
 

The Australian Songwriter 
  

 

Issue 135, July 2018 

 
First published 1979 

 
 

The Magazine of The Australian Songwriters Association Inc. 
 

 



 

In This Edition: 
 

 On the Cover of the ASA: Tyller Fischer, Performing At The 2017 National 

Songwriting Awards 
 

 Chairman’s Message 
 

 Editor’s Message 
 

 Judging Underway In The 2018 Australian Songwriting Contest  
 

 2018 National Songwriting Awards Notification 
 

 Tyller Fischer: 2017 Co-Winner Of The Contemporary Pop/Dance Category 
 

 Samantha Mooney: 2017 Winner Of The Rudy Brandsma Award 
 

 Wax Lyrical Roundup 
 

 Sponsors Profiles 
 

 Members News And Information 
 

 Stephen Kiely & Roxanne Kiely: 2017 Winners Of The Songs For Children 

Category 
 

 The Splendour Of Songwriting: An Article By Yvette Frausin 
 

 ASA Members CD Releases 
 

 Mark Cawley’s Monthly Songwriting Blog 
 

 The Load Out 
 

 Official Sponsors of the Australian Songwriting Contest 
 

 About Us: 
 

o Aims of the ASA   

o History of the Association  

o Contact Us  

o Patron 

o Life Members         

o Directors   

o Regional Co-Ordinators  

o Webmaster  

o 2017 APRA/ASA Songwriter of the Year 

o 2017 Rudy Brandsma Award Winner 

o 2017 PPCA Live Performance Award Winner 

o Australian Songwriters Hall of Fame (2004 to 2017) 

o Lifetime Achievement Award 

o 2017 Australian Songwriting Contest Category Winners 

o Songwriters of the Year and Rudy Brandsma Award (1983 to 2017) 



 

Chairman’s Message 

 
Woohoo! 
 

Judging is now underway for the 2018 National 

Songwriting Competition. This means a lot of work, 

(but exciting work) for your Board. We always use 
some of the finest music industry appraisers, all 

experts in their field, coming on board to lend a hand. 

It never fails to impress me personally, that the music 

heavyweights with the busiest lives are the first to 

lend a hand when it comes to providing their expertise 
for the advancement of music, especially songwriting. 

 

So away we go…… 

 
Whilst this process is underway, our Vice Chairman 

and Editor, Alan Gilmour, has taken time out from his 

busy schedule as an “Award Winning DJ” to present 

this wonderful e-Newsletter for July. We are indeed privileged to have such a hard-
working person in our organisation. Make sure you get your head into this one. 

 

The Comp this year is looking awesome, with some thrilling new prizes added to the 

Categories. They will be announced in due course. In the meantime, our list of 
Regional Coordinators continues to grow. Please check them out and contact them to 

appear in the regular ‘Wax Lyricals’, and the new ones being put in place. 

 

Don’t forget to tell every Songwriter you know to join the ASA. They will love you for 

it. Thanks! 
 

Denny Burgess 

Chairman 

 

Editor’s Message  
 

Welcome to the July 2018 edition of The Australian Songwriter.  

 

In this edition, we feature interviews with our 2017 Contemporary Pop/Dance 

Category co-winner, Tyller Fischer; and our 2017 Songs For Children Category 
winners, Stephen Kiely and Roxanne Kiely; and a profile on our 2017 Rudy 

Brandsma Award winner, Samantha Mooney. We also have a great article on 

Powderfinger lead guitarist and songwriter, Darren Middleton, by Yvette Frausin, 

along with Mark Cawley’s monthly songwriting blog, plus all of the usual stuff.  
 

The Australian Songwriter welcomes written contributions from ASA members and 

friends.  If you have anything that you would like to say about yourself, other 

songwriters/musicians/artists/new releases or upcoming events, simply send your 
contribution via email to the Editor at alang@asai.org.au. 

 

Alan Gilmour, 

Editor and Vice Chairman  
 



 

Judging Is Now Underway In The 2018 Australian Songwriting Contest 

 
 
 

 

 

 
 

 

 

 

 
Judging is now underway in the 2018 Australian Songwriting Contest.  

 

For late entries, please contact the ASA National Office at 

asanationaloffice@asai.org.au for a manual entry form. Manual entries will be judged 
last and will not hold up the online judging process. 

 

The 2018 contest contains 13 individual songwriting categories: 

 
• Australia    Ballad 

• Contemporary Pop/Dance  Country 

• Folk/Acoustic    Instrumental 

• International    Lyrics 
• Open     Rock/Indie 

• Songs for Children   Spiritual 

• Youth 

 

Prizes and trophies will be awarded to the winners of each category, as well 
performance opportunities at the 2018 National Songwriting Awards. 

 

The 2018 APRA/ASA Australian Songwriter of the Year will be chosen by the 

ASA Board of Directors from the category winners. The 2018 winner will receive a 
beautiful trophy plus a cheque for $3,000, courtesy of sponsors, APRA/AMCOS. 

 

The ASA Board will also choose the winner of the 2018 Rudy Brandsma Award 

For Songwriting Excellence from among all of the ASA members, present at The 
National Songwriting Awards, who have submitted songs into the contest, and who 

have exhibited songwriting excellence in their song entries. The winner will receive a 

beautiful trophy and a Maton acoustic guitar, courtesy of sponsors, Maton Guitars. 

 

Thank you to all the online entrants via the TrakVan and SongCentral entry 
platforms.  

 

As judging proceeds, entrants will be advised of the Short List and the Top 30 place-

getters. The Top 10 entries in each category will be announced at the National 
Songwriting Awards, to be held on 31 October 2018, at the Canterbury Hurlstone 

Park RSL Club. 

 

   

 
 

mailto:asanationaloffice@asai.org.au


 

2018 National Songwriting Awards Notification 

 
The 2018 National Songwriting Awards will be held on 31 October 2018 at the 

Canterbury Hurlstone Park RSL Club.  

 
Ticketing information will be available later in the year, once judging of the 2018 

Australian Songwriting Contest is completed.  

 

The ASA first used this venue in 2017, and we were very impressed with the staging, 

lighting and sound available in the venue.  

The club is located on the corner of Canterbury Road and Crinan Streets at 20-26 

Canterbury Rd, Hurlstone Park, 2193 

It is conveniently located just 15 minutes from the CBD, Sydney Airport and Stadium 

Australia. There are also five levels of security parking and public transport facilities 

at the doorstep. 

PARKING - You'll find free, secure car parking at the Northern Car Park, located just 

off Canterbury Road at the Wattle Lane intersection. You will also find parking at the 

Crinan Street Carpark. 

BUS ROUTES 

• Bus #408 or #409 from the corner of Canterbury Rd and New Canterbury 

Road, 50 metres from the club, to and from Burwood, Ashfield, Hurlstone 

Park stations & Five Dock Shopping Centre. 

• Bus #445 to and from Canterbury Station including Balmain. 

• Bus #428 to and from Canterbury Station to City. 

COURTESY BUS - The courtesy bus operates Wednesday to Sunday 4pm to 11pm 

(11pm last round trip) & Tuesday 5pm - 8pm (8pm last round trip). Further details 

call the Club on 9559 0000 or Charlie on 0408 437 749. 

RAIL- Hurlstone Park and Canterbury railway stations are only a few minutes’ walk 

away. 

More information will be posted as we get closer to the event. 

 
 

 

 



 

Tyller Fischer: 2017 Co-Winner Of The Contemporary Pop Category 

 
Tyller Fischer was the co-winner of 
the Contemporary Pop/ Dance 

Category in the 2017 Australian 

Songwriting Contest, with her song, 

The Battle Inside. We had a chat with 
her on the day of the 2017 National 

Songwriting Awards.   

 

ASA: Tyller, your winning song has a 

very important social message to it. 
Can you tell us about that? 

 

Tyller: The song is called The Battle 

Inside, and it’s about mental illness, 
like the battle inside your mind, and 

how you try and fight it, and how 

much it hurts you. You want to give up 

but deep down, you really don’t.   
 

My reasoning for it was that I was in 

hospital for mental health reasons. I 

didn’t know how I was feeling and no 
one else did either. This was the first 

song I had ever written, and I started 

writing it about how I was feeling as a 

way of trying to understand it all. I 

didn’t want to be sick anymore and I 
wanted to fight it   

 

ASA: You found that by writing, it helped you understand your emotions by putting 

them into words? 
 

Tyller: Yes, it did.  

