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Chairman’s Message
To all our valued ASA Members,
Wow!
That’s all I can say about the ASA’s National
Songwriting Awards 2014 Evening. What a night!
I was completely blown away by all the awesome
talent unearthed in this year’s Australian Songwriting
Contest. It is a fact that the standard of entries
keeps improving each and every year, and there
were so many red hot songs that I was just shaking
my head in wonder.
However, the icing on the cake was the emotion
generated by Kate Ceberano, our first female
inductee into the The Australian Songwriters Hall Of
Fame. She was highly emotional, and received a unanimous standing ovation for her
speech, before going on to completely floor everyone with her exquisite
performance. It was a gigantic moment in the ASA’s history, and as such, made for a
memorial night.
Another highlight for the Board was the fact that so many Regional Coordinators
could make it to the Event. The RCs are the very lifeblood of the ASA, and to see
them en masse from all over Australia, mixing with the Members, Guests, and Music
Industry people was heartening to the soul. Without doubt, the ASA generates a
special feeling of closeness and camaraderie that I haven’t experienced elsewhere.
Vice Chairman, Alan Gilmour, has outdone himself this year in getting out a bumper
Christmas edition of our e-Newsletter, with lots of interviews and information,
including some unofficial photos of the Awards night. Enjoy!
Well it is time for your Board to have a short break over the festive season, before
once again getting on with the business of helping all our Members get their music
out there, to be heard and appreciated.
See you in the New Year, at the Wax Lyricals.
Cheers,
Denny Burgess
Chairman
The Australian Songwriters Association
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Editor’s Message
Welcome to the final edition of The Australian Songwriter for 2014. The ASA staff
are about to take a well deserved break and we look forward to being back with you
in early 2015. Have a great holiday break, everyone.
I would like to thank all contributors to the magazine this year, including James
Linderman, for his always interesting and informative articles, and also to Carole
Beck, for her enthusiastic assistance with the magazine.
While we are waiting for the official photos of the 2014 National Songwriting Awards,
we have plucked a few of your photos from the internet for inclusion in the
magazine. Thanks to all the photographers for their great photos. We’ll have plenty
of official photos for you in the next edition of the magazine.
In this edition, we feature a full list of winners in the 2014 Australian Songwriting
Contest, as well as details of the APRA/ASA Songwriter of the Year, Rick Hart, and
the winner of the 2014 Rudy Brandsma Award, Robert McIntosh. We’ll feature
interviews with these winners in upcoming editions of the magazine.
I’d also like to congratulate Kate Ceberano for her induction into The Australian
Songwriters Hall of Fame. As Kate said on the night, it was the first time that she
had been honoured for her songwriting. Her performance on the night was superb,
and was appreciated and acknowledged by everyone at the venue.
Many thanks, too, to Ross Ryan for his interview and performance.
We also feature an interview with one of the legends of Australian country music,
Chad Morgan. Chad has been on the road longer than most of us have been alive,
and it was a real pleasure to be able to speak to him about his life and his music.
We also spoke to another Queensland country singer, Josh Arnold, who is using his
musical talents to bring music to school students in rural and regional Western
Queensland.
Lastly, we remember the major Australian songwriters and composers who passed
away this year: Doc Neeson, Jim Keays, Peter Sculthorpe, Michael Johns and Ed
Nimmervoll.
The Australian Songwriter welcomes written contributions from ASA members and
readers of the magazine. If you have anything that you would like to say about
yourself, other songwriters/musicians/artists/new releases or upcoming events,
simply send your contribution via email to the Editor at alang@asai.org.au.
Cheers,
Alan Gilmour
Editor and Vice Chairman
The Australian Songwriters Association
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2014 National Songwriting Awards
While we are waiting for the official photos of the 2014 National Songwriting Awards
to arrive, we thought that we would show you some of the photos that we have
plucked from the internet, from amateur photographers on the night. You may see
some of your own photos here.
We’ll include the official photos in the next edition of the magazine, once we receive
them from the photographer.
In the meantime, please enjoy these photos of the night.
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Kate Ceberano: 2014 Australian Songwriters Hall of Fame Inductee
Australian singer and songwriter, Kate Ceberano, is
the 2014 inductee into The Australian Songwriters Hall
of Fame.
Kate’s induction was undertaken by Glenn A Baker, in
front of the sell-out crowd, at the 2014 National
Songwriting Awards in Sydney on 24 November 2014.
Her induction was particularly special, as Kate is the
first female to be inductee into the Hall of Fame.
Kate performed some of her songs for the Awards
Night audience.
We’ll have an interview with Kate in an upcoming
edition of The Australian Songwriter.

Rick Hart: 2014 APRA/ASA Songwriter Of The Year
Congratulations to Rick Hart for being awarded the
title of 2014 APRA/ASA Songwriter of the Year.
Rick was also the joint winner of the 2014 Ballad
Category, and performed his winning song, Spiral, for
the awards night audience.
We’ll feature an interview with Rick in an upcoming
edition of The Australian Songwriter.

Robert McIntosh: 2014 Winner of The Rudy Brandsma Award
Congratulations to Robert McIntosh
awarded the 2014 Rudy Brandsma Award.

for

being

The ASA Board chose Robert’s song, It Used To Be Me,
from among the Top 30 category places. The song was
performed on the night by Jacques Mario Gentil, the
2013 APRA/ASA Songwriter of the Year.
We’ll feature an interview with Robert in an upcoming
edition of The Australian Songwriter.
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2014 Rudy Brandsma Award Nominees
The Rudy Brandsma Award is presented annually by the Board of Directors of the
ASA in recognition of songwriting excellence by an ASA member during the course of
each year’s Australian Songwriting Contest.
The award has been presented annually since 1983, in memory of the late ASA cofounder, Rudy Brandsma.
Congratulations to the following eight award nominees:

Photos (Left to Right, Top to Bottom): Amy Sugars, Anna Leatham, Bel
Thomson, Steve Montgomery, John Kairn, Lou O’Connor, Kim Gamaroff and
Robert McIntosh.
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2014 Australian Songwriting Contest Top 30 Category Winners
Australia Category:
Photos: Lola Brinton
(Left) and Trish Roldan
(Right)

1. My Outback Heartland
2. Will I Find Her Far Horizons
3. The Drover And The Brumby
4. Boy From Coory
5. John Simpson Kirkpatrick
6 They Call 'Em Coopers
7. Hardie's Men
8. The Word Is Out
9. Stand As One
10. This Now Is Goodbye
10. The Dog That He Can

Lola Brinton & Trisha Roldan (NSW)
John Delaney
Graham Howle
Alita Fahey & Colin MacKenzie
John Littrich, Neil McCann & Paul McGee
Kathy Coleman
Brian Ralston
Luke Vassella
Stuart Hall
Donna Dyson & Damien Leith
Bec Hance

Finalists 11 to 30 in alphabetical order:
Australia
Carmelita Lees & John Roy
Cooee Cobber Dingo
Stephen Kermode
Dirty Work
Steve Montgomery & Tony Montgomery
Eureka Stockade
Kathy Prosser
Great and Ancient Land
Lloyd Clarke
Herbert St
Alita Fahey & Tayzin Fahey-Leigh
In Qld
Bec Hance
Jack Mahomet
Paddy Connor
Kokoda
Kieran Roberts
Let It Rain
Kimberly Kneebone
Mulga Wood
Stuart Hall
My Outback
Geoff Williams
Pemulwuy
John Littrich, Neil McCann & Paul McGee
Songlines
John Ralph
The Ballad Of The Bushranger Kelly: Steve Jones & The Velvet Gloves
This Is Australia
Geoff Jones
This Now Is Goodbye
Donna Dyson & Damien Leith
Welcome Home Soldier
Pasqual Deleo
Wollondilly Blues
Alex Varlow
You Found The Songs
Kieran Roberts
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Ballad Category:

Photos (Left to Right): Cill Van Der Velden, Jarrad Grimmond and Rick Hart
1. Spiral
Rick Hart (VIC)
1. The Beat of a Drum
Cill Van Der Velden & Jarrad Grimmond (NSW)
3. Daisy
Kathy Coleman
4. Shades Of Blue
Cory Hargreaves & Andrew Cromwell
5. The Last Wish
Pasqual Deleo
6. Fly Away
Lori Greco
7. Don't Tell Me
Helen Mottee
8. So Beautiful
Katie Hardyman & Pete Stevenson
9. A Matter Of Life And Breath: Wendy Wood & Cassandra Wood
9. She Loves Me
Michael Axiotis
Finalists 11 to 30 in alphabetical order:
Anonymous
Justine Camilleri & Chris Gale
Beautiful World
Michael Clay
Black Gold
Alita Fahey
Bottle of Tea
Hannah May Cowley
Dressed in White
Bel Thomson, Phil Thomson & Cody Norris
Drifting Away from the Sun Samantha Mooney
For Our Children
Kay Bell & James Warwick
Greatest Fear
Kelly Griffith
If You Only Knew
Steve Montgomery
I'm Not Ready
Magdalena Macdonald
Just Held Hands
Kieran Roberts
My Angel Eyes
John Greenwood & Jason Greenwood
Never In A Million Years
Magdalena Macdonald
Somebody's Mother
Kaitlyn Thomas & Lee Bradshaw
Something Had to Change Christopher Orchard
The 7th Floor
David Fuller
This Now Is Goodbye
Donna Dyson & Damien Leith
Time Machine
Robert Cini
Walk In My Shoes
Keri McInerney
What It's All About (Wedding Song): Jacques Gentil
Where Only Lovers Go
Lola Brinton, Trisha Roldan & Sven Tydeman
Without You
James Warwick & Carmelita Lees
You'll Never Know
David Fuller
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Contemporary Pop/Dance Category:

Photos: Demi Louise (Left), Neil Athale (Centre) and Joe Killington (Right)
1. Rivers Run To Red
2. You're The Dance
3. The Chase
4. Beautiful Soul
5. Running Free
6. AEIOU
7. Pocket Rocket
8. The Gun
9. Moonlight Sun
10. Breakaway
10. Running Back To You

Demi Louise, Joe Killington & Neil Athale (VIC)
Donna Dyson & Damien Leith
Richelle Boer
Shameem Taheri-Lee
Johanna Cooper
Anirban Banerjee
Nicole Sokolovic & Nicole Skye
Kim Gamaroff
John Breen
Anna Leathem
Lori Greco

Finalists 11 to 30 in alphabetical order:
38
All That Glitters
Angelina Gina Santa Fe
Bright Star
Catching Happy
Counting Time
Crave
Do It Again
Easy On You
Happy Thoughts
Heat Of The Night
Last Night
Learned My Lesson
Life Ain't Life Without You
Make My Day
OMG
Put It On The Line
So Beautiful
Taking Over
The Cat's Meow
Tiny steps
Tomorrow Never Came
Wonderland

