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Chairman’s Message 

 

Hi All, 

 
I was about to write a message regarding the Australian 

Songwriters Association National Songwriting Awards held 

on Wednesday 30 October, when I received the tragic news 

about Andrew ‘Greedy’ Smith, from the band, Mental As 

Anything. For those that don’t know, Greedy suffered a 
fatal heart attack on Monday 2 December. 

 

Your Board was aghast! At the Awards, Greedy, along with 

Martin Plaza from the Mentals, had been the latest 
inductees into our Australian Songwriters Hall Of Fame.  

 

Greedy accepted the trophy on behalf of both Martin and 

himself, as Martin was not well enough to attend. He gave a wonderful speech, and 
then the Mentals played three classic songs, receiving a standing ovation. 

 

The ASA has been devastated by the news. The National Office was just about to 

send him his trophy, which he left behind, in all the excitement. 
 

As a measure of the kind of man he was, we would like to make public a private 

email that the ASA received from Greedy the day after the Awards. It read… 

 

“Thank you so very much for choosing Martin and me to be inducted. The whole 
experience was huge and emotional. You put together a night of mind-boggling 

complexity that runs like a Swiss clock. Everyone who came to support me said they 

were thoroughly entertained from go to whoah.   

 
The passion of the songwriters is so upfront. I had great chats with Steven and the 

talented Mauritian after the show. You give so much to these people. Glenn, I think, 

did his best work and I was touched by his kind words about Martin.  

 
Mike Bailey is still a fine presenter who kept everything moving and a good 

counterpoint for Denny’s truly intimate oratory. Production team-members, Will and 

Michael, I owe a great debt of gratitude for their professionalism and artistry.  

 

On behalf of all the Mentals please thank your team for a wonderful experience. 
ASA... well, your blood’s worth bottling.  

 

Cheers, 

 
Greedy” 

 

That is an email we will treasure forever.  

 
Isn’t it amazing, that the day after the Awards, with all the fanfare and festivities, he 

could still find the time to write and thank all concerned? 

 

To the family and friends of Andrew ‘Greedy’ Smith, the ASA, and our Members from 
all across Australia, send deepest and heartfelt sympathy on your loss.    



Greedy will be a CHAMPION to the ASA for all time! We are just so glad that he 

received the accolade he so richly deserved that evening, and we promise his name 
will never be forgotten. 

 

Vale Andrew ‘Greedy’ Smith. 

 
On that sad note I ask you to check out this month’s e-Newsletter, once again edited 

by our legendary Vice Chairman Alan Gilmour. It features an interview with Greedy, 

recorded on the day of the Awards. 

 
As always, if you belong to the ASA, please become a Member. Also, don’t forget to 

sign up and join both of our Major Sponsors, APRA and Wests Ashfield.  

 

Denny Burgess 
Chairman 

 
Editor’s Message  

 
I would like to endorse Denny’s remarks. Greedy was an 

iconic talent in the Australian music scene and a true 

gentleman. Despite his busy career, he was happy to give 

his time to be interviewed for this magazine, and I will 

never forget having the opportunity of interviewing him. 
 

Despite his tragic death at the age of only 63, we have 

decided to publish the magazine in its original form, with 

Greedy’s picture on the front page, in memory of one of 
Australia’s greatest music icons of the 20th and 21st 

centuries.  

 

Vale Greedy Smith. 
 

Also, we have placed two videos on the ASA Youtube channel, covering the interview 

featured in this magazine, Greedy and Martin’s induction into The Australian 

Songwriters Hall of Fame and the performance by The Mentals at the 2019 National 
Songwriting Awards. 

 

Also, in this edition, we have the Top 10 Category place lists from the 2019 

Australian Songwriting Contest, the 2019 Rudy Brandsma Award nominees, a profile 

on the 2019 Lyrics Category winner, Charlie Cacciola, some of the Official Photos 
from the 2019 National Songwriting Awards (more to come), the ASA Regional Co-

Ordinator of the year, Paul Vella, the 2019 In Memoriam plus Mark Cawley’s 

songwriting blog. 

 
Have a safe and happy holiday break, everyone, and we’ll be back in 2020 to do it all 

again! 

 

Alan Gilmour, 
Editor and Vice Chairman  

 

 

 



Forty Years Of The Australian Songwriters Association (1979-2019) 

 
Wow, it’s hard to believe that 40 years have passed since the ASA was established in 

Melbourne VIC in 1979. Despite the challenges, the ASA has gone on to become the 

pre-eminent association for independent songwriters in Australia. Forty years later, 

things couldn’t be better.  
 

The association was formed in Melbourne in August 1979, when a small group of 

songwriters met to discuss issues of mutual interest relating to songwriting. The 

association, then simply called The Songwriters Association, came under the 
stewardship of Tom Louch (1932-2009) and Rudy Brandsma (1944-1983) in its early 

years. 

The National Songwriting 

Awards, held in Sydney on 

30 October 2019, marked 
the high point in our 

celebrations of the 40th 

anniversary of The 

Australian Songwriters 
Association. 

 

Photos: ASA founders 

Rudy Brandsma (left) 
and Tom Louch (right). 

 



Behind The Scenes At The 2019 National Songwriting Awards 
 
Each year, it takes a dedicated group of volunteers to put on the National 

Songwriting Awards: Our Master of Ceremonies, Awards Presenters, Stage Manager, 

Floor Manager, Audio and Visual Technicians, Musicians, Singers, Band Members, 

Interviewers, Sponsors, our Auctioneer, our official Photographer, Stage Hosts and 

many more. 
 

Let’s have a look behind the scenes (visually) at the 2019 National Songwriting 

Awards: 

 
Firstly, the venue set-up: 

 

 

 

 



Secondly, some of our Volunteers: 

 
Master of Ceremonies Mike Bailey  ASA Chairman Denny Burgess 

 
Awards Presenters (Too many to name!) Interviewer Bernie Howitt 

 

 
Singer Vanessa Lea   Hall of Fame Presenter Glenn A Baker 

 

 
 

 

 

 

 



Auctioneer Doug Keen   Stage Assistant Odette McCarthy 

 
Photographer Bob King (right) ASA Director Clare Burgess (2nd right) 

 

ASA Director Gary Luck   ASA Vice Chairman Alan Gilmour 

 
APRA Representative Rowan Lane  PPCA Representative Linda Courtney 



2019 National Songwriting Awards Official Photos 

 

 

 

 

 



 

 

 

 

 

 



 

 

 

 

 

 



2019 Australian Songwriting Contest Top 10 Lists 

 

  AUSTRALIA CATEGORY     

Placing Title  Songwriters State 

1 I Won't Be Back Steve Montgomery NSW 

2 Flat Top Russ Zimmer/Ian Cannon NSW 

3 Welcome Home Soldier Pat Deleo VIC 

4 Heartbreak Land Dave Diprose VIC 

Equal 5 David Gulpilil Kieran Roberts ACT 

Equal 5 My Family And Me Thomas Libreri/Tessa Libreri VIC 

7 Four Seasons In One Day Julia Marr QLD 

8 Wyndradyne William Murray NSW 

9 Safeway Don Cowling VIC 

Equal 10 Hume Highway Marni Sheehan/Mark Smith VIC 

Equal 10 
I Don't Know (A Postcard 
From Port Douglas) Steve Montgomery NSW 

    