 

ASA: I understand the song is up for another award, as well as the ASA award. Tell 
us about that? 

 

Tyller: There is this competition called the “Official Top Ten”, and it was about 

suicide prevention and mental health, and I did the first competition which was the 

Top Ten of Melbourne, and I won that, and now I am in Sydney for the Top Ten of 
Australia, which is on next Sunday. 

 

ASA:  How does that make you feel winning two contests with the same song? 

 
Tyller: Very excited, because this is the first song I started writing. So, it’s very 

important for me, and it’s helping people, which is good. 

 

ASA: You are a performer as well as a songwriter, so where do you perform? 
 



 

Tyller: Mostly in Victoria, around Melbourne a lot, because that’s where I am from, 

but I have performed elsewhere also. 
 

ASA: Are your gigs in pubs and clubs?  

 

Tyller: Yes, bars and clubs and festivals and markets. The festivals are my 
favourites. They are fun.  

 

ASA: Do you perform your own songs at these gigs? 

 
Tyller: Mostly my own. I do some covers. 

 

ASA: What sort of reactions do you have to your own songs? 

 
Tyller: It’s usually quite good. There are audiences of varied ages and everyone 

seems to enjoy it, and that makes me very happy. 

 

ASA: Do you announce them as your own songs? 

 
Tyller: Yes, I do. 

 

ASA: You are relatively young, and you have a whole potential career in front of 

you. Where would you like to be in the future?  
 

Tyller: My main goal is to be an international artist and motivational speaker. I 

would like to keep songwriting and make some albums. I have done a few things at 

schools and conferences, and talked about my experiences, and performed some of 
my songs, so I would like to use my music and experiences to help people. 

 

ASA: Do you write by yourself or do you have co-writers? 

 

Tyller: So far, I have only written by myself, but I have written one song with 
another person, and I am hoping to do a lot more co-writing with people who play 

instruments, because I only play a bit of guitar and piano. I am mainly a lyric person 

rather than melody.  

 
ASA: If you had a great song, which big international star would you like to perform 

your song? 

 

Tyller: Probably Demi Lovato. She does what I am hoping to do. She does a lot in 
mental health, and also in music, and she is an amazing singer. 

 

ASA: Are you studying music or are you self-taught? 

 
Tyller: Mostly self-taught, but I am learning music, and I learn a lot just by doing 

gigs.  

 

ASA: Thanks for the chat Tyller, and good luck for your future ventures. 

 

 

 

 



 

Samantha Mooney: 2017 Winner Of The Rudy Brandsma Award 

 
Samantha Mooney was the 2017 winner of The Rudy Brandsma Award For 

Songwriting Excellence. Samantha is a singer/songwriter from the QLD Gold Coast 

and has been a regular entrant in the Australian Songwriting Contest for many years.  

Here is Samantha’s story: 

 
As a young child, the ability to sing came naturally to Samantha Mooney.  Vocal 

talent runs through the family, with her father Kevin Jolley, and 2 Uncles Des Jolley, 

and Kevin Kidney, being members of vocal group “The Dominoes”.   The Dominoes 

performed nightly on Graham Kennedy’s “In Melbourne Tonight”, as well as 
appearing on various shows on Channel 7, such as “The Bert Newton Show” and 

other variety shows on the ABC. The Dominoes were renowned for their incredible 

jazz harmonies under the guidance of Ron Rosenburg and enjoyed an exciting 

musical career recording and performing. 
 

While staying in a caravan park around age 7, Samantha would make her way to the 

amenities block to sing by herself and enjoyed the echo provided by the tiled 

surfaces.  “I remember walking out of the toilet stall after singing some Lindsay de 
Paul and there were two ladies smiling and clapping very enthusiastically.  I turned 

about 5 shades of purple as I was very shy about singing to anyone back then even 

though I loved to sing!”.   

 

School provided the opportunity to perform in public and Samantha fell in love with 
the applause after taking to the stage to sing “On Top of the World” by The 

Carpenters. She continued to sing beyond her school years at weddings and 

functions.   In the mid-nineties she met her now husband Brett Mooney and the two 

formed the musical duo “Scorpio”.  They have been performing together for many 



 

years at venues which include Palazzo Versace, Jupiters Casino, Gold Coast 

Convention Centre as well as prestigious special events on the Gold Coast and many 
parts of Queensland. 

 

Throughout her years of performing, Samantha always had the nagging urge to write 

her own songs.  In 2003, her husband bought her a keyboard and the first song she 
wrote was a short theme song for Brett’s trivia show, “The Waddayaknow Quiz 

Show”.  After this, she wrote her first “proper” song called “Love of my Life”, which 

was written for a wedding.  The ASA awarded the song third place in the Pop/Ballad 

category and Samantha was then pretty much hooked.  The album, “Paper 
Memories” was completed in late 2005, and many of the songs have been awarded 

Top Ten placings in ASA competitions over the years.  Samantha was invited to 

perform live on Gold Coast ABC radio in May 2006 and has gone on to enjoy many 

radio interviews promoting ‘Paper Memories’. 
 

In 2008 and 2009, Samantha spent 10 days in Tamworth busking with her original 

songs and enjoyed a fantastic reaction from the audiences who were eager to buy 

their copy of her album.   She has performed at major events on the Gold Coast, 

such as Carols by Candlelight, with over 20,000 in the crowd, Cancer Council’s Relay 
for Life, and recently she performed the Australian National Anthem at a world title 

boxing match at Jupiters Casino.   

 

Samantha was featured in a book written by Heidi Leigh Solomon, titled “Icons of 
Tomorrow’.  The book featured 26 Australian independent artists and Samantha 

performed in Melbourne at the book launch in 2008. 

 

Samantha shot her first music video late in 2011 for her original song, “Just Enjoy 
the Ride”.  This song also earned her a Rudy Brandsma award nomination in 2010, 

and her song, “Drifting Away from the Sun”, earned another nomination in 2011. 

 

In 2014, Samantha started recording at Big Note Productions in Burleigh with 

Jennifer and Paul Matthews.  They have been an integral part of bringing out the 
best in her songwriting and recording.  She filmed her second music video for the 

song, “Brand New Life”, which was recorded at Big Note.  This song went on to take 

first place for the ASA Country Music Category in 2014 and received widespread 

airplay on Australian Country music radio stations. 
 

She has now gone on to record 8 songs with Jennifer and Paul and a second album is 

close to being completed. 

 
In 2017, Samantha was honoured to receive the Rudy Brandsma Award For 

Songwriting Excellence, for her song “Free and Fearless”.   Being able to perform the 

song on the night was a fantastic experience. 

 
Samantha has performed alongside Marina Prior and Denis Walter for Christmas 

Carol concerts on the Gold Coast and still performs in the duo ‘Scorpio’.  She is a 

regular performer for memorial events such as Mother’s Day Memorials and Infant 

loss services. 

 
Once her new album is complete she looks forward to releasing more singles to radio 

and doing more music videos to accompany her music.  She is also still hoping to be 

able to perform her original songs at Country Music Festivals in Queensland and New 

South Wales. 



 

Wax Lyrical Roundup: 

 
ASA Sunshine Coast QLD, 7 June 2018, Sunny’s @ Moffatt, Caloundra QLD 

 

 

 

 

 
 

 

 

 

 

 
 

 
 



 

ASA Cairns and Tablelands QLD, 5 June 2018, Smithfield Tavern 

 

 

 

 
 

 

 

 
 

 

 

 

 
 



 

ASA Newcastle NSW, 11 June 2018, Carrington Bowling Club 

 

 
ASA Canberra ACT, 17 June 2018, The Irish Club 

 

 

 

 

 



 

ASA Yarra Ranges VIC, 21 June 2018, Cunningham’s Hotel  

 

 

 

 



 

ASA Northern Rivers NSW, 25 June 2018, Gollan Hotel Lismore. 

 

 



 

ASA Central Coast NSW, 18 June 2018, Magenta Shores Country Club 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 
 

 



 

ASA Cairns and Tablelands QLD, 3 July 2018, Smithfield Tavern 

 



 

ASA Sunshine Coast QLD, 5 July 2018, Sunny’s @ Moffatt, Caloundra QLD 

 

 

 

 

 



 

Sponsors Profiles: 
 

1. Major Sponsor: Wests Ashfield Leagues Club 

 

 

Thanks to major sponsor, the Wests Ashfield Club.  
 

