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Chairman’s Message 

 
Hi one and all, 

 
After a bit of a break over the Christmas Season, your 

Board is now back and working hard to make 2015 

bigger and better than ever, for all ASA Members. 

 
This eNewsletter, expertly edited as usual by Vice 

Chairman Alan Gilmour, is packed with photographs 

and stories from our Awards Night 2014. It was HUGE! 

If you don’t believe me just look at those photos. 

 
Personally, in this issue, I found the Bob Dylan story 

amazing. He sure has a way with words. And, what 

about Kate Ceberano? She was overwhelmed when 

Glenn A inducted her into the Australian Songwriters 
Hall Of Fame. When she sang her own songs, shivers 

coursed up and down my spine. What a voice! Her 

interview with Alan Gilmour makes for great reading. 

 
The Board is now gearing up for the commencement of the Australian Songwriting 

Contest 2015, which should start late in March. Keep an eye on the ASA Website for 

the exact starting date. 

 
Until next month, read the eNewsletter, attend the Wax Lyricals, and write fantastic 

songs. Remember, if you are a Songwriter, you should belong to the ASA. 

 

Cheers, 

 
Denny Burgess    

 

Editor’s Message  
 

Welcome to the first edition of The Australian Songwriter for 2015. 
 

In this edition, we will be looking back at some of the events that made 2014 such a 

memorable year for the ASA.  We have interviews with Kate Ceberano, the 2014 

Australian Songwriters Hall of Fame inductee; Rick Hart, the 2014 APRA/ASA 

Songwriter of the Year; and Johnny Breen, the 2014 winner of the Rock/Indie 
category. We hope you enjoy. 

 

The Australian Songwriter welcomes written contributions from ASA members and 

readers of the magazine.  If you have anything that you would like to say about 
yourself, other songwriters/musicians/artists/new releases or upcoming events, 

simply send your contribution via email to the Editor at alang@asai.org.au. 

 

Cheers, 
 

Alan Gilmour 

Editor and Vice Chairman    

The Australian Songwriters Association 
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Behind The Scenes At The 2014 National Songwriting Awards 

 

The awards are ready…                             The champagne is ready… 

 

The tables are ready…                               The guests are ready… 

 

The staff is ready…                                   The performers are ready… 

 

 
 

 

Drum Roll & Action… 
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2014 National Songwriting Awards Photos 
 

Here are some more photos from the 2014 National Songwriting Awards: 
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Interview: Kate Ceberano 

 
Photo: Kate Ceberano performing at the 2014 National Songwriting Awards 

 

Kate Ceberano is the 2014 inductee into The Australian Songwriters Hall of Fame. 
She is also the first female inductee. 

 

Catherine "Kate" Ceberano is an Australian born singer and songwriter who, for the 

past 30 years has been one of the most familiar faces in Australia’s entertainment 

scene. 

While Kate is known widely as a singer, she is also a talented songwriter and 

drummer.  She has collaborated with many music greats, and has won, and been 

nominated for numerous awards. Kylie Minogue is the only person who has received 

more ARIA nominations than Kate. Kate has received Gold and Platinum for her 
work, was Queen of Melbourne’s Moomba Festival in 2010, ruling alongside Molly 

Meldrum as her King.   

On 24th November 2014, Kate added one more achievement to her outstanding 

resume: her induction into the Australian Songwriters Hall of Fame.  

Kate is a woman with strength enough to remain focused on her own dreams, so 

much so, that she turned down the chance to work with Kylie’s hit making team of 

Stock Aitken Waterman at the height of their late-80s success, opting instead to 

record a jazz album.  



 9 

 

Photo: Kate Ceberano and Band onstage at the 2014 National Songwriting 

Awards. 

Kate first came to prominence, singing back-up vocals with Australian band, The 

Models.   The band produced a Top 5 album in 1985 called Out of Mind, Out of Sight. 

Then in 1986 Kate found fame with her funk band, I'm Talking. The group's album, 

Bear Witness, produced three Top-10 singles and achieved a platinum sales 
certification.    

In 1986, Kate won Best Female Vocalist at the Countdown Awards. Her group broke 

up after one album and Kate then pursued a solo career.  Her first solo album, the 

live set, Kate Ceberano and her Septet, was released in 1987.   The following year, 
Kate collaborated with Wendy Matthews on the album, You've Always Got The Blues, 

which was the soundtrack to the ABC Television show, Stingers. The album peaked 

at number 7 in the ARIA charts, and earned her a nomination for the ARIA Award for 

Best Female Artist in 1988. 

Proving she is not prepared to rest on her laurels, Kate released her first album of 

original material in a decade, Kensal Road, in 2013. It’s reasonable to assume that it 

won’t be her last, given her need to create, and the public’s positive reception to her 

enduring talent. 

Kate’s claim to fame is not just limited to being a musician. She is also an actor, 
having made her acting debut in a feature film, playing Jenna in Dust Off The Wings, 

directed by her husband, Lee Rogers, in 1999. Kate also starred in the film, Molokai, 

The Story of Father Damien, which was directed by Paul Cox.   She has also taken to 

the stage, to much acclaim, and appeared in musicals such as Jesus Christ Superstar 
and South Pacific.  

http://en.wikipedia.org/wiki/Models_(band)
http://en.wikipedia.org/wiki/Models_(band)
http://en.wikipedia.org/wiki/Out_of_Mind,_Out_of_Sight_(album)
http://en.wikipedia.org/wiki/I%27m_Talking
http://en.wikipedia.org/wiki/Bear_Witness
http://en.wikipedia.org/wiki/Australian_pop_music_awards#1981.E2.80.931986:_Countdown_Music_and_Video_Awards
http://en.wikipedia.org/wiki/Kate_Ceberano_and_her_Septet
http://en.wikipedia.org/wiki/Wendy_Matthews
http://en.wikipedia.org/wiki/You%27ve_Always_Got_The_Blues
http://en.wikipedia.org/wiki/ABC_Television
http://en.wikipedia.org/wiki/ARIA_charts
http://en.wikipedia.org/wiki/ARIA_Award_for_Best_Female_Artist
http://en.wikipedia.org/wiki/ARIA_Award_for_Best_Female_Artist
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Kate is no stranger to the small 

screen either. She hosted her own 

late-night cabaret-style show on 
ABC TV in 1993, called Kate 

Ceberano And Friends. In 2005, she 

was a judge in the inaugural season 

of X-Factor Australia, alongside 
Mark Holden and John Reid, before 

joining Dancing with the Stars in 

2007, and being crowned overall 

champion.   

Later that year, Kate participated in 

Series 2 and 3 of the show, It Takes 

Two, where she mentored 

Australian swimmer Daniel 
Kowalski. She returned in 2008 for 

series 3 and mentored Australian 

Football League (AFL) player Russell 

Robertson, who would go on to be 

runner-up.  

From January 2011, Ceberano was 

a presenter on the Nine Television 

Network's Getaway television 

series, as well as a relief host for 
Kerri-Anne Kennerley's morning 

program. Also, in November 2011, 

Kate was announced as the host of 

the Nine Network's television series, 
Excess Baggage.                             Photo: Kate Ceberano onstage again. 

In April 2014, Kate released her memoir, My Life, My Words, My Music, which she 

co-wrote with Tom Gilling.  When she has a spare moment she takes on the role of 

an advocate for causes she feels strongly about, and was appointed the Victorian 

Ambassador for the National Breast Cancer Foundation.  Kate was also the Artistic 
Director of the Adelaide Cabaret Festival in 2012 and 2013. 

On the 13th of November 2014 she hosted the Royal Flying Doctors gala Dinner in 

London.    

Kate has crammed a lot into those 30 years of performing, including having a family. 
She has come a long way since becoming winner, in 1981, on Search for a Star. 

There have been many wins and many hits since then.   She has celebrated the 

highs, and battled the lows, in her chosen career, which is this crazy business of 

making music. One thing seems certain though, she will continue to follow that 
dream for many years to come. 
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This interview was recorded prior 

to Kate’s induction into the 

Australian Songwriters Hall of 
Fame. 

 

ASA: We are very pleased to 

welcome Kate Ceberano here to 
the ASA Awards Night.  

 

Kate is being inducted into the ASA 

Hall of Fame this evening, so it’s 
an opportune moment to catch up 

with her for a chat about her 

career.    

 
ASA: Kate, given the number of 

awards you have received over the 

years, how do feel about receiving 

one for your songwriting? 

 
Kate: I think it’s probably the 

most important one that I have 

received in my career as a 

musician, and though I may 
appear to be, on the outside, 

“business as usual” in preparing for 

it, having a bit of a sing and laugh 

with the band and such, but on the 
inside, I am really kind of 

emotional.   

 

I think it’s a very important award 

for an artist. I have discussed this 
with the Brewster Brothers, who 

have been past recipients, and 

agree songwriting is the heart and 

soul of what we do as musicians, 
it’s how we transport ourselves 

and our music on to a stage. 

 

Songwriting is like a necessary 
evil, but it’s that private moment 

when you first put pen to paper 

that makes all the difference 

between whether you are going to 
be an artist for life or just for a 

split second.  

 

ASA: Travelling back in time, when 

did you first become interested in 
music, when did that little bell go 

off in your head? 
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Kate: I don’t recall an exact 

moment, but I know I have traces 

of me, like paper trails, going all 
the way back though to when I 

was about twelve. It could have 

been anything really, like a drink 

coaster, or a matchbox, or a toilet 
paper roll.  

