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Chairman’s Message 

 
Hi all Members, 

 
Well, here we go again! Judging for the 2015 

Songwriting Contest has now begun in earnest. It is 

an immensely busy, but highly rewarding time for 

your Board. From start to finish, we are 
communicating with heavyweights from all over the 

music industry, asking them to be adjudicators in the 

process of shortlisting all entries. As you can imagine, 

with a great many genres, we have to come up with a 

lot of experienced judges, who have to give a great 
deal of their precious time to assist the ASA in that 

regard.  

 

I must say that 99.99% of people that we contact are 
more than willing to give their expertise to help out, 

and that includes some of the biggest names in the 

business. We on the Board feel the ASA is very privileged to get such support from 

all over the music industry. It just goes to prove that our industry cares a lot for 
songwriters and original bands. 

 

While all this is happening, Vice Chairman and Editor, Alan Gilmour, has again taken 

time out of his busy schedule to bring you a highly informative and entertaining ASA 
eNewsletter. The interviews with various Members are very interesting, and it is 

great to see the Wax Lyricals photos from all the Regions, submitted to us by our 

Regional Coordinators. They are going gang busters. Great stuff RCs! As always, if 

you write songs, you should become a Member of the ASA. 

 
Denny Burgess 

Chairman 

 

Editor’s Message  
 
Welcome to the August 2015 edition of The Australian Songwriter.  With judging now 

underway in the 2015 Australian Songwriting Contest, we’ve managed to squeeze in 

this edition of the magazine, in between judging the many great songs in this year’s 

contest. 

 
We have interviews and articles on Lori Greco, Manjia Luo, Rob Imeson, Donna 

Dyson, Steve Kermode, Rose Carleo and Kerrie Garside, as well as all the latest news 

and information.    

 
The Australian Songwriter welcomes written contributions from ASA members and 

readers of the magazine.  If you have anything that you would like to say about 

yourself, other songwriters/musicians/artists/new releases or upcoming events, 

simply send your contribution via email to the Editor at alang@asai.org.au. 
 

Alan Gilmour 

Editor and Vice Chairman    
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2015 Australian Songwriting Contest Announcement 

 
 

 
 

 

 

 
 

 

 

 

Judging is now underway in the 2015 Australian Songwriting Contest. 
Thanks to everyone who has submitted entries. Judging will be undertaken in the 

following 13 individual songwriting categories: 

 

 Australia    Ballad 
 Contemporary Pop/Dance  Country 

 Folk/Acoustic    Instrumental 

 International    Lyrics 

 Open     Rock/Indie 
 Songs for Children   Spiritual 

 Youth 

 

The 2015 Australian Songwriter of the Year will be chosen by the ASA Board of 
Directors from the category winners.  The ASA Board will also choose the winner of 

the 2015 Rudy Brandsma Award For Songwriting Excellence from among all of 

the ASA members who have submitted songs into the contest and who have 

exhibited songwriting excellence in their song entries. 

 
Thanks to the following Australian entry platforms which were used to host the 

contest:   

 

 
 

    

   www.trakvan.com 

 
 

 

 

 

             
           www.songcentral.biz 
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 Lori Greco: Winner Of The 2014 Spiritual Category 

 
Lori Greco, from Perth WA, was the 2014 winner of the Spiritual Category, with her 

song “The Courage You Lack”.  We caught up with Lori prior to the 2014 National 
Songwriting Awards. 

 

ASA: Congratulations, Lori! Can you tell us a little about your winning song? 

 

Lori: The song is really a country ballad. It’s a song designed to help you if you are 
feeling down or perhaps feel you are in a rut. Most people have been at that point 

sometime in their life.  It’s at times like these that it can be hard to find strength 

from anywhere. I know a lot of people turn to music for spiritual guidance and 

soothing, so I wrote the song for just that purpose.  
 

ASA: In terms of your background Lori, when did you first become interested in 

music? 

 
Lori: I was seven years old, and I saw my teacher play piano, and thought Wow, 

that’s fantastic! I ran home to my parents and said please can I have a piano? That 

request was difficult for them, but they scrimped and scraped enough together to 

eventually get me one, but when it arrived at home I was mortified that I couldn’t 
play it.   

 

I was very naive in thinking that I would be able to play it straight away.  I then took 

a course in piano study and did that all through high school. I then went to the 

conservatorium and got my Bachelor of Music, and then went on to do musical 
education. I am now a specialist in schools and I teach music and voice in primary 

and high schools.    
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ASA: When did you actually 

become interested in writing 
your own song? 

 

Lori: I had always tinkered 

about on the piano, but I had 
never really been motivated to 

write anything until the Western 

Australian Government had a ten 

thousand dollar prize for writing 
a song about WA’s 150th 

birthday.  

 

So, I wrote a song called 
“Western Australia” and 

submitted it. It didn’t win and 

that crushed me, so I went on to 

rewrite the lyrics and renamed it 

“Australia” and sent it off to a 
few radio stations.  

 

One of them played it, and said 

they really loved it, and asked 
what else I had. I then had to 

admit “nothing”, but it got me 

thinking that perhaps I can do 

this, and I went on to write an 
album of twelve original songs 

which I was happy with.   

 

As I was mastering that album 

the engineer said “why don’t you 
go to this crowd funding site and just maybe you could get the support to make your 

next album?”  At that time, I hadn’t written anything else, but I thought “why not 

give it a go?” So I put myself on a website and I raised $50,000 from the fans who 

had listened to the first album, and they were motivated to help fund the album.  
 

At that stage I still hadn’t written the songs, but I did manage to finish the album of 

thirteen songs with the help of the fans. Ironically, the last song on the album is 

called “The Courage You Lack”. 
 

ASA: What a fabulous story. All those generous people! 

 

Lori: Yes, generous people, but for myself it meant so much more than that, 
because when you have reached a stage where you have knocked on so many doors 

and everyone has said “No No No”, you begin to doubt what you are doing. But 

having this belief in me gave me confidence to continue, and I changed my thinking 

and thought “what is the worst that people can say?” They can only say No, instead 

of Yes, so why not give it a go?  
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Then though networking, I met 

someone who said “Why don’t you 

contact Steve Gadd to record on 
your album?”, This is someone 

that tours with James Morrison 

and Eric Clapton, so naturally I 

thought I’d never get him to 
record with me, but he said Yes. 

And I am now proud to say that I 

have one of the great drummers of 

today playing drums on my album.  
 

Then, other musicians came on 

board, including the sax player 

who tours with Paul Simon, and 
also the percussion player who 

plays with Paul Simon.  I also have 

Abe Laboriel on bass, who is a 

great musician and beautiful man 

at heart, so I have these amazing 
musicians playing on my album.   

It’s gone from nowhere to a piece 

of work I am extremely proud of 

and something that is going to be 
with me forever.  

 

ASA: Where are you hoping all 

this takes you? Are you looking for 
a career in performing or are you 

happy recording and selling your 

CD’s.  What’s your aim for the 

future?    

 
Lori: It doesn’t really matter where I go within music, but it has been said by people 

that have become familiar with my music, and those folk that hear it for the first 

time, their first sentence is usually “your music should be in movies”, so I guess my 

hope and aim is to be published. I still don’t have a publisher.  
 

I do believe my music would be suitable for movies. I just need someone to give me 

that opportunity, or at least get the chance to be able to present it.  Winning this 

award and just being here is a great opportunity to showcase my work with one of 
my songs, so thank you for that honour.  

     

ASA: It’s all little steps along the way, I guess. To be able to say you have won an 

award in a major songwriting contest certainly gives you credibility and people do 
suddenly take notice, so hopefully they will in your case.  

 

But it is a very competitive game as you know, it’s a great song so that’s an 

important start.  Thank you for your time Lori and all the best for the future. 

 
Lori: Thank you to the ASA. 
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Manjia Luo: 2014 Winner of the Instrumental Category 

 

Photo: Manjia Luo receiving her award at the 2014 National Songwriting 

Awards. 

 
Manjia Luo is an international performing violinist and award winning pianist, 

composer and dancer.  Manjia was born in China and now lives in Australia.  Manjia's 

music is unique and she performs with a passionate natural grace that has touched 

many hearts.    
 
In 2008, Manjia won the ACC grant (Australian Chinese Council, Australian 

Government Grant). She toured Universities in Beijing & Guangzhou China with her 

solo concert, titled "The Earth and Life - Manjia Concert & Photography Visual 

Exhibition".   
 
In 2012, Manjia’s Piano Violin Contemporary Solo Concert “Water & Life” was 

performed at the Sydney Opera House, and also in 2012, she placed in the Top Ten 

in the National Songwriting Awards in the Instrumental category, and in 2013, she 

repeated that achievement. In that same year, Manjia’s piano music was a winner at 
the Music Oz Awards.   
 

Manjai is a dedicated and driven musician and it’s due to her hard work ethics that 

she has accomplished so much in her chosen profession. Due to her unique flair and 
performance style, she brings joy and pleasure to her audiences. 

 

In 2014 Manjai won the Instrumental category in the Australian Songwriting Contest.   
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Photos: Manjia Luo performing at the 2014 National Songwriting Awards on 

keyboard and violin.  

 

We caught up with Manjia at the 2014 National Songwriting Awards for a brief chat 
about her winning entry, Love Particles.  

 

ASA: Welcome Manjia and congratulations on your winning entry. Can you tell us a 

little about your winning song and how it came about? 
 

