyd Weber $1.2bn  51.  Cliff Richard  $75m 

2. Paul McCartney  $820m  52.  Tony Iommi  $75m 

3. Herb Alpert  $750m  53.  Jon Fishman  $70m 

4. Emilio Estefan  $500m  54.  Peter Gabriel  $70m 

5. Bernie Taupin  $450m  55.  Glen Frey   $70m 
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6. Elton John  $355m  56.  John Paul Jones  $67.5m 

7. Mick Jagger  $328m  57.  Stone Gossard  $65m 

8. L.A. Reid  $300m  58.  Richie Sambora  $65m 

9. Gene Simmons $300m  59.  Stevie Nicks  $65m 

10. Keith Richards $280m  60.  Will Champion  $63m 

11. Jon Bon Jovi  $275m  61.  Jonny Buckland  $63m 

12. Dhanni Harrison $275m  62.  Guy Berryman  $63m 

13. Sting   $270m  63.  Noel Gallagher  $60m 

14. Coldplay  $252m  64.  Simon Le Bon  $60m 

15. Prince   $250m  65.  Pete Townsend  $60m 

16. Tim Rice  $230m  66.  Tim McGraw  $60m 

17. Dave Grohl  $225m  67.  Steve Harris  $60m 

18. Ringo Starr  $225m  68.  Michael Anthony  $60m 

19. Eric Clapton  $200m  69.  Frankie Valli  $58m 

20. Bruce Springsteen $200m  70.  Jay Kay   $57m 

21. Sean Lennon  $200m  71.  Billie Joe Armstrong $55m 

22. Don Henley  $200m  72.  Ray Manzarek  $55m 

23. Lars Ulrich  $175m  73.  Billy Gibbons  $55m 

24. Phil Collins  $172.5m 74.  Frank Beard  $50m 

25. Rod Stewart  $172.5m 75.  Barry Gibb  $50m 

26. Billy Joel  $160m  76.  Wyclef Jean  $50m 

27. Roger Waters  $157.5m 77.  John McVie  $50m 

28. David Bowie  $150m  78.  Mike Gordon  $50m 

29. Burt Bacharach $150m  79.  Glen Campbell  $50m 

30. Ozzy Osborne  $140m  80.  Mike Dirnt  $50m 

31. George Michael $135m  81.  Michael Nesmith  $50m 

32. Brian May  $135m  82.  Chris De Burgh  $48m 

33. David Gilmour  $127.5m 83.  Vanessa-Mae  $48m 

34. Paul Stanley  $120m  84.  Roger Daltrey  $48m 

35. Jimmy Page  $120m  85.  Mike Rutherford  $45m 

36. Roger Taylor  $120m  86.  Benji Madden  $45m 

37. Robert Plant  $120m  87.  Vanessa Mae Nicholson $45m 

38. Flea   $115m  88.  Page McConnell  $45m 

39. Randy Newman $110m  89.  Steve Stevens  $45m 

40. Kurt Cobain  $100m  90.  Jon Anderson  $45m 

41. John Williams  $100m  91.  Jonathan Davis  $45m 

42. Lou Adler  $100m  92.  Ronnie Dunn  $45m 

43. Phil Spector  $100m  93.  John Mayer  $40m 

44. John Deacon  $97.5m 94.  Andrea Bocceli  $40m 

45. Mark Knopfler  $93m  95.  Julian Lennon  $40m  

46. Hans Zimmer  $90m  96.  Gary Rossington  $40m 

47. Mick Fleetwood $85m  97.  Little Richard  $40m 

48. Nick Mason  $82.5m 98.  Frank Zappa  $40m 

49. Eddie Vedder  $80m  99.  Zac Hanson  $40m 

50. Van Morrison  $75m  100.Carlos Santana  $40m 
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Official Sponsors of the Australian Songwriting Contest 

 
The ASA would like to acknowledge the assistance of all of its sponsors for 

supporting us in our activities throughout the year.  The ASA is a not-for-profit 
association and could not undertake its activities without the assistance of its valued 

sponsors.   

 

We would encourage ASA Members to use the services of our sponsors wherever 
possible. 
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Bachelor of Popular Music 
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       Dynamic Music 
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    KG International 

 
 

 

 

 
                          MMS Retail    

 

 

 
                                     

 
CMC Productions 
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About Us 

 
The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organisation dedicated to the support of songwriters and their 
art, by providing avenues for encouragement and education of developing 

Australian songwriters, and recognition and promotion of our 

accomplished members. 

 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 

level; 
 

 To salute our best songwriters at major industry events such as our National 

Songwriting Awards Night. 

 

History of the ASA 
 

The Association was founded in Melbourne, Australia, in August 1979 by the late Tom 

Louch (1932-1998) and the late Rudy Brandsma (1944-1983), who saw the need for 

an organisation that would bring Australian songwriters together.  
 

Today the Association has a vibrant membership Australia-wide and enjoys an 

established and respected role within the music industry.  

 
The ASA’s membership is diverse and embraces and explores all genres of music. 

 

Contact Us 
  
Mail:  Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax: (02) 9516 4960 

 

Email:   asanationaloffice@asai.org.au 
 

Website:  www.asai.org.au 

 

Facebook: www.facebook.com/asamusicians 
  www.facebook.com/australiansongwritersassociation 
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Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
 

Life Members: Tom Louch, Rudy Brandsma, Marie Murphy, Russell Zimmer, 

Alex Bialocki, Colleen Zulian, Brian Henderson Ward, 
Kieran Roberts 

 

Directors: 
 

Denny Burgess  Chairman 

 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 

Editor and Editor of The Australian Songwriter magazine 
 

Clare Burgess  Director and Secretary 

 

Ben Patis   Director and Manager of Regional Co-Ordinators 

 

Regional Co-Ordinators 
 

Trevor Shard  Melbourne Vic   trevors@asai.org.au 

 

Pete Sheen  Ballarat Vic   petes@asai.org.au 
 

Matt Sertori  Hobart Tas   matts@asai.org.au 

 

Mark Ellis  Sydney NSW   marke@asai.org.au 
 

Chris Whitington Newcastle NSW   chrisw@asai.org.au 

 

Mike Cardy  Western Australia (Perth) mikec@asai.org.au 
 

Melinda J Wells Rural & Regional QLD  melindajw@asai.org.au 

 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 

 
Johnny Dee  Bribie Island QLD  johnnyd@asai.org.au 

 

Kerrie Garside  Central Coast NSW  kerrieg@asai.org.au 

 
Angelo Pash  Adelaide SA   angelop@asai.org.au 

 

Details of Wax Lyrical (Open Mic.) nights run by our Regional Co-Ordinators can be 

found on the ASA website. 
 

This publication is © 2014 by The Australian Songwriters Association Inc.,  

ABN 12 140 838 710, and may not be re-used without permission.  The 

views expressed in this magazine are the views of the writers and may not 
necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine was obtained. 

 

mailto:johnnyd@asai.org.au