 

I remember writing great long lines 

up my thigh and on my hands up 
my arms, of things I didn’t want to 

forget. It may have been 

something I observed in the 

playground, or a particular 
sounding phrase that I thought 

was quite canny. I think that 

started very young, the wordsmith 

aspect of writing in me started a 

lot earlier than the music.  
 

ASA: When did the music start to 

come? Did you learn an instrument 

when you were younger and that 
bought it about?  

 

Kate: Yes, the first two tracks I 

performed on the keyboard by ear 
were Candle in the Wind by “Elton John” and Kate Bush’s “Man with Child in his 

Eyes”, both fairly traditional and simple chord structures, and I haven’t really 

progressed beyond that.   

 

I find I am pretty primitive when I come to writing. I play by ear, and I am very loyal 
to what I am listening to in my head, and I will work really hard to find a song and 

put it into an arrangement, and then walk away from the piano, and never be able to 

play it again. So it’s a tool, a means to an end, for me.  

 
I probably work quite differently to other trained musicians, but it gets me there, 

because I am hearing the music inside me. I hear all the arrangement, such as 

where it modulates, and where I want it to slow down, and where I want the band to 

drop out etc., so I am hearing it all in my mind.     
 

ASA: When you come to write a song, what comes first, the lyrics or the melody? 

How does it all come together for you? 

 
Kate: I don’t think there is a standard operating procedure. Sometimes, I have had 

a poem based around a phrase, e.g. my Mum and Stepfather got married, and I felt 

there was a phrase that was appropriate to her, and in writing up that song for her, 

it literally came out within 20 minutes. There are other songs that I can labour over 

for many days, and end up having to park it, and let it marinate, and come back to 
it, sometimes again and again, if it’s still not right.  
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I have no problem in just neglecting it for quite a long time, and then one day there 

will just be this epiphany, usually when you least expect it, like in the middle of the 

night. Always have pen and paper by your bed, or it can be when you are listening to 
another band, and you hear some transition where they have moved into another 

place, and suddenly you go home and perhaps change all the music, but the words 

will remain the same.  I am always open, I am always looking, I am very hungry for 

that kind of change. The other thing is that I also rely a lot on co- writers. I love 
working with other people. 

 

ASA: What is the favourite song you have ever written? 

 
Kate: There are a couple! In terms of a perfect sort of pop song, I really love “Pash”. 

I think that while a lot of people probably don’t know the all the words, they have 

enjoyed the song, but I crafted that as a piece of pop art, and it was exactly what I 

wanted to do.  
 

I wanted to write it like an Andy Warhol sort of moment, and really capture that 

adolescent love thing, under the neon lights of the Westfield Shopping Centre. You 

know how sometimes you want to say something and you just say exactly what you 

wanted to say, to express where you were at a certain time in your life?  So that 
song was one I was really happy with.  

 

ASA: Lastly, I would like to ask you what advice you might have for up and coming 

songwriters in terms of what they should do, and how passionate they should be, 
and how methodical, also. What would you say to a group of young songwriters? 

 

Kate: Well, the one thing I know to be true is that we all have our own unique style, 

but you also have to be wary of the critic in you. Don’t write with an eraser, you 
don’t want to be rubbing out stuff. You must allow yourself to be free to make errors 

and do your worst. Also, you can’t be in a place where you haven’t yet arrived. You 

can’t be in a present moment, pretending that you are two years down the track, 

wondering how that song is going to affect circumstances then.  

 
You have to own up to where you are, and who you are, and know your limitations. 

And, as you evolve and do more, you may not even notice it, but you have gotten 

better or perhaps you have gotten worse, but you have to be willing to be where you 

are at that moment. Life itself will guide you.  
 

Nature has a wonderful way of putting your work onto your stage, and if it doesn’t, 

there are other ways to find your muse. As a writer, it may be that you become a 

great writer about writing, but I say, just keep your heart open and never 
underestimate observation. Sometimes words are meaningless. First you need to 

understand the whole concept, then the words will come next.     

 

ASA: Well thanks Kate, we will wind it up now. We have a show to do now, so thank 
you very much for taking time out to have a chat. Enjoy the evening and your 

special moment. 

 

Kate: Thank you. 

 
A video of this interview can be viewed on the ASA’s Youtube channel. 
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The Morrisons: PPCA Live Performance Award Winners 

 
Photo: The Morrisons performing at the 2014 National Songwriting Awards 

 
The PPCA Live Performance award is sponsored by the Phonographic Performance 

Company of Australia (PPCA). The PPCA is a not-for-profit organisation that provides 

licences to Australian businesses to play recorded music in public. The net fees are 

distributed to record labels, and the registered Australian artists who create the 

recordings, so that they can continue to make music for us all to enjoy.  
 

Every year, the PPCA provides a cash prize for the best live performance at the 

National Songwriting Awards. 

 
The 2014 award winner was Sydney band, The Morrisons, who performed the 

Folk/Acoustic Category winning song, Wild Eleanor, written by band member, James 

Daley.  

 
The Morrisons are a raucous, 7-piece string band that forges elements of alt-country, 
bluegrass, old-timey and folk, to create a unique and contemporary Australian 

sound. Highly accomplished pickers, singers and multi-instrumentalists, they are a 

modern day string band like no other, featuring banjo, fiddle, mandolin, guitar, bass, 

harmonica, washboard and harmony singing.  
 

The Morrisons have shared the stage with some of Australia’s finest musicians 

including Mustered Courage, The Quarry Mountain Dead Rats, Mikelango and the Tin 

Star, Elana Stone, Mara!, The Catholics, George Washing Machine, All Our Exes Live 
In Texas, Marcus Holden (Mic Conway’s National Junk Band), Luke Escombe and a 

host of others. They have performed at major festivals around the country, including  
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Photos: (Above) The Morrisons onstage and (Below) songwriter and band 

member, James Daley. 

 
Harvest Festival, The Blue Mountains 

Music Festival, Dorrigo Folk & 

Bluegrass Festival, St Albans Folk 

Festival, Jamgrass, Newtown Festival, 
and many more.  

 

They have appeared on ABC Radio’s 

Saturday Night Country and FBI radio, 
as well hosting a monthly night of 

country, folk, and bluegrass at 

Sydney’s prestigious Oxford Art 

Factory.  

 
The band has a self-titled debut EP 

currently available. 

 

We’ll have an interview with 
songwriter and band member, James 

Daley, in an upcoming edition of The 

Australian Songwriter. 
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Rick Hart: 2014 APRA/ASA Songwriter Of The Year 

 

Photo: Rick Hart (Right), pictured with ASA Chairman, Denny Burgess (Left) 

and APRA Representative, Charlotte Herron (Centre). 
 

Melbourne songwriter, Rick Hart, is the 2014 APRA/ASA Songwriter of the Year.  He 

was also joint-winner of the 2014 Ballad Category, with his song, Spiral. 

 
We recorded the following interview with Rick, prior to the 2014 National Songwriting 

Awards ceremony. 

 

ASA: We are very pleased to catch up with and have a chat to Rick Hart.  It’s a 
welcome back for you, Rick, isn’t it, because you were a co-winner of the Ballad 

category with Jacques Mario Gentile in 2012, with the song, My Hesitation, so you 

must be doing something right.  Rick, can you tell us a little about yourself and also 

the history of your song, Spiral?  
 

Rick: The melody for Spiral came to me while I was walking to work. It just kept 

running around in my head and I wondered “what is this song going to be about?”, 

and it came to me. Basically, it’s a story of coping after a breakup, and no matter 

what you try, it’s just not working, and every time I think of you I spiral out of 
control.  It came quite quickly, and naturally when that happens as a songwriter, you 

don’t question it. It took shape quickly. I played it to a few close people, and they 

liked it, and thought it was a strong song, so I persisted with it. Lucky I did!   
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Photo: Rick Hart performing onstage at the 2014 National Songwriting 
Awards, as the Ballad Category joint winner. 
 

ASA: Well, you have ended up with a trophy for it, so that’s a great endorsement for 

the song.  Looking at your background Rick, you have been in music for quite a few 
years haven’t you?  

 

Rick: Yes, through the nineties, I was in a few cover bands, but I came to the 

realization that I really liked writing music, and felt a passion and affinity with that, 
so I have been writing for many years now. In the early Two Thousands, I was in a 

band for about five years, but then kids and family came along, and I went on a little 

bit of a hiatus. But during the last couple of years, I have been writing quite a lot 

and enjoying it more than ever. Things have slowly started to happen, culminating in 
this award for Spiral, for which I am very grateful!   

 

I am finding I am maturing as a songwriter, and finding a greater passion for it, and 

enjoying it even more. I am finding new ways to reinvent myself, learning and trying 
to grow as a songwriter. You can never stop growing.  

 

ASA: You are doing a bit of performing at the moment, aren’t you?  

 

Rick: Yes, I am trying to put a bit of a band together in Melbourne, and that has 
come along well. Now I have the Sweet Addictions as my backing band, and we will 

fill that out in the months ahead, and by the time I finish the tracks for the album, 

we should be ready to play as a full band and start to look at the road ahead. 

 
ASA: The term “road ahead” is an interesting one. Do you have any long term plans 

for your music, or are you happy with what you are doing at the moment? 
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Rick: I just love writing and that’s a 

good thing. I don’t put too much 
pressure or any great expectations on 

myself. I have some good critics at 

home in my wife and kids and they 

will tell if things aren’t to their liking.   
 

I finish recording with Michael 

Zammit, who is a great friend and a 

great producer, and we are trying to 
finish the tracks for the album over 

the next few months.  I have had 

some interest from some labels on 

the back of Spiral, so I will try and 
pursue that. Hopefully something will 

bite.  