  BALLAD CATEGORY     

Placing Title  Songwriters State 

1 
I Don't Know (A Postcard 
From Port Douglas) Steve Montgomery NSW 

2 Love Gets The Better Of Me Rick Hart VIC 

3 Behind The Seen Brendan Smoother NSW 

4 One More Day Helen Townsend WA 

Equal 5 No Fear Tiffany Gow NSW 

Equal 5 The Beauty Within Adrienne Morgan  QLD 

Equal 7 All Over By Christmas Paula Standing SA 

Equal 7 Exactly How I Feel Keri McInerney/Ross Williams QLD 

Equal 7 Surrender Mark Crocker/Celeste Newman VIC 

Equal 10 Lay Me Down Thomas Libreri/Tessa Libreri VIC 

Equal 10 
The People's Commissioner, 
Lenny Sunshine Matthew Sertori TAS 

    

  
CONTEMPORARY POP/ 
DANCE CATEGORY     

Placing Title  Songwriters State 

1 Light Me Up Jemma Siles VIC 

2 Something Like Love Lucy Parle NSW 

3 I Am Not Fine Dale Randolph NSW 

4 Perfect Ricky Muscat/James Leigh/Vince Leigh VIC 



5 The Boy And His Beast Jade Goodge VIC 

6 Mixed Signals Niamh Watson NSW 

7 Metro Daniel Maguire ACT 

Equal 8 Fall Into Pieces David King NSW 

Equal 8 
Planned Accidents Never 
Happen Matthew Sertori TAS 

Equal 10 I'm Here Patricia Troisi/Michael Zammit VIC 

Equal 10 The Future Is Now 
Maddison Cash/Matt Bronweelee/Jess 
Gates QLD 

    

  COUNTRY CATEGORY     

Placing Title  Songwriters State 

1 Back To You Jason Greenwood/John Greenwood VIC 

2 
Anchored Down In Tequila 
Town Spencer Kelly/Stacy Hogan WA 

3 Honky Tonk Bar In The City Anthony Quinsee QLD 

4 Blame It On The Wine 
Renee Jonas/Marika Hallendy-
Mallon/Lucy LeBlanc/Pawn Kelly NSW 

5 Beautiful Silence 

Antonio Corea/David Carter/Merelyn 
Carter/Tori-Rae Davies/Jason 
Forsyth/Donna Mathews/Iona Grace  WA 

6 It's Not Quite A Ghost Town Brian Stitt NSW 

7 Hangin' In The Air Chris Murphy WA 

8 One Button At A Time Lola Brinton/Jen Mize/Clinton Wilson  NSW 

9 
Somewhere That You're 
Meant To Be  Harrison Harper NSW 

10 Simple Times Michael Wilks NSW 

    

  
FOLK/ACOUSTIC 
CATEGORY     

Placing Title  Songwriters State 

1 Different Road Robert Cini QLD 

2 Maybe Tonight Matt Coleman WA 

3 Chasing  My Tail Talitha Power QLD 

4 Verandah Sadie Jones/David Jack Penman QLD 

5 Leaving The Harbour Sadie Jones/David Jack Penman QLD 

6 Possibilities Jade Goodge VIC 

Equal 7 Feelings In My Pocket Anirban Banerjee ACT 

Equal 7 Jealous Lucy Parle NSW 

9 Family Liz Tripodi VIC 

10 Unbroken Susie Hurley NSW 

    



  
INSTRUMENTAL/WORLD 
MUSIC CATEGORY     

Placing Title  Songwriters State 

1 The New Rivals Robbie Bostock QLD 

2 Turning Into Monuments Trent Jansz VIC 

3 Dancing In The Rain Ray Saunders VIC 

4 Therefore I Am Bill Canty VIC 

5 Waves Lee Simon SA 

6 Any Colour You Like David Brinsmead NSW 

7 I'm Alive Hana Vuko/John Hollywood WA 

8 Spreading Wings Of Light Manjia Luo NSW 

9 Minute Rag Tom Anderson NSW 

10 Carousel Rag Tom Anderson NSW 

    

  
INTERNATIONAL 
CATEGORY     

Placing Title  Songwriters Country 

Equal 1 Every Part Of Me Donna Dyson/Damien Leith QLD/AUS 

Equal 1 In This Town Samantha Mooney QLD/AUS 

3 The Cat's Meow John Greenwood VIC/AUS 

4 There Is A Part Of Me Damien Hosken VIC/AUS 

5 La Potenza Di Ora Antonio Corea WA/AUS 

6 Standin' In Line John Blok VIC/AUS 

7 Sidewalk Damien Hosken VIC/AUS 

8 Crawfish Shuffle Vince Guzzetta LOU/USA 

9 I Wish You Were Here Candice Bennett 
NSW/AU
S 

10 Broken Tiffany Gow 
NSW/AU
S 

    

 LYRICS CATEGORY     

Placing Title  Songwriters State 

1 The Broken Soldier Carmelo (Charlie) Cacciola QLD` 

2 
There's No Place For A Uke On 
Halloween Elizabeth Usher NSW 

3 Oodnadatta In The Rain Raymond Smith VIC 

3 
Valparaiso (The Stories It 
Could Tell)  Steve Montgomery NSW 

5 A Progressive's Prayer Luke Robinson NSW 

6 Drought Steve Montgomery/Peter Ryan NSW 

7 Salt Of The Earth Jon Davis NT 



8 Afraid Of The Dark John Walsh NSW 

9 A Place Called Old Memories Carmelo Cacciola QLD 

10 
Landward Ho: The Addiction 
Song Dave 'Tot' O'Brien WA 

10 When Will You  Gia Nicolaou NSW 

    

  OPEN CATEGORY     

Placing Title  Songwriters State 

1 I'm All That You Need Jourdain Wongtrakun VIC 

2 Broken Tiffany Gow NSW 

3 Calm Before The Storm Lucy Burke NSW 

4 Beautiful Tonight Chris Murphy WA 

5 Recipe Helen Mottee NSW 

6 Stardust Abbey Gardner NSW 

7 Don't You Try To Say Goodbye Jacques Gentil & Michael Zammit VIC 

8 
When It All Comes Down To 
Love Jacques Gentil VIC 

Equal 9 Baby Baby Damien Hosken VIC 

Equal 9 Friend Of Mine Samantha Mooney QLD 

Equal 9 
When You're In Love With 
Another Girl's Guy Steve Montgomery NSW 

    

  ROCK / INDIE CATEGORY     

Placing Title  Songwriters State 

1 Burn & Die Skii Harvey NSW 

2 Gypsy Girl Brendan Smoother NSW 

3 The Old You 
Lavina Tosev/Michael Paynter/ Michael 
Dolorenzis VIC 

4 Dry River Bed Cathy Dobson & Brian Baker VIC 

5 Rollin' My Blues Away Jacques Gentil VIC 

6 
Moving Like A Candle In The 
Wind Damien Hosken/Stacy Hogan VIC 

7 Don't Rock The Boat Stephen Kermode NSW 

8 Talk Me Around Euan Mitchell VIC 

9 Numb Tiffany Gow NSW 

10 Last Man Standing Matt Coleman WA 

    

  
SONGS FOR CHILDREN 
CATEGORY     

Placing Title  Songwriters State 

1 Throw Out The Grain Anna van Riel NZ 



2 Make A Scary Face Donna Dyson/Craig Allister Young QLD 

3 Dinosaur Stomp Stacy-Ann Tierney NSW 

4 The Dinosaur Dance Stacy-Ann Tierney NSW 

5 I'm A Pteranodon Stacy-Ann Tierney NSW 

6 Don't Be Bossy, Bobby Stephen Kiely/Roxanne Kiely NSW 

7 My 26 BBFs Stephen Kiely/Roxanne Kiely NSW 

8 Newly Truly Stephen Kiely/Roxanne Kiely NSW 

9 Christmas Time Is Here Damien Hosken VIC 

Equal 10 How Do You Feel Today? Des Staunton/Vanessa Staunton QLD 

Equal 10 Stinky Toad John Greenwood VIC 

    

