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Chairman’s Message 

Hey everybody, 

. 

The excitement and anticipation is mounting as we count 
down towards the cut off point for this year’s Annual 

Songwriting Contest.  

 

If you have a good song or two, or more, it is now 

imperative that you enter it/them before the 2019 
Competition closes. As I was saying last month, the prizes 

have increased substantially this year, so don’t miss out. 

 

The ASA was recently represented by a table of Members at 
the ‘Support Act’ luncheon, which took place in the Ivy 

Ballroom, Sydney. ‘ 

 

Support Act’ is the Music Industry’s Charity and does a wonderful job of taking care 
of the growing number of musicians, songwriters, roadies, etc, who are down on 

their uppers, so to speak. We must give them all the backing we can, because music 

people need to stick together in bad times, as well as good. It is such an important 

cause, and all Songwriters should belong. 
 

Don’t forget our Major Sponsors APRA and Wests Ashfield as well. It is so important 

to belong to the organisations that provide funding for the ASA. That way we can let 

them know we are grateful that they play such a big part in helping us to look after 

Songwriters in this country. 
 

Perusing our eNewsletter this month, I was extremely pleased to see all the ‘Wax 

Lyricals’ going on everywhere. Our 2018 Special Guest Artist Anne McCue actually 

mentioned in her interview, how going to ‘Open Mic Nights’ helped her hone what 
can only be described as an amazing career. 

 

Alan Gilmour, your Editor and Vice Chairman always puts so much time and effort to 

into bringing you songwriting stories, interviews, news, etc, and this month is no 
exception. 

 

The next time we converse, judging will be underway. So, until then read on, and 

may the best songs win. 

 
All Songwriters should belong to the ASA. There are a great many benefits in being a 

Member, so get with the plan and join up.      

 

Cheers, 
 

Denny Burgess 

 

Chairman 
The Australian Songwriters Association 

 

 

 



 

 

Editor’s Message  
 

Hi Everyone, 

 

This month, Australian singer/songwriter, Anne McCue is on 

the front cover, and we have an interview with her, 

recorded at the 2018 National Songwriting Awards, with 
interviewer, Bernie Howitt. We also have an interview with 

Open Category Co-winner, Kerrie Garside plus a Member’s 

Profile on Kym Watling and Geoffrey Bates. And we have 

two songwriting blogs this month: one from Mark Cawley 
and one from Francesca De Valence. 

 

The Australian Songwriter is a member magazine and 

welcomes written contributions from ASA members and 
friends. If you have anything that you would like to say 

about yourself, other songwriters/musicians/artists/new releases or upcoming 

events, simply send your contribution via email to the Editor at alang@asai.org.au. 

 
Alan Gilmour, 

 

Editor and Vice Chairman  

The Australian Songwriters Association 

A Message From Our CEO, Clare Burgess 

Hi everyone! 

As an administrator in the music world (with only a tiny 

hankering to be a lyricist), I deal with a lot of questions 

from ASA members and those who have fledgling careers.  

 
A couple of things came to mind this month as my 

thoughts wandered along the songwriters’ path. It’s a 

tough place to be… 

 
I thought about how it seems to me that streaming is 

disgracefully cheap, and although it provides a promotional 

service, the recompense to songwriters seems very unfair.  

 
And, also how in this industry which has such a small peak 

for those at the top to cling to, a majority of musicians 

may feel, with some frustration, that time and time again it 

is only the few established artists who get favoured. 

 
But one thing eclipsed those darker thoughts. And that was how undeniable is the 

abundance of raw talent we have in Australia. Amongst the lesser known throng, 

there are extraordinary songwriters, and many of them market and network like 

champions. There is always hope for these creative warriors! 
 

I always have to tell musicians to try to enjoy the journey and the joys of being an 

artistic person...it is a privilege to have those God-given talents, even if it’s not, 



 

 

unfortunately, a reliable economic plan. The classic tales of starving artists don't 

come from nowhere. They just prove that in a capitalistic society, nothing has 
changed over time that significantly aids the plight of musicians and other creatives.  

 

This is not to say that a break mightn't come...a song might be picked up for a 

Netflix show that is played over and over again, a TV talent quest performer might 
make a hit of one of your songs...things like this happen, and only if you are out 

there putting the songs into the arena and getting the attention of publishers, 

though it's still in the realm of a lottery win. 

 
It can break our hearts, and it is one of the reasons that I believe the ASA is so 

important...because all our highly talented songwriters at least get one night a year 

in the spotlight, and a place to personally network, at the National Songwriting 

Awards. There, the winners and placegetters and the fortunate APRA/ASA Songwriter 
of the Year, can be sustained by hearing genuine applause and knowing full 

appreciation of their work.  

 

Ignore the sad fact that the success pyramid in this industry is an absurd shape - 

like one long reed with just a few stems, growing in the middle of a whole flat 
football field of turf...with those thousands of blades of grass representing good 

talent (in various degrees of health), but none of them able to reach the height of 

that lucky reed. I think it’s a matter of the market not being big enough for the 

amount of talent, or at least not valuing it sufficiently.  
 

So, you all have my sympathy, but also my belief.  

 

We all have our frustrations. We who only sit on the administrative side of the 
industry, strike out at those who say music should not be seen as a business. 

Frustrated musicians sometimes hate us for trying to make a living in the process of 

running the show.  

 

But, as Sam Cameron from BeatBroker once said, “(without us) the music wouldn’t 
be out there for all…to enjoy. It’s tough…but for those with balls of steel, lateral 

thinking and solid ethics, (we) deserve every success.” 

 

Thus, as we all strive on our journeys, I say to you, our wonderful ASA members and 
original songwriters, your talent is worthy of your efforts. So, keep going if you can 

find a way to never let it tear you apart. Huge financial returns may not be 

guaranteed, but you have an opportunity to leave a legacy that will do you proud. 

 
Much love xx 

 

Clare Burgess 

 
Director, CEO and Secretary 

The Australian Songwriters Association 

 

 

 

 
 

 



 

 

The 2019 Australian Songwriting Contest Announcement 

 

CLOSING DATE FOR THE 2019 AUSTRALIAN SONGWRITING CONTEST 
HAS BEEN EXTENDED TO 15 JUNE 2019 

 

Please be quick! 

 
As in past years, the 2019 contest contains 13 individual songwriting categories: 

 

• Australia    Ballad 

• Contemporary Pop/Dance  Country 

• Folk/Acoustic    Instrumental/World Music 
• International    Lyrics 

• Open     Rock/Indie 

• Songs for Children   Spiritual 

• Youth 
 

Prizes and trophies will be awarded to the winners of each category, as well 

performance opportunities at the 2019 National Songwriting Awards. 

 
The 2019 APRA/ASA Australian Songwriter of the Year will be chosen by the 

ASA Board of Directors from the category winners. The 2019 winner will receive a 

beautiful trophy plus a cheque for $3,000, courtesy of sponsors, APRA AMCOS. 

 
The ASA Board will also choose the winner of the 2019 Rudy Brandsma Award 

For Songwriting Excellence from among all of the ASA members, present at The 

National Songwriting Awards, who have submitted songs into the contest and who 

have exhibited songwriting excellence in their song entries. The winner will receive a 

beautiful Maton acoustic guitar, courtesy of sponsors, Maton Guitars. 
 

To enter, simply go to the ASA website at www.asai.org.au and follow the prompts.  

 

Thank you to the following contest platforms for hosting the contest: 
 

    

   

 
 

 

Just for your diaries, the 2019 National Songwriting Awards will be held on 30 

October 2019 at the Canterbury Hurlstone Park RSL Club, the same venue as in 
the past two years.  

 

Tickets will be available once the judging of the 2019 Australian Songwriting Contest 

is complete. 

 

http://www.asai.org.au/


 

 

Anne McCue: Special Guest Artist, 2018 National Songwriting Awards  

 
Anne McCue is a talented Australian musician based in the USA. She is a singer-
songwriter, guitarist, multi-instrumentalist, producer, video director and radio host 

who lives in Nashville USA.  In March 2014, she started the radio show, Songs on the 

Wire, which features an eclectic program of music and live interviews and is 

broadcast on East Nashville Radio. 
 