A premier entertainment and dining venue, and home of Wests Tigers and Wests 

Magpies Rugby League teams, Wests Ashfield is an excellent place to visit in 

Sydney’s inner west.  
 

Not only supporting a host of local sporting and youth-related activities, the Club lifts 

itself above the rest by also being a “Patron of the Arts”, as demonstrated by its 
incredible ongoing sponsorship of the ASA.  

 

All music lovers are encouraged to return the favour by becoming a member of 

Wests Ashfield, and at very least, indulging yourself by enjoying some of the culinary 

delights the Club has on offer. 
 

WIN A TRIP FOR 2 

TO HONG KONG & 

MACAU 

ENTER EVERYDAY: 1 

JUNE - 30 AUGUST 

DRAWN THURSDAY 

30 AUGUST 9PM 
HOW TO ENTER: 

Purchase any participating product from the Garden Bar and swipe your member 

card to receive an entry ticket into the draw. 

WINNER WILL BE DRAWN: 

Thursday 30 August 9pm 

YOUR ORIENTAL ADVENTURE INCLUDE: 

▪ Return flights Sydney to Hong Kong 

▪ Return ferry transfers Hong Kong – Macau 

▪ 3 nights Macau staying in The Venetian Resort 
▪ 2 nights Hong Kong staying in the Cordis Hotel 

▪ Breakfast daily 

▪ Private car transfers 

▪ $500 spending money 



 

2. Major Sponsor: APRA AMCOS 

 
Thanks also to major 

sponsor, APRA/AMCOS, for 

sponsoring, and presenting, 

the APRA ASA Songwriter of 
the Year Award, at the 2016 

National Songwriting 

Awards.  

 
APRA AMCOS generously 

provides prize money of 

$3,000 to the winner/s, 

which this year, was Steve 
Montgomery. 
 

 

 
If you write music, you should become a member of APRA AMCOS. It’s free to join, 

and once you do, APRA AMCOS can help you make money from your music. Become 

part of a collective community of 95,000 songwriters! 

 

Tips of the trade: Promoting Your Music To Community Radio 

 

It’s been a little while since our last instalment with Triple R Music Coordinator and 

total legend Simon Winkler, so the time felt right to hit him up for the latest ‘best 

practice’ tips for getting airplay and raising your profile at community radio.  

Remember, in this crazy wonderful biz, there are no guarantees to airplay, but there 

a few key actions you can take to set yourself up for the best absolute shot at it. 

1) Servicing your music: keep it clear, simple, timely and please don’t attach large 

files.  At Triple R, Simon receives most of his new music pitches via email, as well as 

the occasional CD. Each week, he compiles anywhere from 150-300 new tracks and 

their accompanying info and shares it in one big Google doc with the station’s 

presenters.  How can your song stand out from the new music pack? 

 
• Send streaming/download links. Do not attach large MP3s to your email. 

• Nail your elevator pitch: think of your email as your chance to describe your 

music, share tour news, other promo highlights in a pithy, punchy way. 

• Include a bio – have a very brief one and a longer one available. 

 

2) Research the presenters and specialist shows: Simon tells us that at most 

community stations, the music is “driven by the passion of presenters,” who are 

making their own playlists. Simon’s role is to ensure the presenters have access to 

the music and information they need. Simon says, “Don’t just submit music. 

Research the programmers who play your kind of music. Get in touch and build 

relationships.” 

http://apraamcos.com.au/news/2016/february/meet-the-locals-community-radio/
https://www.rrr.org.au/


 

3) Servicing via AMRAP’s AirIt and/or individual stations. How does it work? 

An initiative of the CBAA (Community Broadcasting Association of Australia), AMRAP 

(Australian Music Radio Airplay Project) distributes new Australian music to 

community radio stations nationally through its AirIt service. 

 

• AirIt is used by labels, managers, and independent artists. You need to 

apply to to use the service. Simon says it is important “to demonstrate a 
plan” in your application by highlighting what other activities are 

happening around your music (tours, grants, syncs, features, etc.). 

• AirIt tracks your airplay. You can log on for airplay reports, and you’ll also 

be sent a link when your track is played. 

• Simon suggests that you use that spin as a chance to connect with the 

presenter and station – send an email or get in touch on social media and 

thank them for the spin and provide other promotional info. 

4) Is it OK to double up with an AMRAP AirIt service and a direct service to a station? 

Absolutely. The stations work with AMRAP to provide music endorsements on a 

monthly basis, and AMRAP highlights new songs to their network of presenters. It’s 

all related. 

5) What is considered high-rotation these days at community radio? Triple R is an 

‘unplaylisted’ station. A high-rotation track is getting 6-15x spins a week. Most songs 

are played once or twice. The music team selects an Album of the Week and also has 

its Soundscape  list, which is an excellent resource for checking out what new music 

is getting noticed. Triple R's Simon Winkler listens to all the music. 

 

6) How do you leverage that airplay into further promotion for your music? 

Capitalise on airplay by pitching an interview or submitting a request in a TIMELY 

manner. Don’t just react after a spin and pitch an interview. Over at Triple R, 

interviews are coordinated by Sam Cummins, who works closely with Simon on 

highlighting artists, music and events. 

 

How to pitch an interview: 

• Call or email, mention the airplay, your availability and talking points. 

• Pitch your interview around a specific event – a tour, an album release. 

• Pitch period: One month to two weeks out before your target date. 

• Guideline of three months between interviews 

https://airit.org.au/
https://www.cbaa.org.au/
https://www.rrr.org.au/music/album-of-the-week/
https://www.rrr.org.au/whats-going-on/news/triple-r-soundscape-18-june-2018/
https://www.rrr.org.au/music/interview-requests/


 

3. Maton Guitars 

Maton Guitars has been sponsors of The 

Rudy Brandsma Award for many, many 

years.  

Each year, Maton provides one of their 

beautiful acoustic guitars as the prize for the 

award.  

This year, the prize will be a Solid Road 

Series (SRS) acoustic/electric guitar, valued 

at $1,899. 

The new Maton SRS series of guitars is the culmination of years of development by 

Maton’s senior luthiers and production designers. The Solid Road Series features 

Tasmanian Blackwood or Queensland Maple back and sides, A Grade Sitka Spruce 

Top, Scalloped Bracing, Queensland Maple Neck, Rosewood Fingerboard and Bridge.  

The AP5 Pro Pickup System comes as standard, ensuring you have the very best in 

acoustic guitar pick up technology at your fingertips. 

Maton also produces a wide range of electric guitars and folk instruments, so if 

you’re looking for the best in Australian made instruments, you can’t go past Maton.   
 

To view the full range of Maton musical instruments, visit the Maton website at  

www.maton.com.au. Maton products are available at all good music stores around 

Australia. 
 

4. Ashton Musical Instruments 

 

At Ashton, the quest for audio excellence 
never ends. We know how important a 

great sound is, which is why we put so 

much time and effort into the research 

and development of our products. 

  
Creating quality instruments with superb 

sound is an art and a science. Our 

designers start with a clear idea of how an 

instrument – or amplifier, should sound, & 
work methodically backwards from 

there.  Materials and components are 

selected for what they can contribute to 

the tone and character of a guitar, rather 
than the guitar sounding a particular way 

simply because of the parts that have 

been used. 

 
If the sound isn’t smooth enough, could do with more grunt, or is in need of some 

sustain, our technicians and engineers will put in the extra time to fine-tune a design 

until it is hitting all the right notes. We are extremely lucky that our designers are 

also accomplished musicians, so you can be sure they know the right notes to play. 

http://www.maton.com.au/


 

Our range of guitars, drums, ukes and accessories are designed in consultation with 

highly qualified musicians from around the world. Their years of industry knowledge 
and hands-on experience are one of the biggest assets we have when it comes to 

crafting our products.  By listening to and learning from today’s experts, we aim to 

deliver reliable, quality equipment at affordable prices. 

 
Contact Ashton at www.ashtonmusic.com. 

 

5. Music NSW 

 

 

MusicNSW is the Peak Body for Contemporary Music in NSW. 

We are a not for profit Industry Association set up to represent, promote and 

develop the contemporary music industry in New South Wales, Australia, in addition 

to managing a number of Music Development projects. 

MusicNSW exists to support the creative and economic expansion of the NSW 

contemporary Music Industry through advocacy, resource assistance, activating 

growth of industry infrastructure, delivery of tailored initiatives and provision of 

advice and referrals. 

Our objectives are to: 

 

• To ensure that the interests of the NSW contemporary music industry 

are adequately addressed by the media, government and cultural 

bodies. 
 