Manjia: It came about while I was listening to a popular physics professor from the 

USA speaking about music and the eleven dimensions of the universe.  

 
I was interested in what he was saying and became inspired to write my music based 

on his speech. It was also the time when there was a lot of talk about the research 

on the Big Bang Theory, and I envisioned the atomic reactions, and I wanted to 

create music that would capture all the energy of all those particles flying through 

space.  
 

This particular piece of music is a little bit out of my normal style of music, and I 

perform it differently on stage to how I would usually perform, but it has been well 

received by people so I am very lucky.  
 

ASA: You play both violin and piano on this song. Are those your preferred 

instruments?  
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Photo: Manjia Luo performing at the 2014 National Songwriting Awards. 

 
Manjia: I mainly play piano, but because I can’t play both at the same time at a gig, 

I do use my piano music as backing for my violin, and at those times where I may 

not play violin perfectly, people still seem to enjoy listening to my music, because 

with the piano being very powerful for the ear, having it in the background can 
compensate for any imperfections that may occur on the violin.   

 

I enjoy playing both instruments and I hope that reflects in my performances. 

 
ASA: It is a lovely piece of music, so congratulations, Manjia, on your win.  

 

Manjia: Thank you so much ASA and all the judges for giving me this wonderful 

opportunity. 
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ASA Member Profile: Rob Imeson 

 
ASA Member, Rob Imeson, describes himself as a “singer, songwriter, storyteller, 

father of three beautiful children, guitar hacker, harmonica crooner, husband of one 
amazing woman, lover of love songs and the odd sea shanty.” A late comer to the 

music scene, Rob began believing in himself as a singer/songwriter when he received 

funding from the JB Seed in 2009.  

 

"I was 33 and only just starting to find my feet in the world of songwriting. 
Suddenly, I received an email from The Seed Fund, telling me I had won a 

scholarship to further myself in the music industry. A little encouragement, and I was 

off! I haven't stopped writing since!"  

 
Rob’s album, "There's A Woman Waiting", contains ten tracks, each one penned by 

Rob between 2010 and 2013. "Making the album was a great learning process. It 

took me from making demos in my Yamba (NSW) lounge room to a Tamworth 

country music college.  
 

Next was a visit to a songwriting studio in the Blue Mountains, then to the heart of 

Sydney, where I sat down with mastering guru, Don Bartley, and finally, to the end 

of Darling Street in Balmain, where the album was recorded with producer, Sean 
Rudd. It wasn't as easy as I thought it would be, but nothing worthwhile ever is, 

hey?"  

 

The title track is a tribute to the 645 Australian sailors onboard HMAS Sydney II, who 

lost their lives off the West Australian coast in 1941.  
 

It was inspired by a visit to Geraldton where the memorial of HMAS Sydney II stands 

today. "As I stood at the memorial with my family and a lone volunteer guide, I 

could feel the hard-hitting cost of war, the loss, the sadness. I had never felt those 
feelings before. The song really wrote itself after that."  
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ASA: Your songwriting 

process: how passionate are 
you about songwriting and 

where does your inspiration 

come from? 

 
Rob:  I'm extremely 
passionate about it.  I have 

enjoyed writing ever since 

my first English class in Yr 7, 

but songwriting from the age 
of about 16 took my 

enjoyment to another level.   

 

For me, it's my way of 
attempting to understand the 

world around me.  I like the 

fact that in songwriting, 

there are no rules.  All I need 
is a pencil, some paper, a 

rough idea, a guitar, and a 

little solitude!  My wife thinks 

I enjoy the solitude the 

most!! 
 

ASA: How did this develop 

during the writing of the 

tracks for your album, 
There's A Woman Waiting? 

 

Rob: Most of the songs for 

the album had been with me 
since 2011.  What developed 

before recording in 2013 was 

the editing process and deciding on exact arrangements for each song.  I hadn't 

given enough credit to editing in the past. 

 
ASA: Particularly, can you tell us a bit about the process of writing that outstanding 

title track, Woman Waiting?  It has a bit of sea shanty about it? 

 

Rob:  It was a total re-write of a song I had written in 2009.  I was a student at The 
Australian Academy of Country Music in 2010 and I pitched the song to a well-known 

country artist.  He gave an honest appraisal and said it was boring, too long, and 

that I'd lost him in the delivery.  I went back to my room and re-wrote it in 10 

minutes.   
 

I thought of the HMAS Sydney II memorial in Geralton, WA (I had visited it before) 

and I remembered that the most powerful image for me at the memorial was the  
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Photos: (Left), Rob Imeson’s CD cover and (Right) The Waiting Woman 

statue at the HMAS Sydney II memorial at Geraldton WA.  
 

bronze statue of The Waiting Woman.  So, I focused on her and told the story from 

the point of view of a lost sailor.   

 
The sea shanty sound on the track comes from the beautiful tin whistle, played by 

my wife, Amy.  It certainly adds a unique sound to any song that has an ocean 

theme! 

 
ASA: Now that you have the CD out, where are you hoping to go with your 

songwriting and performance? 

 

Rob: I definitely have a long-term vision for a career as a songwriter. I love it. It 
brings me joy and a wonderful sense of achievement that I find hard to get from 

other pursuits.  Releasing the album was part of that vision, to actually believe in 

myself enough to record and release my own material.  Self-belief is a fickle thing 

and can come and go like the tide. I guess it was high tide when I decided to record!  

 
ASA:  Where can people go to buy your album? 

  

Rob: I am a big believer in doing the hard yards, so in February this year, I packed 

up my wife and three children (they didn't argue) and we are currently on a trip 
around Australia, playing my songs in caravan parks in exchange for 

accommodation.  

 

Album sales are slow, but happening, and a fan base is being built one at a time.  I 
have enjoyed some radio play since the release and have been given many great 

opportunities for self-promotion (like this one) as a result!!  The main goal is to keep 

writing, believe in myself, and keep releasing songs of quality. iTunes is the easiest 

medium at present.  Alternatively, you can email me on 

robimesonsongwriter@gmail.com and I will send you a hard copy for $25! 

mailto:robimesonsongwriter@gmail.com


 14 

ASA Member Profile:  Donna Dyson 
 

Donna Dyson, and co-writer, 
Damien Leith, placed a very 

creditable second place in the 

Contemporary Pop/ Dance 

category of the 2014 

Australian Songwriting 
Contest. 

 

Donna is an Australian 

Songwriter from Brisbane Qld. 
She is also a Speaker, Author 

and Educator.  Donna has post 

graduate studies in Mentoring 

in Leadership and is an 
experienced university 

lecturer, educational leader 

and educator.  
 
Donna is an accomplished 

songwriter and contemporary 

Composer. Her songs unite 

expressive emotional lyrics 

and memorable melodies.  
 

Apart from her many original 

compositions spanning varying 

genres, Donna co-writes with 
leading Australian and 

International artists, and it is 

with one of those co-writers, 

Damien Leith, that she 
succeeded in taking out 

second place in the Contemporary Pop/Dance category in the ASA 2014 contest. She 

also achieved placings in the Ballad and Australia categories.   

 

Donna also writes backing tracks of music to accompany many early childhood 
stories, to assist early readers to transfer from familiar song to reading written texts.  

In August 2014, Donna was awarded “Composer in Residence 2015” for “Brisbane 

Sings”. This is an annual performance uniting 500 Brisbane voices, soloists and 

orchestral performers and will be held on August 30, 2015 at the Concert Hall, 
Queensland Performing Arts Centre (QPAC). 

 

Queensland Ballet has also appointed Donna to the Ballet Friends Board for 2015. 

 
Donna wrote her first story at seven and grew up to become a passionate reader, 

author, songwriter, teacher, university lecturer, educational leader and advisor.  

Donna's books combine her vast literacy specialist knowledge, engaging rhymes and 

educational content. Many of her books also have accompanying music backing 
tracks for emerging readers to read and sing along. She is dedicated to spreading 

the message about the value of reading to teachers, librarians, parents and students.   



 15 

Donna serves in, and is a member of, the 

following professional literary organisations 

who advocate and promote reading:  
 

Children’s Book Council of Australia: 

May Gibbs Trust, Queensland (QLD 

Committee); 
 

Society (of) Children’s Book Writers (&) 

Illustrators; 

 
Australian Society of Authors; 

 

Donna also strongly supports; 

 
Indigenous Literacy Foundation;  

 

The Pyjama Foundation; and 

 

Save the Children Fund. 
 

Donna has been the Children’s Education 

Author for the Queensland Museum. Apart 

from this, she writes many works for 
school reading schemes and academic 

phonemic textbooks. 

 

In 2012, Donna’s sudden sight loss due to medical reasons, caused her to be a 
strong advocate and supporter of Vision Australia and the Cancer Council.  

 

Donna Dyson was the recipient of a 2013-14 Federal Fellowship - Leaders for 

Tomorrow, where she transitioned her career to full time songwriter, 

speaker, composer and author. 
 

Donna was also nominated for The Lions Club of Australia National 2014-15 White 

Cane Award for Advocacy and Ambassadorship.  

 
Donna Dyson is a voice for people with long term chronic health conditions and 

believes everyone should have the opportunity to live their best life.  She educates 

children and the public through her professional life as a songwriter, author and 

educator as to the everyday mobility and capabilities of blind people, and awareness 
surrounding the use of the internationally recognised “White Cane”. 

 

Donna is very productive in her creativity and it’s hard to fathom how she manages 

to fit it all in. We congratulate her on the good work she does and may she have 
continued success in her many endeavours.      