 

I have also had a little bit of interest 

from America, so I will see what 
opportunities are there. I did a trip to 

America earlier in the year for a 

holiday and got a chance to get Spiral 

exposed there as well, so hopefully 
some doors will open and I will keep 

knocking on them and see what 

happens. But in the meantime, I just 

love writing, and just love music and 
the positivity it brings to my life, so I 

will just keep doing it. I am also 

looking at the opportunities to write 

for some other singers, so I will be 

following that up.  
 

ASA: Do you have somebody in 

mind? 

 
Rick: No, not really. I have been in 

touch with a couple of great female 

singers and I am looking to writing 

some material to present to them, and see if it fits with what they are doing.  I am 
not setting timelines on myself for that, but it’s another thing that interests me, to 

be able to write for others.  I think as a singer songwriter it makes you more 

expansive and you never know what doors will open. 

 
I would love to thank the ASA. They have always been great supporters of 

independent songwriters, including myself, and it’s such a great feeling to come and 

celebrate with everyone. It’s such a great positive atmosphere here with everyone, 

and it’s great to be part of that warm family vibe. I am rapt to be back in such a 

welcoming, encouraging environment. 
 

Photos: (Top) Rick performing, (Middle) Rick with wife, Vanessa, and 

(Bottom) Rick with Denny Burgess and Charlotte Herron. 
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Mike Cardy: 2014 ASA Regional Co-Ordinator Of The Year 

 

Photo: ASA Regional Co-Ordinator for Perth WA, Mike Cardy (Left), with ASA 

Director, Ben Patis (Right). 

 
ASA Regional Co-Ordinator for Perth WA, Mike Cardy, was awarded the title of ASA 

Regional Co-Ordinator of the Year, at the 2014 National Songwriting Awards.  

 

This is the second time in succession that Mike has won the award. 
 

Mike Cardy runs the Perth WA Wax Lyrical open-mic. nights at The Elephant and 

Wheelbarrow, 53-55 Lake Street, Northbridge WA, on the first Thursday of every 

month, commencing at 7.30 pm. 
 

Mike is ably assisted at the Wax Lyricals by Makk Eenhoorn. 

 

Mike can be contacted by phone on 0413 677 084 and by email on 

mikec@asai.org.au.  
 

When not working for the ASA, Mike is a WA-based singer/songwriter who performs 

around Perth WA.  

 
Congratulations Mike on being awarded the tile of ASA Regional Co-Ordinator of the 

Year for 2014. 

 

 

 

 

mailto:mikec@asai.org.au
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Russell Smith: Outstanding Contribution Award 

 

Photo: Russell Smith (Left) being presented with his award by ASA 

Chairman Denny Burgess (Right). 
 

Russell Smith is one of the many ASA volunteers, who work tirelessly in the 

background, to ensure that the annual National Songwriting Awards runs smoothly 

and seamlessly. 
 

Each year, on awards day, Russell records the video and audio for the formal ASA 

interviews with the Category winners of the Australian Songwriting Contest, prior to 

the evening’s awards ceremony.   
 

Russell also records the interviews with the inductees into The Australian Songwriters 

Hall of Fame and other celebrities. In recent years, Russell has recorded interviews 

with Kate Ceberano, Don Walker (Cold Chisel) and Daryl Braithwaite.   

 
Like most of the ASA volunteers, Russell has not sought formal recognition for his 

work. However, the ASA felt that because of Russell’s special contribution over the 

years, a Certificate of Appreciation should be presented to Russell, at last year’s 

National Songwriting Awards. 
 

Russell is also a Director of Wests Ashfield Leagues Club, where the Awards Night is 

held.  The ASA is very appreciative of the first class service provided by the Wests 

Ashfield Club and its staff.   
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Regional Awards: Josh Arnold and Melinda J Wells 

 
In the last edition of The Australian Songwriter, 

we profiled country singer, Josh Arnold, and 
the wonderful work that he was doing in 

outback Queensland with his schools music 

program, Small Town Culture. 
 
We were not the only ones who were impressed 
with his work. 

 

Josh’s Small Town Culture won the Regional 

Services Award, at the annual Regional 
Achievement Awards, held in Caloundra QLD in 

November 2014. 

 

“It was an extremely emotional moment to 
receive an award for a job that I love so much.” 

said Josh. “Thanks to all the Schools and 

Communities that I have worked with and 

biggest thanks to the University of Southern 

Queensland for all their support.”  
 

ASA Regional Co-Ordinator, Melinda J Wells, 

has also won two Australia Day Awards: the 

Cultural Award for Dalby and District QLD and 

the Regional Cultural Award for Western Downs 

QLD. Congratulations, Melinda. 
 

Dalby and District: “Melinda is a local 

musician, music teacher and Regional Co-

Ordinator of the Australian Songwriters 
Association. Melinda provides music at many 

community and regional events including: 

Delicious and Delightful Festival, Jandowae 

Timbertown Festival and Chinchilla Melon 
Festival. In her roles with the Songwriters 

Association, Melinda mentors young people and 

provides performance opportunities and 

workshops.”  

 
Regional Cultural Award: “Some of Melinda's 

contributions to the Dalby and district 

community are showcased at festivals and 

events around the region. Melinda has been 
selected as the Regional Cultural Award winner 

for her outstanding dedication to providing 

musical opportunities to adults and children 

alike across the region. Melinda established 'Reconciliation Choirs' in Dalby, Tara and 
Chinchilla, which are all-inclusive singing groups who have performed at many 

events. Melinda has also been involved in the Rock-On Tours around the region, 

National Youth Week events and Seniors Week.” 
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Kathy Coleman: The Story Behind The Song “Daisy” 

 
Kathy Coleman’s song, “Daisy”, took out third place in the Ballad Category of the 

2014 Australian Songwriting Contest.  It was another great win for Kathy, who has 

previously achieved a No. 1 placing in the Australia Category, a string of other Top 
10 placings, a nomination for Songwriter of the Year and two nominations for the 

Rudy Brandsma Award.   

 

As all songwriters would know, inspiration can come from the most unlikely places. 

In Kathy’s case, the inspiration for Daisy came from reading a notice in the “In 
Memory” section of her local newspaper, about two years ago.  

 

Here’s the story of Kathy’s song, Daisy: 

 
Kathy was reading The Newcastle (NSW) Herald newspaper.  ‘‘Daisy’’, read a notice 

in the In Memory section of the newspaper, ‘‘It has been the saddest, loneliest year 

of my life. I am thinking of you all the time. Love, Jock.’’ 

 
Kathy didn’t know who Daisy or Jock were, but she was touched by the notice, and 

sat down and wrote a song about them. 

‘‘I write on my own, and I sat down, closed my eyes and thought about what Daisy 

must have been like for this man to love her so deeply,’’ Kathy said at the time. 

‘‘I would love to find Jock, and for him to know that what he wrote really moved 
me.’’ 

The song features on Kathy’s third album, recorded in Nashville, which has just been 
released.  

She was hoping to include a photo of Daisy in the album sleeve. 
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Photo: Jock and Daisy 

Fortunately, The Newcastle Herald agreed, and set out to help Kathy find Jock. It 

said of Kathy: “She came to us hoping to find Jock, the author of the words, and ask 
him who Daisy was.  And she has found him.” 

Jock, it turns out, is a shy Newcastle man, aged 90. Jock, and Daisy’s son, contacted 
Kathy after reading the story. 

‘‘He (Jock and Daisy’s son) was totally shocked and blown away that a song had 
been written about his mum,’’ says Kathy, who gave the family a copy of her song. 

‘‘After he had a listen, he said the lyrics were so accurate it was scary.’’ 

Jock confirmed that he and his late wife were soul mates. He gave Kathy a photo 

(pictured above) of the two of them to use in her album sleeve, and wished her the 
best. 

‘‘He loved it,’’ reports Kathy. 

‘‘He said he hopes she makes a million bucks.’’ 

Kathy Coleman’s forthcoming album, “Because of You”, will soon be available 

through iTunes and retail shops.  

As the newspaper says, “Is it something about enduring love? Yep. It’s a small 

world? Sure. But more than that, we’re struck by the way people inspire each other 

every day, and they hardly ever know.” 
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Sponsors Profiles 

 
Thanks to APRA/AMCOS for its support during 2014, and for 

its continued sponsorship of the ASA’s flagship award, the 
APRA/ASA Songwriter of the Year. 

 

APRA helps music creators get paid for their work and gives 

music users easy ways to legally play and copy what they 
like. Royalties keep the music coming and ensures the 

industry’s future. 

 

 

 
Thanks to PPCA for its presentation of the PPCA Live 

Performance Award.  

 

The PPCA is a not-for-profit organisation that provides 
licenses to Australian businesses to play recorded music in 

public. The net fees are distributed to record labels, and the 

registered Australian artists who create the recordings. 

 
  

Thanks to Richard Fricker at PTV (Project 

Television) and Scott Jacobs at Video 

Recordings Australia for their great work in 
directing, recording, producing and editing the 

recording of the 2014 National Songwriting 

Awards. 
 
 

The edited version of the 2014 National Songwriting Awards 

was televised in Sydney and Brisbane on 24th and 25th of 

January 2015, and was also broadcast on the internet.  
 

For those wishing to watch the video clips, they are 

available now on the ASA’s Youtube channel. 

 
 

Thanks, lastly, to the Directors and 

Staff of the Wests Ashfield Leagues 

Club for providing the first class venue 
and facilities for the 2014 National 

Songwriting Awards, and for their 

support of the Arts, through 

songwriting and performance.  
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Johnny Breen: 2014 Winner Of The Rock/Indie Category 

 

Photos: (Above and on later pages) Johnny Breen performing at the 2014 

National Songwriting Awards 
 

Johnny Breen is a Mackay QLD-based singer/songwriter who won the 2014 

Rock/Indie Category with his song, “Hearts Away”.     