• To empower communities around NSW to retain their musical identity 

and foster audiences for local material. 

 

• To provide the NSW contemporary music industry with advice and 
resources and have available systemised information that can be 

updated regularly and disseminated widely. 

 

• To increase industry professionalism and skills at all levels and sectors 
of the NSW contemporary music industry through education and 

training. 

 

• To develop regional, national and international recording and 
performance opportunities for NSW musicians. 

 

• To provide coordination services between musicians, grass roots music 

organisations, industry bodies and government bodies. 

 

Contact Music NSW at www.musicnsw.com. 

 

http://www.musicnsw.com/


 

6. Vocal Art Studios 

Established in 2003, VAS is Australia's 

Award Singing & Music School and the 

only Australian Partners of The Institute 

of Contemporary Music Performance in 

Europe as well as the leading trainers and 

exam centre for Rockschool in Australia. 

All Levels and Ages from Beginners to 
Professionals; Children, Teens and Adults. 

•  

• Singing, Piano, Drums, Guitar, Drums, Bass, Theory, Songwriting. 

• Rockschool, Band Classes, Glee Club 

• Accredited Training Programs, Workshops, Competitions, Exams 

• Overseas Performance Tours, Performances, Concerts 
• Talent Development Program, Professional Gigs & Shows 

• Music Production, Recording Studio, Record Label, Agency 

• Personalised service, Family environment, Worldwide opportunities 

Featuring the very best Vocal and Music Teachers in Melbourne, Victoria, with 
fantastic facilities and personalised attention; VAS is at the forefront of the latest 

opportunities and will help you achieve your goals. The studio is held in high regard 

across the Music and Entertainment Industries as being the place to be trained with 
realistic and honest feedback to take you to the next level. 

We look forward to welcoming you to VAS! 

Now in its 16th year! 

7. Griffith University Queensland Conservatorium 

 

 

Queensland Conservatorium is one of Australia’s leading music and performing arts 

schools, offering a wide variety of specialist degrees, from classical music, jazz, 

opera, popular music to musical theatre, acting, music technology and music 

education. 

Study music and performing arts at Griffith, and you’ll learn in an environment that 

will enable you to flourish. Our award-winning teachers are dedicated to producing 

polished music professionals of the highest calibre. Relevant, cutting-edge courses 

allow students to tailor their studies to suit their interests and aspirations. 

Each year we hold over 250 performances across our South Bank, Woolloongabba 

and Gold Coast venues featuring classical, jazz, musical theatre, opera, new music, 

contemporary music, alumni, visiting artists and more. 

Contact the University at www.griffith.edu.au. 

 

http://www.vocalartstudios.com/


 

Members News and Information 

1. Songwriters Meeting Point 

Perth WA lyricist, Patrick McMurray, is 

looking to pursue musical collaboration 

with like-minded composers. Patrick can 

be contacted at  

Patrick@patrickmcmurray.com. 

ASA member, Donna Hotz, is a lyricist 

who is seeking a composer to help 

create songs from her lyrics. If you can 

help, please contact Donna on 

donna_hotz@hotmail.com. 

Sydney songwriter, Bob Brown is 

looking for a co-writer. His musical likes 
are “ballads/ country/ country rock/ guitar instrumental, but I'm open to whatever 

project.” “I've been in the Top 30 of ASA but never cracked it further in.” Bob has 

sent us some recordings which we are happy to pass on to anyone who is interested. 

Bob can be contacted on hbmarvin@gmail.com. 

ASA member, Tony Bogan is a lyricist, who is looking to team up with a 

musician/composer, to put music to his words. 

Tony writes: “I have a collection of around 40 song lyrics I have written of varying 

ideas or themes (not boring love songs either) and I really want to team up with 

some good musos/composers ASAP.” 
 

Tony can be contacted on 0488 443 155 and tonydb71@gmail.com. 

 

ASA Member, Liz Connolly, is a vocalist, lyricist and songwriter, looking for a Gold 

Coast or Northern NSW based songwriting partner who can help write/co-write 

guitar/piano accompaniments to her songs.  Liz has half a dozen songs in a variety 

of styles (pop, rock, folk, ballads), that she has completed or semi-completed using 

electronic songwriting tools. In 2014, her song "Don't be Afraid" was short listed for 

the ASA song writing competition Contemporary Pop/Dance Category but didn’t 

progress any further. Liz can be contacted at lizconnollymusic@gmail.com or 

0409345133. 

Willy57 is a lyricist who is looking for someone to write melodies to his lyrics. If you 

are interested, Willy can be contacted at willy57@optusnet.com.au. 

Spencer Kelly writes “I've been writing songs for years but it's only in the past 6 

years that I've been getting Stacy Hogan at Writers Paradise studio to produce them. 

Have been on the lookout for a great co-writer / lyricist as I tend to get a bit tired of 
my own lyrics - I've got a lot of great backing tracks/melodies I've written and 

demo'd (100+), but haven't developed further, so if you know of a good writer who 

might be interested, I can be contacted at spencerwho@yahoo.com. 

 

Looking for somebody? Contact us on alang@asai.org.au.  

mailto:Patrick@patrickmcmurray.com
mailto:donna_hotz@hotmail.com
mailto:hbmarvin@gmail.com
https://webmail.bigpond.com/webedge/do/mail/message/mailto?to=tonydb71%40gmail.com
mailto:spencerwho@yahoo.com
mailto:alang@asai.org.au


 

2.  Dear Members and Song Contest Entrants 

We have a few tasty offerings for you in the lead up 
to this year’s Song Contest, which will open at the 

end of March (and be advertised on our website 

Homepage then). 

In the meantime, be sure to take advantage of a 
FREE 3 Months access to the wonderful online 

songwriting tool, Noteflight.  

Use this link:  

https://www.noteflight.com/commerce/purchase_m

onthly?url_coupon_code=3monthasa 

 

 

 

3. World’s Largest Electric Guitar Ensemble 

Calling all electric guitarists and bass 

players, from beginners to pros – we want 

you to be part of an Australian attempt to 

have 500 guitarists (the largest number 

ever) simultaneously playing the same 

song at the same place! This will break 

THE LARGEST ELECTRIC GUITAR 

ENSEMBLE Guinness World Record!  

The song is 'Highway to Hell'! All profits 

from World Record supporters will go towards Australian Children's Music Foundation 

to support disadvantaged kids and change their lives with the power of music! 

The event will be held on Sunday 12 August at The Concourse Chatswood. For tickets 

and more info: https://readyfundgo.com/project/largestelectricguitarensemble/ 

4. Music Australia Launches Campaign To Restore Music Education 

Funding to Music: Count Us In 

Music Australia recently received notification that as of the end of 2018, Music: 

Count Us In will no longer receive funding support from the Federal Government.  

Music Australia is determined to fight for the survival of this important program, and 

with your help, they’re confident that it can succeed. Music Australia is calling on 
members of our community to join with them to present a united voice in calling for 

more comprehensive support of music education in Australian schools. 

https://www.noteflight.com/commerce/purchase_monthly?url_coupon_code=3monthasa
https://www.noteflight.com/commerce/purchase_monthly?url_coupon_code=3monthasa
https://urldefense.proofpoint.com/v2/url?u=https-3A__l.facebook.com_l.php-3Fu-3Dhttps-253A-252F-252Freadyfundgo.com-252Fproject-252Flargestelectricguitarensemble-252F-26h-3DATOr3QzONqJPQ28nqQmypBt81oliYtSSZce6otkl-5FNNX8zvzzGiCdTmoYbEFGXj9CM1yh3SpF3yAxDG7gKYK5V9rCBKWdUPhnHsIYmyOqV-2DExFQN-26s-3D1&d=DwMFAw&c=Gd9i_7dCjuCVW3mNb66s2Vujf-jTSUcMpPMNuR2h5uQ&r=nr-K0uHvIKgJ566rORuMs6slwsZIF_RSB27zc3aZzqo&m=wkGqOmxXYf40yZ9-h4zrn6vKnwlE7xCIu_ImBZMUR-w&s=l6rMakOYBqYTS-KFawZ51fgiYEis4bdgQYkArE7inM4&e


 

International research has demonstrated that children who learn music and arts have 

improved educational, social and personal outcomes, but currently in Australia, 3 out 
of 4 children in Government primary schools have no music teachers at all. Music: 

Count Us In (MCUI) fills a critically important gap. 