  SPIRITUAL CATEGORY     

Placing Title  Songwriters State 

1 
Blinded Mind (Bartimaeus' 
Song) Jacques Gentil VIC 

2 
People Need To Know 
(Acapella) Jacques Gentil VIC 

3 The Touch Of Your Wings Samantha Mooney QLD 

Equal 4 Boxes Helen Mottee NSW 

Equal 4 Heaven Hold You Matt Coleman WA 

Equal 4 Till My Love Is Gone Jacques Gentil VIC 

Equal 4 You Can Run Anthony Frizzell VIC 

8 
When It All Comes Down To 
Love Jacques Gentil VIC 

9 Surrender Liesl O'Halloran QLD 

10 The One Tiffany Gow NSW 

    

  YOUTH CATEGORY     

Placing Title  Songwriters State 

1 Better Place Jazzy Dale NSW 

2 Something Like Love Lucy Parle NSW 

3 Thinking Of You Jessica Pocev VIC 

4 Never Change Faye Nikakis VIC 

5 If Looks Could Kill Delta Charlesworth NSW 

6 Rise Leea Nanos/Seb Mont Holdinghausen VIC 

7 Apocolyptic Jaidyn Edwards QLD 

8 I'm Alright Jayda D’Agostino WA 

9 Gone Angus Brill Reed SA 

Equal 10 Alive Larissa Lock/Will Edwards/Josh Rogers SA 

Equal 10 Two Dimensions Demie Bagnato VIC 



2019 Rudy Brandsma Award Nominees 

 

Photo (Left to Right): Sani Bolton; Tiffany Gow; Melissa Robertson; Kym 

Watling; Kevin Taylor; Lucy McKinnon; Lucie Tiger O’Connor; Michael Wilks; 

Stage Host Cole Burgess; Adrian Ayre (Sponsor, Maton Guitars) and Alan 
Gilmour (ASA Vice Chairman). 

The Rudy Brandsma Award is presented annually by 

the Board of the ASA in recognition of songwriting 

excellence by an ASA member during the course of 
each year’s Australian Songwriting Contest. 
 

The award is presented in memory of the late Co-

founder of the ASA, Rudy Brandsma. 2019 marks the 

36th annual presentation of the award.  
 

Each year, the award is sponsored by Maton 

Guitars, who provide one of their beautiful acoustic 

guitars as the prize.  
 

This year, the winner was Tiffany Gow. We’ll have 

an interview with Tiffany in a later edition of the 

magazine. 

 
As Tiffany says “Proudest moment in 2019. As my 

first Place Rudy Brandsma Award Winning acceptance 

speech, keep going regardless of age, personal 

circumstances and what other people say. Always focus on being the best version of 
yourself with your craft and personally. Open to growing/new skills and always giving 

100%. No matter what. This new month do as the title of my winning song: Be 

proud of who you are and Live with No Fear. Happy November My Champions!!! XX. 

 

A HUGE thank you to amazing photographer, Bob King, for this incredible photo.” 



Wax Lyrical Roundup 

 
ASA Yarra Valley VIC, 17 October 2019, Cunningham’s Hotel, Yarra Junction 

 

 

 
 

 

 

 

 

 



ASA Sunshine Coast QLD, 29 September 2019, Sweethearts Café Eudlo QLD 

 
ASA Northern Rivers NSW, 17 October 2019, East Lismore Bowling Club 

 



ASA Newcastle NSW, 14 October 2019, Carrington Bowling Club 

 

 

 
 

 

 
 

 

 

 

 
 



 

ASA Canberra ACT, 14 October 2019, Boardwalk Bar, Belconnen ACT 

 
 

 

 

 
 

 

 

 
 

 

 

 
 



ASA Central Coast NSW, 16 September 2019, Magenta Shores Resort 

 

 

 

 

 

 



 

 

 

 

 

 

 



ASA Cairns QLD, 10 October 2019, Elixir Music Bar 

 

 

 
 

 

 

 
 

 

 



ASA Melbourne VIC, 23 October 2019, Sound System Studios Bar, Sunbury  

 

 

 

 

 



ASA Central Coast NSW, 21 October 2019, Magenta Shores Resort 

 

 

 

 



 

 

 

 

 

 
 



 



ASA Hobart TAS, 2 November 2019, Combined Event With I-Heart 

Songwriting Club 

 

 

 

 
 



 

 
 

 

 

 
 

 

 

 



ASA Sydney NSW, 31 October 2019, Wests Ashfield Leagues Club, Sydney 

 



 

 

 

 

 

 

 

 

 

 



ASA Newcastle NSW, 11 November 2019, Carrington Bowling Club 

 

 

 

 

 
 

 



ASA Cairns QLD, 14 November 2019, Elixir Music Bar 

 

 



Australian Songwriters Hall Of Fame: Interview With Andrew “Greedy” 

Smith Of Mental As Anything 

 

The 2019 Inductees into The Australian Songwriters Hall of Fame are the songwriting 
powerhouse of Mental As Anything, Andrew “Greedy” Smith and Martin “Plaza” 

O’Doherty. 

 

On the eve of the award presentation at the 2019 National Songwriting Awards, we 
caught up with Greedy for a chat. 

 
ASA: We’re pleased to have Greedy Smith here with us today. Greedy and Martin 

Plaza are about to be inducted into The Australian Songwriters Hall Of Fame this 

evening, so welcome Greedy. 
 

Greedy: Thanks Alan, it’s a nice place to actually have it here at the Canterbury 

Hurlstone Park RSL. The last Songwriters Awards that I was present at, was at Wests 

Leagues, so I’m glad we’re keeping it in the Inner West (of Sydney). 
 

ASA: So, when you first started in the band, did you ever think that you’d still be 

performing in 2019? 

 
Greedy: I don’t think any of us really thought that we would live this long (laughs). 

I think the main thing that astounds me is that people know songs the we wrote. We 

made up these songs and people know them now. I would never have got that. I 

mean, to live this long is a great thing, but to have made it this far and people know 

your songs, particularly when you’re supposed to be art students, you’re supposed to 
be painters, that’s where you’re supposed to be known. I’m not a painter, that’s for 

sure. 

 

ASA: You’ve received many awards during your career. How does it feel to win one 
for your songwriting? 

 

 



 

Mental As Anything performing at the 2019 National Songwriting Awards 

 
Greedy: It’s probably the big one, I think, because of all the things, personally, 

there’s a lot of great things being in a band and being a professional musician: you 

get free drinks occasionally, the odd free meal, you get to see a lot of places, but I 

think the biggest thing is getting a song recognized by somebody. That’s the thing 
that really makes the whole thing go.  

 

In 43 years of playing in this band, the job now is to bring people those songs in a 

way that they can recognize, and that’s not always easy. I reckon with songwriting, 
the main thing for me is that it was the main thing in the band that I focused on.  

 

Funnily, I was thinking about recording. That’s really exciting, its great to make 

records, that’s fantastic. But if I spend too long in a studio, I get depressed. But you 

like to have the records, you like to have them made. The idea is to make lots of 
records, have a lot of songs and play something new to people. And the whole idea is 

having a song in a form where it can be broadcast. Now, in theory, you can 

broadcast to the world. In practice, it’s not so easy. In theory, you can put it on the 

internet and let it go for itself.  
 