Anne grew up in Campbelltown NSW, and graduated from the University of 

Technology, Sydney, with a degree in Film Production and Film Studies.  

 

Anne’s love of music had her forming her first band based in Sydney, which was 
called Vertigo after the Alfred Hitchcock film.  Then in 1988, she moved to Melbourne 

and took guitar lessons, and after answering an ad in the local press, she joined all-

female rock band Girl Monstar as lead guitarist (1988–1993). The band had two 

Number One hits on the Australian Independent Charts and eventually received an 
ARIA nomination for best independent act.  

 

Following her stint with Girl Monstar, she played acoustically around Melbourne, later 

performing in Vietnam for a year before returning to Melbourne to record her 
Laughing EP (1996).   

 

She then joined Australian female trio Eden AKA. They signed to Columbia Records in 

the USA and released a self-titled album, and performed in Canada and the USA, at 
the Lilith Fair in 1998 and 1999. 

 

 

 



 

 

 

After signing with an L.A. based manager, Anne’s first solo album, Amazing Ordinary 

Things, was released in 1999 in Canada and Japan, and she toured with a number of 
well-known musicians, including a US tour with Lucinda Williams, who would often 

introduce Anne as "my new favourite artist... and an amazing guitarist".  

 

Williams later included Anne on her Starbucks' Artist's Choice compilation, alongside 
Paul Westerberg, John Coltrane, Ryan Adams, Patti Griffin and Leonard Cohen.  

 

Anne’s success on the Lucinda Williams tour prompted the release of a live album, 

Live: Ballad of an Outlaw Woman. McCue released her album Koala Motel on 
Messenger Records in 2006.  After completing an international tour to promote the 

album, she relocated from Los Angeles to Nashville.  

 

In August 2007, Anne was invited by Deborah Conway to take part in the Broad 

Festival project, which toured major Australian cities, including performing at the 
Sydney Opera House.   

 

Anne was back in Australia touring at just the right time to be our special guest 

performer at the 2018 National Songwriting Awards. She was also interviewed on 
stage by our very own Bernie Howitt and later performed some of her songs for our 

eager audience.  

 

Bernie: It’s lovely to have Anne in the country. I would like to talk about what is an 
incredible journey she has had from Campbelltown to Nashville, via Vietnam.  If you 

listen to her music, we can go from the band Girl Monstar to her latest album Blue 

Sky Thinking. It’s such a variety of sounds and places.  Anne tell us about your 

journey from Campbelltown.  
 



 

 

Anne: I was a closet guitar player, very shy. I have seven older siblings who were 

very musical, so it was very difficult to join the fray, so I ran away to Melbourne and 
joined a Rock and Roll band called Girl Monstar. I answered an ad in the paper that 

said “wanted, wild women for a band”. 

 

Bernie: If you look on YouTube you will get some strong evidence of what a live 
sensation the band was. 

 

Anne: Yes, we were number one on the independent chart. The Cure was number 

two. It was very exciting and it was my first band. It happened suddenly and was a 
little bit crazy. We had recorded a four-track demo. Two weeks later it got played on 

Triple R and two weeks after that we had a record deal and I was a musician, all of a 

sudden. It was kinda freaky! And I have now been a musician for thirty years. 

 
Bernie: When Girl Monstar had finished where then for you?  

 

Anne: It was like a divorce. It was very painful. I was out on my own, very shy and 

still am. I was scared to be a front person. I had been lead guitarist, and mostly did 

harmony, so I had to go and learn how to play solo which was very scary. I went and 
had guitar lessons with jazz legend Bruce Clarke. I focused on guitar and practised 

four hours a day to get as good a guitarist as I could.  

 

I was writing a lot of songs and I had to learn to sing them. I went to all the Blues 
jams in Melbourne and got more confident at that. I then got invited to play in 

Vietnam, so I said yes. Saying yes to things that terrify you is not an easy thing to 

do.  

 
So, I went to Vietnam having never left the country, and I played six nights a week 

in Ho Chi Minh City for a year, and I really got the confidence to play.  When I got 

back, I finished my little EP and released it.  I had reached a turning point, but I 

wasn’t sure what was going to happen.   

 
A guy from Mushroom Records loved my EP, but after I did the CD launch at a sold-

out show, he phoned me the next day to say he couldn’t find a parking spot, so he 

didn’t come in. I was very disappointed.  

 
I didn’t know what I was going to do at that point. Then one day, I was walking 

down the street in Melbourne, and a guy I knew came up to me and said he knew of 

a band that looking for a female guitar player who could sing harmony. So, I 

auditioned, and I got the part, and we got signed to Columbia Records in New York, 
so that’s how I ended up in America.  

 

The album didn’t end up coming out, but I got to live in LA. In the meantime, I 

started going to open mics again and made a lot of friends who were so encouraging. 
It was a very nurturing environment for me at that time, then somehow, I got to 

meet Lucinda Williams.   

 

I was playing in Nashville at a show where there were only ten people and she was 

one of them, she came up to me afterwards and said I really like your stuff and I 
would like you to come on tour with me, so I opened about twenty five shows for 

her. That was a really good experience.  

 



 

 

Bernie: I love the description you 

give when you talk about your 
music. You describe it as rocking, 

bluesy, folky, swampy, jazzy and 

pop, in style anything from Hendrix 

to Django Reinhardt and everything 
in between.  

 

Now that covers a pretty broad 

palette. How do you distil all that 
into your own sound, which you 

have done very successfully? 

 

Anne: Thank you. Yes, it could be 
my downfall. I love so many 

different types of music, so I don’t 

fit into any sort of niche, but it 

keeps it interesting for me.  

 
I have never been that person who 

has perfect pitch or hears 

numbered chords when listening to 

music like a lot of other people do.  
 

I just have emotions and colour. 

Music to me doesn’t really have 

genres it just has things I really 
love. I am drawn to textures and 

such.  

 

I love playing guitar, that’s my favourite thing. I love Hendrix but I also love classical 

guitar, I have made seven albums and they are all different.   
 

Bernie: You have never been pigeon-holed, but everybody who has seen you raves 

about you. You have distilled all these influences into an incredible live show and a 

great tradition on record and all by being yourself.   
 

You are now sitting in a room full of songwriters who may be thinking that could be 

me sitting where you are. What advice would you share with them? 

 
Anne: Well firstly, you can’t stick to a plan necessarily because you are always get 

thrown curve balls. You always have to be searching for different avenues because 

every day is a different day and you can’t rely on what happened yesterday or what 

you think is going to happen tomorrow.  
 

Also, say yes to things that terrify you, like playing at the ASA awards.  

 

 

 

 

 

 



 

 

Wax Lyrical Roundup 

 
ASA Yarra Valley VIC, 18 April 2019, Cunninghams Hotel Yarra Junction 

 
ASA Mid North Coast NSW, 24 March 2019.  

 

 

 

 



 

 

ASA Northern Rivers NSW, 18 April 2019, East Lismore Bowling Club 

 

 

 

 
 



 

 

ASA Central Coast NSW, 15 April 2019, Magenta Shores Country Club 



 

 

 

 

 



 

 

ASA Cairns QLD, 9 May 2019, Elixir Music Bar 

 

 

 

 
 



 

 

ASA Northern Rivers NSW, 16 May 2019, East Lismore Bowling Club 

 

 

 

 

 

 
 

 

 

 
 

 



 

 

 

 
ASA Canberra ACT, 19 May 2019, The Irish Club 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 
 



 

 

ASA Sunshine Coast QLD, 10 May 2019, King’s Depot. 