Throughout the campaign, Music Australia will call on the music industry to come 

together to promote the value and importance of music education.  

Ways to support: 

Organisational Contributions – Music Australia has established a Fighting Fund 

campaign to save the program. A financial contribution by your organisation will 

allow us to continue delivering MCUI and our music education advocacy work. You 

can make a donation now by visiting the donations page on the website. 

Sign the Music Australia Statement of Support – Music Australia is calling on 

stakeholders to stand together, by being listed on a Statement of Support, which will 

be released in the coming month. During the campaign your organisation’s name 
and/or logo may also be listed on a press release, on the Music Australia website and 

on our social media channels.  

Spread The Word – Increase the campaign’s reach by utilising your organisation’s 

networks to spread news of the campaign. To assist with this, Music Australia can 

supply you with a toolkit containing a number of elements, including fact sheets on 
the value of the program, music education stats, social media assets and a 

templated letter to send to Ministers. 

Organisational Support – A campaign of this size takes considerable resources. If 

you have a staff member who might be able to volunteer some time to work on the 
campaign, especially in areas such as marketing, social media, political lobbying or 

digital asset creation, Music Australia can definitely put them to good use! 

Sponsor – Help ensure the survival of MCUI whilst taking advantage of Music 

Australia’s extensive audience reach. MCUI currently involves 660,000 participating 

students, 8,600 music education professionals and teachers. 

Donate – As a registered charity, Music Australia is calling on tax deductible 

donations to helps grow MCUI in the future, by providing more Australian children 

with access to free, quality music education within their schools. Even a donation as 

small as $25 makes an enormous difference.  

Donate now on the donations page of the Music Australia website. 

To join the campaign and support Music: Count Us In via one or more of the options 

above, please contact Cara Anderson, Director of Engagement 

email: cara@musicaustralia.org.au Tel: 0405 771 008 

 

 

http://musicaustralia.org.au/donate/#form-anchor
http://musicaustralia.org.au/donate/#form-anchor
mailto:cara@musicaustralia.org.au


 

5. ASA Chairman, Denny Burgess: Then And Now! 

When we saw these photos pop up on Facebook, we couldn’t help but admire what 
our Chairman, Denny Burgess, has done during his outstanding career in the 

Australian music scene.  

Although taken over 50 years apart, these photos show Denny at his rock-star best. 

The photo on the left was taken in 1966, when Denny was a member of the ground-
breaking Australian band, The Throb, best known for its hit, Fortune Teller. The 

photo on the right shows Denny, still rocking in 2018 with his current band, The 

Dead Singer Band. 

 

 

 

Denny was a pioneer of Australian rock music in the 1960s and continues to perform 
today. Along with his brother, Colin Burgess, Denny was also a member of another 

legendary Australian band, The Masters Apprentices. 

Keep on rocking, Denny. 

 



 

6. Kerry Garside: 50+ Fabulous Women of the Sunshine Coast  

Our very own Regional Co-Ordinator for the 

Sunshine Coast QLD, Kerrie Garside, is 

among the women featured in a new book, 

50+ Fabulous Women Of The Sunshine 

Coast, which was launched in June 2018. 

Robyn Hills, of Robyn Hills Photography, 

undertook the project to celebrate women, 

over 40 years of age, on the QLD Sunshine 

Coast. The photography and book project has 

achieved its goal to raise $5,000 for Cancer 

Council Queensland. 

Robyn’s promotion says: “Be inspired by each 

story and empowered by the wisdom shared, 

while discovering that real beauty comes in 

many shapes and sizes and a wide variety of 

looks from within, while supporting a great 

cause at the same time.”  

Congratulations, Kerrie (at right), for being included among these fabulous women. 

7. Copyright Collecting Societies Code Of Conduct: Call For Submissions  

 

Each of the copyright collecting societies: 

 
• Australasian Performing Right Association Limited (APRA),  

 

• Australasian Mechanical Copyright Owners Society Limited (AMCOS),  

 
• Phonographic Performance Company of Australia Limited (PPCA),  

 

• Copyright Agency Limited (Copyright Agency),  

 
• Audio-Visual Copyright Society Limited (Screenrights),  

 

• Australian Writers’ Guild Authorship Collecting Society Limited (AWGACS), and  

 

• Australian Screen Directors Authorship Collecting Society Limited (ASDACS). 
  

subscribes to a code of conduct. In its original form, the Code came into effect in 

July 2002. A copy of the Code is available on each Society’s website and can be 

downloaded or, if requested, a copy can be supplied by post. 
 

Compliance by participating collecting societies with the Code’s standards of 

conduct is the subject of an independent annual review. The Code Reviewer for 

this purpose is former Federal Court judge and former President of the Copyright 
Tribunal of Australia, The Hon Kevin Lindgren AM, QC. He is currently reviewing 

the Societies’ compliance with the Code during the period 1 July 2017 to 30 June 

2018. 



 

 

The Code allows for interested parties to make submissions to the Code Reviewer 
concerning a collecting society’s compliance or non-compliance with the Code. 

Accordingly, should you wish to make such a submission to Dr Lindgren, please 

do so in writing to the following address by no later than 31 July 2018. 

 
It would assist if your submission referred to any particular provision of the Code 

with which you contend that a collecting society has not complied. 

 

The Code Reviewer 
Suite 704 

4 Young Street 

Neutral Bay NSW 2089 

 
Email: codereviewer@gmail.com 

8. ASA Port Macquarie and Taree NSW Wax Lyricals 

We mentioned last month, that the ASA has appointed Jack Sim, as the Regional Co-
Ordinator for the NSW Mid North Coast. Jack is now seeking ASA members who would 
like to participate in Wax Lyrical open-mic nights in the Port Macquarie and Taree areas.  

Jack asks: “Songwriters in the Port Macquarie and Taree areas, would you like to get 
together to share ideas and to put on ASA Wax Lyricals at suitable venues? If so, please 
contact Jack at jakpatsim@hotmail.com”. 

Please contact Jack if you are interested.  

9. New ASA Regional Co-Ordinator for The Blue Mountains NSW 

Jo Dunning has been appointed as the new Regional Co-Ordinator for The Blue 

Mountains NSW.  

We’ll have more information about The Blue Mountains Wax Lyricals once a venue 

has been chosen.  

10.  UpStart Singer Songwriter Award 

The Upstart Award is an annual 

$10,000 grant to a Victorian 

singer/songwriter. The award is 

funded by a music loving family in 

Melbourne and the winner is chosen 

by a panel of local music experts.  

Applications will close on 31 August 

2018. The winner will be announced 

and interviewed on The Breakfasters on RRR FM in mid-November. 

 

mailto:jakpatsim@hotmail.com


 

11.  Vale Harry M Miller 

Veteran Australian celebrity manager Harry M. 
Miller has died at the age of 84. 

 

As a manager, promoter and publicist, he 

represented a colourful, and often controversial, 
collection of public figures throughout his career, 

including Lindy Chamberlain and Judy Moran. 

 

His career achievements were many and varied: 
He brought some of the world’s biggest acts to 

Australia in the 1960s including The Rolling 

Stones and The Beach Boys.  

 
 

He’s also credited with discovering a 16-year-old Marcia Hines in Boston, flying her 

to Australia to star in his production of Hair, a role that kickstarted her career down 

under. 

 
In 1992, Miller produced the national arena production of stage musical, Jesus 

Christ Superstar, which became a massive hit with an all-star cast, including John 

Farnham, Kate Ceberano and Jon Stevens. 

 
He retired in 2009, and in 2011, revealed he had been diagnosed with dementia. 

 

12.  “The Very Best Of Slim Dusty” Reaches 1,000 Weeks 

In The ARIA Country Albums Chart 

He was known universally as Australia's King of 

Country, and even though he passed away over 

14 years ago, it’s a title to which Slim Dusty 

can still lay an unchallenged claim.   

Today Slim Dusty’s Greatest Hits collection, The 

Very Best Of Slim Dusty, has achieved the 

milestone of 1,000 weeks in the ARIA Country 

Albums Chart. This was formally recognised in 

the chart dated Monday July 16 2018. 

  

Originally released in 1998, the album has 

achieved almost 20 years straight in the ARIA 

Country Albums chart.  

To recognise this incredible achievement, both ARIA and EMI Music Australia (Slim’s 

career-long record company), are celebrating and paying tribute to a remarkable 

artist who has left an unparalleled legacy. This is the first time that an artist has 

achieved this landmark feat. Country music holds only a small portion of overall 

sales. 