ASA: Now, you weren’t an original member of the band. How did you come to be in 

the band? 

 
Greedy: I joined the band about two months after the first gig. I came to join the 

band because I played the harmonica, and a drummer brought me along to a 

rehearsal and I was playing the harmonica. They paid me for the first couple of 

shows at the end of ’76 and then it sort-of dried up and they didn’t pay me and I 
though “what’s going on here?”. 

 



Then we were loading up the gear out of The Unicorn Hotel in Paddington, putting 

Martin’s amp in the back of the Kombi, and I don’t think it was my fault, it fell over 
and it was damaged, so they had to start paying me so that I could pay the money 

for the amp (laughs). I didn’t do it on purpose, I promise that. And that’s how it 

started, and I had to play the keyboards because they didn’t want harmonica on 

every song.  
 

I got into the Sydney Morning Herald classifieds and found an old Italian wedding 

reception organ and I was playing it from that very week with one or two fingers. I 

purposely kept it fairly simple. I’ve never let music get in the way of a musical 
career. And it was a great prop having an organ, but as time went on, it was great 

because I could join the writing race. Our band was like a writing race. We didn’t co-

write, we wrote side-by-side and against each other in a competition to see who 

could get the next single. 
 

ASA: You and Martin were the engine room, I guess, of the songwriting for The 

Mentals. What are your reflections on Martin and the way that he wrote and the way 

that you wrote together?  

 
Greedy: I learned a lot from Martin. The first thing that I learned, because Martin 

was such a fabulous singer, he could sing anything, and if he writes a song it sounds 

good, because he’s singing it. And what I learned from that was that vocal is 

everything. Unless you’re writing an instrumental, vocal is everything.  
 

We had a similar sensibility. We both liked a three-minute song. We loved Elvis and 

Roy Orbison and Patsy Cline and all sorts of three-minute songs types. That was our 

thing, even though we came from Art School. And we were playing to other art 
students, so we had to appear non-pompous or they’d rip us to shreds. We had to 

appear to not take ourselves seriously and we did that by being as far as possible as 

we could from prog-rock. We made our songs simple. We had a fairly limited sort of 

musical flashiness about us, so we kept it within our scope. We started off with 

twelve-bar blues and those sort of things and really old country songs. 
 

When we started writing songs, we were inspired by the music that we could play 

and things would get a bit elaborate at times. In certain periods in the eighties, and 

I’m guilty of it, things got a bit sophisticated. It’s one of those alley ways you can go 
up, it’s maybe not the best place to stay. But you don’t know about songs until 

they’re written, you don’t know about songs until they’re recorded, you don’t know 

about songs until they are released, and even then it can be years and years and 

years before a song might even have relevance years down the track. That’s the 
beauty of it but it’s a record. 

 

ASA: What’s your favourite song that you’ve ever written? It doesn’t have to be the 

biggest, just the one that means the most to you? 
 

Greedy: I think Live It Up still means the most to me just because of how lucky it 

was in the different stages when it evolved and when it was popular in certain places 

and when it was picked up for various reasons.  

 
It was a hit in Australia, and we couldn’t get it played overseas, but then it was used 

in a little bit of the background of a film, Crocodile Dundee, which was huge. Our 

promo guy at Epic saw the film and said “Oh, that’s my boys, I know that song, I’ve 

got an idea”. They re-issued the single with a picture of Crocodile Dundee on the  



 

Greedy Smith performing at the 2019 National Songwriting Awards 
 

cover and all of these stations around Europe started playing it and they’re still 

playing it today. And that’s just luck, that’s just really, really good luck. I mean it 

couldn’t happen to Martin, it couldn’t have been one of his songs. It happened to be 
Live It Up.  

 

Over the years, we spent a lot of time with our current line-up, we play 120 shows a 

year. The longest break I’ve had from touring in forty years is about six weeks when 
I fell off a horse. So, always very close to the songs and sometimes your too close to 

the current version. It’s always good to go back and listen to what they were like.  

 

I think people would like to hear sort of the versions you recorded. We’re not a Jazz 
band, we’re not a Blues band, we’re not trying to improvise a different version every 

night. We’ve worked out there is probably a mathematical formula: if you play 120 

shows a year, it takes two months for a song to lose its shape. Everybody’s doing 

something slightly different, so you go back and look at it, and by looking at the 

song each time, it keeps it alive, it keeps it fresh.  
 

At the moment we’re working through how to play Surf and Mull and Sex and Fun, 

because we’re calling our new vinyl (best of) Surf and Mull and Sex and Fun, so that 

we can get Spotify playlist interest. It’s a great song, it wasn’t a single, but it’s a 
great song.  

 

Man, it’s tricky. We had Peter O’Doherty, and the way he wrote songs, he went to 

the Con for a few months, and he had all these other chords and half bars and things 
like that, that we had to learn. Beautiful songs, but some of them are a bit tricky.  

 



And Reg Mombassa, his writing 

style was somewhere between a 
musical and the Ozarks. I learned a 

lot from Reg, the way he wrote 

lyrics, and he would write about 

anything and it would make sense 
and have relevance.  

 

He’d be talking about the occult, 

he’d be talking about train 
timetables or New Zealand 

domestic architecture, it didn’t 

matter but it worked so I learned 

from that.  
 

A lot of the time, travelling around 

with the band, we’d be often 

laughing at each other’s lyrics, 

particularly Reg’s lyrics.  
 

Martin was famous for his lyrics. 

He likes the double entendre If You 

Leave Me Can I Come Too?, The 
Nips Are Getting Bigger, all sorts.  

 

Once we got a telegram in the 

early days from Chicago. We’d just 
released The Nips Are Getting 

Bigger and these people said it was 

a double jeopardy or something?  

 

Photo: Greedy Smith with his Hall Of Fame Trophies 
 

We’d not only released a song that was abusing women’s bodies, but we had a band 

name that was abusing the intellectually handicapped. So, we had nowhere to go but 

up from there.  
 

Martin seemed to specialize in wordplay. I get into trouble if I do that because I get 

tongue tied and it doesn’t make sense. I like the grammar to make sense, I like the 

tense to make sense, it doesn’t always but you can get close to it. 
 

ASA: It’s been great talking to you, Greedy, and we look forward to your 

performance tonight. 

 
Greedy: It’s very exciting here at the Hurlo, and I’d like to thank all the people who 

turn out for it, because a lot of people who receive the awards, they put a lot of work 

into their songs and it’s great that some songs are getting recognition. I think that’s 

the beauty of the ASA. I know writing songs is like an addiction. 

 

 

 
 



Paul Vella: 2019 ASA Regional Co-Ordinator Of The Year 

 
Photo: Paul Vella (Left) with ASA Director Gary Luck at the 2019 National 

Songwriting Awards 

 
Paul Vella was named the 2019 

ASA Regional Co-Ordinator Of the 

Year at the 2019 National 

Songwriting Awards. Paul hosts the 

NSW Central Coast Wax Lyricals at 
the Magenta Shores Resort on the 

third Monday of the month.  
 

The ASA relies on the dedication 
and hard work of its Regional Co-

Ordinators to carry out the ASA’s 

role in the regions around Australia.  

 
 

Photo (Left to Right): ASA Regional Co-Ordinators in attendance at the 2019 

National Songwriting Awards: Paul Vella; Julia Marr; Wendy J Ford; Garry 

Bagnall; Kerrie Garside; Ana Key; and Angelo Pash. 