 
We recorded this interview with Johnny prior to the 2014 National Songwriting 

Awards ceremony. 

 

ASA: We’d like to welcome Johnny Breen in for a chat. Johnny won the Rock/Indie 
Category of the 2014 Australian Songwriting Contest, with his song, Hearts Away. 

 

Johnny, can you tell us a little about the song? 

 
Johnny: Hearts Away is something I wrote about two years ago. The essence of it is 

about freedom, and how you can achieve freedom by being true to yourself, and 

trying to stand up for what you believe in, but it’s also about standing strong 

together. These are the things I feel strongly about.  

 
Everyone in life has their own day to day struggles, and everyone can relate to their 

need for their own sense of freedom, but it’s also about those certain times in life 

when we need to come and stand together.   

 
I come from a small place called Mount Charlton, just outside of Mackay in QLD, so I 

have the freedom and plenty of room to sing in the open spaces surrounded by 

mountains without worrying too many people. 
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ASA: When you come to write your 

own songs how do they develop? Do 

lyrics or melody come first or does 
it all come together in one big rush?  

 

Johnny: When I am writing, I like 

to try and think about the type of 
audience I am writing for. I try to 

come up with a theme, but usually 

it ends up taking its own journey.     

 
I start with lyrics and then work out 

chords for the melody that will fit 

the lyrics, so it’s back and forward, 

and fine tuning until I get the right 
sound.   

 

I bought myself a little recorder. I 

think every musician should have 

one, and when I come up with an 
idea I just record it. I end up with a 

lot of tracks on this little thing to 

down load on to the computer. 

Some people use their iphones, but 
I just use this little basic recorder. I 

also write the lyrics down, so it’s a 

combination of those two things,  

 
I then get the piano, guitar or 

maybe the harmonica out and try 

and harmonise it to try and get the feel of how it sounds, and what chord structures 

sound best for the overall sound. Basically, at the end of the day, that’s my process.  

I have then got to try and find a good studio to help me piece it all together.  
 

I worked with some good guys in Sydney this time, the Oxygen Music Group, where 

I had a feature multi–instrumentalist and he played all my tracks. I also had some 

good producers who helped with my vocals.   
 

ASA: When did you first become interested in music, has it been a life long journey?  

 

My mother has a musical background. She used to sing with her three sisters. I just 
did what I was told and learned piano, and I started about the age of four or five. I 

also did classical training for singing until I was about fifteen, then with school and 

exams and such it all got too much. But I went to the Eisteddfods and did the 

musical exams. I got up to about year four piano, then ten years went by that I 
wasn’t playing, but I was listening to a lot of rock music. 

 

I’d listen to my favourite bands and learn their songs and loved singing them. I’d 

listen to how they would sing and listen to the way the lyrics were written. Then, one 

year I hurt my back, and I was laid up in bed and couldn’t work for six months. It 
was during that period that words started to come to me, and I thought maybe 

there’s something going on here!  
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Then two years later the first song, Like a Gold Mine, came out and now I’m on to a 

new EP called Hearts Away, so it’s like I am on this music journey.  I want to do 
more and more and learn new things and try and work out what sound I like.  

 

My aim is to try and make the songs interesting, I like to tell a story, I like to write 

songs that have a meaning behind them; not only for me, but with the hope that 
also others can take away something from listening to my songs.  

 

ASA: Where are you hoping music is going to take you? Where do you aim to be in 

ten or twenty years; or are you happy with what you are doing at the moment?   
 

John: I would like to keep moving forward, I think I would like to push the rock 

genre a little more and get some opportunities to perform different types of music 

arenas, maybe even try and contact some music industry personal.    

 
I am open to explore all avenues, music is something I really enjoy doing and I just 

want to keep it going, I am having a good time with it at the moment. 

 

-0- 
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Some Great Songwriting Advice From Bob Dylan 

 

Photo: Bob Dylan at the 2015 MusiCares Awards. 

Bob Dylan is without doubt one of America’s greatest songwriters of the 20th and 

21st Centuries. 

 

As part of 2015 GRAMMY Week, Dylan, a Ten-time GRAMMY winner, was honoured 
as the 2015 MusiCares Person of the Year at the 25th annual awards ceremony, 

held in Los Angeles on 6 February 2015. Former US President, Jimmy Carter, 

presented the award to Dylan.   

 
MusiCares is a charitable organisation, which provides a safety net of critical 

assistance for music people in times of need. MusiCares' services and resources 

cover a wide range of financial, medical and personal emergencies, and each case is 

treated with integrity and confidentiality. MusiCares also focuses the resources and 
attention of the music industry on human service issues that directly impact the 

health and welfare of the music community. 

  

In his acceptance speech, Dylan gave some great songwriting advice. Here is the full 

transcript of his acceptance speech: 

“I’m glad for my songs to be honored like this. But you know, they didn’t get here by 
themselves. It’s been a long road and it’s taken a lot of doing. These songs of mine, 

they’re like mystery stories, the kind that Shakespeare saw when he was growing 

up. I think you could trace what I do back that far. They were on the fringes then, 

and I think they’re on the fringes now. And they sound like they’ve been on the hard 

ground. 

I should mention a few people along the way who brought this about. I know I 

should mention John Hammond, great talent scout for Columbia Records. He signed 

me to that label when I was nobody. It took a lot of faith to do that, and he took a 

lot of ridicule, but he was his own man and he was courageous. And for that, I’m 
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eternally grateful. The last person he discovered before me was Aretha Franklin, and 

before that Count Basie, Billie Holiday and a whole lot of other artists: all non-

commercial artists. 

Trends did not interest John, and I was very noncommercial but he stayed with me. 
He believed in my talent and that’s all that mattered. I can’t thank him enough for 

that. Lou Levy runs Leeds Music, and they published my earliest songs, but I didn’t 

stay there too long. 

Levy himself, he went back a long ways. He signed me to that company and 

recorded my songs and I sang them into a tape recorder. He told me outright, there 
was no precedent for what I was doing, that I was either before my time or behind 

it. And if I brought him a song like “Stardust”, he’d turn it down because it would be 

too late. 

He told me that if I was before my time — and he didn’t really know that for sure — 

but if it was happening, and if it was true, the public would usually take three to five 
years to catch up — so be prepared. And that did happen. The trouble was, when the 

public did catch up I was already three to five years beyond that, so it kind of 

complicated it. But he was encouraging, and he didn’t judge me, and I’ll always 

remember him for that. 

Artie Mogull at Witmark Music signed me next to his company, and he told me to just 

keep writing songs no matter what, that I might be on to something. Well, he too 
stood behind me, and he could never wait to see what I’d give him next. I didn’t 

even think of myself as a songwriter before then. I’ll always be grateful for him also 

for that attitude. 

I also have to mention some of the early artists who recorded my songs very, very 

early, without having to be asked. Just something they felt about them that was 
right for them. I’ve got to say thank you to Peter, Paul and Mary, who I knew all 

separately before they ever became a group. I didn’t even think of myself as writing 

songs for others to sing, but it was starting to happen, and it couldn’t have happened 

to, or with, a better group. 

They took a song of mine that had been recorded before, that was buried on one of 
my records, and turned it into a hit song. Not the way I would have done it — they 

straightened it out. But since then, hundreds of people have recorded it, and I don’t 

think that would have happened if it wasn’t for them. They definitely started 

something for me. 

The Byrds, the Turtles, Sonny & Cher — they made some of my songs Top 10 hits, 

but I wasn’t a pop songwriter, and I really didn’t want to be that, but it was good 
that it happened. Their versions of songs were like commercials, but I didn’t really 

mind that because 50 years later my songs were being used in the commercials. So 

that was good too. I was glad it happened, and I was glad they’d done it. 

Purvis Staples and the Staple Singers — long before they were on Stax, they were on 

Epic, and they were one of my favorite groups of all time. I met them all in ’62 or 
’63. They heard my songs live and Purvis wanted to record three or four of them and 

he did, with the Staples Singers. They were the type of artists that I wanted 

recording my songs. 

Nina Simone, I used to cross paths with her in New York City in the Village Gate 

nightclub. These were the artists I looked up to. She recorded some of my songs. 
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She was an overwhelming artist: piano 

player and singer, a very strong woman, 

very outspoken. That she was recording 
my songs validated everything that I was 

about. 

Oh, and I can’t forget Jimi Hendrix. I 

actually saw Jimi Hendrix perform when 

he was in a band called Jimmy James and 
the Blue Flames — something like that. 

And Jimi didn’t even sing. He was just the 

guitar player. He took some small songs 

of mine that nobody paid any attention to 
and pumped them up into the outer limits 

of the stratosphere and turned them all 

into classics. I have to thank Jimi, too. I 

wish he was here. 

Johnny Cash recorded some of my songs early on, too, up in about ’63, when he was 

all skin and bones. He traveled long, he traveled hard, but he was a hero of mine. I 
heard many of his songs growing up. I knew them better than I knew my own: “Big 

River” and “I Walk the Line.” 

“How High’s The Water, Mama?” I wrote “It’s Alright Ma (I’m Only Bleeding)” with 

that song reverberating inside my head. I still ask, “How High’s The Water, Mama?” 

Johnny was an intense character. And he saw that people were putting me down 
playing electric music, and he posted letters to magazines scolding people, telling 

them to shut up and let him sing. 