 

 

 

 

 
 

 

 

 
 

 

 

 
 

 

 

 

 
 



 

 

ASA Gippsland VIC, 23 May 2019, Flanagans Irish Bar, Traralgon VIC 

 

 
ASA Yarra Valley VIC, 16 May 2019, Cunninghams Hotel Yarra Junction 

 

 

 

 

 

 

 

 
 

 

 

 

 

 



 

 

ASA Newcastle NSW, 13 May 2019, Carrington Bowling Club 



 

 

Kerrie Garside: 2018 Co-Winner Of The Open Category 

 
Kerrie Garside was the co-
winner of the Open Category in 

the 2018 Australian Songwriting 

Contest with her song, Shout. We 

chatted with Kerrie at the awards 
night.  

 

ASA: Welcome, and 

congratulations, Kerrie. Tell us a 

bit about your song, Shout, if you 
will?  

 

Kerrie:  I went to an event a 

couple of years ago for domestic 
violence, it was a conference with 

all the services together, and I 

was just there performing but I 

ended up staying for a while.  
 

I was absolutely moved by a 

couple of the presentations and I 

left the event with the idea of 
Shout in my head. 

 

The presentations surrounding 

the effects on kids were the ones 

that really got to me, so I knew 
the song had to happen from a 

kid’s point of view.  

 

 
 

The idea of having the child hiding away somewhere, frightened, while his family is 

fighting. 

 
ASA:  You are a Regional Co-Ordinator for the ASA, formerly from the NSW Central 

Coast, now in Caloundra, is that correct?  

 

Kerrie:  Yes, I am. I am now on the Sunny Coast QLD. I always felt that on the 

Central Coast there were a lot of open mics and a lot of opportunities for people to 
play, but there wasn’t an Originals Night, and we needed one.  

 

So, I thought Wax Lyrical was the way to go. I love the concept. I love the events 

and I have carried it with me up to the Sunshine Coast.  
 

ASA:  How is it all going up there? 

 

Kerrie:  I love it! I have been up there for about 18 months now and beginning to 
feel a little bit like a local, although it took me 25 years to feel like a local on the 

Central Coast. 



 

 

 

ASA: It can often take a while in these places.   
 

Kerrie:  It can, but the Sunshine Coast is full of blow-ins, so that makes it a little 

easier. 

 
ASA: How did you go about tracking down all the singer songwriters up there and 

encouraging them to come along to Wax Lyrical.  

 

Kerrie: Pretty much by social media. There are a couple of groups on Facebook that 
focus on Sunshine Coast musicians, so I started targeting there, and as much word 

of mouth as I can.  

 

We have one guy who comes down each time from Hervey Bay. He travels nearly 
three hours just to come to us, in fact he is helping me out by running it for me while 

I am away.   

 

ASA: Who is this keen person?  

 
Kerrie: Gar MacLeman.  

 

ASA:  Yes, I am aware of him, he is another entrant in the songwriting contest?   

 
Kerrie: He is a very talented songwriter. 

 

ASA: Do you perform at the Wax Lyrical as well? 

 
Kerrie:  Yes, I do, but only if there is a spot left for me to do so. If we have big 

nights, then I don’t.  

 

ASA: You are obviously still songwriting, what are you working on at the moment? 

 
Kerrie:  Well actually, Shout has morphed into this project I am working on. I have 

found I am writing songs about the not-so-nice things we live with today. I have 

written Ice Babies, about functioning Ice (the drug) habit. Dear John is a song about 

breaking up with alcohol.  
 

I didn’t realize when I started that this is what it was going to turn into. I don’t know 

what sort of songs or what sort of genres they will be, or if it’s going to be an album 

or if it’s going to be songs I can push out to certain groups who work in these areas 
and might want to use the music in some way.   

 

It’s a germ of an idea but definitely a project that’s deals with these modern issues.  

 
ASA:  Thanks very much Kerrie, it’s been lovely chatting with you, keep up all your 

great work.  

 

 

 

 

 

 



 

 

Sponsors Profiles: 
 

1. Major Sponsor: Wests Ashfield Leagues Club 

 

 

Thanks to major sponsor, the Wests Ashfield Club.  
 

A premier entertainment and dining venue, and home of Wests Tigers and Wests 

Magpies Rugby League teams, Wests Ashfield is an excellent place to visit in 

Sydney’s inner west.  
 

Not only supporting a host of local sporting and youth-related activities, the Club lifts 

itself above the rest by also being a “Patron of the Arts”, as demonstrated by its 
incredible ongoing sponsorship of the ASA.  

 

All music lovers are encouraged to return the favour by becoming members of Wests 

Ashfield and, at very least, indulging yourself by enjoying some of the culinary 

delights the Club has on offer. 
 

The Club is located in Sydney’s inner west, at 115 Liverpool Road Ashfield, and 

provides great dining restaurants, great coffee, and regular community activities for 

members and friends. Check out the website at www.westsashfield.com.au. 
 

 

Continually voted in the Good Food Guide Top 10 Yum Cha restaurants in Sydney, 

Golden Times Chinese Restaurant hustles and bustles during the lunch time peak 
offering a huge variety of traditional and western yummy dumplings, buns and 

noodles. 

For more information or to book a table today contact (02) 8752 2111 or 0414 556 

869. 

http://www.westsashfield.com.au/


 

 

2. Major Sponsor: APRA AMCOS 

APRA AMCOS is a major 
sponsor of the ASA, and 

provides generous support, 

including prize money of 

$3,000 annually to the 
APRS/ASA Songwriter of the 

Year, which last year, was 

Anirban Banerjee. 
 

The ASA would like to thank 

APRA AMCOS for its continuing 

support, to assist make ASA 

activities, such as the 
Australian Songwriting Contest 

and the National Songwriting 

Awards possible each year. 

 
The ASA is a not-for-profit organization, and relies on the support of its generous 

sponsors, its members and its other fundraising activities. 

 

If you write music, you should become a member of APRA AMCOS. It’s free to join, 
and once you do, APRA AMCOS can help you make money from your music. Become 

part of a collective community of 100,000 songwriters! 

 

You're invited to apply for 

the APRA Professional 

Development Awards (PDAs).  

Awarded every two years, the 

PDAs exist to provide support 

to emerging songwriters and 

composers with a $15,000 

cash award and special prizes. 

Applications close Thursday 27 June, 5pm AEST. 

It is expected that the funds will help recipients attend workshops, music education 

courses, composer seminars, co-writing sessions and other relevant activities - 

locally or internationally. Applications are now open across seven categories: 

• Popular Contemporary (three awards are given in this category which 

covers pop, rock, metal, blues, folk, hip-hop and R&B) 
• Country  

• Jazz 

• Art Music 

• Dance/Electronic 
• Film and Television 

• Aboriginal and Torres Strait Islander 

https://apraamcos.us8.list-manage.com/track/click?u=a2970fd6a91f272ac173b5b92&id=753479425c&e=1c17956853
https://apraamcos.us8.list-manage.com/track/click?u=a2970fd6a91f272ac173b5b92&id=753479425c&e=1c17956853


 

 

Each winner of a 2019 Professional Development Award will receive: 

• $15,000 cash courtesy of APRA AMCOS 

•  

• M50x Studio Headphones Limited Edition Red courtesy of Audio Technica 

• ‘Aon Wallet’ insurance package including Public Liability, Equipment and 

Personal Accident cover valued at $3,000 over 3 years courtesy of Aon 

(subject to terms and conditions) 

The Smugglers of Light Foundation Music and Media Award also returns in 2019 to 

provide a promising Aboriginal and Torres Strait Islander music or media practitioner 

with a grant of $12,000.  

Before submitting your PDAs application, please ensure you read the how to apply 

guide and FAQ. If you still have queries, contact pda@apra.com.au.  

3. Christian Fox Accountants 

Christian Fox Accountants are a new 

sponsor for 2018.  

They are located at 8 Ingleburn Road 

Ingleburn NSW 2565 and can be contacted 

on (02) 9829 3111. 

Christian Fox Accountants undertake all 

types of accountancy work, including 

Income Tax Return preparation. 

So, if you need assistance with accounting, 

please contact Christian Fox Accountants. 