 
Should you wish to become an ASA Regional Co-Ordinator, please contact ASA 

Director, Gary Luck. 



Carmelo (Charlie) Cacciola: 2019 Winner Of The Lyrics Category 

 
Carmelo, also known as Charlie, grew up in a small town in Sicily before migrating 

with his family to Brisbane in the 1950’s. 

 
It took a while to adjust to the hustle and bustle of city life, predominately due to the 

language barrier. Educated in Brisbane after leaving school he worked in his parents’ 

fruit shop before joining a bank.  

 

He married into country music when he met a dairy farmer’s daughter, Lynda, in the 
small country town of Mundubbera, in the Burnett, when he was just passing 

through. Charlie said from the first time he smelled a gum leaf and the dust he was 

captivated by the Australian bush. 

 
Towards the end of his corporate life at almost 60 years of age, he decided to pursue 

a life-long passion for writing, and it wasn’t long before he began writing about the 

Australian bush and the country way of life.  

 
Writing in various genres, he is co-author of a true crime novel, and author of 

children’s novels, ‘James, Emily and the Storm Birds’ and ‘Zachery and Nonno’ go to 

the Races.  

 

Charlie began writing country songs after he met singer/songwriter Jim Harding in 
2010 at a chance meeting at Sundowners Country Music Club. ‘Jim was a rugged old 

cowboy who had knocked around the Burnett in the 1960’s breaking in horses and 

singing a country song or two, but we didn’t know each other then,’ Charlie said.  

 
 



 

Photo: Charlie Cacciola (Centre) with presenters Paul Blyton and Chris 
Keeble 

 

Charlie and Jim wrote several songs together before, sadly, he died of cancer in 

2014.  
 

Many of the songs sung and recorded by Jim are based on adventures in the Burnett 

area, including City Boys and Cowgirls, Wonderful You, Nothing Compares to Your 

Smile, The Second Time Around and Our Journey of Love.  
 

Jim also sang and recorded the popular ‘Jacaranda Lane’ written by Charlie and 

inspired from the jacaranda trees on his in-laws’ dairy.  

 
Charlie continued to write country songs after Jim died and achieved first place in the 

Australian Songwriters Association Lyrics Awards in 2015 with ‘Memoirs of Vietnam’ 

and in 2017 this song was nominated for the Rudy Brandsma Award. 

 

Charlie has accumulated an impressive 20 plus long list of songs in finals and semi-
finals at ASA awards, Tamworth Songwriters Assoc and more.  Four of these songs, 

Memoirs of Vietnam, A Lifetime Loving You, A Friend Forever and My Shepherd’s Call 

were released by John Abbott on his album ‘High Time Rollin’. 

 
18 of his songs have been recorded by various artists. His latest songs, ‘His Last 

Cattle Drive’ about a Western Queensland WW1 digger and ‘The Ballad of Black 

Caviar’ which is a tribute and story of the legendary Australian racehorse have been 

recorded by leading traditional Country Music artist and four-time Golden Guitar 
winner Dean Perrett. 

 



Charlie has a fascination of Australian history and social issues and; his latest song 

‘A Broken Soldier’, is intended to raise awareness of the plight of our homeless 
veterans.  

 

The Broken Soldier was awarded 1st place at 2019 Australian Songwriters Association 

Lyrics awards.  
 

1. You were also a Lyrics Category winner in 2015 with Memoirs of Vietnam, 

another military themed story.  What interests you in military themed 

stories? 
 

‘My interest began one Anzac Day eve in the 1950’s. We sang the National Anthem 

to the beat of the school band beneath the Australian flag and the scorching sun. 

Then we gathered by the school memorial where a grandpa of one of the kids, a 
WW1 Gallipoli Veteran, talked to us about the Anzacs. There was a real sense of 

belonging and our history fascinated me.’ 

 

‘I was playing Rugby League when National Service was re-introduced in the 1960’s.  

I was not conscripted but many of my mates were called up. Their story of young 
baby-faced teenagers before and after the war is told in ‘Memoirs of Vietnam’.  

 

In my unpublished memoirs ‘Before the Sun Sets’ I recall some of the amazing 

veterans I met along my journey and the inspiration for the songs.’   
 

‘During my work lunchbreak I often went to the local kitchen and shelter for the 

homeless to give a hand and support.  I got to know many of them who came from 

all walks of life including the military.’ 

I have always been in awe of men and women who unselfishly serve in the 

military for us and it doesn’t make sense that any would end up homeless or 

worse.   ‘THE BROKEN SOLDIER’ raises awareness of this issue. 

2. You have some wonderful songs recorded by Country artists, Jim Harding, 

John Abbott and most recently Dean Perrett. How do you feel about their 

interpretations of your songs and how do you select the right singer for 

each song? 

 

‘Since Jim passed away, I have taught myself to play the guitar and work on putting 

the right tune to the songs. I believe you need to match the right voice to each song 

and finding the right match is an ongoing job. I usually send a demo tape to the 

artists but I think it is very important to allow the artist the freedom to put his/her 

feel and passion to each song.  This is evident in the performances of Jim, John and 

Dean who are extremely professional and top blokes.’ 

  3. I understand that you are currently seeking singers for more of your 

compositions. How can interested people contact you? 

‘Yes, I have a number of songs ready for release or nearly completed and have demo 

tapes. I welcome interested country music singers to contact me on 0427 870 344 or 

e-mail: info@stormbirds.com.au  

mailto:info@stormbirds.com.au


 

 



Sponsors Profiles: 
 

1. Major Sponsor: Wests Ashfield Leagues Club 

 

 

Thanks to major sponsor, the Wests Ashfield Club.  
 

A premier entertainment and dining venue, and home of Wests Tigers and Wests 

Magpies Rugby League teams, Wests Ashfield is an excellent place to visit in 

Sydney’s inner west.  
 

Not only supporting a host of local sporting and youth-related activities, the Club lifts 

itself above the rest by also being a “Patron of the Arts”, as demonstrated by its 
incredible ongoing sponsorship of the ASA.  

 

All music lovers are encouraged to return the favour by becoming members of Wests 

Ashfield and, at very least, indulging yourself by enjoying some of the culinary 

delights the Club has on offer. 
 

The Club is located in Sydney’s inner west, at 115 Liverpool Road Ashfield, and 

provides great dining restaurants, great coffee, and regular community activities for 

members and friends. Check out the website at www.westsashfield.com.au. 
 

Representatives from Wests Ashfield were in attendance at the 2019 National 

Songwriting Awards, including Chairman Mike Bailey and CEO Simon Cook 

(pictured below).  

 

The ASA could not continue its great work without the support of sponsors such as 
the Wests Ashfield Club. 

 

Thanks, once again. 

 
 

 
 

http://www.westsashfield.com.au/


2. Major Sponsor: APRA AMCOS 

APRA AMCOS is a major 
sponsor of the ASA, and 

provides generous support, 

including prize money of 

$3,000 annually to the 
APRA/ASA Songwriter of the 

Year, which this year, was 

Steve Montgomery. 
 

The ASA would like to thank 

APRA AMCOS for its continuing 

support, to assist make ASA 

activities, such as the 
Australian Songwriting Contest 

and the National Songwriting 

Awards possible each year. 

 
The ASA is a not-for-profit organization, and relies on the support of its generous 

sponsors, its members and its other fundraising activities. 

 

If you write music, you should become a member of APRA AMCOS. It’s free to join, 
and once you do, APRA AMCOS can help you make money from your music. Become 

part of a collective community of 100,000 songwriters! 