In Johnny Cash’s world — hardcore Southern drama — that kind of thing didn’t exist. 

Nobody told anybody what to sing or what not to sing. They just didn’t do that kind 

of thing. I’m always going to thank him for that. Johnny Cash was a giant of a man, 
the man in black. And I’ll always cherish the friendship we had until the day there is 

no more days. 

Oh, and I’d be remiss if I didn’t mention Joan Baez. She was the Queen of folk 

music, then and now. She took a liking to my songs and brought me with her to play 

concerts, where she had crowds of thousands of people enthralled with her beauty 

and voice. 

People would say, “What are you doing with that ragtag scrubby little waif?”,and 
she’d tell everybody in no uncertain terms, “Now you better be quiet and listen to 

the songs.” We even played a few of them together. Joan Baez is as tough-minded 

as they come. Love. And she’s a free, independent spirit. Nobody can tell her what to 

do if she doesn’t want to do it. I learned a lot of things from her: a woman with 
devastating honesty. And for her kind of love and devotion, I could never pay that 

back. 

These songs didn’t come out of thin air. I didn’t just make them up out of whole 

cloth. Contrary to what Lou Levy said, there was a precedent. It all came out of 

traditional music: traditional folk music, traditional rock ‘n’ roll and traditional big-

band swing orchestra music. 

I learned lyrics and how to write them from listening to folk songs. And I played 

them, and I met other people that played them back when nobody was doing it. 
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Sang nothing but these folk songs, and they gave me the code for everything that’s 

fair game, that everything belongs to everyone. 

For three or four years, all I listened to were folk standards. I went to sleep singing 

folk songs. I sang them everywhere, clubs, parties, bars, coffee houses, fields, 
festivals. And I met other singers along the way who did the same thing and we just 

learned songs from each other. I could learn one song and sing it next in an hour if 

I’d heard it just once. 

If you sang “John Henry” as many times as me — “John Henry was a steel-driving 

man / Died with a hammer in his hand / John Henry said a man ain’t nothin’ but a 
man / Before I let that steam drill drive me down / I’ll die with that hammer in my 

hand.” 

If you had sung that song as many times as I did, you’d have written “How many 

roads must a man walk down?” too. 

Big Bill Broonzy had a song called “Key to the Highway.” “I’ve got a key to the 

highway / I’m booked and I’m bound to go / Gonna leave here runnin’ because 
walking is most too slow.” I sang that a lot. If you sing that a lot, you just might 

write, “Georgia Sam he had a bloody nose / Welfare Department they wouldn’t give 

him no clothes / He asked poor Howard where can I go / Howard said there’s only 

one place I know / Sam said tell me quick man I got to run / Howard just pointed 

with his gun / and said that way down on Highway 61”. 

You’d have written that too if you’d sang “Key to the Highway” as much as me. 

“Ain’t no use sit ‘n cry / You’ll be an angel by and by / Sail away, ladies, sail away.” 
“I’m sailing away my own true love.” “Boots of Spanish Leather” — Sheryl Crow just 

sung that. 

“Roll the cotton down, aw, yeah, roll the cotton down / Ten dollars a day is a white 

man’s pay / A dollar a day is the black man’s pay / Roll the cotton down.” If you 

sang that song as many times as me, you’d be writing “I Ain’t Gonna Work on 

Maggie’s Farm no More,” too. 

I sang a lot of “come all you” songs. There’s plenty of them. There’s way too many 

to be counted. “Come along boys and listen to my tale / Tell you of my trouble on 

the old Chisholm Trail.” Or, “Come all ye good people, listen while I tell / the fate of 

Floyd Collins a lad we all know well / The fate of Floyd Collins, a lad we all know 

well.” 

“Come all ye fair and tender ladies / Take warning how you court your men / They’re 
like a star on a summer morning / They first appear and then they’re gone again.” 

“If you’ll gather ’round, people / A story I will tell / ‘Bout Pretty Boy Floyd, an outlaw 

/ Oklahoma knew him well.” 

If you sung all these “come all ye” songs all the time, you’d be writing, “Come gather 

’round people where ever you roam, admit that the waters around you have grown / 
Accept that soon you’ll be drenched to the bone / If your time to you is worth saving 

/ And you better start swimming or you’ll sink like a stone / The times they are a-

changing.” 
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You’d have written them too. There’s nothing secret about it. You just do it 

subliminally and unconsciously, because that’s all enough, and that’s all I sang. That 

was all that was dear to me. They were the only kinds of songs that made sense. 

“When you go down to Deep Ellum keep your money in your socks / Women in Deep 
Ellum put you on the rocks.” Sing that song for a while and you just might come up 

with, “When you’re lost in the rain in Juarez and it’s Easter time too / And your 

gravity fails and negativity don’t pull you through / Don’t put on any airs / When 

you’re down on Rue Morgue Avenue / They got some hungry women there / And 

they really make a mess outta you.” 

All these songs are connected. Don’t be fooled. I just opened up a different door in a 

different kind of way. It’s just different, saying the same thing. I didn’t think it was 

anything out of the ordinary. 

Well you know, I just thought I was doing something natural, but right from the 

start, my songs were divisive for some reason. They divided people. I never knew 
why. Some got angered, others loved them. Didn’t know why my songs had 

detractors and supporters. A strange environment to have to throw your songs into, 

but I did it anyway. 

Last thing I thought of was who cared about what song I was writing. I was just 

writing them. I didn’t think I was doing anything different. I thought I was just 

extending the line. Maybe a little bit unruly, but I was just elaborating on situations. 
Maybe hard to pin down, but so what? A lot of people are hard to pin down. You’ve 

just got to bear it. I didn’t really care what Lieber and Stoller thought of my songs. 

They didn’t like ‘em, but Doc Pomus did. That was all right that they didn’t like ‘em, 

because I never liked their songs either. “Yakety Yak, Don’t Talk Back.” “Charlie 

Brown is a Clown,” “Baby I’m a Hog for You.” Novelty songs. They weren’t saying 
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anything serious. Doc’s songs, they were better. “This Magic Moment.” “Lonely 

Avenue.” “Save the Last Dance for Me”. 

Those songs broke my heart. I figured I’d rather have his blessings any day than 

theirs. 

Ahmet Ertegun didn’t think much of my songs, but Sam Phillips did. Ahmet founded 
Atlantic Records. He produced some great records: Ray Charles, Ray Brown, just to 

name a few. 

There were some great records in there, no question about it. But Sam Phillips, he 

recorded Elvis and Jerry Lee, Carl Perkins and Johnny Cash. Radical eyes that shook 

the very essence of humanity. Revolution in style and scope. Heavy shape and color. 
Radical to the bone. Songs that cut you to the bone. Renegades in all degrees, doing 

songs that would never decay, and still resound to this day. Oh, yeah, I’d rather 

have Sam Phillips’ blessing any day. 

Merle Haggard didn’t even think much of my songs. I know he didn’t. He didn’t say 

that to me, but I know it. Buck Owens did, and he recorded some of my early songs. 
Merle Haggard — “Mama Tried,” “The Bottle Let Me Down,” “I’m a Lonesome 

Fugitive.” I can’t imagine Waylon Jennings singing “The Bottle Let Me Down.” 

“Together Again”? That’s Buck Owens, and that trumps anything coming out of 

Bakersfield. Buck Owens and Merle Haggard? If you have to have somebody’s 

blessing — you figure it out. 

Oh, yeah. Critics have been giving me a hard time since Day One. Critics say I can’t 

sing. I croak. Sound like a frog. Why don’t critics say that same thing about Tom 
Waits? Critics say my voice is shot, that I have no voice. What don’t they say those 

things about Leonard Cohen? Why do I get special treatment? Critics say I can’t 

carry a tune and I talk my way through a song. Really? I’ve never heard that said 

about Lou Reed. Why does he get to go scot-free? 

What have I done to deserve this special attention? No vocal range? When’s the last 
time you heard Dr. John? Why don’t you say that about him? Slur my words, got no 

diction. Have you people ever listened to Charley Patton or Robert Johnson, Muddy 

Waters. Talk about slurred words and no diction. It doesn’t even matter. 

“Why me, Lord?” I would say that to myself. 

Critics say I mangle my melodies, render my songs unrecognizable. Oh, really? Let 

me tell you something. I was at a boxing match a few years ago seeing Floyd 

Mayweather fight a Puerto Rican guy. And the Puerto Rican national anthem, 

somebody sang it and it was beautiful. It was heartfelt and it was moving. 

After that it was time for our national anthem. And a very popular soul-singing sister 

was chosen to sing. She sang every note — that exists, and some that don’t exist. 

Talk about mangling a melody. You take a one-syllable word and make it last for 15 

minutes? She was doing vocal gymnastics like she was on a trapeze act. But to me it 

was not funny. 

Where were the critics? Mangling lyrics? Mangling a melody? Mangling a treasured 

song? No, I get the blame. But I don’t really think I do that. I just think critics say I 

do. 
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Sam Cooke said this when told he had a beautiful voice: He said, “Well that’s very 

kind of you, but voices ought not to be measured by how pretty they are. Instead 

they matter only if they convince you that they are telling the truth.” Think about 

that the next time you listen to a voice. 

Times always change. They really do. And you have to always be ready for 

something that’s coming along and you never expected it. Way back when, I was in 

Nashville making some records and I read this article, a Tom T. Hall interview. Tom 

T. Hall, he was bitching about some kind of new song, and he couldn’t understand 

what these new kinds of songs that were coming in were about. 

Now Tom, he was one of the most pre-eminent songwriters of the time in Nashville. 