Kristie Smith
Skii Harvey
Roscoe Behrmann
Noralyn Jowett
John Kairn
Michael Clay
Mark Flores
Kathy Prosser
Sean Clooney
Daniel Maguire (Mog)
Michelle Hullet
Kerrie Garside
Elle May
Amanda Steward
Christopher Crook, Russell Diggins & David Van Elst
Andrew McNaughton
Emily Brewis
Katie Hardyman & Pete Stevenson
Cameron Driessen & Clayton Driessen
John Greenwood
Dirk Van Rooy
Jonothan Roland
Stephen Sarre & Gary Scott
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Country Category:
Photo: Samantha Mooney (QLD)
1. Brand New Life
Samantha Mooney
2. Better (Since You Came Along): Alex Tobin
3. Lay You Down
Cory Hargreaves
4. Yes (A Love That Lasts) Natalie Howard
5. Murder
Michael Meeking
6. Jaboticaba Moonshine
Stephen Kermode
7. Mess I'm In
Rick Hart
8. Phone Call
Craig Morrison & DJ
Gleason
9. Rainbow Day
Michael Clay
10. If You Only Knew
Steve Montgomery

Finalists 11 to 30 in alphabetical order:
All That Matters
Lori Greco
Bad at Being Good
Gibbs & Steve Montgomery
Bits n' Pieces
Peter Salata
Boy from Cooroy
Alita Fahey & Colin MacKenzie
Cat Yella
Lana Ross
Chicken Picken
Cory Hargreaves
City Boys And Cowgirls
Carmelo Cacciola & Jim Harding
Damn The Man
David Harrison
Dead Man's Gully
Roger Faynes & Vanessa Lea
Do You Want Love With That?: Wendy Wood
Don't Judge a Book by Its Cover: Michael Abrey (Ruckus)
Freight Liner Blues
Peter Salata
Grandma
Kel-Anne Brandt & Roger Corbett
I Love My Country Boy
Melissa Robertson
In A Heart Beat
Kerrie Garside, J. Krsulja, L. O'Shea & L. Bryan
It Used To Be Me
Robert McIntosh
My Get Up & Go
Kathy Coleman
Nothing More To Say
Bec Hance
Ruby
Hazel Savage, James Morrison & James Daley
Santa I Can Explain
Steve Montgomery
Shopping with the Girls
Jan Keogh
Shot To Shit
Kristie Smith
Sun Up
Lynn Hazelton
Tomorrow Starts Tonight
Jacques Gentil & Lance Toohey
Truckstop Elvis
Cory Hargreaves
Waitin For You
Leo Taylor
Waiting For Her Heaven
Donna Hotz
Winniebago
Mark Menzies
Wollondilly Blues
Alex Varlow

15

Folk/Acoustic Category:
Photo: James Daley (NSW)
1. Wild Eleanor
2. Lovely Little Thoughts
3. Remembrance Day
Kathleen Callaghan
4. If You. I Will
5. Darwin To Ambon
6. Be Strong
7. This Little House
8. Paperbag
9. It's Not Goodbye
10. All I Need

James Daley
Laura Bell
Katy Callaghan &
Luke Golding
Lucy Wise
Lynn Hazelton
Katerina Pshenichner
Keri McInerney
Katie Hardyman
Karen Law

Finalists 11 to 30 in alphabetical order:
Ebay Blues
Geoff Jones
Eureka Stockade
Kathy Prosser
General Science Property
Sharlene Rainford
Get It Right This Time
Brian Ralston
Hearts Away
John Breen
Hummingbird
Rick Hart
I Don't Drink Beer Anymore Paul Owen
If You Only Knew
Steve Montgomery
In a Heart Beat
Kerrie Garside, J. Krsulja, L. O'Shea & L. Bryan
Last Chance Café
Neil Wise & Craig Fraser
Little Feet
Rick Hart
Moonlight Masquerade
Olivia Corish & Andrea Corish
Nothing Else
Liv Chapman
Old Coffee
Alana Patmore
Santa I Can Explain
Steve Montgomery
Seen You Before
Renee Pachos & Kempster
Still In Love With You
Steve Montgomery
Street Man Speaker
Kieran Roberts
Swimming in the Ocean
John Littrich, Paul McGee & Neil McCann
The Happy Song
Justine Eltakchi & Phillip Eltakchi
The Storm
Liv Chapman
Things That Money Just Can't Buy: Steve Standing
Time To Stand
Andrew Kovacic
Tjami Tree (Mangrove Tide) Lynn Hazelton
Yeah Yeah Yeah
Jeff Cole
Your Parade
Cory Hargreaves

16

Instrumental Category:
Photo: Manjia Luo (NSW)

1. Love Particles
2. Spanish Baroque Piece
3. Day 352
4. Live the Dream
5. Moonlight At Midnight
6. El-Me-Chello
7. Ghosts
8. Celmenco
9. Wonderment
10. Velvet Voyage

Manjia Luo
Allan Pan
Galliano Sommavilla
Jim Ottaway
Pete Hawkes
Peter Salata
Ben Bowen
John Delaney
Bill Canty
Louise Bell

Finalists 11 to 30 in alphabetical order:
Blue Nocturne
Calvin Sycamore
Couldn't be Bothered Singin' Song: Michael Abrey (Ruckus)
Dark To Light
Anirban Banerjee
Eagle Hide
Paul Ingerman
Heat Haze
Paul Ingerman
Kokoro
Hiroaki Tanaka
Log Rolling
Paul Ingerman
Love, Love, Love
RL Clarke
Luna Attraction
David Brinsmead
More Than Time
Jim Ottaway
My Shadow Wears The Crown: Rebecca Achkar
Our Murray River
RL Clarke
Playground
Michael Storey
Right/Wrong
Steve Montgomery
Tango on Wednesday
Fiona
The Wonder of Life
John Delaney
Uncle Bill
Marcella Taylor
Wheatfields in the Moonlight Lloyd Back
You Are The One
Ralph Mills
You Will See (When Tomorrow Is Here): Michael Angliss
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International Category:
Photo:
Rolf
Schnyder
(Left)
and Michael McGee
(Right)

1. Get Naked
Michael McGee & Rolf Schnyder (USA/Switzerland)
2. The Cat's Meow
John Greenwood (AUS)
3. Fun To Touch
Nitanee Paris Lawson (USA)
4. Fall in Love
Kelly Griffith (AUS)
5. Learn to Breathe
Nitanee Paris Lawson (USA)
6. Time To Roll The Dice
Michael McGee & Rolf Schnyder (USA/Switzerland)
7. Somewhere Trouble Don't Go: Christal Prout (USA)
8. Summer Anthem
Lacy Younger (USA)
9. Happy Me
Debra Gussin & Kyle Vincent (USA)
10. Better (Since You Came Along): Alex Tobin (AUS)
10. Josephine
Ethan Cole (CAN)
Finalists 11 to 30 in alphabetical order:
Bad Assed Dude
Michael McGee & Jeff Oxford
Beautiful World
Michael Clay
Dressed in White (The Wedding Song): Bel Thomson, Phil Thomson & Cody Norris
Fisherman's March
Lou DeAdder
Forget You Girl
Debra Gussin & Kyle Vincent
Friends and Enemies
Michael McGee, Adam Wright & Jeff Oxford
I Call A Truce
Anita Paul
Lavender Motel
Lily Knowland
Love Sings To Me
Roy Williams & Karen Gregory
Party Time
Michael McGee, Michael Kachani
Sally Ann Goes To The Mall Lou DeAdder
Stars
Bel Thomson & Cody Norris
Sweet Billet-doux
Stuart Hall
Tonkyhonking
Michael McGee, Angel Pontier & Butch Paulson
Treetops
Marshall Smith & Woodhill Union
What You Make Of Me
Mike Hyden
Wicked Pink
Michael McGee & Michael Dubacher
Wish You Enough
Michael McGee, Kenny Walker & Butch Paulson
You Are My Everything
Natalie Jean
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Lyrics Category:
Photo: Catherine Dobson (VIC)
1. The Hippies In Room 57 Catherine Dobson
2. This House
Simon Berger
3. Storms
Sherilyn Page
4. This Timeless Land
Steve Montgomery
5. Burning Money Without Matches: Jim Fahey
6. This Is Our Home
Kay Bell
7. Stephen Hawking Wants You To: Susan Muranty
8. A Letter To My Children
Wendy Barnes
9. Neon Nights
Paul Dillon
10. The Smartest Living Thing Paul Rogers
10. To Angelo

Jasmine Crittenden

Finalists 11 to 30 in alphabetical order:
And She Walks
Susan Muranty
Beautiful Came Home
Di McAlister
Black Dog
David Glazier
Broken
Sherilyn Page
Contradiction
Gaynor Moran
Every Little Thing About You
Adam Mcguirk
Happy Song
Jim Fahey
How Come It's OK
Helen Mottee
I Heart You
Kay Bell
If You Only Knew
Steve Montgomery
Little Feet
Rick Hart
Message Me
Shelly Brauer
Murray River Dreaming
Glen Naylor
My Duet
Geoffrey Williams
My Heart Beats Like A Birds Wing: Susan Muranty
My Out Back
Geoffrey Williams
Rock It
Jim Fahey
The Crucified Carpenter
Jan Keogh
Things That Money Just Can't Buy: Steve Standing
Third Time Lucky
Kathleen Mc Lennan
Too Deep For JJJ
Jim Fahey
Who Was I?
Paul Dillon
You Are Beside Me
Rebecca Achkar
You Don't Know That
Jessica Howell
You Dumped Me
Gaynor Moran
Your Usual Line
Clem Gorman
You're A Star
Gaynor Moran
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Open Category:
Photo: Kathy Prosser (ACT)
1. Do It Again
Kathy Prosser
2. Snowflake
Katie Hardyman
3. Out Here On My Own
Keri McInerney &
Steve Tebbett
4. What You've Done
Anirban Banerjee
5. Can't Write A Love Song Danny Hooper
6. It Used To Be Me
Robert McIntosh
7. AEIOU
Anirban Banerjee
8. Summertime Again
Jill Riddiford
9. Please Go Lightly
Jarren Boyd,
Michael Maher, Rebecca Harris, Stewart Taylor
& Brad Jackson
10. My Angel Eyes
John Greenwood
& Jason Greenwood