 

APRA presents the award for APRA/ASA Songwriter of the Year annually at the 

National Songwriting Awards. In 2019, APRA representative, Rowan Lane, was in 
attendance to present the award to Sydney songwriter, Steve Montgomery.  

 

Thank you again to APRA for 

its support of all Australian 

songwriters and to its 

wonderful support of the 

ASA. 

Photo: APRA Representative, 

Rowan Lane, APRA/ASA 

Songwriter Of The Year, 

Steve Montgomery; and 

ASA Chairman, Denny 

Burgess. 

 

 

 

 

 

 

 



 

3. MasterWriter 

  
MasterWriter is the most powerful suite of 

songwriting tools ever assembled in one program. It is 

the #1 bestselling software for songwriters and is used 

by some of the most successful songwriters in the 
business.  

 

Its vast array of reference dictionaries, songwriting 

tools, and organizational features make it an essential 
software for every songwriter. In a profession where 

good is rarely good enough, MasterWriter will help you 

to consistently create the exceptional. 

 
 

For more information, go to www.masterwriter.com. 

 

4. Songuard 

  
A songwriter’s worst nightmare would be 

to wake up and hear a hit by someone else 

using their melody or lyric and claiming it 

as their own. Don’t let this happen to you.  
 

The essential evidence in the event of an 

infringement is proving the date of creation. Registering your song with Songuard 

gives you proof of the date of creation in the same way a US Copyright does, for a 
fraction of the cost. The cost to register your song with Songuard is only $3.95. 

 

For more information, go to www.songuard.com. 

 

 

5. Sydney Theatre Company 

Sydney Theatre Company (STC) has 

been a major force in Australian drama 

since its establishment in 1978. The 

Company presents an annual season of 

diverse productions at its own venues at 

The Wharf and nearby Roslyn Packer 

Theatre at Walsh Bay, and as the 

resident theatre company of the Sydney Opera House. The current Artistic Director is 

Kip Williams, who was appointed in 2016. 

STC offers audiences an eclectic program of Australian plays, interpretations of the 

classic repertoire and the best of new international writing. It seeks to produce 
theatre of the highest standard that consistently illuminates, entertains and 

challenges. It is committed to the engagement between the imagination of its artists 

and its audiences and the development of the theatrical art-form.  

Go to www.sydneytheatre.com.au for more information. 

http://www.masterwriter.com/
http://www.songuard.com/


 

6. Taronga Western Plains Zoo Dubbo  

Taronga Western Plains Zoo, formerly known 

as (and still commonly referred to as) Western 

Plains Zoo and commonly known as Dubbo Zoo, 

is a large zoo near Dubbo, New South Wales.   

The zoo is run by the Taronga Conservation 

Society (formerly Zoological Parks Board of New 

South Wales), along with Taronga Zoo Sydney. 
Western Plains Zoo is located on the Newell 

Highway in west Dubbo about 4 km from the city.  

 

For further information, go https://taronga.org.au/dubbo-zoo. 
 

The Code 

 

Katcha Live Studio has been operating for 

ten years in the Sydney suburb of West Ryde, 

since 2009. It is run by husband and wife 

team, Cha Samaraweera and Kat Ferguson.   
 

“We opened and dedicated to teach for one 

reason and one reason only:  "To get you 

performing live. Whether it’s in front of your 
family, friends or other audiences we want to 

see you perform in confidence. The bottom line 

is to be able to perform in front of many with 

confidence and entertainment skills. It does 
not matter how old or young you are, you 

need to be able to do this if you want to learn 

an instrument.”  

For more information, go to www.katchamusic.com. 

7. Vagabond Cruises 

With over three decades experience, 

Vagabond Cruises is one of Sydney 

Harbour's longest established cruise 

companies!  
 

“As a family run business, we deliver a 

wide range of convenient and all-inclusive 

packages including live entertainment lunch 
and dinner cruises, private functions for any 

personal or formal occasion such as weddings, 

receptions, corporate events, harbour transfers, school formals, university parties 

and formals, birthdays, hens and bucks parties and much, much more!”  
Further information may be found on www.vagabond.com.au. 

https://en.wikipedia.org/wiki/Zoo
https://en.wikipedia.org/wiki/Dubbo
https://en.wikipedia.org/wiki/New_South_Wales
https://en.wikipedia.org/wiki/Taronga_Conservation_Society
https://en.wikipedia.org/wiki/Taronga_Conservation_Society
https://en.wikipedia.org/wiki/Taronga_Zoo_Sydney
https://en.wikipedia.org/wiki/Newell_Highway
https://en.wikipedia.org/wiki/Newell_Highway
https://taronga.org.au/dubbo-zoo.
https://taronga.org.au/dubbo-zoo.
http://www.katchamusic.com/
http://www.vagabond.com.au/?fbclid=IwAR0easieRr-oojVWeVHkj3wCP8q7QqGu4TcSrNoAihIKpLjXVhAhALDhJeY


 

8.  PaintballBookingOffice.Com 

 

Love paintball? Then look no further than Paintball Booking Office.   

Paintball Booking Office is an international organization for paint ballers, with 22 

locations around Australia. 

For further information, go to www.paintballbookingoffice.com. 

9.  Loving Earth 

Loving Earth is a well-established 

Australian producer of raw and organic 

food with a strong focus on chocolate. 

Great care is taken with ingredient 

sourcing. Their cacao (which is used to 

make their chocolate and their cacao powder) is sourced directly from the growers in 

the Ashaninka community in Peru, where cacao originated. It is this direct trade and 

ensures the ethics behind the ingredients in a market where fair trade comes heavily 

in to play. 

For more information, go to www.lovingearth.net. 
 

10.  James North Productions, Brisbane QLD 

 

James North is an award-winning 
Australian musician, producer, 

recording and mix engineer who works 

with local, national and international 

acts in his boutique studio environment 
in Brisbane. 

 

James also contributes to recordings 

when required as a session grade 
guitarist, bass player, piano/keyboard 

player and drummer. He is also a 

professional songwriter, arranger and composer and these skills are used 

daily in the production process. 

 
For further information, visit www.jamesnorthproductions.com.au. 

 
 

 

 

http://www.paintballbookingoffice.com/
https://www.shopnaturally.com.au/food/cacao/powder/
http://www.lovingearth.net/
http://www.jamesnorthproductions.com.au/


11.  Magesongs 

 

Magesongs School of Songwriting 

has mentored over a thousand 

songwriters since 2002 some of whom 

have achieved various successes and 
opportunities, staffing for record labels, 

APRA, signed to labels, music 

publishers, while others forming 

successful bands enjoying a solo performing career.  

Many of Magesongs students have made the top 10 finalists at the ASA Awards, 

some have been first prizes winners, and three (3) of them have taken home the 

prestigious APRA/ASA Songwriter of the Year Award besides Jacques Gentil himself, 

their mentor. 

Jacques has run workshops around major Australian cities mentoring thousands of 

songwriters as well as via his Magesongs live web-conferencing portal. His 

songwriting philosophy is based on applying the tools and techniques that’s proven 

to have worked for successful songwriters over the past decades. With an eye and 

ear for detail, Jacques knows what can make or break a song.  His own songwriting 
talent has given him the opportunity to collaborate with hit songwriters such as Joe 

Dolce, Grammy award winners Diane Warren and Joey Kibble (Take 6) amongst 

others.  