 
ASA: Congratulations on your placings in last year's songwriting contest.   

 

Donna: Thank you. I was quite overwhelmed, as it was my first ASA submission and 
awards evening.  It was such a wonderful night. 

 

ASA: What is your process in writing songs? 
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Donna: I am a wordsmith. I 

hear full melodies in my head, 

race to the piano or guitar, put 
my iPhone on record and just 

play and sing whatever comes 

into my head in that instant 

moment of inspiration. However, 
regardless of the continuous 

stream of words that flow 

through my mind, I am quite 

disciplined. This is mostly my 
job, so I treat it as such. I sit 

and write from 8-5 many days, 

or from 2pm until late with a 

break for dinner, so this 
disciplined method prove equally 

productive.  

 

ASA: Where does the subject 

material come from?  
 

Donna: I am a bowerbird. I 

overhear snippets of commuter 

conversations, hearing sorrow, 
heartbreak, longing, joy, shared 

memories and many of these 

are found in my lyrics 24 hours 

later.  
 

Photo: Donna with ASA Chairman, Denny Burgess, at the 2014 National 

Songwriting Awards. 

 

I always carry a journal and capture these inspired phrases of interest down, then 
work on them soon after.  I must add, I call my darling husband the “Song of my 

Soul”, so many a loving lyric is the reflection and response to our love and shared 

journey. 

 
ASA: Does the melody come first or the lyrics? Or does it all just come together 

simultaneously?  

 

Donna: I love quick jobs where I am either hearing a melody or given one to write 
to. Both melody and lyric are equally important and as your readers will know, they 

must marry well.  As a prolific writer, every line I overhear, or thought I scribe turns 

into poetic form, metaphor, conversation quote or prose line. So, I always have 

material to bring to the table of my solo songwriting and co-writing but that is not 
how many co-writes work in my world. 

 

ASA: Tell us about co-writing? 

 

Donna: I love co-writing and welcome opportunities of interest. 
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Photo: Donna with co-writer, Damien Leith, at the 2014 National 

Songwriting Awards. 
 

Co-writing can be extremely energizing with wonderful outcomes.  Sometimes I drive 

the songs to some logical execution because I value time, relationships and 

embracing opportunities with the sole purpose to complete new compositions. 
Unfinished works at the end of a writing session benefits no one.   

 

Sometimes I am not the driver but an organic creator of something that is bigger 

than each of member of the writing team. I am often called upon to co-write because 
of my speed in lyric composition. My writing is crazy quick, which I credit to my 

education, literary and academic background.  I understand the importance of 

synthesizing the perfect phrases through genuine emotion, setting and 

characterization. 
 

I suppose this skill set is one of the main things I bring to the composition table. I 

can literally write a full lyric as I hear the melody, so with the exception of the time 

to type the words and keep up with the track, I can write a full lyric from scratch in 

under five minutes. It means I can offer 7 to 10 versions of lyrics in an hour of one 
melody when the pressure is that high. When there are deadlines, this comes in 

handy and also, when working with artists who are equally driven and quick, the 

partnership works like a dream.  Mind you, there are slower days! 

 
ASA: I noticed that "You're The Dance" was a co-write with Damien Leith. How did 

you meet Damien and how influential has he been on your songwriting? 
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Donna: Damien Leith is just a 

true gift to my life. We share 

very high life values, work 
ethics, love of family, respect of 

others, empathy towards 

situations and a fast, prolific 

body of creative work. 
 

I had just won a federal 

fellowship and could choose with 

whom I’d like to work. I write 
many songs for tenors thus 

wrote a list of tenors with 

perfect falsettos, who were also 

songwriters and who I hoped 
were lovely people, and Damien 

was at the top of my list. In 

short, after he heard some of 

my work, we started working 

and we have been prolific ever 
since. I fly to Sydney, we write 

up a storm and the results are 

finding homes with all sorts of 

voices and feature on all sorts of 
stages and recordings.  

 

It is such a gift to find 

professional, creative 
partnerships and Damien, like 

Guy Sebastian, were truly 

remarkable and experienced 

artists, long before television 

launched them to fame.  Damien is one of the most diversely talented and intelligent 
creatives I know.  I adore Damien like a brother. His family is gorgeous and I’m 

blessed to call them friends. 

 

ASA: You are also a published author and very passionate about education. 
 

Donna: Yes! I will always be a passionate educator.  It is all about communication, 

education and relationships. 

 
I was a teacher, education leader and university lecturer. My academic areas include 

pedagogy, children’s literature and literacy.  I am passionate about children reading 

competently.  Prior to children reading, they sing nursery rhymes.  The rhythm, 

rhyme and melody of course create a song.  Many of my early readers have music 
backing tracks so that children can “sing along with the text” and in time, they 

associate the words they sing with the written text. It all interplays and is vitally 

important.  

 

ASA: Why the switch from Education to Music? 
 



 19 

Donna: I lost my sight suddenly 

in 2012. I am actually legally blind 

and closely monitor a brain tumor. 
As school leadership and 

university lecturing were 

impossible with my sight loss, I 

knew my ears could hear, and my 
fingers could play music, and my 

mind could still create.  I am a 

sought after corporate and charity 

speaker, presenting talks on 
resilience, education and working 

with purpose and passion.  Inside 

my head, I am rarely NOT 

working…I am always writing and 
creating. 

 

I am connected to many schools 

around Australia through Author 

and Writing visits (see my website 
for more on this 

(www.donnadyson.com ).  

 

I view my life as totally enabled 
and thanks to Apple adaptive 

technology, Vision Australia and 

my medical team, I remain more 

creative than ever, travelling the 
nation and prolifically productive. 

Music is my happy place.  I deeply 

love that songwriters can touch a 

life with words and music to inter-connected with others through shared experiences, 

memories and heart.  Music is the most important international language and has the 
power to bring a peace that words alone cannot evoke. 

 

My music is my latest chapter. I have never been so inspired, prolific, focused, 

content, grateful or happy as that I am now. I am the composer in residence for 
Brisbane Sings (August 30th, QPAC 2015).  This is my third year with this production. 

I love anonymously sitting in the Queensland Performing Arts Concert Hall with 500 

voices and many musicians on a stage with a soloist singing something I wrote or co-

wrote.  It is the most fulfilling joy my professional life has blessed to me. I felt the 
same way, when the ASA industry honored some of our songs at the awards last 

year. My life is not based upon what I extract, it is only about what I can contribute 

and sincerely give.  

 
In conclusion, I need to remind folk that music is not a solo journey.  The quote: “If I 

have seen further than most, it is because I have stood on the shoulder of giants.” 

My giants include: Jennifer Wakeling, Andrea Smith, Doug Ford, QMusic and APRA 

team especially Chris O’Neill. Damien Leith, Sebastian Chase, Steve Kilbey, Craig 

Allister Young, Timothy Sherlock, Michael Wilson, Brett Shaw, Katie Noonan,  Rick 
Price, the wisdom of Denny and the ASA and the love of my amazing husband 

Andrew. Thank you thus far for your generous contribution within my music world. 

My gratitude is indescribable. 

http://www.donnadyson.com/
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ASA History: More On Tom Louch (1932-2009) 

 
Photos: ASA founders (left) Tom Louch (1932-2009) and (right) Rudy 

Brandsma (1944-1983). 
 

In the last edition of The Australian Songwriter, we had news of a newly discovered 

song, On The Gold Coast, which was written by ASA co-founder, Tom Louch in 1979, 

and recorded by popular singer at the time, Lovelace Watkins, in 1980. 
 

A second version of Tom’s song, On The Gold 

Coast, plus four other tracks written by Tom, have 

now come to light, thanks to Tom’s relatives.  

 
The other tracks are Sunny Side of Love, It’ll 

Never Be The Same Again, The Tender Years and 

Let Us Fall In Love Again. 

 
The songs were produced at Rudy’s Sound Source 

Studios at Box Hill VIC, and were sung by Rudy 

himself. 

 
The tracks were located on a cassette tape, which 
was discovered in the personal effects of one of 

Tom’s late relatives. 

 

To the left (above) is the cassette cover of the 
recording and (below) is the cassette containing 

the songs. 

 

The second version of On The Gold Coast can be 

found on the ASA’s Youtube channel at 
https://www.youtube.com/watch?v=u6TOOxKMxR

c. 

 

https://www.youtube.com/watch?v=u6TOOxKMxRc
https://www.youtube.com/watch?v=u6TOOxKMxRc
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Kathy Prosser: 2014 Winner Of The Songs For Children Category 
 

 

Photo: Kathy Prosser (a.k.a. Kathy Possum). 
 

Kathy Prosser (a.k.a. Kathy Possum) was the 2014 winner of the Songs For 

Children category, with her song, Digging Up History.  Kathy is currently living in the 
US, in order to further her career, so we invited another member of the Possum 

family, Ricky Possum, to perform the winning song at the National Songwriting 

Awards. Here is our interview with Ricky Possum: 
 

ASA: Welcome, Ricky. Please tell us a little about yourself? How did you become a 

member of the Possum family?  
 

Ricky: Fortunately, my partner knows Kathy Possum (Prosser), and it was when 

Kathy was doing her national tour about five years ago, I asked if I could be a 

Possum, and she said Yes, and the rest is history.  I perform in Western Australia, 

mostly in Perth, but I do go all over the State, which is fantastic.   
 

ASA: What does it mean to be a Possum?  
 