 

 

4. James North Productions, Brisbane QLD 

 
James North is an award-winning 

Australian musician, producer, recording 

and mix engineer who works with local, 

national and international acts in his 
boutique studio environment in Brisbane. 

 

Clients of JNP have had radio play on all 

Australian radio networks, as well as 
European and USA networks and much of 

Asia. Records that James has produced 

have been sold across all continents. 

 

https://apraamcos.us8.list-manage.com/track/click?u=a2970fd6a91f272ac173b5b92&id=451a1374fb&e=1c17956853
https://apraamcos.us8.list-manage.com/track/click?u=a2970fd6a91f272ac173b5b92&id=56d2b05be5&e=1c17956853
https://apraamcos.us8.list-manage.com/track/click?u=a2970fd6a91f272ac173b5b92&id=56d2b05be5&e=1c17956853
https://apraamcos.us8.list-manage.com/track/click?u=a2970fd6a91f272ac173b5b92&id=ca2e62921c&e=1c17956853
mailto:pda@apra.com.au


 

 

James also contributes to recordings when required as a session grade guitarist, bass 

player, piano/keyboard player and drummer. He is also a professional songwriter, 
arranger and composer and these skills are used daily in the production process. 

 

For further information, visit www.jamesnorthproductions.com.au. 

 
5. Ashton Musical Instruments 

 

At Ashton, the quest for audio excellence 

never ends. We know how important a 
great sound is, which is why we put so 

much time and effort into the research 

and development of our products. 

  
Creating quality instruments with superb 

sound is an art and a science. Our 

designers start with a clear idea of how an 

instrument – or amplifier, should sound, & 

work methodically backwards from 
there.  Materials and components are 

selected for what they can contribute to 

the tone and character of a guitar, rather 

than the guitar sounding a particular way 
simply because of the parts that have 

been used. 

 

If the sound isn’t smooth enough, could do with more grunt, or is in need of some 
sustain, our technicians and engineers will put in the extra time to fine-tune a design 

until it is hitting all the right notes. We are extremely lucky that our designers are 

also accomplished musicians, so you can be sure they know the right notes to play. 

Our range of guitars, drums, ukes and accessories are designed in consultation with 

highly qualified musicians from around the world. Their years of industry knowledge 
and hands-on experience are one of the biggest assets we have when it comes to 

crafting our products.  By listening to and learning from today’s experts, we aim to 

deliver reliable, quality equipment at affordable prices. 

 
Contact Ashton at www.ashtonmusic.com. 

 

6. Griffith University Queensland Conservatorium 

 

 

Queensland Conservatorium is one of Australia’s leading music and performing arts 

schools, offering a wide variety of specialist degrees, from classical music, jazz, 

opera, popular music to musical theatre, acting, music technology and music 

education. 

Study music and performing arts at Griffith, and you’ll learn in an environment that 
will enable you to flourish. Our award-winning teachers are dedicated to producing 

polished music professionals of the highest calibre. Relevant, cutting-edge courses 

allow students to tailor their studies to suit their interests and aspirations. 

http://www.jamesnorthproductions.com.au/
http://www.ashtonmusic.com/


 

 

Each year we hold over 250 performances across our South Bank, Woolloongabba 

and Gold Coast venues featuring classical, jazz, musical theatre, opera, new music, 

contemporary music, alumni, visiting artists and more. 

Contact the University at www.griffith.edu.au. 

7. QMusic 

QMusic is Queensland's music industry 

development association and has been 

transforming music industry careers since 

1995. 

Best known internationally for our signature event, BIGSOUND, QMusic also offers 
an extensive and free professional development program throughout Queensland, 

and a grants program funded by Arts Queensland. 

 

QMusic also stages the annual Queensland Music Awards to celebrate everything 
that makes Queensland music great. QMusic works closely with government at all 

levels, to ensure a thriving Australian music industry, and sustains partnerships with 

corporate and philanthropic partners who want to support the future of Australian 

music. 

 

8. Black Pearl Studios 

Black Pearl Studios offers its clients a 

truly unique recording experience in a 

state-of-the-art environment. The studio 
was designed with the help of world-class 

theoretical acousticians and environmental 

sound specialists and constructed in 

Melbourne by qualified Victorian builders. 
The project was completed in January 2012, 

and since has steadily carved a reputation 

as a studio of the highest calibre, with a 

gear list that would attract the envy of the 

famous Abby Road.  
 

The fully equipped turnkey recording studio boasts two large acoustically designed 

studio rooms, providing clients with an exceptional creative space and a chance to 

record with an unrivalled collection of top quality gear. The services available include 
live recording, mixing and production, with access to on-site services including the 

legendary Black Pearl mobile studio van. 

 

Black Pearl Studios 
9/21 Capella Crescent, Moorabbin, VIC, 3189  

Contact: (03) 9939 7209; 0417 356 026 

Website: www.blackpearlstudios.com.au  

 

 



 

 

Francesca De Valence’s Songwriting Blog: I Heart Songwriting Club  

 

Dear songwriter who struggles to finish songs, 

I know you’ve been writing songs for some time now. You’ve got pages of your 

songwriting book filled with sketched lyrics and dozens of voice memos in your 
phone, but you haven’t finished a song in a while. 

And if you think about how long it’s been since you’ve finished a song, you start to 

feel bad about yourself. But it’s okay, you tell yourself you’re just waiting for 
inspiration to strike, for the timing to be right. 

I hear you. I understand you. I used to be just like you. I really struggled to write 
songs. And I mean struggle to the point of suffering from debilitating anxiety 

attacks. There was nothing more that I wanted than to play my songs, and record 

my songs and release my songs. But it took me months to finish writing a single 
song. 

You know how it looks. You get this wave of inspiration, you sit at your instrument, 

you work that idea for 15 minutes, then you hit a wall. That voice starts up again, 

“that’s not good, urgh, who even writes that, how could I possibly release this song”. 
So, you walk away. You try again two weeks later. But it’s the same thing. 

If it’s a good day, you can write a song in a short space of time and it feels so good 
in that moment. But those moments are rare. Very rare. 

But you desperately want to be a better songwriter. You want to play your songs, 
and record your songs, and release your songs and be living this life. But you need 
to finish songs to do that. 

 

I totally get it because this is my story and that of so many other songwriters. But I 

have found the solution to finishing songs. And I’m going to share it with you. But I 

also shared it with Julie one and a half years ago. And since I shared it with Julie, 
she has just finished writing her 83rd song. 



 

 

 

The words “not good enough” had plagued Julie her whole life. And now, aged 63, 
she has just released an album of 8 

songs and is now doing something she 

never thought would be possible for her, 
not even a year ago. 

This is really a very simple solution and it 

will transform your life if you do the 
work. It even works for first time 
songwriters.  

Mishell wrote her first song at the age of 

38 in the middle of 2018. She has 

written 28 more songs since and just 

performed one of her songs for the first 
time to an audience of around 200 
people. 

And in case you think this solution is just 
for hobby songwriters, you are mistaken. 

As Mama Kin says, this “shook me out of my writing block and taught me new ways 

to write. I have it to thank for most of my songs on my latest album.” And that 
album was nominated for a 2018 ARIA Award (Mama Kin Spender, Golden Magnetic). 

So, do you want to know the solution to finishing songs? Are you ready? 
 

Here it is. Picture this: 

1. You’re sitting in front of your instrument. You’re picking up your pen and 

songwriting book and you are writing. You’re not actually caring about what 

comes out. But you’re writing anyway. Just start, write for an hour and finish 
the song. Stop at one hour and record your song. 

2. Share that song with others. Let them listen to it. Practice letting go of 
your song and allow yourself to be supported. Feel others relate to you and 
what you are saying. 

3. Practice supporting others. See the struggles that others have, relate to 
them, help them through it. You will see yourself and your songs through a 
different lens. 

4. Do that every week.  

Imagine if you were sitting here right now and you had just written your 226th song 
in 226 consecutive weeks. Who do you think you would be? How much more 
confidence would you have? How much more energy would you have?  