 



 

 

12. The Songwriters Corner At The Tivoli, Brisbane QLD 

 

Welcome to The Songwriters Corner at The Tivoli Brisbane. 

The Tivoli in Brisbane has a baby grand Yamaha piano in its foyer gathering dust and 

longing desperately to be played on.  

If you need a little retreat away from your home or a quiet place to get creative, The 

Tivoli is opening its doors to welcome you in. 

There are four slots available per week: 10.00 am to 12.00 pm on Mondays, 

Wednesday, Thursday and Friday.  

The piano time is free. Just go in and make sweet music. 

There is a maximum of three to four people at a time, no amplification, chill vibes 

etc. Teachers and students and everyone in between are welcome. 

To book a slot, please email Producer Madison at madison@thetivoli.com.au or phone 

the office on (07) 3852 1711. 

 

 

 

 

 

 

mailto:madison@thetivoli.com.au


 

Stephen Kiely & Roxanne Kiely; 2017 Winners Of The Songs For 

Children Category 

 

Stephen Kiely and Roxanne Kiely were the 2017 winners of the Songs For 

Children’s Category, with their song Busy Izzy Says, and we caught up with them 

both for a chat prior to the 2017 National Songwriting Awards. 

ASA:  Welcome to you both. Now, your song Busy Izzy Says, what a great thing that 

is. Tell us about the background of this great little character? 

 

Stephen: I will have to defer to Roxanne to answer that. She created this little girl 
and came up with the idea and it has grown into a lot more since its original 

creation. 

 

Roxanne:  One day, I was doing something completely different, as you do when 
you are a writer, and she just popped into my head and I wrote the first book within 

an hour. The first words that came out were “Busy Izzy always knew exactly what to 

do, everyone in town loves Izzy and Busy Izzy loves them too.”  

 
It’s a rhyming book with rhythm and rhyme and I remember I actually wrote a song 

that day, and our little granddaughter was with us at the time, and she was just two 

and a half then, and that was five years ago. She was running around the house 

singing this little song called Let’s Sing Along.  Both Stephen and I write songs 

individually and then we get together and work on them and flesh them out. 
 



 

Stephen:  It’s the only time we 

have heated discussions, when we 
are discussing children’s songs, but 

out of that came this great idea for 

an exercise song for kids “Busy Izzy 

Says”. It seems to be very popular.  
 

Roxanne:  We were working out 

the moves as we were writing the 

songs and thought this would be a 
good exercise song for the kids.   

 

It’s so exciting for us to win.  

Everything is just sort of 
snowballing for us. The series has 

also been endorsed by the World Literacy Foundation.  

 

Stephen: Yes, that’s true! And it’s the first time we have entered a song in a 

national competition, so we feel very blessed that we won. 
 

ASA: Well the judges really liked it and that’s why it was Number One. What does 

Busy Izzy do? Does she go on adventures?  

 
Roxanne:  She’s a little girl who always knew what to do and she runs a little store 

called Knicks and Knacks, and her parents live upstairs. She loves to cook and makes 

healthy snacks. They also do activities and there is lots of music and she helps her 

friends with their problems. She is helpful, friendly and kind. There is no aggression 
in the books. 

 

ASA: What a gal, how old is she? 

 

Roxanne: She is twelve. She has a great group of friends, boys and girls from 
different backgrounds and cultures, which is great, because we are trying to address 

a few issues with the stories, so there is not a lot of politics going on in the situations 

between the kids. There is a lot of cooperation in the group.  

 
These days there is a lot of sarcasm and aggression and cynicism on the TV and 

YouTube and the media that kids are watching. What is good is that there are great 

ethics in the book without pushing some sort of ethical point. It’s just got great 

stories. So that’s the basis of what we do.   
 

Roxanne: We have a stage show starting, which is based around stories and songs 

and audience participation.  

 
We run a music school, and I have been writing songs as long as I can remember 

and one of the stories in the series I wrote when I was about five, so we included it 

in there.    

 

I was raised on a dairy farm and I worked on the farm from a young age and while I 
worked I wrote songs, I would sing it to my sister and she would dance. I remember 

all the songs from that time.  As you can tell we just live and breathe it, we have just 

written another nine songs.     

 



 

 
Stephen: It’s actually great to have a project to focus your creativity on. Quite 

often, a lot of songwriters have a certain genre they focus on, but for us, we write 

swing rock everything in between. So, having a project such as Izzy and the kids is 

great because we can focus on that, and working on children’s music is something 
we really wanted to do, and we are so pleased our peers have seen fit to honour us 

in this way.  

 

We want to write songs for kids that don’t talk down to them. We believe there is a 
lot of room for good quality children’s material, but just because it’s for children 

doesn’t mean it’s an easy genre to write for.       

 

Roxanne: I have been teaching for twenty-five years, and years ago when I worked 
at a performing arts college, I taught groups of kids, and subconsciously, you pick up 

on how clever they are and what interests them. I learnt so much from my students 

just as they learnt from me, so it was a good foundation for what we are now doing.  

 

We now have an education advisor and we are writing lesson plans for the books, so 
we can link to the National curriculum, and we were contacted by one school that 

has bought the books and are using them in their one and two classes.   

 

ASA:  It’s a fabulous story thanks for telling us all about it. Now, where can people 
go to buy the music and books?  

 

Stephen: You can deal direct with us through our website, which is BusyIzzy.com. 

Also, look for us on Facebook. You can buy them on line and at Dymocks.  
 

ASA: Thanks so much to you both, and we wish you continued success with the 

project.  



 

The Splendor of Songwriting 

What’s your favorite song? Do you 

know the motivation behind it?  

Yvette Frausin uncovers Darren 

Middleton, (the talented lead 

guitarist and songwriter of 

legendary Australian band, 

Powderfinger)’s, secrets and 

inspirations behind his legendary 

song writing prowess.  

Do you ever listen to a song and 

wonder what inspired it? Was it a 

personal experience, or a topic 

that popped into the songwriter’s 

head? What comes first, melody, 

or lyrics? And how does a song 

work its way into a songwriter’s 

brain?  

Fresh from completing his latest 

album, due to be released soon, 

we chatted over a glass of wine in 

his old home town, the beautiful 

Samford Valley, west of Brisbane. 

I am immediately at ease and 

captivated by his calm and 

easygoing persona, as he talks 

about his passion for his craft, and 

how writing a song is like 

storytelling.  

Although Middleton compares songwriting to telling a story, he says it doesn’t 

happen in a neatly ordered fashion. "For me, there is no set structure when 

songwriting. Either comes first, the tune or the lyrics, it's wherever the stream of 

conscious occurs,” he says. “An idea can come from something my family or friends 

have said, a feeling, a personal experience or something I have read - whatever it is 

resonates with me and the quench to analyse follows. It is painting a picture in your 

head and then verbalising it. You’re telling a story," says Middleton. Middleton 

believes that storytelling and metaphors go hand in hand, because they both help to 

express a myriad of feelings and therefore they are a big part of his songwriting.  

Nowhere is Middleton’s skill in weaving metaphors into songs more evident than in 

his ballads. Growing up with the inspirations of Neil Finn and the Beatles, it was their 

ballads that resonated most with Middleton. And they still do, judging from his hit 

songs being played today. "Ballads are what come naturally to me, however there is 

no one thing that triggers that song idea,” he says. “There is no spiritual place I go 

to write - the scene can be set anywhere - the studio, home, driving in the car.” Nor 

is there a set amount of time it takes for him to pen a song: “I can write a song in 

one day, or one song took me three years. There are days the words flow, other 



 

days I am faced with distractions and brick walls.” he explains. “At times, you 

become so immersed in the story you lose perspective and visualisation. The words, 

tune, chords and melody - it's a repetitive process but perseverance is the key, you 

know it will eventually come to fruition and you do what it takes to finish it."  

As the song writer works to complete each task, they wonder how their carefully 

crafted work will be received. Will the listener understand the true meaning of the 

song and relate to the emotion that the artist has created? A song should take the 

audience on an emotional journey. Whether it is the lyricist’s own story that 

resonates with them, or something in the audiences past that triggers an emotion. 

Songs that show the vulnerability of the artist allow the audience to connect with 

them. Songs like this ultimately become hits that then become defining songs in 

many people’s lives.  