A lot of people were recording his songs and he himself even did it. But he was all in 

a fuss about James Taylor, a song James had called “Country Road.” Tom was going 

off in this interview — “But James don’t say nothing about a country road. He’s just 

says how you can feel it on the country road. I don’t understand that.” 

Now some might say Tom is a great songwriter. I’m not going to doubt that. At the 

time he was doing this interview I was actually listening to a song of his on the radio. 

It was called “I Love.” I was listening to it in a recording studio, and he was talking 

about all the things he loves, an everyman kind of song, trying to connect with 

people. Trying to make you think that he’s just like you and you’re just like him. We 

all love the same things, and we’re all in this together. Tom loves little baby ducks, 
slow moving trains and rain. He loves old pickup trucks and little country streams. 

Sleeping without dreams. Bourbon in a glass. Coffee in a cup. Tomatoes on the vine, 

and onions. 
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Now listen, I’m not ever going to disparage another songwriter. I’m not going to do 

that. I’m not saying it’s a bad song. I’m just saying it might be a little overcooked. 

But, you know, it was in the Top 10 anyway. Tom and a few other writers had the 
whole Nashville scene sewed up in a box. If you wanted to record a song and get it 

in the Top 10, you had to go to them, and Tom was one of the top guys. They were 

all very comfortable, doing their thing. 

This was about the time that Willie Nelson picked up and moved to Texas. About the 

same time. He’s still in Texas. Everything was very copacetic. Everything was all 
right until — until — Kristofferson came to town. Oh, they ain’t seen anybody like 

him. He came into town like a wildcat, flew his helicopter into Johnny Cash’s 

backyard like a typical songwriter. And he went for the throat. “Sunday Morning 

Coming Down.” 

“Well, I woke up Sunday morning / With no way to hold my head that didn’t hurt / 
And the beer I had for breakfast wasn’t bad / So I had one more for dessert / Then I 

fumbled through my closet, found my cleanest dirty shirt / Then I washed my face 

and combed my hair / And stumbled down the stairs to meet the day.” 

You can look at Nashville pre-Kris and post-Kris, because he changed everything. 

That one song ruined Tom T. Hall’s poker parties. It might have sent him to the 

crazy house. God forbid he ever heard any of my songs. 

“You walk into the room / With your pencil in your hand / You see somebody naked / 
You say, “Who is that man?” / You try so hard / But you don’t understand / Just 

what you’re gonna say / When you get home / You know something is happening 

here / But you don’t know what it is /Do you, Mister Jones?” 

If “Sunday Morning Coming Down” rattled Tom’s cage, sent him into the looney bin, 

my song surely would have made him blow his brains out, right there in the minivan. 

Hopefully he didn’t hear it. 

I just released an album of standards, all the songs usually done by Michael Buble, 

Harry Connick Jr., maybe Brian Wilson’s done a couple, Linda Ronstadt done ‘em. 

But the reviews of their records are different than the reviews of my record. 

In their reviews no one says anything. In my reviews, they’ve got to look under 

every stone when it comes to me. They’ve got to mention all the songwriters’ names. 

Well that’s OK with me. After all, they’re great songwriters and these are standards. 
I’ve seen the reviews come in, and they’ll mention all the songwriters in half the 

review, as if everybody knows them. Nobody’s heard of them, not in this time, 

anyway. Buddy Kaye, Cy Coleman, Carolyn Leigh, to name a few. 

But, you know, I’m glad they mention their names, and you know what? I’m glad 

they got their names in the press. It might have taken some time to do it, but 
they’re finally there. I can only wonder why it took so long. My only regret is that 

they’re not here to see it. 

Traditional rock ‘n’ roll, we’re talking about that. It’s all about rhythm. Johnny Cash 

said it best: “Get rhythm. Get rhythm when you get the blues.” Very few rock ‘n’ roll 

bands today play with rhythm. They don’t know what it is. Rock ‘n’ roll is a 
combination of blues, and it’s a strange thing made up of two parts. A lot of people 

don’t know this, but the blues, which is an American music, is not what you think it 

is. It’s a combination of Arabic violins and Strauss waltzes working it out. But it’s 

true. 
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The other half of rock ‘n’ roll has 

got to be hillbilly. And that’s a 

derogatory term, but it ought 
not to be. That’s a term that 

includes the Delmore Bros., 

Stanley Bros., Roscoe Holcomb, 

Clarence Ashley … groups like 
that. Moonshiners gone berserk. 

Fast cars on dirt roads. That’s 

the kind of combination that 

makes up rock ‘n’ roll, and it 
can’t be cooked up in a science 

laboratory or a studio. 

 

You have to have the right kind of rhythm to play this kind of music. If you can’t 

hardly play the blues, how do you play those other two kinds of music in there? You 

can fake it, but you can’t really do it. 

Critics have made a career out of accusing me of having a career of confounding 

expectations. Really? Because that’s all I do. That’s how I think about it. 

Confounding expectations. 

“What do you do for a living, man?” “Oh, I confound expectations.” 

You’re going to get a job, the man says, “What do you do?” “Oh, confound 

expectations.: And the man says, “Well, we already have that spot filled. Call us 

back. Or don’t call us, we’ll call you.” Confounding expectations. What does that 

mean? ‘Why me, Lord? I’d confound them, but I don’t know how to do it.’ 

The Blackwood Bros. have been talking to me about making a record together. That 
might confound expectations, but it shouldn’t. Of course it would be a gospel album. 

I don’t think it would be anything out of the ordinary for me. Not a bit. One of the 

songs I’m thinking about singing is “Stand By Me” by the Blackwood Brothers. Not 

“Stand By Me” the pop song. No. The real “Stand By Me.” The real one goes like this: 

“When the storm of life is raging / Stand by me / When the storm of life is raging / 

Stand by me / When the world is tossing me / Like a ship upon the sea / Thou who 

rulest wind and water / Stand by me.” 

“In the midst of tribulation / Stand by me / In the midst of tribulation / Stand by me 

/ When the hosts of hell assail / And my strength begins to fail / Thou who never lost 

a battle / Stand by me.” 

“In the midst of faults and failures / Stand by me / In the midst of faults and failures 

/ Stand by me / When I do the best I can / And my friends don’t understand / Thou 

who knowest all about me / Stand by me.” 

That’s the song. I like it better than the pop song. If I record one by that name, 

that’s going to be the one. I’m also thinking of recording a song, not on that album, 

though: “Oh Lord, Please Don’t Let Me Be Misunderstood.” 

Anyway, why me, Lord. What did I do? 
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Anyway, I’m proud to be here tonight for MusiCares. I’m honored to have all these 

artists singing my songs. There’s nothing like that. Great artists. They’re all singing 

the truth, and you can hear it in their voices. 

I’m proud to be here tonight for MusiCares. I think a lot of this organisation. They’ve 
helped many people, many musicians who have contributed a lot to our culture. I’d 

like to personally thank them for what they did for a friend of mine, Billy Lee Riley. A 

friend of mine who they helped for six years when he was down and couldn’t work. 

Billy was a son of rock ‘n’ roll, obviously. 

He was a true original. He did it all: He played, he sang, he wrote. He would have 
been a bigger star but Jerry Lee came along. And you know what happens when 

someone like that comes along. You just don’t stand a chance. 

So Billy became what is known in the industry — a condescending term, by the way 

— as a one-hit wonder. But sometimes, just sometimes, once in a while, a one-hit 

wonder can make a more powerful impact than a recording star who’s got 20 or 30 
hits behind him. And Billy’s hit song was called “Red Hot,” and it was red hot. It 

could blast you out of your skull and make you feel happy about it. Change your life. 

He did it with style and grace. You won’t find him in the Rock and Roll Hall of Fame. 

He’s not there. Metallica is. Abba is. Mamas and the Papas — I know they’re in there. 

Jefferson Airplane, Alice Cooper, Steely Dan — I’ve got nothing against them. Soft 

rock, hard rock, psychedelic pop. I got nothing against any of that stuff, but after all, 

it is called the Rock and Roll Hall of Fame. Billy Lee Riley is not there. Yet. 

I’d see him a couple times a year and we’d always spent time together and he was 

on a rockabilly festival nostalgia circuit, and we’d cross paths now and again. We’d 

always spend time together. He was a hero of mine. I’d heard “Red Hot.” I must 

have been only 15 or 16 when I did, and it’s impressed me to this day. 

I never grow tired of listening to it. Never got tired of watching Billy Lee perform, 
either. We spent time together just talking and playing into the night. He was a 

deep, truthful man. He wasn’t bitter or nostalgic. He just accepted it. He knew where 

he had come from and he was content with who he was. 

And then one day he got sick. And like my friend John Mellencamp would sing — 

because John sang some truth today — “One day you get sick and you don’t get 

better.” That’s from a song of his called “Life is Short Even on Its Longest Days.” It’s 

one of the better songs of the last few years, actually. I ain’t lying. 

And I ain’t lying when I tell you that MusiCares paid for my friend’s doctor bills, and 

helped him to get spending money. They were able to at least make his life 

comfortable, tolerable to the end. That is something that can’t be repaid. Any 

organisation that would do that would have to have my blessing. 

I’m going to get out of here now. I’m going to put an egg in my shoe and beat it. I 
probably left out a lot of people and said too much about some. But that’s OK. Like 

the spiritual song, “I’m still just crossing over Jordan too.”  

Let’s hope we meet again, sometime. And we will, if, like Hank Williams said, “the 

good Lord willing and the creek don’t rise.”  
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The House Of Hits: The Story Of Australia’s Alberts Music 

 
Late last year, an interesting book 

came across our desks here at the 
ASA, written by Jane Albert, an 

author, a former journalist with The 

Australian, and member of the 

Alberts Music family.  
 