Finalists 11 to 30 in alphabetical order:
Ball And Chain
Catherine Dobson
Begin Again
Jason Maynard & Alexandra Malota
Brand New Life
Samantha Mooney
Catching Happy
John Kairn
Cloud 9
Noralyn Jowett
Crystal Tears
Donna Hotz
Do You
Helen Mottee
Don’t Look Back
Peter Collins
Happy Thoughts
Daniel Maguire (Mog)
How Many Times
John Breen
Let's Make it Feel Like Christmas: David Harrison
Like A Theme Park
Stacy Tierney
Looking Back
Kathy Coleman
Mirror Mirror
Alana Patmore
Mother Fucker
Kristie Smith
Never Wanna Let You Go
Olivia Drake Taylor & Brad Jackson
Running Back to Me
Ana Bogdanovic & Courtney Hayes
Salt Lake City
Cory Hargreaves
Seduce Me
Nikolai Lysewycz & Brittanie Shipway
Silver Storm
Susan Muranty & Sven Tydeman
Spiral
Rick Hart
Where The Poppies Grow
Jacques Gentil & John McCrae
Wollondilly Blues
Alex Varlow
Wonder
Stacie Richardson & Mark Annesley
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Rock/Indie Category:
Photo: John Breen (QLD)
1. Hearts Away
John Breen
2. Jasmine
Steve Jones &
The Velvet Gloves
3. How Many Times
John Breen
4. Trouble Maker
Lou O'Connor
5. Idolize
Stacie
Richardson & Mark Annesley
6. What You Do To Me
William Godfrey
7. Spider
Jason Maynard
8. Soul Mate
Neville Kaye
9. Catching Happy
John Kairn
9. Dreams
David Fuller
9. Middle Age Ripples
Sam Vartuli
Finalists 11 to 30 in alphabetical order:
38
Kristie Smith
Abandon
Carmelita Lees, Adam Lees & Stewart Peters
After The Fall
Jill Riddiford & Glenn Le Marchant
Bar in Paris
Malcolm/Scott/Baker
Better (Since You Came Along): Alex Tobin
Blue Sky
Ralph Mills
Can't Get Through To You David Hinds & Lyn Hinds
Can't See The Light
Rick Hart
Change (Do Something About It): Amanda Steward
Circles
Joshyouare Burton & Daniel Bali
Demon In Disguise
Sharon Auerbach, Will Newton & Sharon Auerbach
Find You Somehow
Michelle Hullet
Happy Thoughts
Daniel Maguire (Mog)
Machine
Shaun Smith
Mess I'm In
Rick Hart
Moonlight Masquerade
Olivia Corish & Andrea Corish
New Day
Scott Watkins & Billy Donovan
Out of Here
Trent Jean Michel
Rise
David Hinds & Lyn Hinds
Sit On Ya Hands
Justine Camilleri & Chris Gale
So I Won't
Amy Sugars
Someday
Alex Tobin
Tears of Joy
Lynn Hazelton
Technicolour Death Stare
Alexandra Price
Tomorrow's Over
Daniel Maguire (Mog)
Trash
Bernadette Palmer
When I'm
Christopher Parker
Wonderland
Stephen Sarre & Gary Scott
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Songs For Children Category:
Photo: Kathy Prosser (ACT)
1. Diggin' Up History
Kathy Prosser
2. I Am A Dog
Kathy Prosser &
Sven Tydeman
3. Dinosaurs Could Rock 'N' Roll: Kayelene
Carruthers
4. On A Treasure Hunt We'll Go: Stacy Tierney
5. Grandad's Hat
Kathy Prosser
6. I'm A ......
Kayelene Carruthers
7. Say G'Day
Kathy Prosser
8. Worms
Shane Godbehere
9. I Jump
Dez Staunton &
Vanessa Staunton
10. Lullaby
Bel Thomson

Finalists 11 to 30 in alphabetical order:
Aunty Kit's Tractor
Alita Fahey
Beautiful Girl
Jarren Boyd , Michael Maher, Rebecca Harris, Stewart
Taylor & Brad Jackson
Cock-A-Doodle-Doo
Kathy Prosser & Sven Tydeman
Cream N Sardines
Tony Murphy
Dinosaur In The House
Joe Landers
Eureka
Kathy Prosser & Richelle Russ
Eureka Stockade
Kathy Prosser
I've Got Sand in my Pants Stacy Tierney
Let's Clap Together
Kathy Prosser
Let's Go
Alana Patmore
Our Gumtree home
Glen Naylor
Rock Star
Melissa Bajric
Sticky Gooey Honey
Stacy Tierney
Stop Look Listen and Think Stacy Tierney
Sunchild
Lynn Hazelton
That's Family
John Littrich, Paul McGee & Neil McCann
The Boy With The Little Crooked Toe: Kieran Roberts
Toughen Up Princess
Taylor Pfeiffer
Where Have You Been?
Kayelene Carruthers
You Were Born To Read
Stacy Tierney
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Spiritual Category:
Photo: Lori Greco (WA)
1. The Courage You Lack
2. A New Creation
3. Come And Find
Phil Thomson
4. Armour Of Christ
Caleb James
5. For Our Children
Warwick
6. My God, My God!
7. Mr Street Man Speaker
8. Free At Last
9. I Will Be Still
9. On My Own
9. Sunnier

Lori Greco
Bel Thomson
Bel Thomson &
Bel Thomson &
Kay Bell & James
Alex Varlow
Kieran Roberts
Jacques Gentil
Ruth Chai-Njiino
Rod Walmsley
Warde Elliott

Finalists 11 to 30 in alphabetical order:
Abide in Me
Ruth Chai-Njiino
Always Christmas
John Kairn
Angel's Promise by
Emma Boxsell, Shaza Leigh & Cill Vander Velden
Art of Compromise
Steve Standing
Breathe On Me
Paul Somerville
Come To The Cross
Peter Christie
Do Not Fear
Michael Clay
Everything But Love
Jacques Gentil
Footprints
Bridget O'Shanessy
Hallelujah
John Blok
I Give Thanks
Shameem Taheri-Lee
I Wouldn't Take Bad Advice If You Paid Me: Karen Law
If Another Sunset I Don't See: Carmelo Cacciola
I'll Be There
Lori Greco
In One Corner Of Your World: Max Phillips
Just Held Hands
Kieran Roberts
Moonlit Sky
Merryn Lamb
My Imagination
Kathy Coleman
Not A Lot's Changed
Lola Brinton, Trisha Roldan & Sven Tydeman
Say The Word
Dominic Crea
Sunchild
Lynn Hazelton
The Light Changes
John Kairn
Towards Twilight
Ralph Mills & Linda Wood
Trying To Pray
Lola Brinton & Jasper Shelton Hollis
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Youth Category:
Photo: Frank Dixon (VIC)
1. Gold
2. The Gun
3. Ghost
4. Girl Like Me
5. Footprints
O'Shanessy
6. Voyager
7. Start Again
8. A Song We Both Know
9. Goodbye Notes
10. Anyone Else
Mirror Mirror
Still in Love
You Love Her, Not Me

Frank Dixon
Kim Gamaroff
Mikhayla Trope
Anna Leathem
Bridget
Frank Dixon
Anna Leathem
Sabrina Soares
Monique Hrsto
Abbey Slattery
Alana Patmore
Alana Patmore
Sabrina Soares

Finalists 11 to 30 in alphabetical order:
All Day
Baby
Daddy
Empty Picture Frame
Foot Prints
For All I Care
For You
Holding On
Home
Knock On The Right Doors
Losing Time
Man In The Sky
Old Pine Tree
One Of A Kind
Policeman Yodel
The Picture And The Pearl
This Is Real
Thousand Words
Today
Toughen Up Princess
Vietnam

Maya Hirasedo
Holly Stachyra
Kaitlyn Thomas
Cassi Hilbers
Cassi Hilbers
Ruth Burke
Abbey Gardner & Mikayla Fletcher
Brooke Turnbull
Mabel Windred-Wornes & Ivy Windred-Wornes
Bradley Higgins
Harry Wells
Cailtin Gardner
Ben Woodham
Jayda D'Agostino
Taylor Pfeiffer
Ruth Burke
Ruth Burke
Casey Wilkinson
Kimberley Terrace
Taylor Pfeiffer
Eleanor Gardner
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2014 ASA Regional Co-Ordinators Conference