Ricky: How do I describe it and do it justice? It’s like an interactive musical theatre 

piece.  I am doing two shows at the moment. One is called Exploring Australia, 

where we go searching for a mystery creature in the Australian bush called an 

Ornithorhynchus, which is another name for a Platypus. The other show is called 
Grandad’s Place. It takes the kids and myself on a journey through Australian 

history. Grandad has a dog called Charlie and he digs up some artifacts on the farm 

and we talk about them as the story unfolds, and so the history of Australia comes 

together.  
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Photo: Ricky Possum performing at the 2014 National Songwriting Awards  
 

ASA: Can you tell us what the winning song, Digging Up History, is about? 
 

Ricky: That is actually a song from the show, Grandad’s Place, and is the song that 

brings the whole show together, the song tells about the artifacts that we found, 

such as dinosaur bones and spearheads, clap sticks and a grindstone from aboriginal 

people, handcuffs from the convicts and lastly we find gold because we go panning 
for gold, so it all about the journey and what we have found during the show, and 

the good thing I find about this song is that the kids learn history and it tells them 

that when we talk about the past, it’s called “history”.   
 

ASA: In personal terms, Ricky, what is it like performing with children?  
 

Ricky: I love it! I will tell you a quick story. I said to my daughter, come on hurry up 
I have to go to work. She replied, you don’t work Mummy, you do shows. I explained 

that was my work to which she replied “that’s not work that’s just play”, and I had to 

concede, because that is pretty much what it is. I think Kathy feels much the same 

way.  It’s all about the joy and laughter, and also the learning you bring to kids that 

make it worthwhile, and they are so forgiving and so honest, they just love the 
puppets, and you get to be a character and play at pretend.  It’s just wonderful!     
 

ASA: How do the adults watching your shows react to what you do?  
 

Ricky: They seem to really enjoy it. I did a show recently and there were a lot of 

adults there and they said after the show that they really liked it, and maybe I will 

get you for my birthday party.  I think that is the beauty of what Kathy has done 
with her music and her shows, it appeals to all ages and it has that real Aussie 

flavour.   
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ASA Member Profile: Stephen Kermode 
 
ASA member, Steve 

Kermode, grew up in the 
western suburbs of Sydney in 

the days before shopping 

malls, freeways and traffic 

lights. He moved to Wagga 

Wagga in 1982, and then to 
north-eastern NSW in 1989, 

which is where he has been 

ever since. 

 
Here is Steve’s story: 

 

“I have always been 

interested in music and 
theatre. As a young man I 

performed in a couple of JC 

Williamson shows as well as a 

handful of amateur theatre 
productions.  

 

I wrote my first song when I 

was 10 years old. I wrote a 

lot of songs as a young bloke, 
and was fortunate to be 

commissioned to write a 

series of 12 songs for a TV 

show on Channel 7 in 1972. 
They were for a 5 minute slot 

at 4.30 on Tuesday 

afternoons for a community 

service program called 
‘Scene, Song, Singer’, and 

designed to reach young 

people getting home from 

school.  

Photo: Steve Kermode 
 

I was asked to write songs with positive social and personal messages. That same 

year I was also asked by Channel 7 to write two songs for their annual Carols by the 

Christmas Tree show in Martin Place, Sydney.  
 

My songwriting and performing had a hiatus after this while I studied, worked and 

started bringing up a tribe of kids. Ironically, while the kids took me away from 

music for many years, they brought me back to it when they became interested in 
music as teenagers. I taught my oldest daughter how to play guitar and have co-

written some songs with her. My youngest son is now a high-school music teacher. 

So, music lives on in the family tree. 
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My songwriting has been very healthy for the last 20 years now, but I am lucky that 

I have never had to make a living out of it. While I have played in working bands 

over the years, it was really only ever for the joy of performing. Luckily for me I had 
a good full-time career as a registered nurse and then as a university academic 

which paid all the bills, and music has had permission to simply be my art – the thing 

that nourishes my soul.  

 
Now that I am retired to my small farm in the hills of Jiggi, I spend hours every day 

in my home studio composing and creating music. My home studio is inside an old 

45,000 L concrete water tank. It is the ideal man-cave for songwriting. 

 
I have been a member of APRA since 1973, and a member of ASA since I first heard 

about it in 1999, and I regularly enter songs into the National Songwriting Contest. I 

have had a couple of top 10 results over the years, but I am never quite sure what 

category my songs belong in. I always find it satisfying when people you have never 
met say they heard your music and they like it. Music is after all one of the most 

powerful forms of communication and connection. 

 

I got involved with some other local musicians in Jiggi Valley through music nights at 

the local Jiggi Hall, and that is how I became part of the Verandah Band.  
 

The Verandah Band 

 

Photo: The Verandah Ban 
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The Verandah Band started 

one Friday night in 2000 on 

the verandah of the historic 
Jiggi Hall in Northern NSW, 

Australia. Jiggi is about 23 

km NW of Lismore in the 

sub-tropical hills of NE NSW.  
 

The Verandah Band 

originally started out as 

‘Club Verandah’ – a sub-
committee of the Jiggi 

School of Arts, which was a 

musical social club for local 

Jiggi valley residents and 
friends. It was an 

opportunity for local 

musicians to get together 

for some music fun while 

sharing a glass of wine. The 
music nights attracted many 

locals, some of whom were 

singers, players and  

 
Photo: The cover of The Verandah band’s CD, Jiggi Pug. 

 

listeners, and some who were songwriters, and the idea of writing songs to raise 

money for the local community was born on the Jiggi Hall verandah. 
 

The Verandah Band has always had a fluid membership, which has seen around 18 

different participants over the years. A couple of founding members are still involved, 

but its membership changes with the seasons.  

 
Some of the previous members have gone on to other working bands, while a 

number of participants still gather intermittently to shake off cobwebs, scare the 

cockroaches out of their amps, run through some old favourites and try to learn a 

few new songs.  
 

The Verandah Band is not a working band and not a performance-oriented band – it 

is a band for music’s sake. When it performs, it is almost exclusively for community 

fundraisers, or the occasional local party. Once a year the available members get 
together to entertain the visitors at Jiggi Fair, which is usually the annual highlight of 

their musical social life. The Verandah Band’s major activity has been to write, record 

and release original music for the purpose of raising funds for community projects.  

 
It has recorded three albums of original songs – Jiggi Beach (2007), Jiggi Christmas 

(2011) and Jiggi Pug (2014), which have raised many thousands of dollars for 

maintenance of the historic Jiggi Hall and the Tower Preschool which is attached to 

the hall.  

 
Band members have ranged in age from 15 years to 73 years, with most members 

being on the ‘mature’ side of the artist spectrum.  Sadly, the oldest band member 

died suddenly in January 2015, a day after his 73rd birthday. It was a great loss for 
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the Verandah Band, as he was a founding member, and brought a range of unique 

musical interests to the band including a passion for skiffle and old-timey music. The 

musical interests of the band have been expressed not only in these genres but in 
folk, country, rock, punk, Latin, pop, blues, grunge and some genres that are difficult 

to classify. 

 

There have been a number of songwriters involved with the band over the years, all 
with different tastes and approaches, and all of the albums are very eclectic as a 

consequence of this. The band is not genre-bound, and indeed most members have a 

healthy contempt for the very notion of genre. Sometimes they are sweet, acoustic 

and earthy and other times they are electric, rowdy and ragged. Sometimes they 
play with a tea-chest bass, lagerphone, washboard and spoons and other times they 

crank their amps to 11 and rock like ratbags. 

 

The Verandah Band may not live forever, but the idea that local songwriters can get 
together to work on their craft in order to benefit their community is one that will 

probably last forever in one form or another.” 



 27 

Wax Lyrical Roundup 

 
 Brisbane QLD, 14 June 2015, Retro Bar. 
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 Central Coast NSW, 14 June 2015, Settlers Tavern. 
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 Melbourne VIC, 16 June 2015, The Murmur Bar. 
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 Perth WA, 7 July 2015, Elephant & Wheelbarrow Hotel. 

 

 

 

 

 

 



 31 

 NSW Central Coast, 13 July 2015, Settlers Tavern. 
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 Townsville QLD, 16 July 2015, The Irish Club 
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 Lismore NSW, 25 June 2015, Planet Music. 
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 Brisbane QLD, 12 July 2015, Retro Bar. 
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 Hobart TAS, 21 July 2015, The Homestead, North Hobart. 
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Interview: Rose Carleo 

 
Country singer, Rose Carleo 

was my guest on the Friday 
morning show on 

TodaysCountry94one on 5 

June 2015.  

 
Rose is a country singer from 

NSW, who is celebrating the 

release of her third album, 

Time Is Now.  

 
Originally from Perth WA, she 

is currently on the road, 

performing and promoting her 

new CD.  

 
 

Photo: Rose Carleo in the studio with Alan Gilmour. 

 

Alan: We’re very fortunate to have Rose Carleo in the studio, today. Welcome, Rose. 
 

Rose: Thanks for having me. 

 

Alan: Rose is here with her guitar, so we are going to hear some of her songs from 
her new album a little later on. You have a new CD out. Can you tell us a little bit 

about that? 

 

Rose: Yes, “Time Is Now” is my third album and was released about eight weeks 
ago. It’s taken a couple of years to get together and write and record and 

everything. I’m really, really happy with the feedback, so far, and it debuted in the 

ARIA charts for the first two weeks, which is pretty cool, yeah.   

 

Alan: Can you tell us about some of the songs on the album? 
 