I ask Middleton “what are the defining songs in your life? Middleton finds this a 

difficult question to answer and ponders for a moment before replying. “Obviously, a 

song that reaches many people, breaks through the previous threshold you had and 

takes a band or artist to another level of performance.” he says. “But also, as a 

writer, there may be more personal songs that perhaps don’t resonate with people 

en masse, but where the writer feels he or she has successfully captured the feeling 

exactly how they could have imagined capturing it, in lyric and music.”  

And Middleton goes on to describe how some of Powderfinger’s own songs became 

defining ones. “Our song ‘Pick You Up’ took Powderfinger to the next level. ’My 

Happiness’ took it even further.” he explains. “As for a personal song I have written 

since going solo, ‘Can’t Hide Sad’, which is on my first solo album, ‘Translations’, is 

one for me that managed to encapsulate a feeling.” Writing a song, which 

encapsulates a feeling, takes practice and patience.  

While the majority of songwriters share the dream of their passion becoming a 

success, not all songwriters seek the same vision. Some song writers just love to 

write to express themselves. Nevertheless, they all aspire to one common goal: for 

the words of their songs to be loved, not liked, as only then will they become 

memorable.  

After 20 years of being a part of making music that has garnered 5 number one 

albums, 18 ARIA awards, three APRA awards and sales of more than 2.5 million 

albums, it’s fair to say Middleton’s craft has made its influential mark. So, next time 

you hear a song you like, give some thought to the time and effort behind it. 

Songwriting is a work of art, a craft that requires skillful expression and emotional 

integrity. And who knows, that song might just become part of a defining moment in 

your life. Darren Middleton's second solo album, "Tides", is due to be released soon.  

Keep updated @ www.darrenmiddleton.com 

Yvette Frausin is a freelance journalist who has supplied this article for publication 

in The Australian Songwriter. 

 

 



 

ASA Members CD Releases 

If you have a CD release which you would like featured, please contact us on 

alang@asai.org.au. 

 

 

 

 

 

 

 

 

 

Above: Rob Imeson, Old Welcome Feeling; Bev T, Secret Strength: Kristy James, 

Raw; Cathy Dobson, Tales From A Suburban Housewife; Jim Ottaway, Yesterday 

Passing; Sally-Anne Whitten, Burgundy Street; Francesca de Valence, Own Self; 

Chris Fisher, Singin’ For Change; Kristy James, Overdrive. 



 

 

  

Above: Rick Hart, Let Me In; Lucy Pace, Country Fever; Andrea Robertson, 

Remind Myself; Lisa Sutton, Fallen Angel; Garry Bagnell, A Finer Line; Alex 

Tobin, Waiting; Lloyd Back, Travelling With You; Stephen Keily and Roxanne 

Keily, Busy Issy and Friends; The Kate Lush Band, Let It Fly. 
 

Below: Emma Dykes, Pay It Forward; Vanessa Delaine, Wild & Free; Lynn 

Hazelton, The Cook’s Daughter; Becci Nethery, Beautiful Life; Lloyd Clarke, I’ll 

Sing You A Song; The Genre Benders (Hugh Brown), Alive And Alone; Taylor 
Pfeiffer, Take Her; The Long & The Short Of It, Requested Favourites; Kalesti 

Butler, Airborne; Andrew Barker, Life’s Little Steps; Kylie Ryan, Dream Chaser. 

 

 
 



 

 

 

 

 



 

 



 

Above: Sandy Louise, The Other Side; Billy Bridge, Stories Through Time; Skii 

Harvey, Standing For A Fall; Julia Starr, Roller Coaster Blues Band; Mike Lusk, 
Leap Of Faith (featuring 12 songs written by ASA member, John Blok); Sharon 

Heaslip, A Thousand Different Pictures; Renee Jonas, Renee Jonas; Tony 

Kennelly, Hittin’ The Wall; Keri McInerney, The Best of Keri McInerney; 

Francesca de Valence, Own Self; Chris Fisher, Singin’ For Change; Kristy 
James, Overdrive; CJ Turner, Back From The Ashes; Peter Salata, Destination 

Unknown; Rachel Summerell, No Secrets. 

Below: Jim Williams, Click Bait; Kerrie Garside, Made It To Tamworth; Renee 

McAlpin, So Much More; Kathy Coleman, Because Of You; Pete Hawkes, Eastern 
Swing; Galliano Sommavilla, Welcome To My Side Of The World; Claude 

Poffandi, Inspirations; Sleeping Babys (Stacie Richardson), Resistor.  

 



 

 



 

Above: Christina Crofts, Midnight Train; Stewart Peters, Keep On Running; 

Steve Wade, Tempted; Michael Meeking & The Lost Souls, Saturday Night 
Sunday Morning; Fabulous Lemon Drops (Dez and Vanessa Staunton); 

Everything’s Gone Green; David Harrison, Ten Thousand Faces; Carmel Charlton, 

Whispers On The Wind; John Hollywood, Frozen Memories; Beautifully Mad 

(Tony King), Spin; Tyller Fischer, The Battle Inside; The Jiggidy (Steve 

Kermode), Roots of Evil; Vanessa Lea and Road Train, Cause and Effect. 

Below: Manjia Luo, Autumn Spectacle; Chris Turner, CJ Goes To Boyup Brook; 

Jim Ottaway, Deep Space Blue; Melissa Robertson, My Heart’s On Fire; Jasper 

Shelton Hollis (songs by Lola Brinton), The Devil’s Garden; Lost Song Project 
(Christopher Mustica), Nashville Sessions; Tom Anderson, Rags and Classics; 

Anna Van Riel, Cooking Up A Storm; and George Begbie, What Have I Done? 



 

Mark Cawley’s Monthly Songwriting Blog  

 

How Do YOU Measure Songwriting Success? 

 

Lots of ways. 
 

Cuts? That’s a biggie. Pro songwriting gets competitive. You need traction to attract 

a publisher and you need cuts to keep one. Above all you need cuts to earn income 

to actually BE a pro songwriter. 
 

Awards? Depends. It’s a measure but not one everyone uses or pays attention to. 

I’ll give you my own example. My frequent co-writer Kye Fleming at one time was 

the most awarded female songwriter in country music. She’s in the hall of fame, 
writer of the year 5 times both in country and pop. I’ve never seen a single award in 

her homes over the years.  

 

I wrote with Graham Lyle years back at his home in England. The Grammy for Song 

of the Year (What’s Love Got to Do With It) was not only a doorstop to his studio, 
but was broken! As for me, I have a bunch of framed awards on the wall of my 

studio, always have. What’s the difference? Kye felt seeing all that stuff would make 

her lazy. I like to see the awards to remind myself I have done it and can do it again. 

Graham, dunno, might just need a good doorstop! 
 

Contests? I’m judge for a few of the biggest and I think the value in competing and 

winning is you have some measure of progress based on all the other entries. This is 

one imperfect process but it’s one any songwriter has access to and the two 
takeaways are traction and affirmation here. Affirmation is huge and can be the very 

thing you need when things go quiet and they will from time to time. 



 

 

The Magic Trick? These three are probably the ones most talked about, but I want 
to talk about maybe the most important one, Communication. We all start out 

writing to communicate something inside. I saw Bruce Springsteen on Broadway last 

week and it was truly awesome. He can communicate like an evangelist, powerful 

stuff. But something I went away with was in the very first couple of minutes he 
described his songwriting as “a magic trick”.  And it’s a hell of a two hour magic trick 

he pulls off every night. There’s so much power in a well written song. Power to 

touch, power to teach, power to share, power to reach into someone else’s soul and 

show something they might not even know was hiding there until they connect with 
the emotion in a great song. 

 

I don’t think it gets any better than that; when you’ve honed your skill to the point 

you can move someone. I’ve worked with some great writers and artists and it 
seems to be a common trait. Communication. 

 

True Story: I want to share a story from someone I coached last week. She was a 

bit discouraged with her writing and maybe her perception of success. We dug into 

this for a good while until she talked about having played a song we had worked on 
for her Mom. It was a beautiful love letter to her aging Mom and when she played it 

for her they were both in tears. It said what couldn’t be said in conversation and to 

the person who doesn’t write, it can seem like a magic trick, pulled out of thin air. 

Believe me, it does to the writer too more often than not. 
 

This same writer was asked to take a poem a friend had written to her husband, set 

it to music so she could give it to him as a gift. Just the poem was a good idea but 

the finished song was something else. Again, moved her friend’s husband big time.  
 

I call that songwriting success. I call the rest the music business. Just Imagine. 