The book is entitled “House of Hits: 

The Great Untold Story of 

Australia’s First Family of Music.” 

 
The Albert family is usually 

publicity-shy, but over a five year 

period, Jane Albert managed to put 

together the story of Australia’s 
first family of music.  

Alberts has played a vital role in 

the evolution of Australia’s media 

and popular culture since the early 
days of sheet music and music 

publishing through to the birth of 

commercial radio and television 

and on to helping establish and 
build Australia's music industry. 

Alberts music signed such classic 

Australian bands as AC/DC, The 

Easybeats, The Ted Mulry Gang, 

The Angels, Billy Thorpe and The 
Aztecs and Rose Tattoo. 

There is also a five-CD box set containing 102 tracks called “Good Times: Celebrating 

50 Years Of Albert Productions.” 

The Albert family story goes back to 1885, when an immigrant watchmaker and 
musician, Jacques Albert (1850-1914), started the Alberts business as a watch and 

clock repair shop in Sydney’s Newtown. 

In 1894, the business took the name J. Albert & Son, when Jacques’s son, Frank, 

(1874-1962) joined him.  Alberts quickly expanded to sell musical instruments and 
sheet music.  It was soon known for its cheap and portable Boomerang mouth 

organs and songbooks known as Boomerang Songsters, pocket-sized books with the 

music and lyrics to popular American, English and later Australian songs. 

In 1902, Jacques travelled to the US and began competing with other Australian 

publishers, such as Allans Music and E.W. Cole, for the Australian sub-publishing 
rights to the hits of the day.  He secured the rights to international catalogues and 

composers including Shapiro, Bernstein & Co, E.B. Marks and Irving Berlin. 
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In 1904, Frank took a prominent 

role in the business and expanded 

its publishing catalogue.  In 1929, 
Frank’s son Alexis (1904-1996) 

joined the firm and in that same 

year Frank co-founded and 

became an inaugural director of 
the Australasian Performing Right 

Association (APRA). Over the next 

80 years subsequent family 

members Alexis, Ted and David 
Albert would become board 

members. 

Photo: AC/DC. 

It was also in 1929, that Frank and two colleagues, Benjamin Fuller and Stuart 
Doyle, bid for and won a tender for a three-year contract to run the Government’s 

national broadcasting service.  To run the service, the trio incorporated The 

Australian Broadcasting Company (known as ‘the ABC’) in July of that year. In 1932, 

the Government took over the national network under the newly established 

Australian Broadcasting Commission.  The national network took on the acronym 
ABC and maintains it to this day.  

Keen to remain in radio, in 1933, Albert, Doyle and Fuller’s Australian Broadcasting 

Company acquired the licence for commercial radio station 2UW.  By 1956, Alberts 

had acquired 100 per cent of that company, and ultimately expanded its radio 
network to a stable of seven commercial radio stations, covering Sydney (2UW, later 

MIX 106.5 FM), Brisbane (4BC), regional Queensland (4RO, 4MB and 4GR), Canberra 

(2CC and also KIX-FM), and Melbourne (3DB, later 3TT and subsequently TT-101.1 

FM).  In 1987, that network, then called Commonwealth Broadcasting Network, was 
renamed the Australian Radio Network and remained in family hands until 1995, 

when Alberts sold it to Australian Provincial Newspaper Holdings. 

In 1954, Frank’s son Alexis became a founding director (and Alberts a shareholder) 

in Amalgamated Television Services, the licensee of ATN7 (Sydney). He remained on 

the board for 33 years.  

In 1959, Alexis’s son Ted (1936-1990) joined the business and focused on 

discovering Australian bands. In 1964, he established Albert Productions, an 

independent music production arm of J. Albert & Son, and soon signed Billy Thorpe 

and the Aztecs and the Easybeats, later adding fledgling bands such as Ted Mulry 
Gang, AC/DC, the Angels and Rose Tattoo and putting them on the world stage.  Ted 

became known as one of the best producers and talent spotters in the business in 

partnership with songwriting duo Harry Vanda and George Young.  He is regarded as 

the father of the Australian rock industry. 

In 1988, Ted collaborated with a young Baz Luhrmann, to adapt his stage play, 

Strictly Ballroom, for the screen. Ted died suddenly in 1990 before filming was 

complete, but the success of the film helped launch Luhrmann’s career.  

http://www.apra-amcos.com.au/
http://www.apra-amcos.com.au/
http://www.abc.net.au/
http://www.abc.net.au/
http://youtube.com/watch?v=7dtfxf3FFx4
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Ted’s brothers Robert (1934-) and 

Tony (1939-2000), who had 

joined Alberts in 1984, continued 
running the company, and today 

Alberts remains in family hands, 

led by Chairman Robert and 

Robert’s son David (1971-), the 
CEO and fifth generation 

member.  

Photo: The Easybeats. 

Today, Alberts continues to strive 
to be a leading Australian 

independently owned Music Rights 

Management company. The 

enlivening creative hub for local 
artists, songwriters, composers 

and producers may find its 

epicentre at Neutral Bay (in 

Sydney), but the strong 

relationships with sub-publishers 
and international contacts furthers 

the reach for their local artists 

such Wally DeBacker (Gotye), 

Josh Pyke, San Cisco, Megan 
Washington, AC/DC, Tim Levinson 

(Urthboy) and Lee Groves and 

creates the ideal Australian home 

for likeminded internationals such 
as David Guetta, Jasmine Ash, Ellie Goulding and Fred Riesterer. The company is still 

as passionate about investing in today’s artists and providing the services and 

support they need as they did in the past. 

In mid-2008, Alberts moved into a slightly new area, making two strategic 

investments – the music-driven online youth entertainment and communications 
company, Sound Alliance, and from 2008 through to 2012, Australian management 

company, Hub Artist Services, during this time representing Megan Washington, 

Winter People, John Castle, Old Man River and Dappled Cities. 

Alongside the two companies, Alberts have been supporters of music initiatives FBi 
Social, Nordoff Robbins, Vanda & Young Songwriting Competition, The Seed Fund, 

Music NSW and not-for-profit music focused organisations, Nordoff Robbins, Support 

Act and Mission Australia’s Creative Youth Initiative. 

More than 129 years since it first began, Alberts is still in family hands and continues 
to shape the history of music and entertainment by being proactive in its approach to 

music. 

 

 

http://thesoundalliance.net/
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Members News and Information 

 
1. 2015 Wax Lyricals Kick Off On The NSW Central Coast. 

 
Here are some photos from the first 2015 NSW Central Coast Wax Lyrical, held on 9 
February 2015, courtesy of our Regional Co-Ordinator, Kerrie Garside. 

 

NSW Central Coast Wax Lyricals are held on the 2nd Monday of each month. The next 

one will be held on Monday 9 March 2015 from 7.30pm at The Settlers Tavern, 
Gosford NSW. 
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2. 2015 Australian Songwriting Contest Announcement 

 

For the many people who have been asking, we expect that the 2015 Australian 
Songwriting Contest will be launched in late March 2015.  

 

Details of the 2015 contest will be posted on the ASA website and the ASA Facebook 

pages once we are ready to go.  All ASA members and recent past entrants will also 
receive an email from the ASA about the contest. 

 

As usual, the contest will comprise 13 categories: Australia, Ballad, Contemporary 

Pop, Country, Folk/Acoustic, Instrumental, International, Lyrics, Open, Rock/Indie, 
Songs for Children, Spiritual and Youth. 

 

Category winners will be invited to the National Songwriting Awards in Sydney later 

in the year, to collect their trophies and prizes, and to perform their winning songs. 
 

The ASA Board will also select the APRA/ASA Songwriter of the Year and the winner 

of the Rudy Brandsma Award. 

 

Best of luck, everyone.  
 

3. Songwriters Meeting Point 

 

We receive a lot of requests from songwriters 
seeking co-writers, collaborators, vocalists, 

musicians etc. to help them with their craft.   

 

If you are one of these, simply send your 
details to the Editor at alang@asai.org.au and 

we’ll publish them in this section. 

 

This is a free service to ASA members but the 

ASA accepts no responsibility for outcomes 
(except of course if you produce a great song, 

then we’ll gladly take some of the credit!). 

 

Here is a request from Sherilyn Page: 
 

“I’m very new to the song writing world although writing has been in my blood since 

I was a little girl and I just wanted to share with you my personal story on my song 

writing journey so far and my big dreams of becoming a recognised lyricist!  
 

I loved writing short stories in primary school and then poetry and song lyrics started 

to become a great interest and outlet for me from about age 17. During my HSC 

when I was ‘supposed’ to be studying, and for the few years after that I wrote many 
songs, trying hard to express feelings and emotions I sometimes just couldn’t 

understand as a young adult who had no idea which path my life was going to take.   

 

My dream of one day having someone sing my lyrics had begun. I remember going 

to see Tina Arena in concert when I was 19 and after the show I met her, got her 
autograph and then decided to write to her telling her about my dreams of one day 

writing songs for a great artist. She actually sent a handwritten letter in response 

and encouraged me to never give up on my song writing. I still have that treasured 
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(now yellowed) letter in a keepsake box and here I am almost 18 years later still 

chasing that childhood dream.  

 
Although as life moved on and I grew up and got married, my song writing did seem 

to get lost for a while in this new life chapter I had entered. But it wasn’t long before 

all that changed. In July 2007 just 6 months after I was married, my brother-in-law 

took his own life. This tragic day shook mine and my husband’s world to the absolute 
core and then the subsequent loss of several very close family in the years that 

followed this, challenged us like we’d never been before and changed things forever 

for us. For me, the song lyrics once again started to flow.  