Photo: Back Row (Left to Right): Mark Ellis (Sydney), Denny Burgess (ASA
Chairman), Kerrie Garside (NSW Central Coast), Mike Cardy (Perth WA) and Alan
Gilmour (ASA Vice Chairman).
Front Row (Left to Right): Kieran Roberts (ACT), Clare Burgess (ASA Director),
Giselle Roberts (ACT Branch Secretary), Melinda J. Wells (Regional Queensland),
Wendy J. Ford (NSW Northern Rivers), Ben Patis (ASA Director) and Liesl O’Halloran
(assisting Melinda J. Wells).
On 25 November 2014, following the National Songwriting Awards, the ASA held its
annual Regional Co-Ordinators Conference, for the Regional Co-Ordinators who were
able to attend the awards night.
The ASA’s Regional Co-Ordinators are spread across Australia, and the conference
provides an opportunity for everyone to meet face to face, and discuss issues
affecting their individual regions.
ASA Chairman, Denny Burgess, and ASA Director and Manager of Regional CoOrdinators, Ben Patis, expressed the ASA’s appreciation for all the work done in the
regions over the past year.
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2014 In Memoriam
Bernard Patrick “Doc” Neeson OAM (1947-2014)
Bernard Patrick “Doc” Neeson
(OAM) was an Australian singersongwriter and musician.
He
was the front man for the hard
rock band The Angels, from its
formation in February 1976, to
its disbandment in December
1999.
Doc Neeson was the main lyricist
for the group, with brothers,
John and Rick Brewster, as the
music composers.
Doc Neeson was born in 1947 in Belfast, Northern Ireland. He was the eldest of six
children and attended boarding school in Dublin. Then, in 1960, when Bernard was
13, the Neeson family immigrated to Adelaide.
After completing secondary education, Doc Neeson entered an Adelaide teachers
college, with a view to becoming a teacher. Before completing his course, Doc was
conscripted for national service into the Australian Army during the Vietnam War. In
the late 1960s, he subsequently attended Flinders University, completed degrees in
film and drama, and intended to become a film director.
While a student at Flinders University, Doc Neeson teamed up with brothers, Rick
and John Brewster in an acoustic blues group, Moonshine Jug and String Band. In
1974, the group had discarded their acoustic blues sound and instrumentation to
become The Keystone Angels, playing electric instruments for 1950s style rock and
roll, and R&B on the pub circuit.
They signed with Albert Productions, and on the advice of in-house producers, Vanda
and Young, they shortened their name to The Angels.
Their hits included Am I Ever Gonna See Your Face Again, Marseilles, Shadow Boxer,
No Secrets and Take A Long Line.
In 1998, the group was inducted into the ARIA Hall of Fame.
In 2008, Doc Neeson, John Brewster and Rick Brewster were inducted into The
Australian Songwriters Hall of Fame.
Doc Neeson passed away on the 4th June 2014 aged 67.
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Jim Keays (1946-2014)
James "Jim" Keays was an
Australian musician, who fronted
rock
band
The
Masters
Apprentices as singer-songwriter,
guitarist and harmonica-player
from
1965
to
1972,
and
subsequently had a solo career.
Keays was born in 1946 in
Glasgow, Scotland, where his
unwed mother put him up for
adoption at six months old.
He was adopted by James Keays
Sr. and Jessie Cameron, a
childless couple from Clydebank. They migrated to Australia in 1951, where they
settled in Beaumont, a suburb of Adelaide.
Keays interest in rock music began when he heard, Rip It Up by Little Richard and
Great Balls of Fire by Jerry Lee Lewis on a school friend's turntable when he was 11.
He joined The Mustangs in Adelaide in 1964. The band later became The Masters
Apprentices.
The band had many chart hits, including 5:10 Man, Think About Tomorrow Today,
Turn Up Your Radio, Because I Love You, Undecided and Living in a Child's Dream.
From July 1970, The Masters Apprentices had relocated to the United Kingdom where
they tried to break into the local market but they disbanded in 1972, without
achieving any UK charting.
Keays, as a member of The Masters Apprentices, was inducted into the ARIA Hall of
Fame in 1998.
From 2000, he performed in Cotton, Keays and Morris, alongside other former 1960s
artists, Darryl Cotton and Russell Morris.
Jim Keays died on 13 June 2014, aged 67. He had been working on his next album,
Age Against the Machine, prior to his death.
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Peter Sculthorpe (1929-2014)
Peter Joshua Sculthorpe AO
OBE was an Australian composer
who wrote in many musical
styles.
He was known primarily for his
orchestral and chamber music,
along with instrumental music,
which evoke the sounds and
feeling of the Australian bushland
and outback.
His vast output
relates closely to the unique
social
climate
and
physical
characteristics of Australia, and
also to the cultures of its Pacific
Basin neighbours.
Peter Sculthorpe was born and raised in Launceston, Tasmania in 1929, and began
writing music at the age of seven or eight, after having his first piano lesson. By the
age of 14, he had decided to make a career of music, despite many people
encouraging him to enter different fields.
In his early teens, he attempted to learn composition, and studied at the Melbourne
Conservatorium of Music from 1946 to 1950. He then returned to Tasmania, because
he was unable to make any money as a composer. He went into business in
Launceston, but later returned to music.
He was an Emeritus Professor at the University of Sydney, where he began teaching
in 1964. In 1965 he wrote Sun Music 1 for the Sydney Symphony Orchestra's first
overseas tour
He became a Harkness Fellow, at Yale University, USA, in 1966, and a visiting
professor at Sussex University, UK, in 1971-72.
He wrote an opera, Rites of Passage, (1972–73), to his own libretto, using texts in
Latin and the Australian indigenous language “Arrernte”. Another opera, Quiros,
followed in 1982. His orchestral works, Earth Cry (1986), and Kakadu (1988),
reflect his connection with his homeland and its culture.
In 1998, he was elected one of the National Trust of Australia's National Living
Treasures.
In 2002, he was elected to Foreign Honorary Membership of the
American Academy of Arts and Letters.
He has taught at universities within and outside Australia, and held honorary
doctorates from Sydney, Tasmania, Melbourne, Sussex and Griffith Universities. He
was an Officer of both the Order of Australia and of the British Empire. He was also
a represented composer of the Australian Music Centre and was published by Faber
Music Ltd.
Peter Sculthorpe died in Sydney on 8 August 2014 at the age of 85.
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Michael Johns (1978-2014)
Michael Johns was born Michael John Lee
in Perth, Western Australia in 1978. He
was an Australian singer and songwriter,
who finished in eighth place on the seventh
season of an American television show
American Idol, in 2008.
In 2009, he
released a music album, Hold Back My
Heart, featuring cover songs, which sold
approximately 20,000 copies.
In 1997, Johns moved to the United States
on a tennis scholarship and majored in
drama at Abraham Baldwin Agricultural
College in Tifton Georgia, before dropping
out after two quarters.
He also briefly
played Australian Rules football for the
United States Australian Football League
(USAFL) club Atlanta Kookaburras from 2001 to 2002.
Michael then moved from Tifton to Atlanta to pursue a music career, playing cover
engagements. He then joined a band called Film for 18 months.
After traveling to Los Angeles to showcase for a number of labels, he was signed to
Maverick Records in 2002, as a solo artist, under his birth name Michael Lee. He
recorded an album, and then formed a rock band called The Rising. A song from the
album, Cradle, received some airplay, and the album titled Future Unknown was
released in 2003. It was also released on iTunes in 2008, after his appearance on
American Idol. After Maverick, he was signed to Columbia, but was later dropped.
He started using the name Michael Johns in 2006, as an homage to his stepfather,
whose name, like his middle name, is John, hence "Johns" because there are two of
them in the family.
As one of the seventh season finalists, Johns joined the 2008 American Idol Live
Tour. It was while he was on the Idol tour that he worked on a soundtrack for
Olympic snowboarder Shaun White's documentary DVD, Don't Look Down. The
soundtrack was released by Three Rings Projects on 20 January 2009. Johns sang on
all but one of the vocal tracks. In December 2008, he released a song he wrote in
2006, Another Christmas. Half the proceeds from the song were advertised as being
donated to the Red Cross and half to fight amyotrophic lateral sclerosis.
In April 2009, he released a cover of Heart on My Sleeve, the lead single from the
album Hold Back My Heart. The song debuted on Billboard's Adult Contemporary
chart at number 27. The album was released in 2009, and debuted at number 97 on
the Billboard 200. In 2012, he released Love and Sex, a three-song EP.
Michael passed away on the 1st August 2014, aged 36.
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Ed Nimmervoll (1947-2014)
Edward
Charles
"Ed"
Nimmervoll was a prominent
rock music journalist, author,
songwriter and music historian.
He was born in Austria in 1947.
The
Nimmervoll
family
relocated to Melbourne in 1956,
and it’s there that Ed eventually
entered university to study
architecture, but music was
where
his
passion
was
centered.
Go-Set was Australia's first national pop magazine, and Nimmervoll started
contributing while still at university in 1966. Also in 1966, he began compiling a
national Top 40 chart, and that national chart is reflected in the charts ARIA uses
today.
He began writing record reviews for Go Set, and by 1973, he had become its Editor.
After Go-Set was taken over in 1974, Nimmervoll began Juke magazine, which was
published weekly from 1975 until 1992. He was both journalist and editor. He was
also involved in creating Take 40 Australia, a local radio version of American Top 40.
Since 2000, Nimmervoll had been editor of HowlSpace, a website detailing Australian
rock music history, providing artist profiles, news and video interviews, He was an
author of books on the same subject, and co-authored books with musicians
including Brian Cadd, (Early History of Australian Rock) and Renée Geyer (her
autobiography).
Nimmervoll was a significant contributor of biographies on the website Allmusic
(AMG), mainly covering Australian performers and bands as diverse as country music
legend Slim Dusty, and post-grunge band Grinspoon.
He also co-authored biographies with Australian musicians Normie Rowe and Glenn
Wheatley. He also worked on radio and TV music specials.
Nimmervoll co-wrote a song on Russell Morris’ album, Van Diemen’s Land, called
Eureka, and has a writing credit on the 1978 Little River Band song, Red Headed
Wildflower.
Ed Nimmervoll passed away on the 10th October 2014, aged 67.
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Josh Arnold: Small Town Culture

Josh Arnold burst onto the music scene back in 2002, winning a Golden Guitar
award at the Tamworth Country Music Awards, after signing with ABC Music.
He released three albums with the label, and gained positive press and media
nationally, as well as receiving airplay across the country.
He later diversified his talents by creating a unique blend of soulful folk music, which
saw his songs played on 'Home and Away' and 'Neighbours', as well as 'Ghost
Whisperer' in the US.
In 2007, Josh developed a Schools Program, in which he collaborated with students
to create original music from their ideas and stories. His travels to schools in
Western Queensland brought about the development of 'Small Town Culture', a
music organisation which creates and promotes music and young talent in regional
areas.
Josh Arnold has been running the Creative Music Workshops Program in Schools for
a number of years. The program involves collaborating with students to create
original compositions. The process begins in the classroom, brainstorming for ideas.
These ideas can be decided on the spot or predetermined by the schools’ Principals
or Teachers. They can range from classroom topics, curriculum, positive messages,
school songs or just about anything that the imagination can conjure up.
This is an extremely fun and engaging classroom activity and experience. Josh's
experience and easy going manner with the children ensures that everyone feels a
part of the song writing process.
Creative Music Workshops promote camaraderie and teamwork whilst giving the
student's a wonderful sense of pride and achievement resulting in improved self
esteem. The literacy benefits include the use of poetry and creative communication
techniques when developing lyrics.
We caught up with Josh recently to have a chat about himself, his early life in Tara in
rural Queensland and about his music program.
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ASA: Can I start by asking you about your early life in Tara? When did you discover
that music was the career path you wanted to pursue, and how did that music path
lead you in to the field of education?
Josh: Life in Tara was great! I was brought up on a property, with all that freedom.
I have two sisters, so I had to use my imagination quite a bit. I used to get around a
lot by myself and just loved the open space and the freedom, like any kid growing up
in that environment. I spent most of my time outside. You realise as you get older
just what your home means to you, and also realise that where you come from plays
an important part in who you are as a person.
ASA: A “sense of place”, so to speak? Growing up in this place, when did you first
become interested in music?
Josh: I was in a couple of school productions out there, and I remember a couple of
boys at school played guitar, and my Dad played, so I learned a few chords along the
way, so music was always around me.
I never really got passionate about it earlier on, but I got stuck into it when I was
about fourteen and it stuck. It’s one of those things, you can dabble in it and then all
of a sudden it sticks, and from then until now I have never put it down.
I was sixteen when I wrote my first song. I remember it was a love song, and it
became the most important thing to me, because I realised I could write and that I
was good at it, and it gave me a voice.
When I sing, I like to sing about things I wrote, and say exactly what I want to say.
I listened and I learned from other musicians, but I wanted to tell stories in my own
way.
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ASA: So what type of things
did you write about? Did you
write about your local area in
the style you are doing with
the kids now, or was it more
the emotional sorts of things?
What was it that inspired
your songs?
Josh: The truth! I was a bit
of a big kid. I was still
playing at cowboys with my
mates at fifteen, so my first
couple of songs were about cowboys. It was more like American style country and
western type of music.
I listened to a bit of Bob Dylan, and wrote some protest songs about how I hated
going school, which is ironic because I am back working at schools, and yes there
was the emotional stuff. I just experimented with a lot of different type of things,
and it was all free and natural, because there wasn’t any thought about it being a hit
song or anything. I just wanted to write stuff.
ASA: You moved away from Tara to Toowoomba. What was that like for you,
leaving your home town?
Josh: I was really excited when I left because I thought it might be cool, but I really
didn’t enjoy the end of my schooling there. Maybe it would have been better if I had
stayed back home, but in the long term you have always got that connection to
home, but I ended up staying in Toowoomba. Down the track, it was probably better
for my career to be in a bigger town. These days it doesn’t matter, because now I
can be in the middle of nowhere and upload stuff.
ASA: You went on to have a career in country music and you won a Golden Guitar
out of that. What pushed you into becoming a country singer?
Josh: I went through phases of music, but then people like Garth Brookes came
along and changed what country music was. All I had heard previous to that had
been Kenny Rogers tapes. I heard the song “Thunder Rolls” and thought, wow! This
song is so cool. It was like nothing I had heard before, so that inspired me to go in
that direction, and also I could draw on my own up bringing a bit, and that reflected
through my first couple of albums.
ASA: Coming from the country must have given you a fair bit of cred. over the city
country singers?
Josh: Yes it does involve credibility. I know I have tried to write about things I
know nothing about, and it is really quite hard, if it’s not an authentic thing. You
really do need to draw on things that are part of your life experiences.
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ASA: How did you feel about
winning
the
Golden
Guitar
award?
Josh: I look back now and I am
really proud of it, and I was,
when I won it as well.
It’s nice to get that extra bit of
recognition, especially when you
are just starting out.
To go from playing your songs
for a couple of mates to having
the country music fans and the
industry admiring what you are doing is great.
ASA: What prompted your move into education?
Josh: It wasn’t really a conscious decision, I just fell into it. I was actually
contemplating walking away from music, because I will always play music and write
songs, but as a career I found it pretty tough going,
So I began thinking of something else that I could do, and there was a big call for
men in education, so I went in as a teacher’s aide for a while. It was tough going,
but I thought I would stick it out, because I didn’t need qualifications to do it and
there was a demand for it. So I thought that while I was planning my next move, I’d
give it a try and see what comes out of it.
It so happened that it was only my second class at the State school in Toowoomba, I
walked into the class room and the lady knew who I was and had heard of me. So
she asked me to bring the guitar in. It wasn’t long before she came up with the idea
and suggested I write a song with the kids. I thought it was a great idea. We picked
a topic and it was about Kangaroos and we started off by talking about kangaroos
and the kids came up with ideas and helped it rhyme. I came up with the music and
bit by bit we came up with this cute little song about a kangaroo.
That was the start of it all, and ever since that time it just hasn’t looked back. The
concept has gone on like wildfire. The principal got me to write a song with the kids
and make a CD for the school, and then other schools were wanting to do it. Then it
moved out west, and out there it really took off. I can see why. When we wrote that
first song we were not only just writing about kangaroos, what we were really writing
about was the kids’ lives, because their lives in regional communities are so
colourful. The kids are so passionate about it, and they are so proud to tell the
stories of who they are and what they do, plus you have got so much material to
work with.
ASA: When you go into a school, obviously the kids know who you are, and what
you do with the schools music program, but do they come up with the ideas for the
songs?
Josh: Yes, absolutely, they come up with the ideas. The first day is getting to know
the kids and writing ideas on the white board and they tell me all about themselves,