How much more conviction would you have to just pick up the phone and actually 
ask for a gig, book the recording studio, set your release date? 

“Through the act of songwriting and the supportive and encouraging community, I 
found myself and the encouragement to let go of self-doubt” - Laudy Music 

This is bigger than songs. Don’t get me wrong this is about songs, but it’s more than 

just the songs. It’s about who you will have become as a result of writing so many 



 

 

finished songs. And it’s in that becoming that you will be living the life you have 
always wanted. But let me tell you, this doesn’t happen overnight.  

This is a journey. But it can start now. Start now. Join the I Heart Songwriting 
Club now. Get 30% off for new members (peer program). 

Happy Songwriting!  

 
Francesca. 

 

Loved this? Want more?  

 
Email me for a complimentary Songwriter’s Toolkit and I will fast track the kit to your 

inbox and give you some really cool ways you can start using it today. My email 

address is francesca@iheartsongwritingclub.com  

 
About Francesca:  

 

Francesca de Valence is an Australian artist, award-winning songwriter, international 

speaker and coach, and founder of I Heart Songwriting Club, helping emerging 
singer-songwriters inspire their way to success in a music career they love.  

She has been acknowledged by the Los Angeles Music Awards with an International 
Songwriter of the Year Award and also holds an Australian Songwriting Award.  

Francesca has supported artists including Jimmy Webb, her music can be heard on 
ABC radio around Australia, and she performs regularly in Australia and Paris. 

Francesca has a Master’s Degree in Music and has taught at the Queensland 
Conservatorium of Music, Griffith University.  

She is an in-demand speaker in areas of songwriting and creative and personal 
development:  

• BIGSOUND,  

• WAMCON,  

• IMRO 

She facilitates songwriting workshops nationally and internationally for songwriters of 
all levels:  

• QUT 

• WAAPA 

• QMusic 

And she has delivered successful long-term creative and songwriting development 
programs:  

• MusicACT 

• Big Sky Girls 

Contact: www.iheartsongwritingclub.com Principal: Francesca de Valence 

Francesca is an ASA sponsor. 

mailto:francesca@iheartsongwritingclub.com?subject=Send%20Me%20My%20Toolkit
http://www.iheartsongwritingclub.com/


 

 

ASA Member Profile: Kym Watling And Geoffrey Bates 

 

Kym Watling and Geoffrey Bates are Watling & Bates, songwriters and musicians 

from Unumgar NSW.  

Using traditional string band instruments, they tell stories of contemporary rural 

Australia and tales from the country’s past. Their influences are drawn from a diverse 

and eclectic range of artists, from the old-time music of the Appalachian Mountains 

to contemporary Australian country Gothic.  

Watling & Bates have a real-life partnership. They met in 2002 and were married in 

Texas Queensland in 2016. Bates spent the 1970s and 80s as a touring roadie in the 

golden years of Oz Rock and developed a taste for traditional American roots music 

and Americana.  

Watling emerged from the Brisbane punk scene to discover the frenetic pace of 

bluegrass and the hypnotic qualities of old-time music. The two merged at the turn 

of the century with a shared love of quirky tunes with thoughtful realism.  

Watling & Bates perform in obscure venues, from small country halls, to city streets. 

Always on the road, their local turf extends from their home in the Northern Rivers to 

the lower reaches of New England NSW, and north to the Maranoa and Wide Bay-

Burnett regions of Queensland. They are official buskers in the Brisbane’s Queens St 

Mall, bringing their old time Gothic hillbilly honkytonk to international tourists and a 

metropolitan audience.  



 

 

Their career highlights include a 2016 

Opera Queensland small hall 

production in which their original work, 

Florence Met Frank, was included in the 

script.  

In 2018 they headlined a “small hall” 

community arts tour of the Bundaberg 

region, culminating at the prestigious 

Moncrieff Entertainment Centre during 

the Bundaberg Crush Festival. They will 

return to Bundaberg in August 2019 to 

play at ‘Bundy’s Bluebird’ - Oodies 

Café.  

Watling & Bates currently have 12 

songs in pre-production for their next 

album with producer Thor Phillips, 

scheduled for release in mid-2020, with 

guest artist Nick Peterson on piano.  

“The passion that this duo share for their music really shines through in this release 

and it will leave you feeling satisfied and also excited about what's yet to come from 

Kym Watling and Geoffrey Bates.” Haley Sheridan, Country Music Capital News, 

November 2018  

Watling plays flatpicked guitar, fiddle, and banjo. Bates plays guitar. Perform as a 

duo, joined on special occasions by virtuoso guitarist and Dobro player Thor Phillips.  

Home is an isolated rural area, rich in history and local legends, surrounded by 

cattle, horses, and wallabies. No TV or mobile phone reception, unreliable landline, 

primary connection satellite internet.  

GENRE / STYLE: ‘Oldtime Gothic hillbilly honkytonk’ - bridging Americana and 

contemporary Australiana - dark folk country mountain music.  

INDEPENDENT RELEASES  

• Radio single ‘Boots Beside The Bed’ from ‘Before I Met You’  

• EP currently in preparation for release (CRS Digital / AirIt)  

• 2019 Radio single ‘In The Dead Of Night’ from Small Town Tales (The A&R 

Department /AirIt)  

• 2019 Radio single ‘Minus Three’ from Small Town Tales album (Checked Label 

Services /AirIt)  

• 2018 Radio single ‘I Got Gold’ from Small Town Tales album (Checked Label 

Services / AirIt)  

• 2018 Album ‘Small Town Tales’ produced/engineered Thor Phillips, mastered 

12th & Vine Post (CD Baby / AirIt)  



 

 

 

• 2018 Radio single ‘Highway Prayer’ from ‘Before I Met You’ EP (CRS191)  

• 2016 Radio single ‘Misery Loves Company’ from ‘Before I Met You’ EP 

(CRS179)  

• 2015 EP ‘Before I Met You’ engineered Brett Hamlyn, produced Watling & 

Bates/Marcus Schintler (CD Baby)  

• 2014 VIDEOS In The Dead Of Night (Unumgar Studios)  

• 2019 Minus Three (Unumgar Studios)  

• 2018 I Got Gold (Unumgar Studios)  

• 2018 Old Times - Live@Valiant Music (Valiant Music / Unumgar Studios)  

• 2017 Highway Prayer (Unumgar Studios)  

• 2016 Misery Loves Company (Ron Way/Tony Lake)  

• 2014 AWARDS 2020 Finalists in ICMA Awards – Most Popular Duo 2019 

Women’s Freedom Song Competition, Canada - Honourable Mention Kym 

Watling ‘Highway Prayer’.  

• 2018 Tamworth Songwriters Association Salute Awards - semi-final 

nominations Geoffrey Bates: ‘I Got Gold’ (Spiritual), Florence Met Frank 

(Heritage), Sat In The Car And Remembered (Country Ballad).  

 



 

 

Members News and Information 

1. Songwriters Meeting Point 

Perth WA lyricist, Patrick McMurray, is 

looking to pursue musical collaboration 

with like-minded composers. Patrick can 

be contacted at  

Patrick@patrickmcmurray.com. 

ASA member, Donna Hotz, is a lyricist 

who is seeking a composer to help 

create songs from her lyrics. If you can 

help, please contact Donna on 

donna_hotz@hotmail.com. 

Sydney songwriter, Bob Brown is 

looking for a co-writer. His musical likes 
are “ballads/ country/ country rock/ guitar instrumental, but I'm open to whatever 

project.” “I've been in the Top 30 of ASA but never cracked it further in.” Bob has 

sent us some recordings which we are happy to pass on to anyone who is interested. 

Bob can be contacted on hbmarvin@gmail.com.  

ASA Member, Liz Connolly, is a vocalist, lyricist and songwriter, looking for a Gold 

Coast or Northern NSW based songwriting partner who can help write/co-write 

guitar/piano accompaniments to her songs.   