Rose:  Yeah, it’s definitely a rockier album, compared to my other stuff.  I did want 

to write a rockier album and most of the songs were written with my fiancé, Mick 

Adkins and my good old songwriting mate, Drew McAlister. I said that I did want to 
write a rockier album, and let’s see what come out.  I think we encompassed a 

couple of genres. There’s a few rockier songs on there, and I have quite a bluesy 

voice, but I feel that the country music element is still the storytelling and the 

messages in the songs. It’s quite an eclectic album style-wise and I’m really, really 
happy with it. 

 

Alan:  And you’re touring for the album? 

 
Rose:  Yeah, it’s been every couple of weeks that we’ve been out on the road.  So, 

we started in Melbourne, and did Trafalgar in Victoria, and then did the big launch at 

Rooty Hill RSL out in western Sydney, and then we did Queensland- Brisbane and 

Sunshine Coast- and we’re in Perth in two weeks time.  We’ve just announced new 

tour dates for Darwin and down at Thredbo in the snow and Tasmania. I’m planning 
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a few shows up this way (NSW Central 

Coast), too. I just want to tour for the 

next ten or so months, or into the New 
Year, but everything will be on the 

website. 

 

Alan: So, are we likely to see you here 
on the Central Coast? 

 

Rose: Yeah, yeah, I’m hoping so.  

Actually, I was saying off-air to you 
that the film clip for Time Is Now, we 

actually filmed at West Gosford, so I’ve 

spent a lot of time up here over the 

years, touring, and I’ve got some really 
good friends here as well. So, I’d like to 

be here and further up in Newcastle, as 

well, so stay tuned.    

 

Alan: We’d like to hear a song now. 
Rose is going to play a few songs in the 

next half hour or so, and we’ll ask her 

to announce it. 

 
Rose:  We’ll do the title track, and this 

song is called Time Is Now. When we were writing the song, I said I’d like to write a 

song about not having too many regrets in life. I think that’s everybody’s aim, and I 

don’t want to be there at the end saying I should have done this and I could have 
done this and I would have done this.  So, that conversation pretty much became 

the chorus of the song. So, here we go…..Time Is Now. 

 

(Rose performs Time Is Now.)  A video of the studio version of the song is available 

on Youtube at https://www.youtube.com/watch?v=BhzReVQzQx4. 
 

Alan:  That’s Rose Carleo with the title track to her album, Time Is Now.  Rose, 

when did you first become interested in music? Let’s take a trip back into the past. 

 
Rose: (laughs) I’ll tell you a story.  I grew up in Perth.  I’m a Fremantle girl. I 

always loved school productions and stuff like that, so I would sing in the choir in 

school and that kind of thing.  My mum, she unfortunately passed away way too 

early. She was only fifty and she had cancer, and I was nineteen, but she was a 
huge music lover and we used to have music playing in the house a lot.   

 

She used to like to go and see live bands. I guess it was her therapy. It just made 

her feel better as music does.  She ended up starting two country music clubs in 
Perth. I think it was just so her favourite bands could get a gig (laughs), so she 

would approach a venue and say I want to start a country music club, and I’ve got 

this band that could be the resident band, and what do you think, and they’d say OK, 

and it brought people in, of course.  

 
On club nights, (I was thirteen at the time), if I’d done my homework, I was allowed 

to go.  A couple of nights previous to this particular night, we’d had a bit of a barbie 

and a get-together with some friends, and we got the guitars out, and we were all 

https://www.youtube.com/watch?v=BhzReVQzQx4
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singing along as you do. Two nights 

later, it was club night, and one of the 

guest artists that night said I’d like to 
invite Rose Carleo up on stage 

(laughs).  And I just looked over the 

table at mum and said “You’re crazy, 

there’s no way I’m getting up there”. 
And she looked across at me and said 

“I dare you.” (laughs). 

 

Those three words pretty much 
changed history. I was up there like a 

shot and I sang an old classic, Roll In 

My Sweet Baby’s Arms. We did a bit of 

a duet and my knees were shaking like 
jelly. My heart was beating and I was 

sure that it was going to jump out of 

my chest, and I got the bug, and loved 

being up with the band and singing with 

the band. I suppose I continued, when I was allowed to, see the band.  Quite often, 
they’d make time for me and get me up to sing.  

 

I was like a sponge, so I would ask a million questions all the time. They were very 

accommodating and put up with my inquisitiveness at that age, and they were very 
supportive. I had my first band when I was sixteen and that’s how it first began. 

 

Alan: So, a covers band? 

 
Rose: It was a country band, and I’d started writing a little bit, but I probably got 

more seriously into my writing in my late twenties, early thirties.   

 

Alan:  How did you become involved in writing your own songs?    

 
Rose: When mum passed, (she was sick for quite a few years), I started writing 

then. I wrote poetry, some of it just words that I’d try to play some chords to, you 

know, make up a song.  I’ve got a folder tucked away somewhere with some lyrics 

that no-one’s ever seen. It was pretty dark times, as you could imagine.  
 

So, it was around that time that I started to express feelings, such as sadness and 

stuff, so it was around about then that I joined a rock band in Perth. They asked me 

to come and join them and sing with them and they were an originals band, and I 
said OK, why not? And we started writing a bit if stuff. It was quite interesting, 

because nobody ever told me, or showed me, that you should look at songwriting 

this way, or that way.  

 
This particular band had music already written, and they said what can you do with 

this?  And, OK, I said I’ll take it home and I would hear melodies, which has always 

been my strongest point. I would feel where the mood of the music would take me. 

Was it happy, was it sad? It’s quite a visual thing in my head for me. You know, 

when you hear things, you can almost see a film clip, sometimes. So, that’s how I 
worked it in the early years (laughs). I didn’t know any different, so I did what came 

naturally I suppose.  
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Alan: And what sort of 

things inspire you, with 

lyrics, for example?  Is it 
emotional things? 

 

Rose: Yeah, life, 

experiences definitely. My 
theory is that we’re all 

human, obviously, and we 

are all of different ages, 

and at some point in 
time, we’re all going to go 

through the same things. 

For example, I lost my 

mum when I was 
nineteen. Someone might 

not lose their mum until 

they were sixty. I don’t 

know, but you can almost guarantee that we’re all going to go through the same 

things.  So, I figure that I can write from my experience, or experiences that I’ve 
heard about, (we women can multi-task, we can hear something and do something 

at the same time) (laughs). I sort of figure, and the trick is, to make it universal.  

 

When someone says to me that everything has already been done, written and 
played, I’ve just got to find a different way of saying it.  So, definitely from life 

experience, and living, just people’s journeys, you know. Life definitely inspires me. 

I’ve been through a bit in the younger part of my life, compared to some people who 

don’t ever go through that, or go through it much later in life, so I’ve had a fair bit to 
draw on.               

 

Alan: And how did the road lead you to country music? 

 

Rose:  That was mum, as well. We would always have music cassettes. Now I’m 
telling my age (laughs). She’d have cassettes playing and I’ve still got the vinyl, so 

you know, anything from George Jones, Patsy Cline, Charlie Pride, Dolly Parton, a bit 

of Slim in there as well. There’d be music constantly playing in the house, but also a 

bit if Status Quo as well, and a bit of AC/DC. So, Mum had a bit of an eclectic taste. I 
grew up on a very strong diet of country music, and Emmy Lou Harris was, and still 

is, my favourite, and George Jones.   

 

So, it really was cool to live in a house where music was always playing, and 
different genres, too, not just sort of one type. And I think that was for a multitude 

of reasons, but mostly, it gave mum comfort.  With illness, music is a healing thing, 

and it’s a universal language. I know people who don’t even own a radio (laughs), 

and I’m like “how?”, or a CD player. The early years, particularly with mum’s illness, 
were pretty tough going, but I feel I had a really rich life with music, you know? 

 

Alan:  What were your greatest influences? You’ve mentioned quite a few artists, but 

who were your greatest? 

 
Rose: Emmy Lou Harris was a huge influence on me, Patsy Cline, and then I 

discovered Janis Joplin (laughs) and Led Zeppelin, and that sort of seventies rock 

stuff as well.  I’d have to say Emmy Lou Harris and The Judds and Patsy Cline were 
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possibly my biggest influences. 

George Jones also taught me 

about crying, about emotion in 
songs. When I first heard He 

Stopped Loving Her Today, I still 

cry my eyes out. I think I was 

fourteen or something, and I 
was just like oh. And I’d listen to 

the next verse: is he going to 

come back? What’s happened? 

And I cried, and if the song and 
the emotion can make someone 

do that, that’s pretty special. 

One thing I’ve learned from 

country music is to connect with 
the audience and the listeners.   

 

Alan: I think it’s about time you 

played us another song.    

 
Rose:   Would you like another 

song? OK, I might play one of 

the mellower ones on the record. 

A good friend of mine, Janie 
Robertson, she managed me for 

a little while, and is one of my 

closest friends in the world, and 

we were having this deep and 
meaningful chat one day, and 

she said to me “sometimes 

people are anchors, they’re not 

sails”, and I said “Isn’t that the truth!” (laughs). I said “write this song with me, 

that’s a great line”. She said ”No, no, you go and write it”. So, this is one of the 
songs I wrote with Drew and it told the story. Some people are anchors and they’re 

not sails.  They hold you back and they won’t let you sail, and you just have to 

recognise that and move on. So, this one’s called “Anchor”.   

 
(Rose performs “Anchor”.)    

 

Alan:  Now Rose, you’ve done a lot in your career, so far. Where’s your career 

heading now?  
 