34

their
school
and
their
community. It’s all about
having fun, that’s how it all
begins. I then get a feel from
all that, the melody and the
genre of song is defined by
their ideas.
ASA:
I
imagine
you
encourage them in writing the
songs, to be proud of where
they come from, where they
live that sort of thing, but
what’s it like in very small communities, such as the towns with only a few hundred
people, do they have a strong sense of who they are as people?
Josh: Absolutely, more so probably. I just recently worked at Arcadia Valley
State School. It’s just a little community, just north east of Injune. and there are
only four kids at the school. The teacher could sing and the parents sit in as well. It’s
a bit of a community effort, and they were extremely proud.
Sometimes you do get those communities that are perhaps not so proud, but I like
to think as its coming to the end of a project and you see that the kids are so dead
proud of the song, which in turn leads them to thinking, “this is a pretty cool place to
live after all”. It draws out a bit of pride in them which is a pretty powerful thing.
ASA: Have you worked in many indigenous communities?
Josh: Yes, there are a lot of missions up in the Northern Territory where its 100%
indigenous and a lot of the communities I work in have a high percentage. Also,
places like Charleville, Cunnamulla and Dirranbandi. I don’t discriminate against
anyone! I go to Charleville, or any of these places, and I treat all the kids the same.
Kids are kids to me and they all have great stories to tell.
Charleville was the main experience for me this year. It’s just a great community. I
even worked with Vietnamese and Maori kids whose families have come here in the
shearing days and they just stayed on. And the Asian people worked in the
meatworks. It is really multi-cultural, it’s just a really nice thing to see. The good
thing about music is that it is an equalizer. I see the kids doing this together
regardless of who they are, it’s not about me trying to lean it in towards anyone in
particular, it’s about them as a whole.
ASA: What was it like for you going back to your school at Tara as an adult after all
those years away, and seeing kids that are very much like you were as you were
growing up?
Josh: It was really tough, but also very special at the same time. I really have a
deep connection with the place. I was going to say in a way it felt like family. Well in
a way it probably is. Maybe a lot of them are related, fifth cousins and such (laughs).
But really I can’t lie about it, Tara can be tough place. There are a lot of kids from
troubled homes and that makes them very hard to deal with in the class room,
especially in the high school. But I really felt I made some breakthroughs there and
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some of the kids that were very difficult
at the start, I felt I had come a long
way with those guys and brought a lot
of the kids out of their shells.
There was one boy that stood out. I had
been good mates with his uncle, and it
took me three years to get him to sing
properly. I recently had him at a camp I
had with kids from all around South
West Queensland. I’d gotten a couple of
kids from each town and they came
together in the one place. He was part
of that, and he stated singing, even
doing some dance moves with a
country-hop boy band. This is a kid
who for the first two years wouldn’t sing
a note.
I feel because I had the opportunity to
work with these kids over a period of
time, I achieved a lot with some pretty
tough kids
ASA: So, you are also a bit of a social worker as well?
Josh: Well, yes and no. It’s all about short term projects at the moment, that’s just
the way the project is going, and you just have to go with it.
I am doing it with songwriting video clips and such like, and even though it’s very
good for the school and community, I really don’t get the chance to build up long
term relationships with these types of projects.
In saying that, I am setting up a mentoring program with some of the kids I work
with around South West Queensland. It’s the sort of program that could lead them
into music, but even if it’s not music that they choose to follow, it will teach them
how to set goals for themselves for down the track, and will encourage them to stay
at school.
ASA: So, out of all the kids you have been involved with, is there a story that sticks
in your mind?
Perhaps there’s that one child or a group of kids you feel you have helped the most?
I would just be interested to hear the effects you are having with what you are doing
though a child’s experience.
Josh: Ah, gee whiz, that’s tough. It’s hard to single out any one child.
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There is the boy I mentioned previously
and there is another boy I got involved in
a summer school I was doing. He became
very emotional when I told him that I
wanted to do this for him.
He was such a nervous kid and wouldn’t
tell anyone that he sang, while he was in
Year Ten. But in his journal, he says that
doing music with me has changed his life,
and he has had a very tough life. He now
feels he has the confidence to go on to do
anything he wants to do. He loves music
and is excited to be involved in the music
projects I do with him, but he is not
necessarily going to do music as a career.
I think that’s a powerful thing for me,
because I know how hard it is to do music as a career. I am not in this to try to
create music stars. That’s not the aim of what I do. All I want is to see kids like him
getting something out of what I have tried to do, and maybe take those positive
things with them, and use them throughout their lives, and it’s been because of
music and the love of it that has gotten them to this positive place.
I guess the most special thing I get out of all of this is when I am in a Shopping
Centre, or just out and about, and I get kids yelling out to me about their songs we
wrote together. A song is such a lasting thing, you can’t lose it or break it. It’s there
forever and the kids realize this. Perhaps I am going to run into these kids in twenty
or thirty years’ time and they are going to say the same thing, and that’s a very
special thing for me, and it makes it all worthwhile.
ASA: What are your plans for the future with the music program? Do you intend to
continue with it and expand and perhaps take it to new areas, or are you happy
where it is?
Josh: I am happy where it is at the present time, but I am definitely looking at
expanding it with regards to the mentoring side of things. This will allow me to work
with some individuals on a deeper level, because I am losing that deeper connection
with the project the way it is at the moment. I am also going to be running more
camps, getting the more promising kids together in one place and do some recording
and make some professional videos. I am really excited about that. As much as I
love working with everyone on the project, these camps are going to give
opportunities to those kids who have real talent, plus it’s really fun for me to work
with those kids that have potential.
If I can get the talented kids together a couple of times a year, to learn from my
experiences as a working musician, it would benefit the ones that may want to have
a career in music. I will get a couple of kids from Augathella, a couple from Tara
and St George, and meet up with some from Roma, and see what happens. I’ll watch
what sort of camaraderie they build, and also see what amazing music and stuff that
will come out of the collaboration. That is going to be really exciting for me.
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Interview: Chad Morgan