Liz has half a dozen songs in a variety of styles (pop, rock, folk, ballads), that she 

has completed or semi-completed using electronic songwriting tools. In 2014, her 

song "Don't be Afraid" was short listed for the ASA song writing competition 

Contemporary Pop/Dance Category but didn’t progress any further. Liz can be 

contacted at lizconnollymusic@gmail.com or 0409345133. 

Willy57 is a lyricist who is looking for someone to write melodies to his lyrics. If you 

are interested, Willy can be contacted at willy57@optusnet.com.au. 

Spencer Kelly writes “I've been writing songs for years but it's only in the past 6 

years that I've been getting Stacy Hogan at Writers Paradise studio to produce them. 

Have been on the lookout for a great co-writer / lyricist as I tend to get a bit tired of 
my own lyrics. 

 

I've got a lot of great backing tracks/melodies I've written and demo'd (100+), but 

haven't developed further, so if you know of a good writer who might be interested, I 
can be contacted at spencerwho@yahoo.com. 

 

Looking for somebody? Contact us on alang@asai.org.au.   

 

 

 

 

mailto:Patrick@patrickmcmurray.com
mailto:donna_hotz@hotmail.com
mailto:hbmarvin@gmail.com
mailto:spencerwho@yahoo.com
mailto:alang@asai.org.au


 

 

2. Catch-Up On ASA Director, Gary Luck’s Play, Dreamland. 

In the last edition of The Australian 
Songwriter, we profiled ASA Director, Gary 

Luck,’s play, Dreamland, which was 

performed at the 2019 Short + Sweet 

Canberra Festival. The play is a tale of sex, 
drugs, rock ’n’ roll and redemption, and by 

all reports, was a great success.  

 

For Gary, one of the most gratifying and 
unintended consequences of the show was, 

that he was able to perform six of his own 

original songs on stage at the Canberra 

Theatre Courtyard Studio. 
 

Says Gary, “My fabulous cast, as shown in 

above photo, worked their butts off, under 

extreme pressure to make it happen. I am 

deeply indebted to them all. It was 
exhilarating, challenging, exhausting and 

exciting. It was all that and more! 

 

Special credit goes to my beautiful wife 
who played the role of logistics person and 

general organiser, becoming famously 

known as “Ms. Continuity”. 

 
Also, special credit goes to Ian Petersen for his terrific photographic skills and Amy 

Ehsman for the design of our fabulous poster! It was a great thrill and, in the end, 

well worth the effort.” 

 

Congratulations, Gary. As our Chairman, Denny Burgess, says “As a Director of the 
Australian Songwriters Association, you bring a great deal of credit to our 

organization. Your achievements epitomize what great songwriters can accomplish 

when they set their minds to coming up with a “work of art”. Bravo.” 

3. Samantha Mooney’s Latest EP Release, Dive In Deep. 

2017 Rudy Brandsma Award winner, Samantha 

Mooney, has released her new EP, called Dive In 

Deep. 

It is a six track EP, featuring five original tracks, 

plus a beautiful rendition of Kasey Chambers 

heart-felt song, Not Pretty Enough.  

The EP demonstrates Samantha’s outstanding 

songwriting and performance talents. 

Have a listen and find out why. 



 

 

4. Mark Cawley’s Book, Song Journey 

 

As we mentioned in last month’s Australian Songwriter, Mark Cawley’s book, Song 

Journey, is now available.  

Mark describes it as “A hit songwriter’s guide through the process, the perils, and the 

payoff of writing songs for a living”. 

The book can be purchased online at Amazon.com. 

5. The First Anniversary Of Phil Emmanuel’s Death 

24 May 2019 marked the first 

anniversary of the passing of one 

of Australia’s greatest guitarists, 

Phil Emmanuel OAM.  

Our magazine contributor, Carole 

Beck, has written a short 

memorial to Phil (left).  

Phil and Carole were close friends 

in music. Because of their 

closeness, Phil used to cheekily 

call Carole “Aunty Carole”, to the 

point where many people 

believed the family relationship 

was true.  

However, as much as we’re sure 

that Carole would have loved a 

nephew like Phil, it was in reality, 

just Phil’s cheeky sense of 

humour at work. 

Rest in peace, Phil. 

 



 

 

6. Brendan Smoother and Bernd Zagel Appointed As The New ASA 

Regional Co-Ordinators For Northern Rivers NSW 

Well, it’s good news and bad news time. The bad news is that our long-serving ASA 

Regional Co-Ordinator for Northern Rivers NSW, Wendy J Ford, will be departing 

her role after several years of wonderful service.  

But the good news is that Brendan Smoother and Bernd Zagel will be taking over 

the Regional Co-Ordinator’s role. 

We would like to thank Wendy for her wonderful efforts in promoting the ASA in the 

Northern Rivers and for her great contribution in the Regional Co-Ordinator role. All 

the best for the future. 

And, of course, welcome to Brendan and Bernd.  

 

Photos: Brendan Smoother (left) and Bernd Zagel (right). 

The Northern Rivers NSW Wax Lyricals are held each month at the East Lismore 

Bowling Club. 

Should you wish to book a spot at a future event, just contact Brendan or Bernd. 

 

 

 



 

 

Hugh Brown’s TEDx QUT Presentation 

Hugh Brown is the ASA’s Regional Co-
Ordinator for Brisbane QLD.  He is also a 

songwriter and in April 2019, the NSAI 

named him as “one to watch”. 

 

Hugh gave the following presentation to 
the TEDx QUT Conference, which was held 

on 15 September 2018 at the QUT 

Gardens Point Campus in Brisbane QLD: 

 
“Hello TEDx. I am a musician in remission. 

 

I was a singing Christmas tree in 

kindergarten. I learned 5 instruments by 
the time I left school and became a 

session drummer in the late ‘80s – just as 

drum machines became a viable substitute 

for drummers. 
 

I’ve tried giving up music – I even got a haircut and a real job in the Commonwealth 

public service in the ‘90s. 

 

But I’m one of those people who can’t NOT music. I only have to walk down the 
street and my stride becomes a beat … (demonstrates) … and the way I move makes 

the beat into a groove … (demonstrates) … and then a bird in a tree …. (whistles) … 

makes a melody … (demonstrates) … and the things I can see become lyrics for me 

… (Down my street, sunny day.  See the kids out to play.) 
 

I can’t switch it off.  Songs wake me up at night, literally. Either new ideas for them 

or arrangements of ideas I came up with earlier. The good news there is that 

sometimes my songs also put me to sleep. 
 

And yet, despite playing, producing, and publishing music all my life, I’ve never been 

able to kick the addiction to my day jobs. The comforting thing about this is that I 

know I’m not alone, and that others, much more talented than me, share the same 

reality. 
 

In my high school was a wonderful clarinetist. She was so good that she played 

Woody Herman’s “Golden Wedding”, a tricky jazz standard, at the end of year 

concert, and then left to study medicine 
 

I caught up with her at our 30-years reunion a few years ago and asked how she got 

on playing clarinet. She said she hadn’t touched it in 30 years. She became a doctor 

and a mum and abandoned her music talent. 
 

If any of this sounds familiar, then you might be, or might know, one of the nine out 

of ten self-defined artists who can’t make a living from their art. This is a tragic 

waste of passion, energy and talent and a missed opportunity for Australia’s culture 
and economy. 

 

 



 

 

 

Since 98% of us engage with the arts, how much more inspiring would our lives be, 

how much richer would our culture be, if the number of artists who could afford to 
devote their lives to practicing, creating, and engaging with other people doubled?  

 

What if every suburb had a club in which artists and arts lovers of all kinds: actors, 

dancers, painters, filmmakers, writers, and more, could gather, practice, teach kids, 
and inspire their local community with their works? 

 

How much more productive would our society be if our 50,000 professional artists, 

who have ten times the rates of anxiety and five times the rates of depression as the 
rest of the population, could find self-worth and meaning, not to mention financial 

security, in sharing their creative problem solving skills and discipline with people 

who work on other problems?  