 
I’ve been told many times that I have a ‘gift’ with words but the real turning point 

for me was that day of my brother-in-laws funeral. I had written a poem and after it 

was read out to everyone at the service I had strangers coming up to me thanking 

me for putting into words what they couldn’t understand about the turmoil that was 
inside him and why he did what he did. They told me that my words had given them 

some sense of peace. It’s something I will never forget and it really gave me that 

drive to continue my writing.  

 

Every one of us that have dealt with great loss, or enjoyed great success or have 
experienced life changing situations will know the impact these situations have on 

every part of you. And I’m sure most song writers will agree, it’s often these 

experiences, whether good or bad that inspire the best writing. And for me, those 

dark times that almost consumed me are what inspired my song called ‘Broken’ as 
we tried to deal with and understand the immense grief that almost took over life as 

we knew it.  

 

And this then went on to inspire my song titled ‘Storms’ which is about life’s 
challenges and dealing with them with loved ones as a united front rather than trying 

to do it alone. I entered both these songs in this year’s competition and both of them 

made it into the Top 30 in the Lyrics Category. Then ‘Storms’ ended up coming third 

and I couldn’t have been more excited! Little old me had been recognised amongst 

so many talented writers!  
 

But my lyrics come from a very deep, very real place and I believe they have the 

potential to really reach people. However, it’s taken this totally unexpected success 

in my first competition to really make me start to believe in myself.  
All I know how to do is write and the lyrics are pouring out. I have probably 7 or 8 

songs half finished at the moment! But it’s the next step in this fickle music industry 

journey that I have no clue about! I neither sing nor read or write music, which I 

know is going to limit things for me, but somehow, someday I really want to get my 
work out there for some amazing artist to sing.  

 

It’s not bright lights, fame or fortune I am chasing but just that one day, when I 

hear a song that I have written and seeing how my words can move people and 
knowing that in some small way maybe I have given them hope or strength in their 

lives. I want to thank the ASA for giving beginners like me the opportunity to pursue 

our dreams further and in particular, thank you to Clare Burgess for your 

encouragement and kind words. I’m so grateful.” 

 
Sherilyn Page 

spage@aiib.com.au 

 

mailto:spage@aiib.com.au
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4. 2015 Australia Council Grants Model 

 
 

 

 

2015 GRANTS MODEL 

The Australia Council for the Arts is the Australian Government’s arts funding and 
advisory body. Its website is www.australiacouncil.gov.au. 

Australia Council has developed a new grants model which will support a diverse 
range of artists, artistic practice, organisations and arts activity. The new model will 

make it easier and simpler to apply for grants. 

Area of practice based peer assessment of artistic merit and excellence will remain 

central to grant decision making. 

The new grants model reflects the Council’s commitment to supporting a dynamic 

arts ecology by investing in excellence across all art forms and throughout artists’ 

careers. 

Aboriginal and Torres Strait Islander Arts 

The arts of Aboriginal and Torres Strait Islander people reflect the unique cultural 

heritage of the world’s oldest living culture. 

The new grants program maintains Aboriginal and Torres Strait Islander decision 

making on applications from Aboriginal and Torres Strait Islander people, groups and 

organisations. 

Arts and Disability Funding 

Dedicated funding is available to provide support for artists or groups who identify 
with disability. 

 

Applications for funding can be made through the March round of our Development 

Grant for Individuals and Groups, and Arts Projects for Individuals and Groups. 

Australia Council Grant Programs 

 Fellowships - $100,000 

 Development Grants for Individuals and Groups - $5,000 - $25,000 

 Arts Projects for Individuals and Groups - $10,000 - $50,000 

 

Arts Projects – Organisations - $10,000 to $150,000 

 Six Year Funding – Organisations 

http://www.australiacouncil.gov.au/funding/new-grants-model/development-grants-for-individuals-and-groups/
http://www.australiacouncil.gov.au/funding/new-grants-model/development-grants-for-individuals-and-groups/
http://www.australiacouncil.gov.au/funding/new-grants-model/arts-projects-for-individuals-and-groups/
http://www.australiacouncil.gov.au/funding/new-grants-model/
http://www.australiacouncil.gov.au/funding/new-grants-model/
http://www.australiacouncil.gov.au/funding/new-grants-model/
http://www.australiacouncil.gov.au/funding/new-grants-model/
http://www.australiacouncil.gov.au/funding/new-grants-model/
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Government Programs Delivered by the Australia Council 

 Visions of Australia: Regional Exhibition Touring Fund 

 Playing Australia: Regional Performing Arts Touring Fund 

 Contemporary Music Touring Program - Up to $15,000 

 Festivals Australia: Regional Festivals Project Fund 

 ArtStart - Up to $10,000 

 

The Load Out 

 
Are you feeling a little let down 

after last Christmas? Didn’t get 

what you wanted?  

That shiny new guitar that you 

were hoping for didn’t appear in 

your Christmas stocking? 

Did you only receive socks and 

underwear? 

Well, spare a thought for the 

“lucky” person or persons who 

received this gift.  

As funny as it is, a bubble of air 

really doesn’t make up for a real 

guitar, does it? 

It may make you feel better for 

what you did receive. 

 

 

 

 

 

 

 

 

 

http://www.australiacouncil.gov.au/funding/new-grants-model/
http://www.australiacouncil.gov.au/funding/new-grants-model/
http://www.australiacouncil.gov.au/funding/new-grants-model/
http://www.australiacouncil.gov.au/funding/new-grants-model/
http://www.australiacouncil.gov.au/funding/new-grants-model/
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Official Sponsors of the Australian Songwriting Contest 

 
The ASA would like to acknowledge the assistance of all of its sponsors for 

supporting us in our activities throughout the year.  The ASA is a not-for-profit 
association and could not undertake its activities without the assistance of its valued 

sponsors.   

 

We would encourage ASA Members to use the services of our sponsors wherever 
possible. 
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Bachelor of Popular Music 
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       Dynamic Music 
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    KG International 

 
 

 

 

 
                          MMS Retail    

 

 

 
                                     

 
CMC Productions 
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About Us 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organisation dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 

Australian songwriters, and recognition and promotion of our 
accomplished members. 
 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 

level; 
 

 To salute our best songwriters at major industry events such as our National 

Awards Night. 
 

History of the ASA 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 

(1932-1998) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  
 

Today the Association has a vibrant membership Australia-wide and enjoys an 

established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 

   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
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Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 

Marie Murphy, Colleen Zulian, Alex Bialocki, Brian Henderson 

Ward and Kieran Roberts. 
 

Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 
Editor and Editor of The Australian Songwriter Magazine 

 

Clare Burgess  Director and Secretary 
 

Ben Patis   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Trevor Shard  Melbourne VIC  trevors@asai.org.au 
 

Pete Sheen  Ballarat VIC   petes@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Angelo Pash  Sydney NSW   angelop@asai.org.au 
 

Chris Whitington Newcastle NSW   chrisw@asai.org.au 
 

Kerrie Garside  Central Coast NSW  kerrieg@asai.org.au 
 

Wendy J Ford  Northern Rivers NSW  wendyjf@asai.org.au 
 

Mike Cardy  Perth WA   mikec@asai.org.au 
 

Melinda J Wells Rural & Regional QLD  melindajw@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Johnny Dee  Bribie Island QLD  johnnyd@asai.org.au 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Kieran Roberts Canberra ACT   kieranr@asai.org.au 
 

 

APRA/ASA Australian Songwriter of the Year 2014: 
 

   Rick Hart (VIC) 
 

 

Rudy Brandsma Award Winner 2014: 
 

   Robert McIntosh (NSW) 
 

 

PPCA Live Performance Award Winner 2014: 
 

The Morrisons (NSW) 
 

 

 

 

mailto:chrisw@asai.org.au
mailto:kerrieg@asai.org.au
mailto:johnnyd@asai.org.au
mailto:angelop@asai.org.au
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Australian Songwriters Hall of Fame:  
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 
 

2005: Russell Morris 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (LRB)  
 

2007: Brian Cadd 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2010: Richard Clapton 
 

2011: Steve Kilbey (The Church) 
 

2012: Don Walker (Cold Chisel)  
 

2013: Garth Porter (Sherbet) 
 

2014: Kate Ceberano 
 

Australian Songwriting Contest Award Winners 2014: 
 

Lola Brinton & Trish Roldan (NSW) (Australia) 
 

Rick Hart (VIC) (Ballad) (Joint) 
 

Cill Van Der Velden/Jarrad Grimmond (NSW) (Ballad) (Joint) 
 

Demi Louise, Joe Killington & Neil Athale (VIC) (Contemporary 

Pop/Dance) 
 

Samantha Mooney (QLD) (Country) 
 

James Daley (NSW) (Folk/Acoustic) 
 

Manjia Luo (NSW) (Instrumental) 
 

Michael McGee/Rolf Schnyder (USA/Switzerland) (International) 
 

Cathy Dobson (VIC) (Lyrics)  
 

Kathy Prosser (ACT) (Open) 
 

John Breen (QLD) (Rock/Indie) 
 

Lori Greco (WA) (Spiritual) 
 

Kathy Prosser (ACT) (Songs For Children) 
 

Frank Dixon (VIC) (Youth) 
 

 

This publication is © 2015 by The Australian Songwriters Association Inc.,  

ABN 12 140 838 710, and may not be re-used without permission.  The 
views expressed in this magazine are the views of the writers and may not 

necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine was obtained. 

 

 