Chad Morgan is an icon of Australian Country Music. He was born in Wondai, in
country Queensland, in 1933, and is still on the road, performing, today.
Chadwick William "Chad" Morgan is known for his vaudeville style of comic country
and western songs, along with his prominent teeth and goofy stage persona. His
songs are peppered with Australian slang. One CD compilation is called Sheilas,
Drongos, Dills and Geezers. In reference to his first recording, he is well known as
The Sheik of Scrubby Creek.
Tex Morton once described Chad Morgan as the only original country music artist in
Australia. Barry Humphries used him as his inspiration for his character, Les
Patterson's, teeth. He was dubbed the "clown prince of comedy" by Slim Dusty.
Chad Morgan is one of the last pioneers of Australian country music, and is still very
much active, touring Australia and bringing his comical songs to fans of three
generations. He has been making people laugh for more than five decades and has a
work load of performing and touring that would put those half his age to shame.
Chad Morgan has played all over Australia in all manner of places from tents, to
trucks, to clubs and pubs, festivals, the Sydney Opera House and even a circus.
He is a master of audience control and remains one of the biggest draw cards in the
history of Australian Country Music. But behind the larrikin image Chad is a very shy
person, and is nobody's fool.
Chad was the eldest of 14 children born to Dave and Ivy Morgan. From an early age
he was raised by his grandparents, Bill and Eva. After the death of his grandfather
in 1945, he and his grandmother moved back to Scrubby Creek to live with his
parents and siblings.
Morgan was discovered through Australia's Amateur Hour, a radio talent contest,
where he sang his original song, The Sheik of Scrubby Creek, and was one of the
finalists. He then started recording with Regal Zonophone Records, a subsidiary of
EMI, in 1952. During this time, he was doing national service in the Royal Australian
Air Force. The Sheik of Scrubby Creek was the biggest seller in Australia, outselling
international entertainers Bing Crosby and Frank Sinatra.
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Chad has made many guest appearances
throughout Australia, and has gained a huge and
affectionate following. His first country tour was
with Slim Dusty in 1956, and he became the
show’s ace card.
In 1958, Chad, Rick & Thel, Kevin King and Nev
Nicholls took out the All Star Western Show which
was believed to be the greatest variety show ever
staged in Australia.
About this time, Chad became EMI's biggest
record selling artist. He certainly earned
recognition in the entertainment world for his
outstanding comedy act and as a composer.
He has recorded a duet with John Williamson, A
Country Balladeer. Among many others he has
toured with Normie Rowe and Mental As Anything.
He has had platinum and gold album sales and is
one of Australia's most popular country music artists.
One of Chad’s career highlights was performing at Sydney Opera House with Slim
Dusty in April 1978. The album of the performance was kept on multi-tapes for three
years and was then released as On and Off The Road. It was released the same year
as Sheilas Drongos Dills and Other Geezers, which contained 20 of Morgan’s biggest
hits from the 1950s and 1960s. It was with that album that for the first time Chad
outsold Slim Dusty.
Chad was inducted into the Tamworth Hands of Fame in 1979, The Roll of Renown in
1987, the Kempsey Living Legend Award in 2002 and received the Order of Australia
Medal in 2004.
In 2009, Morgan wrote a song about his Aboriginal heritage, dedicated to his
grandparents who raised him as a child, titled The Ballad of Bill and Eva. It was
recorded with his granddaughter, Caitlin Morgan.
Chad was the first person to be honoured with the Lifetime Achievement Award at
the 2010 Country Music Awards of Australia, (CMAA). When false rumours of his
death began to surface, after an announcement on radio station 4GY, the radio
station later apologised. The rumour then led to the making of a documentary film,
I'm Not Dead Yet, about Morgan's life.
I’m Not Dead Yet is an “unplugged” road movie which follows Chad, and his wife
Joanie, as they travelled and performed throughout regional and outback Australia.
It was written and directed by the filmmaker Janine Hoskings, and affectionately
narrated by rock musician Tex Perkins. The documentary is an intimate portrait of an
artist as an old man. It’s a film about laughter, growing old and coming to terms with
the past. At the heart of the narrative is an enduring love story. Back in the day,
Chad moved a lot faster than he does now. He was once defiant, wild and

39

unstoppable. But now, Chad has found his
soul mate, the droll, plain speaking Joanie.
While Chad performs, roadie Joanie, health
permitting, sells the CDs and merchandise.
The DVD was released by Umbrella
Entertainment on 6 June 2012.
Today, Chad is the last country music
legend standing. He has out-sung, outdrunk
and
outlived
his
famous
contemporaries. When Slim Dusty died in
2003 the heavy title of country music’s
“national treasure” was passed on to Chad.
With his continued prolific, recorded output
and live performances, he has earned the
right to wear it, and you can be sure he
does so, with pride.
Chad portrays Aussie culture, warts and all.
Whether he has audiences doubled over
with laughter or moved to tears with his
songs, they love him for it. The dry humour
that he uses to send up our beloved institutions and customs, have thousands of
people laughing at themselves every time they hear him sing. Let us hope he
continues to do so for many a year to come.
ASA: Chad, I’d like to have a chat to you, firstly, about your early days. How did you
first come to music?
Chad: My first recollection of music was when I was about three years old, listening
to the old gramophone. I was not quite five when my grandfather came home with
one, and bought some Tex Morton records, and that started me. My whole family
was musical. My mother played mandolin and jaws harp, my grandmother played the
fiddle and my grandfather played the accordion, so I had music around me all the
time.
ASA: At what age did you start performing and writing your own songs?
Chad: I started writing my own songs when I was about fifteen. As soon as I got my
guitar, things started happening.
ASA: You have spent years on the road performing, how’s that been for you?
Chad: Very good! I love the road. At the height of my shows, I would have six cars
and caravans in a row coming into town. Of course, you can’t afford to do that now.
ASA: What’s the best adventure you have had on the road?
Chad: There were so many, I couldn’t name one. It was very tough in those days.
There was hardly any bitumen anywhere. It was all dirt roads, no bridges, you
needed to go through the creek crossings, you would get bogged or it was too deep
if there was rain around. I remember one time we were going up from Rockhampton
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through the back roads, and we got
bogged where they had been grading
the road, doing roadworks, and three
cars got bogged, and there happened
to be a grader there with the keys in
it, so we towed everybody out and
put the dozer back. You wouldn’t get
away with that these days.
ASA: What sort of places in the
country really stuck in your mind
when you toured? Not only the towns,
but also for the people?
Chad: We were very lucky in those
days. I don’t think I met one bad person, especially out west. They were so starved
for entertainment out there and were always glad to see you.
Sometimes, you would come into a town where there would be just a pub and a hall
and no power. We had a little inverter that we would hook up to one of the cars, and
when one battery would get half flat, we would switch cars. We played at one place
in NSW near Tamworth and there was nothing but a hall in the middle of a paddock.
That’s all you could see for miles, and there were all these hooks in the beams of the
hall and I’m wondering what the hell is going on here.
Anyhow, we got our power packs out and set up and it got to 8 O’Clock and still
nobody had arrived, not one person! All of a sudden, cars started arriving from
everywhere. They were coming out of the hills and mountains and they got out of
the cars with legs of lamb and hung them on the hooks, so that’s what the hooks
were for. Those were the days.
ASA: You toured with some pretty well known people such as Slim Dusty. How did
that come about?
Chad: I was in Sydney in 1956. I had just got out of hospital after having a broken
neck. I got a phone call from Slim saying he was going up north and would I like to
go with the show? So I went with him until I got near home.
I got engaged, and I decided I would leave the show there when he moved on. Then
I went back down to Brisbane doing my shows. I then got married and went down to
Sydney and one of the agents used to be a showman, and he took a shine to me and
what I was doing, and said “that boy is going to go a long way”. He showed me the
ropes and looked after me when I was just starting out.
ASA: Your performances and your music are a lot different than most other artists.
You are a bit of a larrikin and have a lot of comedy in your music. How do you think
that has helped your career and your popularity in general?
Chad: Well that is my career! I have never changed from when I first started until
now. I have people say to me that it’s great that I have never changed. There are
some other musicians starting out that get a small foothold in the industry and they
think they can sing anything and really they can’t. Everybody has a borderline and
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they need to stay within their own
capabilities; what songs you can sing and
what songs you can’t, what songs suit and
what songs the audience wants.
ASA: What about your own songwriting? You
have had so many albums, too many to count.
How do you write your music? Do tunes just
appear in your head or you hear something
and think you’d like to write a song about
that?
Chad: I can’t just write a song about
something, but they just seem to come out of
nowhere and I just sit down and do it, like the
latest one I did about my Grandmother and
Grandfather. It had to be as good as I could
make it. For forty odd years after granny died,
I tried and tried to sit down and write it and I
couldn’t, and all of a sudden 3 O’Clock one
morning, I had this tune buzzing around in my
head and that was it.
ASA: Yes that’s the way it happens with some people. So you are heading off on
another tour soon?
Chad: Yes, I am off to Cloncurry and Coffs Harbour and the Gympie Muster, then
down to Albury and Mildura for the festival. I will be busy right up until Xmas.
ASA: And how many years have you been on the road?
Chad: In 1956, I started on the road, so about 58 years on the road. I’ve been
recording for 63 years.
ASA: And when did you first get a recording contract, Chad?
Chad: The minute after I went on Australian Amateur Hour. They set it up and paid
for it. They were a bit dubious about it. They thought I would be a one hit wonder.
ASA: Well, you’ve out-lived all those guys! What’s in the future for you now Chad?
Are you looking to stay on the road and keep recording.
Chad: I am going to try and do another record before too long. I can’t stay on the
road these days for long due to my wife’s health. She can’t travel with me much
anymore, and has to have somebody with her all the time, so I have to be home as
much as I can, otherwise I would be on the road all the time.
ASA: I would like to ask you what your advice would be for the up and coming
songwriters and musicians, as far as getting their careers going.
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Chad: For a start, we are Australians, not Americans, and when you write songs,
write them from the heart, and write them about something or somebody. Put
meaning into the songs, not just sing the same three or four words over and over
again.
In my day, there weren’t many musicians out there, fighting for a place on the
charts, but today there are so many that are as good as any in the world.
ASA: Thank you so much for your time Chad; and I wish you the very best for your
tour and for the future. It has been a pleasure talking to you.
Chad: Same here, Mate!

Sponsors Profiles
Thank you firstly to the three online platforms that hosted this year’s Australian
Songwriting Contest:
www.sonicbids.com/asa

www.songcentral.biz/asa

www.trakvan.com/contest/asa
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We would also like to profile the following sponsors:
The ASA would like to thank Radio 4BC Brisbane for its
assistance in producing the radio advertisements for the
annual Australian Songwriting Contest. Each year, Radio
4BC Brisbane produces 30 second radio ads for the ASA
which are aired on radio stations across Australia.

MusicNSW is the Peak Body for Contemporary
Music in NSW. It is a not-for-profit Industry
Association set up to represent, promote and
develop the contemporary music industry in New
South Wales in addition to managing a number of Music Development projects.

The Entertainers are corporate entertainment
specialists. They specialize in booking quality
speakers, MCs, bands and entertainers for
events and corporate functions to make your
event a resounding success.

With a legacy that stretches back to the birth of Rock
n’ Roll itself, RotoSound has been manufacturing the
world’s finest music strings for more than 50 years.
RotoSound manufactures electric, bass and acoustic
guitar strings as well as orchestral strings. They also
sell accessories such as tuners, cables and capos.
Local distributors Intermusic can be contacted online
at www.imd.com.au or by phone on (03) 8336 6308.