Rose:  I’d like to be touring a bit more than I am.  I’ll be playing music, I think, until 

my last breath. I really enjoy creating, recording and then getting out there touring 

and meeting people. One thing I am looking into is doing some mentoring for 
younger artists, which I’ve started to do a little bit of, but I would like to get into 

that further, and help people and give them advice and a bit of a shortcut I’ve 

discovered in twenty years. I think it’s almost a bit of a duty. We’ve all had help 

along the way, and I think it’s a positive thing and it’s also about looking after our 

future.    
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Alan: Do you have any international aspirations at all? 

 

Rose: Yeah, I definitely wouldn’t say No.  I’m just really interested in getting around 
this beautiful country of ours. I’ve done a bit of touring over the years and I just 

want to get out to a lot of the places that I haven’t been, as well, and spread the 

love, spread the music, and meet some people. Yeah, I would like to, but it will 

happen when it happens.  It’s not like I’m going to head over to Nashville now, or 
anything. I want to hang in Australia and do my thing at the moment. 

 

Alan: So many Australian artists seem to be heading over there. It seems to be the 

centre of not only country music, but just about every genre. 
 

Rose: Yeah, I know a lot of rock albums that have been recorded in Nashville, too, 

and that’s great. I think it’s all about timing as well, and you have to do it when it 

feels right. At the moment, for me, it just feels right to do as much of Australia as I 
can, and we’ll see where that takes us from there.     

 

Alan: We’ve been talking to Rose Carleo in the studio here, and it’s really been great 

talking to her.   

 
Rose: Thank you for having me.   

 

Alan: Can we squeeze one more song out of you? 

 
Rose: (Laughs). There’s another sentimental one that I wrote for my fiancé, Mick. As 

I was saying earlier, Mick wrote a lot of the songs on the album with Drew, and he 

co-produced it with me. He’s a guitar player and he’s an incredible musician as well.  

I had started writing this song for him, about our story. It’s a long, long story. We 
were in a band together eighteen years ago in Perth and we were not involved or 

anything, and then fast forward to 2012 and we were back in touch and we’ve been 

together for almost three years now. So, I didn’t see him for sixteen years and he’s 

really a lovely person, and as a result, it’s great that I have three beautiful step kids 

as well, which is awesome.  He proposed to him in January, actually, on my mum’s 
birthday, so that was a really lovely thought as well.   

 

So anyway, I started to write a song about Mick, and when songs are quite close, for 

me personally, it’s like I just want to get another perspective on it, so I rang Drew 
and he said OK, I’ll be over in ten.  So, this is another one from the new album, and 

it’s just about our story, and it’s called “Pieces”.   

 

(Rose performs “Pieces”.)    
 

Alan: Last question, Rose. Where can people buy your music?   

 

Rose: People can buy my CD direct through my website, rosecarleo.com, or you can 
order it through Sanity, or you can get it at a show, or if you want it digitally, you 

can get it from iTiunes or Google Play. And the album’s called Time Is Now. 

 

Alan: Thanks very much, Rose, for coming in. 

 
Rose: Thanks for having me. 
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Interview: Kerrie Garside 

 
Photo: NSW Central Coast 

singer/ songwriter, Kerrie 
Garside. 

 

Kerrie Garside is a singer/ 

songwriter from the NSW 
Central Coast and is a well 

known performer around the 

area.  

 

Kerrie is also the ASA 
Regional Co-Ordinator for the 

NSW Central Coast. 

 

Kerrie was my special guest 
on the afternoon show on 

TodaysCountry94one on 11 

June 2015.  She brought her 

guitar along and performed 
some of her songs in the 

studio. 

 

Alan: We have a special guest this afternoon, Central Coast singer/ songwriter, 
Kerrie Garside.  Welcome Kerrie. 

 

Kerrie:  Hey, thanks for having me. 

 

Alan:  Kerrie, you’ve been singing on the Coast for many years, and I understand 
that this is the first year that you’ve sung at Tamworth?  

 

Kerrie:  Yes, last year I went to a songwriters retreat up near Tamworth, and 

through there, I found quite a few contacts, and various opportunities came up, 
especially through Facebook, and I just put my hand up, and before I knew it, I had 

twelve singer/ songwriter gigs (laughs) this year up at Tamworth. 

 

Alan:  Whereabouts did you perform there? 
 

Kerrie:  I did all sorts of things. I did things like pub gigs at The Post Office Hotel, 

Southgate Inn and Family Hotel, through to even playing at Hungry Jacks (laughs). 

They have music everywhere up there during the Festival.  

 
Alan:  And did you do any busking in Peel Street? 

 

Kerrie:  No, I didn’t do the busking. I was thinking about applying, but the year 

before last was super duper hot, and I thought no, I’m not really up to playing in 
forty five degree heat.  But it wasn’t so bad, it would have been quite pleasant.   

 

Alan:  So, were you performing your original songs up there? 
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Kerrie:  Yes, I went up as a singer/ songwriter. Various opportunities came up 
through the Tamworth Songwriters Association and they were all songwriter events 

and it was fantastic. I was able to play the whole time just doing my songs.   

 

Alan:  As a songwriter, how did your original songs go down with the audiences? 
 

Kerrie:  Pretty well. I was very happy with how they went.  I’ve got a few now, so if 

I do an hour gig, I have enough to mix it up and tell the stories. I really love the 

songwriters-in-the-round concept, where you’ve got a few songwriters in a row, and 
you go around telling stories and then performing the songs. I did a couple of those 

up there and it was great.     

 

Alan:  And you’ve written a song about your adventures, too.  
 

Kerrie:  My dad always used to say to me “Kerrie, you should play at the Tamworth 

Country Music Festival”, and I never did until this year and he wasn’t around to see 

it, so I wrote this song about that. 

 
Alan:  Well, OK, you’ve brought your guitar in, so we’ll have a listen to Kerrie with “I 

Made It To Tamworth”. 

 

(Kerrie performs “I Made It To Tamworth”.) A video of the song is available at:  
https://www.youtube.com/watch?v=0LjPwkq4h-0.  

 

Alan:  Now Kerrie, not only have you made it to Tamworth, you’ve been touring and 

performing in the US, haven’t you? 
 

Kerrie:  Yes, I have a music friend, who I was able to do a few unpaid support gigs 

for, because I wasn’t there on a working visa, and yes, I also played at some pretty 

cool open-mics over there.  I stayed mainly in the California, Los Angeles area, and 

there’s a very busy, buzzing indie scene happening there, and I was able to log into 
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quite a few of those, and have quite 

a great time. It was great fun 

meeting great people. 
 

Alan:  Where did you travel to over 

there? 

 
Kerrie:  Mainly, as I said, to 

California. We did Santa Monica, 

Santa Barbara, San Diego.  I even 

went out to Phoenix and did a house 
concert and played at the Heartline 

Café out there in Sedona, which is 

fantastic. It sounds like a dream 

doesn’t it? (laughs). 
 

Alan: Yes, it does.  And how were 

your original songs accepted in the 

States? 

 
Kerrie:  Well, as a matter of fact, I 

Made It To Tamworth was probably 

one of the most popular and well 

received songs. 
 

Alan: Did they have any idea what 

Tamworth was all about?  

 
Kerrie:  I had to briefly say what it 

was, our biggest country music 

festival, but really it’s not about the Festival, it’s more about missing my father. It 

actually went down really well.   

 
Alan: I believe that “Love Gets In The Way”, which is another one of your beautiful 

songs went down well over there, as well. 

 

Kerrie: Yes, I played at this open-mic. which was pretty cool. You just roll up there, 
it’s a free open-mic., and anyone can play. You can get in and put your name on the 

list. The first ten people get to play with a band, and the band is drawn from a group 

of people who regularly go there, but they are pretty high standard guys.  

 
I mean, the bass player used to play with the Harry Belafonte band and the 

percussionist played with Supertramp. These guys are just there to play with.  

 

You bring your charts and have a bit of a chat about the song before you play it, and 
wham, you just play it. And then they videoed it for twenty bucks, which is kind of 

like seventy five bucks Australian at the moment (laughs), but for twenty dollars, 

they had four cameras going, so I was able to put some things up on Youtube that 

I’m pretty happy with. 

 
Alan: So folks, if you want to see that performance, and it’s a really good one, have 

a look for Kerrie Garside on Youtube. So, you’re going to play that song, aren’t you?   
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Kerrie: Yes, I’d love to play that 

song for you. 

 
(Kerrie plays “Love gets In The 

Way”.) A video of the US 

performance is available at 

https://www.youtube.com/watch?v=
6hxEZhmMgEo. 

 

Alan:  Kerrie, you’re a Regional Co-

Ordinator for The Australian 
Songwriters Association here on the 

Coast, helping up-and-coming 

songwriters through various means. 

Could you tell us a bit about that?  
 

Kerrie:  Yes, one of the events that 

The Australian Songwriters 

Association runs is called Wax 

Lyrical. It’s an open-mic. night for 
songwriters and other artists. You could be a comedian or a poet, but generally we 

find that the songwriters come along.  I run it once a month, on the second Monday 

of the month, at Settlers Tavern at West Gosford.  And it’s been a lot of fun.  

 
Alan:  And how many people do you get along? 

 

Kerrie:  Sometimes we might get six, sometime we might get ten artists coming 

along. We get to do three songs each. It’s a fifteen minute spot.  Original songs only, 
of course. We have a buzzing open-mic. scene here on the Central Coast and I think 

that this sits nicely alongside the other open-mics., being strictly for songwriters.  