 

If we not only turned Science, Technology, Engineering and Maths into STEAM by 
adding Arts, but also gave our storytellers their own space and resources to make 

the beautiful complexity of science and technology more meaningful than budgets, 

parameters and buzzwords like “innovation”.  

 
It turns out that this tragic waste of passion, energy, and talent does not happen by 

accident. It is the direct result of the way the arts are made public.  

 

You see, the way it happens is that the publishers of creative works go looking for 
“good” art and artists. They try to find market-ready product. When they choose 

something, or someone, they think will make them money, they throw heaps of 

money at selling it in the hope that people will buy it. They don’t invest in developing 

it. 
 

The result of this exploitative approach is that the vast majority of published art 

loses money, and the few mega-hits that make lots of money have to compensate.  

The vast majority of artists, even published ones, get very little for their efforts. 

 



 

 

This exploitative approach is what UK MP John Spellar called “mining” the music 

industry. When you find a good “ore” deposit, spend lots of money selling it and keep 
digging until it’s all used up. It’s predatory, it’s high-risk, it’s focused only on the 

short-term, it’s wasteful and it’s exclusive. 

 

Spellar argues that we should be “farming” live music – but the concept applies 
much more widely across the arts. Farming means re-investing part of each crop 

back into the next crop.  

 

Here’s how we might farm the arts in five steps: 
 

1. Create fertile space – in the arts, this means finding space away from 

the centre of the major cities. Large venues in the middle of cities 

make for cost-effective display and performance of elite creativity, but 
the seeds of the next crop are found in the suburbs and regions where 

people’s lives develop. Where they feel love, pain, fear, joy, all the 

things that inspire creativity. 

 

2. Allow time and space for the work that is indirectly productive, In the 
arts, this means reserving space for artists to practice without the 

expectation of profit or excellence. Amateur arts and performances are 

part of the creative ecosystem that fertilises the next crop. 

 
3. Re-plant each generation. In the arts, this means prioritising the role 

of experienced artists in teaching emerging ones, identifying and 

developing talent, and helping guide it along pathways to excellence. 

Reward experienced artists for returning to their roots and cultivating, 
pruning, and helping to harvest the next crop. 

 

4. Build systems to distribute the produce and maximize productivity. In 

the arts, this means creating pathways between the farms. Connecting 

artists not just in the elite schools and companies but also out in the 
fields where they can “cross-fertilise”, challenge and inspire each 

other. 

 

5. Create a marketplace for all of the produce. In the arts that means 
there must be people who know and appreciate all art and are willing 

to exchange part of themselves for it. Educated consumers can 

appreciate the development of a child’s technique as much as the 

wow-factor of the Sistine Chapel or The Greatest Showman. 
 

But more than this, successfully farming the arts requires a village. 

 

Farmers need blacksmiths to make their tools. They need vets to care for their 
animals. They need butchers and bakers. They need to farm animals as well as 

crops. 

 

Artists need managers, agents, lighting people, sound people, brush makers, easel 

and canvas makers, clay makers, and technology makers. They need people to 
inspire, challenge, and encourage them, and to discuss, critique and share their 

work. Each of these people needs space and opportunities to develop their craft and 

support the artists.  

 



 

 

I hope by now you are wondering what an artists’ village might look like?  A lot like a 

suburban sports club. These are the backbone of Australia’s world-beating sports 
performances. 

 

Suburban sports clubs are fertile spaces set aside for each generation 

to develop skills. 
 

Suburban sports clubs know that weekly training is just as important 

as game day. 

 
Suburban sports clubs are powered by adult athletes who coach and 

encourage the kids. 

 

Suburban sports clubs are connected by competition and are an 
essential part of the pathways to excellence. 

 

Suburban sports clubs understand that kids and amateur athletes 

become the fans who support the elite athletes. 

 
Suburban athletes are supported by administrators, coaches, 

equipment suppliers, and sponsors, whose skills and contributions are 

felt beyond the confines of the local fields. They are challenged and 

encouraged by competitors and teammates. The best of them follow 
well-established pathways to elite development and the rest learn to 

appreciate elite performance and support it at the gates and on TV.  

 

This is what a “farm” for athletes looks like and it works brilliantly. 
 

Since nearly half of us “creatively participate” in the arts, imagine a fully inspired 

life. How much richer our culture would be, how much more productive our economy 

would be, if local arts “farms” grew and empowered local talent to tell local stories as 

part of weaving our nation-wide tapestry? If everybody’s daily effort was affirmed by 
songs, stories, and images from local and visiting artists? 

 

Changing from “mining” the arts to “farming” the arts requires that we all become 

part of the village. Just as a thriving village needs everyone to work hard in their 
own role, so sports farms and arts farms need a balanced community working to 

support them. Here’s what you can do to support your local “arts farm”:  

 

Create a fertile arts space - find vacant buildings and turning them into 
facilities for artists in your suburb or town. 

 

Tend the next crop of artists in your area - allow that amateur art – 

like amateur sport – is part of a process that leads to excellence. 
Support and follow local amateur artists of all kinds and ages. 

 

Connect and trade with the farms - regularly visit neighbouring farms, 

and bring back suggestions for exhibitions, collaborations, exchanges, 

or service providers.  
 

If we all play our part in creating self-sustaining arts farms, we can 

make this world a much more affirming, vibrant, and inspiring place.” 

 



 

 

Latest Music Releases From ASA Members And Friends 

If you have a new music release, please let us know, and we’ll feature it here. 

 

 

 

 

 

 

 



 

 

Mark Cawley’s Monthly Songwriting Blog 

 

This article was first published in USA Songwriting Competition and is, in part 

from my book, Song Journey, which was released on April 2nd, 2019. 
 

There is no one way to write a song. You may write melody first or mix it up but for 

our purposes, let’s start with writing your lyric. 

 
Prose:  

 

What’s a good place to start once you have a title or an idea of what you’re going to 

write about? Prose. Think about the title, say it out loud ... a bunch. What does it 
bring to mind? Got something? Take a few minutes and write the idea in prose. Don’t 

rhyme, don’t worry about being clever, just write a couple of lines describing what 

you’re going to write about. Lennon and McCartney could have written, “” Penny 



 

 

Lane” is about the images of everyday people on the street in my town and what 

they mean to me.”  
 

Prose serves a couple of purposes. As you write your lyric, check your prose to see if 

you’re still writing about one thing. Is everything supporting your idea? As you try to 

write, prose may reveal there's really nothing there. This has happened to me more 
than once, and I’m usually grateful I was saved from spending all day on a non-

starter of an idea. 

 

Write…don’t “write”!:  
 

The next step is a biggie and usually a big mistake. You begin to “write.” I mean 

write in a bad way. You don’t want to sound like just anybody, so you try to sound 

like a “writer.” I always think of the famous Saturday Night Live skit with Jon Lovitz 
as the Master Thespian. Just search YouTube for a few moments and you’ll get the 

idea. You don’t want to feel the sweat in your lyric. 

 

Instead of jumping right in, try closing your eyes, think about your idea, and then 

write what you see. Don’t rhyme, don’t worry about cadence or how cool it looks on 
the page, just write. If you’re writing a song about meeting the love of your life talk 

about the time of day, name the place you met, what was the weather like? Color of 

her hair? Even the smallest detail can make the difference between a generic lyric 

and one that comes to life. If it’s a car what’s the make? These details make up the 
real stuff.  Write the real stuff because it’s the good stuff. You can make it pretty 

later.  

 

Remember the editor? Still dead. What do I mean? If you begin to self-edit in the 
moment it’s toxic. I’ve mentored songwriters who have found themselves stuck 

simply because they were focusing on a line or an idea way too early. Before they 

had enough on the page to even begin to think about the editing process. Write first, 

edit later. Much later. 

 
It’s the one thing:  

 

Hopefully you’re filling up that page now but once in a while, take a look at the prose 

you wrote earlier. Does everything in your lyric still support your prose? Does your 
third verse introduce a cat into the story of two people falling in lust? Hard choices, 

but the cat probably has to go. Again, most lyrics are about one thing. Prose can 

help you remember what that thing actually is. 