Ace Mastering provides a full range
of audio CD mastering services and
offers a free mix evaluation of your
track. Ace Mastering will also record
your events including conferences, school concerts and awards nights. Contact Ace
Mastering online at www.acemastering.com or by phone on 0412 103 475.
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ASA Member Profile: Calvin Sycamore

Calvin Sycamore is a self-taught singer/songwriter, multi-instrumentalist and
independent recording artist. Only one of a family of seven to be interested in music,
Calvin spent all his savings on his first guitar at the age of 14, and with no money
left for transport, walked 20km along the railway track with his precious guitar in a
cardboard box, tucked under his arm. Luckily the train didn’t come when he crossed
the 900m railway bridge in the dark of the night!
A lifelong musical journey had just begun!
After all of his waking hours spent learning music, Calvin started performing live in
pubs, clubs and restaurants, while also writing his own music. Notable highlight of
playing in bands was the time Calvin and his band opened the concert for Canned
Heat.
In his young years, Calvin was greatly influenced by the two Jimi’s, Hendrix and
Page, Carlos Santana and David Gilmour.
Along with developing intricate guitar skills, Calvin also mastered the flute,
harmonica, clarinet, saxophone and keyboard, but he can also find his way around a
drum set!
Combining his love of travel with his love of music, Calvin spent more than a decade
touring in Australia and overseas with big productions – Moscow Circus, Long Way to
the Top, Cats and Grease as a member of the orchestra and later as crew and Sound
Technician.
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After
touring,
Calvin
accomplished
formal
qualifications
in
audio
production, dragging him kicking
and screaming from stone-age
analogue, to the exciting realm
of digital domain. He began to
record some of his rearranged
songs from the past and also
wrote new material.
He is currently finalising an
album
of
his
original
compositions,
written
throughout his musical journey.
The album, titled On the Wings
of My Guitar, is due to be
released in late 2014, and will
be available through the website
and on iTunes.
Some of the tracks from the
album have started gathering attention and Calvin was short-listed in the South
Pacific Music competition, a finalist in the MusicOz competition (2012) and in the Top
10 of The Australian Songwriting Contest (2013).
Now that the album is nearly at completion stage, Calvin is back full swing into live
gigging, bringing his trademark rocker image back to life. His incredible ear for music
means that he can listen to a song a couple of times and then play it on the guitar –
makes learning new songs a breeze!
Calvin’s response to why he spends all his time in his studio: “Performing is my
Passion and Music is my Life!”
ASA: Calvin, can you firstly tell us a bit about your background?
Calvin: I was born in New Zealand. I started playing guitar around the time the
Beatles released Rubber Soul, back in 1965. I’m from a family of four boys and three
girls, and I was the only musician. I’m self-taught, I played in bands in pubs and
clubs of the day. The high point of those years was playing in the opening act for
Canned Heat. The band was called No Excuse.
I started writing music through the seventies and made the shortlist with a song
called Cottage Girl, in the Pacific Song Contest during 1976. Interestingly, the same
song is now in the shortlist of the Australian Songwriting Contest (Instrumental
category) this year, some 38 years later.
That song has morphed from a vocal ballad into a guitar instrumental now called
Blue Nocturne. A song written will last forever!
At the age of 44, an Australian circus came to town advertising for musicians, so I
joined up. What was to be a six month gig became ten years of travelling around
New Zealand, Australia and South Korea with shows such as the Moscow Circus,
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Cats, Grease, Shout and
Long Way to the Top. All
these shows were in a
2,000 seat Big Top tent.
Long Way to the Top had
the original rockers, Billy
Thorpe, Russell
Morris,
Doug Parkinson, Masters
Apprentices
etc.
I
remember sitting in a pub
in Wagga Wagga with Jim
Keays on one side and
Russell Morris on the
other, having a beer and
shooting the breeze.
At the end of 2005, the
shows came to an end,
and I decided to settle in Brisbane. I completed a course of music production at TAFE
and got a nightshift job driving a truck. I spent my days working on music.
A guy at work knew I played guitar, and asked me to put some of my guitar playing
on a CD. That guy never knew it, but he inspired me to record my first CD. I rearranged four of the songs written in the 70’s, including Cottage Girl, wrote seven
new songs and included two covers. This took me 5 years from 2006 to 2011. I was
learning on the fly about recording and production with Cubase at the same time.
After 17 years away from the scene, I have started playing live again in a duo, doing
covers and enjoying the interaction with the audience. I am still just as excited about
playing as I was when I started 50 years ago.
Recently, I was diagnosed with prostate cancer,
Frank Zappa and Dan Fogelberg. I am currently
and I am optimistic about the future. I intend
songwriting. Music keeps me alive. My best work

the same one that took the lives of
convalescing at home after surgery
to work on the next phase of my
is yet to come!

ASA: When did you first become interested in music?
Calvin: Music has always stirred my soul, as long as I can remember. As a child, I
was always interested in music. My earliest memory is sitting in front of the family
radiogram playing Sheila by Tommy Roe on 45 RPM, over and over. It was a re-write
of Buddy Holly’s Peggy Sue. I was eleven, and mesmerised.
ASA: When did you buy your first guitar?
Calvin: The first guitar I ever played was borrowed. It was right-handed and I was
left-handed, but the musical journey had just begun. A few months later, at the age
of 14 ½, I bought my first guitar, a brown Hofner steel acoustic with f holes and
Bigsby style tailpiece for the princely sum of fifteen guineas (15 pounds and 15
shillings). I was so excited I couldn’t wait the four hours for the bus home, so I
decided to walk the sixteen miles with the guitar in its cardboard box under my arm.
This was a future indication of the way I would go about learning the guitar: the long
way and the hard way but with a lot of effort. The walk home was long and arduous
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along the railway tracks in the
enveloping
darkness,
especially
across the wide river, and winding
track. The bus I was meant to catch
beat me home by 15 minutes.
ASA:
What was your favourite
instrument?
Calvin: I learnt to strum and
develop my knowledge of chords on
the Hofner guitar. I carried it
everywhere, over my shoulder,
riding my push-bike to friends
places and parties, in a country
town, strumming my fingers to the bone and driven by the excitement of learning
new songs.
After a year, I felt the pull of the electric guitar, and traded the Hofner in for a cheap
generic, made-in-Japan electric guitar. I could not afford the blue Eko surf electric
guitar for 30 pounds proudly sitting on the top shelf in the music shop. I didn’t walk
home this time, though I was still just as excited.
I was still using Black Diamond flat-wound heavy gauge strings. I taught myself to
read music, but I still remained an ear-player. Sheet music was written for piano in
those days, and guitar keys such as A and E, were shifted to Bb and Eb. I would go
into the music shops in the city and try to memorise the chords from the sheet music
of the songs I wanted to learn, when my finances couldn’t keep up with my musical
appetite. I was asked to move on several times. It was a struggle at times, but it
made me the musician I am today.
Over the years I taught myself other instruments, starting with the flute, inspired by
Jethro Tull, the blues harmonica, tenor and alto saxophones, clarinet, mandolin and
to a lesser extent banjo, violin, viola, pedal-steel and Indian sitar. Learning all these
instruments made me appreciate the dynamics of the different wind and string
instruments, which helped me later on with multi-track recording. I also bought a
brand new Fender Stratocaster in 1968, and a Gibson Les Paul deluxe in 1975, but
my favourite instrument today is my blue J&D Luthier electric guitar, which I bought
in 1998, while travelling with the Moscow Circus. I used that blue guitar on 12 of the
13 tracks on my CD, On the Wings of My Guitar.
ASA: When did you first start writing your own music?
Calvin: At the age of 22, around the time of the acoustic folk boom. Between 1973
and 1979, I wrote about 80 songs on steel string acoustic and 12 string guitar. I
never wrote the music down, just the lyrics – I kept the songs in my head and
shelved them for nearly 30 years. In those days I had a TEAC A-3340 reel-to-reel
tape recorder which I learned to multi-track on. Thirty years on, I moved from
analogue to digital, with a computer and Cubase. I started writing again in 2006,
creating the songs that feature on the CD. Four of them were taken from the songs I
wrote back in the 70’s, changing them from vocal songs to instrumentals. The other
seven were written during the making of the CD. I also included two covers,
Albatross, and a re-arranged Paint It Black.
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My vocal range is now limited. During
the 2001 tour of Grease, I oversang
with a sore throat and subsequently
ended up with Unilateral Vocal Chord
Paralysis, which I suffer from to this
day.
ASA: What musical influences have
you had?
Calvin: When I started learning
guitar, The Shadows and The Beatles
were my main influences. At the time,
guitar instrumental bands were on the
wane, but The Beatles were about to
re-write the musical handbook with Rubber Soul. McCartney’s bass lines and chords
put together like never before combined with unforgettable melodies and inventive
harmonies: from Tin Pan Alley to the Brill Building and now the age of the
singer/songwriter.
As the years passed, my musical palette became more extensive. English folk from
Jethro Tull, The Pentangle, Fairport Convention, Steeleye Span; American acoustic:
Crosby Stills Nash and Young, James Taylor etc.
I taught myself flute (Jethro Tull and King Crimson), mandolin (Ry Cooder), started
to listen to jazz, bought a tenor saxophone, clarinet, and alto-saxophone. I listened
to Be Bop, Cool Jazz, extended and altered chords, odd time signatures; classical
music featuring guitar, flute or clarinet; sonatas, chamber music, symphonies, Thijs
Van Leer, Jan Ackerman and Focus.
Somewhere along the way I blew a fuse. I didn’t know what type of musician I was
or what direction I was headed. I could’ve learnt a dozen trades over the time I
studied music in my hermit-like existence. The time I spent with the circus and
shows was the break I needed. I was more focused when I came out the other side.
Classic Rock is mostly what I play live, but on On the Wings of My Guitar, the songs
are more mellow. It’s a combination of all the influences I’ve had over time.
Influences are important, they create depth to the musician’s imagination.
ASA: What awards have you won for your music?
Calvin:





I was short-listed in the South Pacific Music Competition (1976) with the
original version of Blue Nocturne (Cottage Girl).
Three of my songs from the CD, On the Wings of My Guitar, were finalists
in the MusicOz competition (2012).
The song, Battle of Hank B. Gilmour, was in the Top 10 in the Australian
Songwriting Contest (2013).
Blue Nocturne is in the Top 30 in this year’s Australian Songwriting
Contest.
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ASA: How do you rate guitarbased
instrumental
music
today?
Calvin: Now and then, I hear
an instrumental song that
captures the simplicity and
melodic feel of the bygone
masters of surf and guitar
instrumentals.
You can also have the technical
overkill of Satriani, and Vai,
versus the spatiality of Mark
Knopfler or Larry Carlton.
Hank B. Marvin of the Shadows stands head and shoulders in the history of guitar
instrumentals in terms of tone and exciting guitar work. There is a wider range of
genres, styles and sounds these days, but I think the standard is there if you know
where to look. There are some gems hidden among the massive amount of music
that is out there today. I think everybody would have heard a guitar instrumental
from a modern player that touched their soul, just as Apache did to me back in the
60’s.
ASA: Calvin, do you have any tips for today’s songwriters?
Calvin: Try to incorporate melody, excitement, interest and originality in your
compositions. Resist the temptation to put too much into a song. What to leave out
is sometimes more important than what to put into a song. For example: two of my
songs, Blue Nocturne and Floating in a Dream, which was picked up by 272 Records,
and featured on their Acoustika Vol. 22 CD, both originally had a steel string acoustic
rhythm guitar track on them. When it came to the final arrangement, I simply
removed the rhythm guitar from both of those songs and the resulting space
dramatically improved those songs.
Space is the key sometimes and room for the imagination to breathe. Ultimately, the
song itself will tell you what works best. Experiment, try different ideas and trust
your ears. If you become too saturated with your work, put it aside, and try afresh
the next day. If you want to experiment with your tone try guitar software, such as
Guitar Rig.
Try to be original. Don’t focus on musical clichés, or tried and true sounds, over
something else that will take the composition to a new level.
As I said, the song will tell you when you hit the spot. Don’t be despondent if it
doesn’t work straight away: some songs take 5 minutes to write, others 5 years.
Don’t give up, and I wish you all the best in your endeavours.
Rock on!
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Members News and Information
1. Thank You to Mark Ellis
A big Thank You to ASA Sydney Regional
Co-Ordinator, Mark Ellis, who is leaving
his role due to his other commitments.
Mark has run the Wax Lyrical open-mic
nights at The Bald Face Stag Hotel in
Leichhardt, Sydney, for the past three
years. We wish him all the best in his
future endeavours.
Mark will be replaced by the ASA’s
Regional Co-Ordinator for Adelaide SA,
Angelo Pash, who divides his time
between Sydney and Adelaide.
Angelo will also continue his role as ASA
Regional Co-Ordinator for Adelaide SA.
We’ll let you know details of Angelo’s Wax
Lyrical events for 2015 when details are
available.