 

I'm currently coaching writers worldwide, online, one on one and taking new 

clients for 2018. Visit my website for more info www.idocoach.com or write to me 
at mark@idocoach.com 

 

Mark Cawley 

Nashville, Tennessee 
 

5 June 2018 

 

 
 

 

 

 

 
P. S. On the same trip to NYC last week I spent time at the Strawberry Fields 
memorial in Central Park. Lennon was a hero of mine and one of the rawest 

communicators I’ve ever heard, especially in his solo work. Emotional for sure but 

there was another level. A group of school kids, of every nationality had 

rehearsed a beautiful and complex arrangement of Imagine. The power of that 

song, in that setting was impossible to describe. One songwriter’s magic trick for 
the ages.  No matter how you measure it. 

http://www.idocoach.com/


 

The Load Out 
 
OK, here’s a very topical picture, given last month’s summit in Singapore, between 

Donald Trump and Kim Jong Un.  

 

The question is: What is this device, Mr. Kim? More American trickery? You have 

probably never seen a Flying V in North Korea before. So, is it a new type of rocket, 
or do you just hit your enemies over the head with it?  

 

Perhaps you could do even more damage to your enemies’ ears by just plugging it 

into a decent amp and playing it? 
 

Captions please. 

 



 

Official Sponsors of the Australian Songwriting Contest 



 

About Us 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organization, dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 
Australian songwriters, and recognition and promotion of our 

accomplished members. 
 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 
level; 

 

 To salute our best songwriters at major industry events such as our National 
Songwriting Awards Night. 

 

History of the ASA 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 
(1932-2009) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  
 

Today, the Association has a vibrant membership Australia-wide and enjoys an 
established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 
   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
 



 

Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 

Marie Murphy, Colleen Zulian, Alex Bialocki, Rob Fairbairn, 
Brian Henderson Ward and Kieran Roberts. 

 

Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 

Manager and Editor of The Australian Songwriter Magazine 
 

Clare Burgess  Director, Chief Executive Officer and Secretary 
 

Gary Luck   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Ana Key  Canberra ACT   anak@asai.org.au 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Chris Fisher  Northern Rivers NSW  chrisf@asai.org.au 
 

Garry Bagnell  Gold Coast QLD  garryb@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Jack Sim  Mid North Coast NSW jacks@asai.org.au 
 

Jo Dunning  Blue Mountains NSW  jod@asai.org.au 
 

Julia Marr  Cairns & Tablelands QLD juliam@asai.org.au 
 

Kerrie Garside  Sunshine Coast QLD  kerrieg@asai.org.au 
 

Lisa Sutton  Dalby QLD   lisas@asai.org.au 
 

Maria Harkins  Gippsland VIC   mariah@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Melinda J Wells Wide Bay Burnett QLD  melindajw@asai.org.au 
 

Mike Cardy  Perth WA   mikec@asai.org.au 
 

Paul Vella  Central Coast NSW  paulv@asai.org.au 
 

Russell Neale  Sydney NSW   russelln@asai.org.au 
 

Sandy Bennett Newcastle NSW  sandyb@asai.org.au 
 

Trevor Shard  Melbourne VIC  trevors@asai.org.au 
 

Wendy J Barnes Yarra Valley VIC  wendyb@asai.org.au 
 

Wendy J Ford  Northern Rivers NSW  wendyjf@asai.org.au 
 

Webmaster: 
 

Dean Mackin, F1 Internet Services, (0409 240 660) 
 

2017 APRA/ASA Australian Songwriter of the Year  
    

Steve Montgomery (NSW) 
 

2017 Rudy Brandsma Award Winner 
    

Samantha Mooney (QLD) 
 

 

 

mailto:angelop@asai.org.au
mailto:chrisf@asai.org.au
mailto:hughb@asai.org.au
mailto:jacks@asai.org.au
mailto:kerrieg@asai.org.au
mailto:lisas@asai.org.au
mailto:melindajw@asai.org.au
mailto:paulv@asai.org.au
mailto:trevors@asai.org.au
mailto:wendyjf@asai.org.au


 

2017 PPCA Live Performance Award Winner 
 

Kristy James (NSW) 

Australian Songwriters Hall Of Fame:  
 

2017: Vikki Thorn, Donna Simpson & Josh Cunningham (The Waifs) 
 

2016: Andrew Farris and Michael Hutchence (INXS) 
 

2015: Johnny Young 
 

2014: Kate Ceberano 
 

2013: Garth Porter (Sherbet) 
 

2012: Don Walker (Cold Chisel)  
 

2011: Steve Kilbey (The Church) 
 

2010: Richard Clapton 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2007: Brian Cadd 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (Little River Band)  
 

2005: Russell Morris 
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 
 

Lifetime Achievement Award 
 

2017: Christine Anu, for her work as a Songwriter in the Music Industry for First 

Nations Peoples  
 

2017 Australian Songwriting Contest Award Winners: 
 

Melvyn Moll (NSW) (Australia Category) 
 

Jason Greenwood (VIC) (Ballad Category)  
 

Tyller Fischer (VIC) (Contemporary Pop/Dance Category - Joint) 
 

Steve Montgomery (NSW) (Contemporary Pop/Dance Category - Joint) 
 

Kristy James (NSW) (Country Category - Joint) 
 

Chris Murphy (WA) (Country Category - Joint) 
 

Abbey Slattery (VIC) (Folk/Acoustic Category) 
 

Calvin Welch, Robert Shannon, Veren Grigorov & Thomas Wade (NSW) (Instrumental 

Category) 
 

Anirban Banerjee (ACT) (International Category) 
 

Steve, Tony, Tim, Joan & Mike Montgomery & Colin Roberts (NSW) (Lyrics Category)  
 

Faye Trebilceaux (QLD) (Open Category) 
 

Tiffany Gow (NSW) (Rock/Indie Category) 
 

Stephen Keily & Roxanne Keily (NSW) (Songs For Children Category) 
 

Jacques Gentil (VIC) (Spiritual Category) 
 

Lucy Parle (NSW) (Youth Category) 
 



 

Australian Songwriters Of The Year & Rudy Brandsma Award Winners  

 
The title of Songwriter/ Song of the Year was first awarded in 1980, following the 

establishment of the ASA in late 1979. The Rudy Brandsma Award was first 

awarded in 1983, following the passing of ASA co-founder, Rudy Brandsma. 
 

 Songwriters Of The Year Rudy Brandsma Award Winners 
   

2017 

2016 

Steve Montgomery 

Donna Dyson & Damien Leith 

Samantha Mooney 

Alex Tobin 

2015 Karen Guymer George Begbie 

2014 Rick Hart Robert McIntosh 

2013 Jacques Gentil Dani Karis 
2012 Andrew Winton Melia & Nerida Naughton 

2011 Brian Chapman Katie Hardyman 

2010 Kate Rowe Karen Guymer 

2009 Tony King Kate Lush 
2008 Jason Campbell-Smith Jo-Kelly Stephenson 

2007 Simon Shapiro Brenda-Lee Heathcote 

2006 Emma Joleen Daniel Arvidson 

2005 Michael Maher K’Crasher 
2004 Trish Delaney-Brown Callee Mann 

2003 Contest Not Held Contest Not Held 

2002 Kyls Burtland Sara Downs 

2001 Helen Mottee Keith Armitage 
2000 Andrew Horabin Tomino Speciale 

1999 Alf Tuohy Mike Kidd 

1998 Kyls Burtland Not Known 

1997 Xanthe Littlemore Michael Waugh 

1996 Mark Crocker Felicity Hunt 
1995 Rob Pippan Sharon Bothe 

1994 Danny Hooper & Steve Cole Nigel Foote 

1993 Not Known Billy Dettmer 

1992 Not Known John Cooney 
1991 Not Known Not Known 

1990 Ian Paulin Jane Robertson 

1989 Steve Wade Not Known 

1988 Steve Wade Steve Wade 
1987 Not Known Not Known 

1986 Rob Stambulic Stu Storm 

1985 Ross Nicholson & John Coco Steve Wade 

1984 Not Known Debbie Bignell & Tony Stark 

1983 Chris Lamech & Debbie Bignell Chris Lamech & Debbie Bignell 
1982 Not Known N/a Commenced in 1983 

1981 Not Known N/a Commenced in 1983 

1980 Not Known N/a Commenced in 1983 

1979 N/a Commenced in 1980 N/a Commenced in 1983 
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necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine was obtained. 