 
For more advice on writing good lyrics, you can find Song Journey on Amazon. 

 

Mark Cawley is a hit songwriter who coaches other writers around the globe through 

his one-on-one, online service iDocoach.com. His songs have been on more than 16 
million records with cuts ranging from Tina Turner to Wynonna Judd to The Spice 

Girls. Mark is a judge for the UK Songwriting Contest, Nashville Rising Star, Belmont 

University’s Commercial Music program, and West Coast Songwriter events.  

 

He’s also a contributing author to USA Songwriting and Songwriter Magazine, a 
sponsor for the Australian Songwriting Association, and a mentor for The Songwriting 

Academy UK. Born and raised in Syracuse, New York, Mark now resides in Nashville, 

Tennessee. 

 

https://geni.us/songjourney?fbclid=IwAR3QxjIKpvktLyPrpVdjLXRRzXyce9idY-4KMebVfZrRKDGnf6ctNKcJ0CE
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About Us 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organization, dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 
Australian songwriters, and recognition and promotion of our 

accomplished members. 
 

Aims of the Association 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 
level; 

 

 To salute our best songwriters at major industry events such as our National 
Songwriting Awards Night. 

 

History of the ASA 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 
(1932-2009) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  
 

Today, the Association has a vibrant membership Australia-wide and enjoys an 
established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 
   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
 



 

 

Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 

Marie Murphy, Colleen Zulian, Alex Bialocki, Rob Fairbairn, 
Brian Henderson Ward and Kieran Roberts. 

 

Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 

Manager and Editor of The Australian Songwriter Magazine 
 

Clare Burgess  Director, Chief Executive Officer and Secretary 
 

Gary Luck   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators 
 

Ana Key  Canberra ACT   anak@asai.org.au 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Bernd Zagel  Northern Rivers NSW  berndz@asai.org.au 
 

Brendan Smoother Northern Rivers NSW  brendans@asai.org.au 
 

Brian Ward  Melbourne VIC  brianw@asai.org.au 
 

Garry Bagnell  Gold Coast QLD  garryb@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Jack Sim  Mid North Coast NSW jacks@asai.org.au 
 

Jane Cornes-Maclean Perth WA   janecm@asai.org.au 
 

Jo Dunning  Blue Mountains NSW  jod@asai.org.au 
 

Julia Marr  Cairns & Tablelands QLD juliam@asai.org.au 
 

Kerrie Garside  Sunshine Coast QLD  kerrieg@asai.org.au 
 

Lisa Sutton  Dalby QLD   lisas@asai.org.au 
 

Maria Harkins  Gippsland VIC   mariah@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Melinda J Wells Wide Bay Burnett QLD  melindajw@asai.org.au 
 

Paul Vella  Central Coast NSW  paulv@asai.org.au 
 

Russell Neale  Sydney NSW   russelln@asai.org.au 
 

Sandy Bennett Newcastle NSW  sandyb@asai.org.au 
 

Wendy J Barnes Yarra Valley VIC  wendyb@asai.org.au 
 

 

Webmaster: 
 

Dean Mackin, F1 Internet Services, (0409 240 660) 
 

2018 APRA/ASA Australian Songwriter of the Year  
    

Anirban Banerjee (ACT) 
 

2018 Rudy Brandsma Award Winner 
    

Lola Brinton (NSW) 
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2018 PPCA Live Performance Award Winner 
 

Ricky Muscat (VIC) 

Australian Songwriters Hall Of Fame:  
 

2018: Iva Davies (Icehouse) 
 

2017: Vikki Thorn, Donna Simpson & Josh Cunningham (The Waifs) 
 

2016: Andrew Farris and Michael Hutchence (INXS) 
 

2015: Johnny Young 
 

2014: Kate Ceberano 
 

2013: Garth Porter (Sherbet) 
 

2012: Don Walker (Cold Chisel)  
 

2011: Steve Kilbey (The Church) 
 

2010: Richard Clapton 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2007: Brian Cadd 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (Little River Band)  
 

2005: Russell Morris 
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 
 

Lifetime Achievement Award 
 

2017: Christine Anu, for her work as a Songwriter in the Music Industry for First 

Nations Peoples  
 

2018 Australian Songwriting Contest Award Winners: 
 

Stephen Phillip (QLD) (Australia Category) 
 

Anirban Banerjee (ACT) (Ballad Category- Joint) 
  

Ricky Muscat (VIC) (Ballad Category- Joint) 
 

Jemma Siles (VIC) (Contemporary Pop/Dance Category) 
 

Stephanie Wade (VIC) (Country Category) 
 

Lucy Parle (NSW) (Folk/Acoustic Category) 
 

Tom Anderson (NSW) (Instrumental Category) 
 

Anirban Banerjee (ACT) (International Category) 
 

Kieran Roberts (ACT) & Katelyn Newlands (WA) (Lyrics Category)  
 

Kerrie Garside (QLD) (Open Category- Joint) 
 

Abbey Gardner (NSW) (Open Category- Joint) 
 

Antonio Corea (WA) (Rock/Indie Category) 
 

Stephen Kiely & Roxanne Kiely (NSW) (Songs For Children Category) 
 

Jacques Gentil (VIC) (Spiritual Category) 
 

Kaitlyn Thomas (VIC) (Youth Category) 



 

 

Australian Songwriters Of The Year & Rudy Brandsma Award Winners  

 
The title of Songwriter/ Song of the Year was first awarded in 1980, following the 

establishment of the ASA in late 1979. The Rudy Brandsma Award was first 

awarded in 1983, following the passing of ASA co-founder, Rudy Brandsma. 
 

 Songwriters Of The Year Rudy Brandsma Award Winners 
   

2018 Anirban Banerjee Lola Brinton 

2017 

2016 

Steve Montgomery 

Donna Dyson & Damien Leith 

Samantha Mooney 

Alex Tobin 
2015 Karen Guymer George Begbie 

2014 Rick Hart Robert McIntosh 

2013 Jacques Gentil Dani Karis 

2012 Andrew Winton Melia & Nerida Naughton 
2011 Brian Chapman Katie Hardyman 

2010 Kate Rowe Karen Guymer 

2009 Tony King Kate Lush 

2008 Jason Campbell-Smith Jo-Kelly Stephenson 

2007 Simon Shapiro Brenda-Lee Heathcote 
2006 Emma Joleen Daniel Arvidson 

2005 Michael Maher K’Crasher 

2004 Trish Delaney-Brown Callee Mann 

2003 Contest Not Held Contest Not Held 
2002 Kyls Burtland Sara Downs 

2001 Helen Mottee Keith Armitage 

2000 Andrew Horabin Tomino Speciale 

1999 Alf Tuohy Mike Kidd 
1998 Kyls Burtland Not Known 

1997 Xanthe Littlemore Michael Waugh 

1996 Mark Crocker Felicity Hunt 

1995 Rob Pippan Sharon Bothe 

1994 Danny Hooper & Steve Cole Nigel Foote 
1993 Not Known Billy Dettmer 

1992 Not Known John Cooney 

1991 Not Known Not Known 

1990 Ian Paulin Jane Robertson 
1989 Steve Wade Not Known 

1988 Steve Wade Steve Wade 

1987 Not Known Not Known 

1986 Rob Stambulic Stu Storm 
1985 Ross Nicholson & John Coco Steve Wade 

1984 Not Known Debbie Bignell & Tony Stark 

1983 Chris Lamech & Debbie Bignell Chris Lamech & Debbie Bignell 

1982 Not Known N/a 
1981 Not Known N/a 

1980 Not Known N/a 

1979 Commenced in 1980 Commenced in 1983 

This publication is © 2019 by The Australian Songwriters Association Inc.,  

ABN 12 140 838 710, and may not be re-used without permission.  The 
views expressed in this magazine are the views of the writers and may not 

necessarily reflect the views of the ASA. The ASA acknowledges and thanks 

all sources from which information for this magazine has been obtained. 