2. Australia Council For The Arts

Funding For Artists With Disability
The Australia Council
for
the
Arts
has
announced a million
dollars
in
dedicated
funding for artists with
disability over the next
three
years.
Australia Council Chief
Executive Officer, Tony
Grybowski, made the
announcement and said
the decision to extend
the dedicated arts and
disability funding was

made after a successful pilot was run earlier this year.
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“Last December, on the International Day of People with Disability I announced three
initiatives: the Artists with Disability Pilot Program; the Council’s Disability Action
Plan for 2014-2016; and additional funding for Arts Access Australia to increase
career development and employment opportunities for artists with disability,” Mr
Grybowski said.
“The initiative provided $300,000 in dedicated funding during 2014 to enable
Australian artists with disability to create, develop, present, produce, exhibit and
tour their work.
“The pilot program confirmed there is a rich pool of talent in this area, and that is
why we have extended the program for three years. This million dollar investment in
arts and disability over 2015-2017 will provide development grants of up to $25,000
and project grants of up to $50,000 for individuals and groups.”
The Australia Council’s recently launched five-year Strategic Plan sets out the
Council’s priorities to achieve its aspirations for Australia to be a culturally ambitious
nation. The Council’s new strategic goals include a focus on Australia’s reputation for
great art and artists, and the arts enriching daily life for all.
Mr Grybowski said the dedicated arts and disability funding was identified as a
strategic initiative under this new plan and that it would play an important role in the
realisation of those goals.
“The extension of the dedicated arts and disability funding will allow individual artists
with disability and disability-led groups to apply through the Australia Council’s new
streamlined grants model. The new grants program begins in January 2015 with the
first round of applications closing in March,” Mr Grybowski said.
The pilot program was established after extensive consultation with the sector and
applications opened in early 2014.
Individuals and groups who identified as having disability submitted just over 200
applications in all art form areas from across Australia, including from artists who
had never previously applied to the Council, demonstrating a high demand for
dedicated funding.
Twenty five projects and development opportunities for artists with disability were
funded through this pilot program.
“The extension of this dedicated funding demonstrates our commitment to
supporting the cultural ambitions of artists with disability, and to seeing more artists
who identify as having disability applying across our funding programs,” Mr
Grybowski said.
For more information on dedicated arts and disability
http://www.australiacouncil.gov.au/funding/new-grants-model/

funding,

go

to:
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3. APRA AMCOS Paid $250M To Songwriters And Publishers in 20132014

APRA AMCOS has released its annual Year in Review for the 2013/14 financial period
with figures showing it distributed $252.8 million to its members and affiliates.
The royalties were paid by the music rights association to 205,343 songwriters,
composers and music publishers around the world for 783,070 unique songs and
musical compositions. 35,464 of its 87,000 members received payments.
The report also shows an increase of 24% in foreign revenue to $27.1 million; the
biggest mark of Australian and New Zealand music’s international appeal and
success than ever before. In the last financial year Lorde and her producer Joel Little,
Vance Joy, 5 Seconds of Summer, Courtney Barnett and Sia have had international
chart success with their original single and album works.
Interestingly, royalties from public performance and communication experienced a
steady increase in the last fiscal year, while recording royalties and revenue from
digital sources like downloads and streaming remained static at $43 million.
According to APRA AMCOS CEO, Brett Cottle, the static figure showed, “the
dichotomy underpinning the current state of the music industry: royalties from public
performance and communication were continuing to grow, while recording royalties –
based on the concept of reproduction and ownership of content – were for the most
part either static or in decline.”
APRA reported the revenue from “new media” or “digital” sources reflects the
negative impact of unlicensed content in Australia. AMCOS’ gross revenue declined
by $1.25 million, or 1.7%, to $69 million. With streaming slowing eclipsing physical
income, AMCOS’ physical product revenue declined by 37% to $6.6 million while
revenue from digital downloads declined by 11% to $23,6 million, accounting for the
1.7% annual loss.
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The Load Out
Have A Cracking Christmas!

The ASA Team would like to wish everyone a great Festive Season and a Happy and
Prosperous 2015.
We’ll be taking a break over the festive season, but we’ll be back in early 2015 to
start the planning for the 2015 Australian Songwriting Contest.
The ASA would like to thank its members, who have demonstrated once again, the
depth of independent songwriting. The thousands of entries received in this year’s
contest show that independent songwriting is alive and well in this country.
Thanks also to the more than forty judges who judged the contest entries this year,
and to the awards night tech, audio and video crew, and to the volunteers.
Thanks also to the ASA’s Regional Co-Ordinators, who work tirelessly to provide
grass roots support for ASA members, in their regions.
Thanks also to our sponsors for their support during the year, and for providing the
necessary cash and prizes for the contest. As a not-for-profit arts organization, the
ASA could not exist in its current form without this level of support.
And remember, if you’re a songwriter, you should belong to the ASA!
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Official Sponsors of the Australian Songwriting Contest
The ASA would like to acknowledge the assistance of all of its sponsors for
supporting us in our activities throughout the year. The ASA is a not-for-profit
association and could not undertake its activities without the assistance of its valued
sponsors.
We would encourage ASA Members to use the services of our sponsors wherever
possible.
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Bachelor of Popular Music

56

Dynamic Music
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KG International

MMS Retail

CMC Productions
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About Us
The Australian Songwriters Association Inc. is a national, not-for-profit,
member organization, dedicated to the support of songwriters and their
art, by providing avenues for encouragement and education of developing
Australian songwriters, and recognition and promotion of our
accomplished members.

Aims of the Association
To celebrate the art of songwriting;
To assist and encourage developing Australian songwriters;
To provide information and general advice to members;
To create performance opportunities for members;
To aid the professional development of members;
To enable members to meet and/or exchange ideas and information
To facilitate member transition into the established music industry;
To facilitate delivery of member services at a National, State and Regional
level;
To salute our best songwriters at major industry events such as our National
Awards Night.

History of the ASA
The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch
(1932-1998) and the late Rudy Brandsma (1944-1983), who saw the need for an
organisation that would bring Australian songwriters together.
Today the Association has a vibrant membership Australia-wide and enjoys an
established and respected role within the music industry.
The ASA’s membership is diverse and embraces and explores all genres of music.

Contact Us
Mail:

Locked Bag 18/178 Newtown NSW 2042 Australia

Phone/Fax:

(02) 9516 4960

Email:

asanationaloffice@asai.org.au

Website:

www.asai.org.au

Facebook:

www.facebook.com/asamusicians
www.facebook.com/australiansongwritersassociation

Youtube:

www.youtube.com/austsongwriters

Patron:

Glenn A Baker
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Life Members:

Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea,
Marie Murphy, Colleen Zulian, Alex Bialocki, Brian Henderson
Ward and Kieran Roberts.

Directors:
Denny Burgess

Chairman

Alan Gilmour

Vice Chairman, Public Officer, Financial Officer, Online Content
Editor and Editor of The Australian Songwriter Magazine

Clare Burgess

Director and Secretary

Ben Patis

Director and Manager of Regional Co-Ordinators

Regional Co-Ordinators
Trevor Shard

Melbourne VIC

trevors@asai.org.au

Pete Sheen

Ballarat VIC

petes@asai.org.au

Matt Sertori

Hobart TAS

matts@asai.org.au

Angelo Pash

Sydney NSW

angelop@asai.org.au

Chris Whitington

Newcastle NSW

chrisw@asai.org.au

Kerrie Garside

Central Coast NSW

kerrieg@asai.org.au

Wendy J Ford

Northern Rivers NSW

wendyjf@asai.org.au

Mike Cardy

Perth WA

mikec@asai.org.au

Melinda J Wells

Rural & Regional QLD

melindajw@asai.org.au

Hugh Brown

Brisbane QLD

hughb@asai.org.au

Johnny Dee

Bribie Island QLD

johnnyd@asai.org.au

Angelo Pash

Adelaide SA

angelop@asai.org.au

Kieran Roberts

Canberra ACT

kieranr@asai.org.au

APRA/ASA Australian Songwriter of the Year 2014:
Rick Hart (VIC)

Rudy Brandsma Award Winner 2014:
Robert McIntosh (NSW)

PPCA Live Performance Award Winner 2014:
The Morrisons (NSW)
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Australian Songwriters Hall of Fame:
2004: Harry Vanda, George Young & Stevie Wright (The Easybeats)
2005: Russell Morris
2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (LRB)
2007: Brian Cadd
2008: Doc Neeson, John Brewster & Rick Brewster (The Angels)
2009: Ross Wilson (Daddy Cool, Mondo Rock)
2010: Richard Clapton
2011: Steve Kilbey (The Church)
2012: Don Walker (Cold Chisel)
2013: Garth Porter (Sherbet)
2014: Kate Ceberano

Australian Songwriting Contest Award Winners 2014:
Lola Brinton & Trish Roldan (NSW) (Australia)
Rick Hart (VIC) (Ballad) (Joint)
Cill Van Der Velden/Jarrad Grimmond (NSW) (Ballad) (Joint)
Demi Louise, Joe Killington & Neil Athale (VIC) (Contemporary
Pop/Dance)
Samantha Mooney (QLD) (Country)
James Daley (NSW) (Folk/Acoustic)
Manjia Luo (NSW) (Instrumental)
Michael McGee/Rolf Schnyder (USA/Switzerland) (International)
Cathy Dobson (VIC) (Lyrics)
Kathy Prosser (ACT) (Open)
John Breen (QLD) (Rock/Indie)
Lori Greco (WA) (Spiritual)
Kathy Prosser (ACT) (Songs For Children)
Frank Dixon (VIC) (Youth)
This publication is © 2014 by The Australian Songwriters Association Inc.,
ABN 12 140 838 710, and may not be re-used without permission. The
views expressed in this magazine are the views of the writers and may not
necessarily reflect the views of the ASA. The ASA acknowledges and thanks
all sources from which information for this magazine was obtained.
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