His webinar classes of 20 sessions cover both the songwriting and business aspect of 
a songwriter’s career, including homework while writing one song throughout the 

entire course under Jacques guidance, to finally be produced in studio.  If your song 

has never brought you any success, why not also join the ranks of Magesongs 

achievers and make a difference. 

New live webinar classes starting soon. 

Book now: 0417 585 767    admin@magesongs.com 

Website:  www.magesongs.com  

P.O. Box 239, Hampton Park, VIC, 3976, Australia 

 
12. Maton Guitars 

Maton has been a premier Australian musical 

instrument maker since 1946.  

 
Maton manufactures acoustic guitars, electric 

guitars, ukuleles and accessories. All Maton 

instruments are hand crafted in Australia from 

sustainably sourced Australian timbers.  
 

Maton is a sponsor of the ASA, and each year, 

it presents one of its beautiful acoustic guitars 

as the prize for the winner of the Rudy 
Brandsma Award For Songwriting Excellence. 

For more information: www.maton.com.au. 

 

 

mailto:admin@magesongs.com
http://www.magesongs.com/
http://www.maton.com.au/


13. Vocal Art Studios 

Established in 2003, VAS is Australia's 

Award Singing & Music School and the only 

Australian Partners of The Institute of 

Contemporary Music Performance in Europe 

as well as the leading trainers and exam 

centre for Rockschool in Australia. 

All Levels and Ages from Beginners to 
Professionals; Children, Teens and Adults. 

For more information: www.vocalartstudios.com. 

14. Griffith University Queensland Conservatorium 

 

 

Queensland Conservatorium is one of Australia’s leading music and performing arts 

schools, offering a wide variety of specialist degrees, from classical music, jazz, 

opera, popular music to musical theatre, acting and music education. 

Study music and performing arts at Griffith, and you’ll learn in an environment that 

will enable you to flourish. Our award-winning teachers are dedicated to producing 

polished music professionals of the highest calibre. Relevant, cutting-edge courses 

allow students to tailor their studies to suit their interests and aspirations. 

Contact the University at www.griffith.edu.au. 

15. Kix Country 

If you’re a country music fan, The KIX 

Country radio network is the one for you. 

Broadcasting throughout Regional Australia, 

KIX gives you an exceptional music choice 

that you can listen to at work, at home, or 

heading down the highway. So, keep it 

country and turn on to KIX. 

For more information, go to www.kixcountry.com.au. 

16. Hal Leonard Australia 

Hal Leonard Australia is part of the Hal 

Leonard Corporation, which is known 

internationally as the world leader in the 

print music industry. Hal Leonard sells some 

of the best-known music from some of the 

best known Australian and International 

artists. www.halleonard.com.au. 

http://www.kixcountry.com.au/


17.  QMusic 

QMusic is Queensland's music industry 

development association and has been 

transforming music industry careers since 

1995. 

Best known internationally for our signature event, BIGSOUND, QMusic also offers 
an extensive and free professional development program throughout Queensland, 

and a grants program funded by Arts Queensland. 

 

QMusic also stages the annual Queensland Music Awards to celebrate everything 
that makes Queensland music great. QMusic works closely with government at all 

levels, to ensure a thriving Australian music industry, and sustains partnerships with 

corporate and philanthropic partners who want to support the future of Australian 

music. 
 

18.  Christian Fox Accountants 

Christian Fox Accountants undertake all 

types of accountancy work, including 

Income Tax Return preparation. 

They are located at 8 Ingleburn Road 

Ingleburn NSW 2565 and can be contacted 

on (02) 9829 3111. 

So, if you need assistance with accounting, 

please contact Christian Fox Accountants. 

www.  

 

 

 

 

 
19.  Ashton 

 
Ashton musical instruments are designed in 

Australia for Australian musicians.  

 
Products include acoustic guitars, classical 

guitars, electric guitars, drums, ukuleles 

and accessories.  

 
With over twenty years of experience, 

Ashton’s aim is to design reliable, quality 

equipment at affordable prices, in 

conjunction with industry experts. 
 

For further information go to the web site: 

www.ashtonmusic.com. 



20.  Black Pearl Studios 

Black Pearl Studios offers its clients a 
truly unique recording experience in a 

state-of-the-art environment. The studio 

was designed with the help of world-class 

theoretical acousticians and environmental 
sound specialists and constructed in 

Melbourne by qualified Victorian builders. 

The project was completed in January 2012, 

and since has steadily carved a reputation 
as a studio of the highest calibre, with a 

gear list that would attract the envy of the 

famous Abby Road.  

 
The fully equipped turnkey recording studio boasts two large acoustically designed 

studio rooms, providing clients with an exceptional creative space and a chance to 

record with an unrivalled collection of top quality gear. The services available include 

live recording, mixing and production, with access to on-site services including the 

legendary Black Pearl mobile studio van. 
 

Black Pearl Studios 

9/21 Capella Crescent, Moorabbin, VIC, 3189  

Contact: (03) 9939 7209; 0417 356 026 
Website: www.blackpearlstudios.com.au  

 
21.  Rhythms Magazine 

Rhythms Magazine is Australia’s only 

national roots music magazine.  

Established in 1992, Rhythms Magazine has 

been reporting on all things blues and roots 

for 27 years, making it one of Australia’s 

longest running music publications.  

Rhythms covers Blues, Rock, Americana, 

Folk, Country, soul, R&B, jazz and world 

music - and most points in between.  

Each edition features in depth interviews, 

and contributions by artists as well as 

boasting some of the best music writers in 

the world.  

 

For more information, go to the website at 

www.rhythms.com.au. 

 

 

 
 

http://www.rhythms.com.au/


2019 ASA Regional Co-Ordinators’ Conference 

 

Photo (Left to Right): Clare Burgess (Director and CEO); Alan Gilmour (Vice 

Chairman); Russell Neale (RC for Sydney NSW); Kerrie Garside (RC for 

Sunshine Coast QLD); Paul Vella (RC for Central Coast NSW); Denny Burgess 

(Chairman); Gary Luck (Director); Wendy J Ford (Northern Rivers NSW); 

and Garry Bagnall (RC for Gold Coast QLD). 

Each year, following the National Songwriting Awards, the ASA holds a Regional Co-

Ordinators Conference for the ASA Regional Co-Ordinators who are in town at the 

time. This year’s conference was held at the Wests Ashfield Club in Sydney. 

The purpose of the conference is to discuss issues facing Regional Co-Ordinator in 

their regions, and to plan for a fabulous 2019. 

Congratulations to Paul Vella, our Regional Co-Ordinator for Central Coast NSW, for 

winning the award for the 2019 ASA Regional Co-Ordinator Of The Year at the 2019 

National Songwriting Awards.  

If you are interested in becoming an ASA Regional Co-Ordinator in your region, 

please contact ASA Director, Gary Luck, who would be happy to answer any 

questions that you may have. 

 



2019 In Memoriam 

DAMIEN LOVELOCK 
Damien Lovelock was an Australian musician and 

songwriter. He was the lead singer/songwriter for 

Sydney hard rock band The Celibate Rifles. Their 

band name drew inspiration from the band name The 

Sex Pistols, a response through antonym. 
 

Lovelock’s career as frontman musician began in 1980, 

age 26, after he answered a “Singer Wanted” ad in a 

northern beaches music store. Lovelock ended up 
playing and touring with The Celibate Rifles for 39 

years, taking their punk rock to America and Europe 

extensively, and releasing nine studio albums.  