 

Alan:  And what sort of people come along?  Are they people just starting out or 

others wanting to progress? 
 

Kerrie:  Oh, all kinds, and even this week, I’ve been tutoring a few students in a 

music course, and they’re going to come along. They’re young girls, nervous as 

anything. So, right from beginners to quite seasoned performers. And there’s quite a 
lot of people who are busy doing the covers scene, and don’t really get an 

opportunity to give their new songs a run. So, we’re now starting to look at recording 

the shows.      

 
Alan:  How do you find the talent that’s coming through with the younger singer/ 

songwriters? 

 

Kerrie:  It’s amazing. The young ones can do everything. The young guys paly 
guitar like rock stars and they sing really well and there’s some really tastie songs 

being presented, it’s fantastic.   

 

Alan:  And what sort of mentoring do you do? Do you give them direction in their 

songwriting? 
 

Kerrie:  We have a feedback sheet that we give to the audience, and they can write 

down their thoughts and tips on the songs, and I’ll pass these on to the artists. 
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Obviously, they’re not going to be professional and seasoned song critiques, but you 

never know what advice you may get. People may be able to link up together to co-

write.  
 

If you’re a non-performing songwriter, you might like to find musicians to collaborate 

with. I’m trying to encourage people to co-write, it’s a new thing for me, but I think 

it really opens up that sphere of ideas for you. 
 

Alan: Thanks Kerrie. We have one more song coming up from you? 

 

Kerrie:  This song actually does have a bit of a story to it. I did hear a beautiful 
story on the radio about Joy Reid from Meet The Mob. Back in the day, about forty 

years ago, she met the love of her life, but in those days, nice young white boys 

didn’t go out with aboriginal women, and their love wasn’t meant to be.  

 
So, they went their separate ways, and then, nearly forty years later, she got a 

phone call out of the blue from Daryl.  And it was him. He’d never stopped loving her 

and he’d never stopped thinking about her and they decided to meet.  So, she was 

waiting at Maitland train station, and the train comes in, and she’s nervous and she 

says “I feel like a little girl”.   
 

Only one old man with a blue bag gets off the train, and she was so upset. She 

thought: how could she allow herself to think she could love again. And then she 

hears “hello” and looked up, and the old man with the blue bag was him (laughs). 
 

And as she fell into his arms and she said he smelled the same. This story simply 

took my breath away. This song, I co-wrote at a songwriters retreat at The Dag 

Sheep Station at Nundle, and I love to say this, because John Kay, the owner, along 
with myself and Luke O’Shea and Lachlan Bryan. I love to say that because it’s the 

only bit of big noting I can do.  This song’s called “In A Heartbeat”. 

 

(Kerrie performs “In A Heart Beat”.) 

 
Alan: And if people want to buy your music, where do they go to? 

 

Kerrie: They can go to my website, kerriegarside.com.au, and my email is 

Kerrie@kerriegarside.com.au.  I have a fully produced CD that I released in 2009, 
and I also have a couple of demo CDs: Made It To Tamworth and Love Gets In The 

Way.   

 

Alan: Thanks to Kerrie Garside for coming in this afternoon. Really loved your live 
songs.    

 

Kerrie: Thank you, Alan. 

 
 

 

 

 

 

 

 

mailto:Kerrie@kerriegarside.com.au
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Members News and Information 
 

1. Australian Songwriters Conference 2016 

 
The next Australian Songwriters Conference will take place Friday 10th to Monday 

13th June 2016. The opening ceremony and Song Contest Awards will take place on 

the evening of Thursday 9th June. 

 
The ASC focuses on the craft and business of songwriting and attracts writers from 

across Australia and internationally.  The only event of its kind in Australia, the ASC’s 

main aim is to provide a supportive and nurturing peer environment where attendees 

(ASCers!) can learn more about their craft, get up close and personal with the 
speakers and mentors who willingly share their time, knowledge and experience, and 

pitch their songs directly to the publishers (majors and indies) who attend the event. 

 

The Australian Songwriters Conference includes: 

 Speakers & Mentors – Hit songwriters and Music Industry execs discuss 
writing, publishing, production and more! 

 

 20 Seminars, Talks & Workshops – Attendees learn the secrets of hit 

songwriting from the best in the business. 

 
 Song Pitching – A truly unique opportunity for attendees to pitch their songs 

directly to the Publishers. 

 

 On-Site Recording & Production – ASCers learn and work with our hit 
producers in the on-site studio. 

 

 Live Attendee Performances – Showcasing original material to the pros, 

attendees and public. 
 

 Exclusive Song Contest – ‘Attendees Only’ song contest with great prizes. 

 

 Networking with Industry Pros & Hit Songwriters – Connect with the 

career-makers one-on-one. 
 

ASCers fly in from around Australia and internationally to participate in the event, 

and already a number of them have gone on to write and record with faculty and hit 

local and overseas producers, have signed publishing deals, achieved #1 hits and 
national success, received song awards and commercial radio airplay, and made 

huge leaps in their careers – all as a direct result of attending the event.   

 

The Australian Songwriters Conference is a major songwriter event on the music 
industry calendar and is a ‘must do’ for anyone with serious aspirations of a career 

as a performing or non-performing songwriter. 

http://australiansongwritersconference.com/asc/publisher-song-pitching/
http://australiansongwritersconference.com/asc/on-site-recording-studio/
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2. Songwriting In Paradise 

The following article comes from Mike Cardy, ASA Regional Co-Ordinator for Perth 

WA. 

Until three years ago, Jane Cornes worked as a food and wine journalist, reviewing 

restaurants, being the West Australian contributor for Gourmet Traveller magazine 

“and generally behaving like a hedonistic wanker.” 

But a close shave with breast cancer, and the 
double mastectomy that followed, made Jane re-

evaluate her life choices. 

“Basically it made me stop and think about what 

really mattered, what made my heart sing,” says 
half of award-winning folk duo Doris 

(www.doris.com.au). 

What mattered, as it turned out, was music, and 

helping others write great lyrics. So Jane quit her 
day job (“it was making me fat anyway”) and 

launched Juice Creative Retreats (www.juicecreativeretreats), which offers writing 

workshops around Australia and an annual songwriting 

retreat in the hills above Ubud. 

“I chose Ubud because it’s texturally and spiritually 
conducive to writing,” she says.  

“There’s beautiful greenery everywhere, and incense 

burning and interesting food smells and ducks 

quacking and motorbikes going by, and you feel part 
of this vibrant, exotic world. Jeez, I love it.” 

Now in its third year, the retreat offers a week of 

songwriting workshops, coupled with daily 

opportunities to play new songs and works in progress 
to the group.  

“Basically, we spend our days either writing, singing, 

or thinking about writing and singing,” says Jane. 

The spaces in between sessions are just as important as the 

sessions themselves, says Jane.  

“Those quiet times away from the usual pressures of life are 

when the juicy stuff, the magic, happens.” 

“You sit and noodle with your guitar, or mull over something 

you’ve written that morning and, hey presto, a song starts. It’s 
very cool.” 

Jane’s annual Bali songwriting retreat is from 19-25 October.  

She is also running a non-residential weekend songwriting 

workshop in Melbourne on 8-9 August. Full details for both 
events are at www.juicecreativeretreats.com 

 

 

 

 

 

http://www.doris.com.au/
http://www.juicecreativeretreats/
http://www.juicecreativeretreats.com/
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3. AIM Sydney and Melbourne Open Days 
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4. APRA Professional Development Awards 

 

 
 

 

 

 
 

 

 

 
 

 

 

 
 

APRA AMCOS is proud to announce the return of the Professional Development 

Awards, a career boosting initiative which has helped further the musical success 

stories of locals Abbe May and Georgi Kay, plus Gotye, screen composer Caitlin Yeo, 

Husky Gawenda, country songwriter and performer Morgan Evans and others. 
 

Held every two years, the APRA Professional Development Awards aims to create 

serious opportunities for emerging songwriters and composers. In 2015, the awards 

prize pool continues to grow, offering eight individual winners more than $15,000 
worth of career support. 

Applications for the 2015 APRA Professional Development Awards are now open to 

songwriters and composers who would like to enter in the following categories: 

*Popular Contemporary (three awards are given in this category including Pop, Rock, 

Blues, Folk, Hip Hop, Dance and R&B) 

*Country 

*Jazz 

*Classical 

*Film and Television 

*Aboriginal and Torres Strait Islander (ATSI) 

With a cash boost of $120,000 that will be shared by eight winners along with a 

microphone and headphone package courtesy of PDA sponsor Audio Technica, 
successful applicants will be catapulted into the limelight and richly rewarded on their 

songwriting or composing career. 

The winner of the Film and Television category will also win a scholarship to 

the ASCAP Film and Television workshop in LA. 

APRA AMCOS is also proud to announce The Smugglers of Light initiative, which will 

form part of the 2015 PDA’s. The newly created Indigenous Music and Media Award 

will be announced as part of the 2015 Professional Development Awards and will 

http://apraamcos.com.au/
http://apraamcos.com.au/pda
http://apraamcos.com.au/pda
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provide a promising Australian Indigenous music or media practitioner a grant of 

$12,000. The Smugglers of Light foundation has been set up in memory of Eli 

Westlake aged 21, who was tragically killed in Sydney on 7 June 2008. For details on 
how to apply go to apraamcos.com.au/sol. 

 

The judging panel for 2015 includes Lior, Andrea Keller, James Blundell, 

Mark Moffatt, Josh Pyke, Jenny Morris, Kav Temperley, Jon Hume, Rai Thistlethwayte 
and more including international judges Gary Go (songwriter and music producer 

extraordinaire) and Swedish based music producer, songwriter, film composer and 

mixing engineer Erik Lewander. 

Applications for the 2015 APRA Professional Development Awards close at 5.00pm on 
Tuesday 25 August. 

5. The Australian Country Songwriters Show 

 

 
 

The Australian Country Songwriters Show is on the radio at 9.00pm on Monday 

evenings on TodaysCountry94one on the NSW Central Coast, and over the internet 

via RSS feed (www.todayscountry94one.com). 
 

The concept of the show is to provide up-and-coming country, and country-

crossover, songwriters with the opportunity for airplay for their songs, on Australia’s 

most popular country music radio station.   

 
The station won the Most Popular Radio Station award at the 2015 People’s Choice 

Awards, held in Tamworth, earlier this year. The station also won the award in 2012 

and 2014. The People’s Choice Awards are held in conjunction with the Tamworth 

Country Music Festival each year. 
 

If you’d like your songs considered for airplay, please contact Alan Gilmour on 

alang@asai.org.au or on acss@todayscountry94one.com. 

 
Thanks to those who have already submitted songs for consideration.  

 

Please go to Facebook, and Like 

The Australian Country Songwriters 
Show, and tell your friends. 

 
 

 

 
 

http://apraamcos.com.au/sol
mailto:alang@asai.org.au
mailto:acss@todayscountry94one.com
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6. Dr Robert Forster! 

 
Robert Forster of The Go-
Betweens has been awarded an 

honorary Doctorate of Letters by his 

former University, the University of 

Queensland. 

 

Forster, who formed the Go-

Betweens with the late Grant 

McLennan in 1977, was awarded the 

honour at a UQ graduation ceremony 

on 21 July 2015. 

 

"The Go-Betweens grew out of my 

time at university. I met Grant here, 

whom I formed the band with, and it 

took me away from this," he said. 

 

"I tried to come back and study for a 

semester in 2004 but, again, 

commitments to the band took me 

away. 

 

"To be able to come back now after so many years is a wonderful closing of the 

circle." 

 

Forster studied English and drama at UQ in the mid-1970s and met McLennan in a 

drama class. The Go-Betweens released their first single in 1978, and Forster didn’t 

finish his degree.  

 
7. Songwriters Meeting Point: A Request From Joe Ciangura. 

 
“I'm a songwriter lyricist from Melbourne and would like to meet up with a 

singer/band who is keen on working with original material. 

I have been a member of the ASA for many years and have been fortunate enough 

for my lyrics in the past to get in the top 25 and also reach the runner up spot in 
2012. 

 

My recordings are in the genre of folk acoustic and have always been short listed but 

l feel that with stronger vocals they may be carried further. 

If anyone out there would like to contact me for a chat that would be great.” 
  

Cheers,  

  

Joe Ciangura 
  

0412 333 363 

  

joeciangura@Hotmail.com  

 

http://webmail.bigpond.com/webedge/do/mail/message/mailto?to=joeciangura%40Hotmail.com
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Sponsors Profiles 

 
Established in 1969, the Phonographic 

Performance Company of Australia Limited is a 

national, non government, not for profit organisation 

that represents the interest of record companies and 

Australian recording artists. 

The PPCA works together with licensors, being 

thousands of Australian recording artists and 

hundreds of labels both major and independent. 

While PPCA enables businesses to thrive by playing a 

repertoire of quality music, we also safeguard the 

rights of thousands of Australian recording artists and 

labels, ensuring that they receive a fair return for 

their music. 

 

 

 
Since 1991, Grover Allman has been a world leader 

in guitar pick printing and design. Owners Kevin 

Grover and Jason Allman have been on the forefront of 

graphic design for picks, straps, and other accessories 
for over 20 years. Grover Allman continues to push 

the limits of pick printing technology and pick 

manufacturing. 

 

Grover Allman guitar picks and accessories are offered 

in music stores throughout the world. In addition to 

world-class guitar pick and guitar 

strap personalization, Grover Allman also offers a wide 

variety of guitar related products such as: 

• Printed Guitar Picks - 1000's of graphics  

• Professional Guitar Picks - Huge variety of materials, 

shapes, gauges and colours available 

• Capos and Other Guitar Accessories 

• Guitar Related Gifts - Including pick tins, key rings 

and necklaces 

• Store Ready Displays / Pick Cabinets 

 

Be sure to view the ever expanding line of guitar 

related products available from Grover Allman in 

the Online Store at www. groverallman.com.au. 

 

 

http://www.groverallman.com.au/pages/custom-guitar-picks
http://www.groverallman.com.au/products/custom-printed-guitar-straps
http://www.groverallman.com.au/products/custom-printed-guitar-straps
http://www.groverallman.com.au/pages/online-store
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The Load Out 

 
Where would you be, if you were standing on these corners, and which songs would 

you be singing? 

 
The top photo is a corner in Winslow, Arizona, 

made famous by the song, Take It Easy, 
written by Jackson Browne and Glen Frey from 

The Eagles. 

 

Both artists recorded the song, and The Eagles 
version became the definitive version, and the 

band’s first hit single. 

 

The song, Kansas City, was written in 1952 

by Jerry Leiber and Mike Stoller, two nineteen 

year old rhythm and blues fans from Los 

Angeles.  

The song has become a classic, and has been 

recorded by artists such as Little Richard and 

The Beatles. It features the famous line “I’m 

gonna be standing on the corner of 12th 

Street and Vine, with my Kansas City woman 

and my bottle of Kansas City wine”. 
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Official Sponsors of the Australian Songwriting Contest 

The ASA would like to acknowledge the assistance of all of its sponsors for 

supporting us in our activities throughout the year.  The ASA is a not-for-profit 
association and could not undertake its activities without the assistance of its valued 

sponsors.   

 

We would encourage ASA Members to use the services of our sponsors wherever 

possible. 
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About Us 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organization, dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 

Australian songwriters, and recognition and promotion of our 
accomplished members. 
 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 

level; 
 

 To salute our best songwriters at major industry events such as our National 

Awards Night. 
 

History of the ASA 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 

(1932-2009) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  
 

Today the Association has a vibrant membership Australia-wide and enjoys an 

established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 

   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
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Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 

Marie Murphy, Colleen Zulian, Alex Bialocki, Brian Henderson 

Ward and Kieran Roberts. 
 

Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 
Editor and Editor of The Australian Songwriter Magazine 

 

Clare Burgess  Director and Secretary 
 

Ben Patis   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Trevor Shard  Melbourne VIC  trevors@asai.org.au 
 

Pete Sheen  Ballarat VIC   petes@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Angelo Pash  Sydney NSW   angelop@asai.org.au 
 

Chris Whitington Newcastle NSW   chrisw@asai.org.au 
 

Kerrie Garside  Central Coast NSW  kerrieg@asai.org.au 
 

Wendy J Ford  Northern Rivers NSW  wendyjf@asai.org.au 
 

Mike Cardy  Perth WA   mikec@asai.org.au 
 

Melinda J Wells Dalby & Regional QLD  melindajw@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Johnny Dee  Bribie Island QLD  johnnyd@asai.org.au 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Kieran Roberts Canberra ACT   kieranr@asai.org.au 
 

 

APRA/ASA Australian Songwriter of the Year 2014: 
 

   Rick Hart (VIC) 
 

 

Rudy Brandsma Award Winner 2014: 
 

   Robert McIntosh (NSW) 
 

 

PPCA Live Performance Award Winner 2014: 
 

The Morrisons (NSW) 
 

 

 

 

mailto:chrisw@asai.org.au
mailto:kerrieg@asai.org.au
mailto:johnnyd@asai.org.au
mailto:angelop@asai.org.au
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Australian Songwriters Hall of Fame:  
 

 

2014: Kate Ceberano 
 

2013: Garth Porter (Sherbet) 
 

2012: Don Walker (Cold Chisel)  
 

2011: Steve Kilbey (The Church) 
 

2010: Richard Clapton 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2007: Brian Cadd 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (LRB)  
 

2005: Russell Morris 
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 
 
 

Australian Songwriting Contest Award Winners 2014: 
 

Lola Brinton & Trish Roldan (NSW) (Australia) 
 

Rick Hart (VIC) (Ballad) (Joint) 
 

Cill Van Der Velden & Jarrad Grimmond (NSW) (Ballad) (Joint) 
 

Demi Louise, Joe Killington & Neil Athale (VIC) (Contemporary 

Pop/Dance) 
 

Samantha Mooney (QLD) (Country) 
 

James Daley (NSW) (Folk/Acoustic) 
 

Manjia Luo (NSW) (Instrumental) 
 

Michael McGee/Rolf Schnyder (USA/Switzerland) (International) 
 

Cathy Dobson (VIC) (Lyrics)  
 

Kathy Prosser (ACT) (Open) 
 

Johnny Breen (QLD) (Rock/Indie) 
 

Lori Greco (WA) (Spiritual) 
 

Kathy Prosser (ACT) (Songs For Children) 
 

Frank Dixon (VIC) (Youth) 
 

 

This publication is © 2015 by The Australian Songwriters Association Inc.,  

ABN 12 140 838 710, and may not be re-used without permission.  The 
views expressed in this magazine are the views of the writers and may not 

necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine was obtained. 

 