 
In 2017 Lovelock said: “There was something about the Rifles which worked. We 

needed each other. It seemed like an unlikely marriage, but we found something in 

each other which we probably wouldn’t have found by ourselves. I was more of a 

lyricist and they had the sonic qualities I was looking for.” 
 

Lovelock also issued two solo albums, It's a Wig Wig Wig World, which featured Peter 

Koppes of The Church as well as Reeves Gabrels from Bowie’s Tim Machine, 

and Fishgrass. 

 
The Celibate Rifles had more live gigs planned before Lovelock lost his battle with 

cancer, aged 65, at his home in Sydney. Lovelock’s fans took to social media to 

share their tributes with the hashtag #RIPDamo trending across the country, and the 

official ARIA charts posted condolences and sorrow over his passing. 
 

CHRIS WILSON 

Chris Wilson was an Aussie singer/songwriter who 
played harmonica, saxophone, and guitar. He was 

dubbed The Gentleman of Australian Blues during his 

music career, which spanned four decades. As well as 

the blues, he was known for crossing into other 

genres such as country, rock and folk. 
 

Wilson was best-known for his large body of solo 

work as well as fronting the band Crown of Thorns, 

but he also performed in the Sole Twisters, Harem 
Scarem and Paul Kelly and the Coloured Girls. He also 

shared the stage with Bob Dylan, Johnny Diesel and 

Elvis Costello, and was nominated for Best Male Act 

and Breakthrough Artist at the 1993 ARIA Awards. 
 

Wilson made his pancreatic cancer diagnosis public in July last year. A fundraising 

concert at the Corner Hotel in Melbourne sold out, and fellow musician and friend, 

Suzannah Espie, set up a GoFundMe page which raised over $100,000 in 48 hours, 

before ceasing to accept further donations.  
 

He passed away peacefully at home in the arms of his family, aged just 62. 

https://en.wikipedia.org/wiki/Musician
https://en.wikipedia.org/wiki/Sydney
https://en.wikipedia.org/wiki/The_Celibate_Rifles


JOHN JAMES “JJ” HACKETT 

John James “JJ” Hackett was the drummer for 

Stars from 1978-1979 and for Australian rock band 

Mondo Rock from 1981-1990, the latter being a 

band formed by Australian Songwriters Hall of Fame 
inductee, Ross Wilson. Hackett was the co-writer of 

multiple songs, and also had a songwriting credit with 

Ross Wilson and James Black for Killer Bees on Pat 

Wilson’s Strong Love album.  
 

He co-wrote Mondo Rock’s ‘A Woman Like You’ and 

the 1986 Mondo Rock hit ‘Primitive Love Rites’. The 

song went to number one in Perth and was the only 

Mondo Rock song to hit charts in the USA at number 
71, Billboard). Music writer, Ian McFarlane, described 

Mondo Rock’s output as “…a series of sophisticated pop rock albums, [which made 

the band] one of the most popular acts in Australia during the early 1980s". 

 
Hackett played drums on ‘Maria’ from Men At Work’s final album ‘Two Hearts’, and 

appeared on Greg Champions’ self-titled album and The Doug Anthony Allstars – 

DAAS Icon album, both in 1990. 

 
He was due to be part of a national reunion tour this year but died at his home in 

Adelaide unexpectedly.  

 

GLEN HANNAH 

 
Glen Hannah was well known for his incredible 

musical talents and contributions to the Australian 

country music industry, where he was known as a 

quiet, but hugely influential achiever. Hannah worked 
with some of the biggest names in the Australian 

music industry, including Kasey Chambers, Lee 

Kernaghan, The Wiggles, John Williamson and James 

Blundell. He always went that extra mile to create a 
remarkable song and help others reach their full 

potential.  

 

He was officially recognized in 2017, when he was 
named Country Music Association of Australia (CMMA) 

Musician of the Year at Tamworth's Golden Guitar 

Awards (which he had performed at for many years). Hannah also produced ABC 

Radio's Saturday Night Country, which he worked on with his wife, Felicity Urqhart, 

who is a previous ASA Australian Songwriting Contest winner. 
 

When Hannah died suddenly in June, his wife wrote an emotional send-off. "Today 

we say goodbye to my darling Glen. . . The saddest day of my life, broken beyond 

words and not sure how to do this alone... He touched so many lives in the most 
incredible way and will live on through our two young daughters…”. Close friend and 

fellow band member Lyn Bowtell started the Glen Hannah Appeal and had The 

Faceless Men recorded, with all proceeds going to the organisation called Support 

Act.  

https://en.wikipedia.org/wiki/Ross_Wilson_(musician)


GARRY KOEHLER 

 
Garry Koehler was the lead singer of the award-

winning band, The Bobkatz. 

 

As a songwriter, Garry was best known for writing the 
song, The Man In The Picture. 

 

His undeniable love of family was a constant theme in 

his songwriting.  
 

He died at home in Queensland and is survived by his 

wife, Judy, his children Sarah and Jeremy, 

grandchildren, friends and Bobkatz fans. 
 

PHILIP GARDNER 

 

Philip Gardner died suddenly in January at the very 

peak of his happiness and optimism. Music played a 
huge part of his life from when he first picked up a 

guitar as a school boy and taught himself to play right 

up until the day he died. He was a prolific songwriter 

and collaborated frequently with his friends old and 
new. Via the music-sharing website MacJams, he 

recorded with musicians and singers across the world. 

He wrote his first love song for his wife Gaby in 1971 

and the most recent just last year.  
 

Philip led a charmed life as an esteemed educator, 

musician, writer and friend to many and left us far too 

soon. 

 
Phil was a regular at my ASA Yarra Ranges Wax 

Lyrical, a true gentleman, teacher, helpful, generous & a wonderful wordsmith who 

has been greatly missed this year but certainly left a lasting impression.  

 
****** 

 

It should be noted that Support Act is a charity that provides financial assistance to 

Australian Music industry people and their families and should be remembered in 
times of stress.  

 

We wish to also acknowledge three other precious Australians whom we’ve lost from 

our family this year. Though not songwriters as such, they were wonderful musicians 
and music industry people. Vale Gordon Irsak, Doug Jansen and John Manners.    

 

 

 

 



Members News and Information 

1. Songwriters Meeting Point 

Perth WA lyricist, Patrick McMurray, is 

looking to pursue musical collaboration 

with like-minded composers. Patrick can 

be contacted at  

Patrick@patrickmcmurray.com. 

ASA member, Donna Hotz, is a lyricist 

who is seeking a composer to help 

create songs from her lyrics. If you can 

help, please contact Donna on 

donna_hotz@hotmail.com. 

Sydney songwriter, Bob Brown is 

looking for a co-writer. His musical likes 
are “ballads/ country/ country rock/ guitar instrumental, but I'm open to whatever 

project.” “I've been in the Top 30 of ASA but never cracked it further in.” Bob has 

sent us some recordings which we are happy to pass on to anyone who is interested. 

Bob can be contacted on hbmarvin@gmail.com.  

ASA Member, Liz Connolly, is a vocalist, lyricist and songwriter, looking for a Gold 

Coast or Northern NSW based songwriting partner who can help write/co-write 

guitar/piano accompaniments to her songs.   

Liz has half a dozen songs in a variety of styles (pop, rock, folk, ballads), that she 

has completed or semi-completed using electronic songwriting tools.  

In 2014, her song "Don't be Afraid" was short listed for the ASA song writing 

competition Contemporary Pop/Dance Category but didn’t progress any further. Liz 

can be contacted at lizconnollymusic@gmail.com or 0409345133. 

Willy57 is a lyricist who is looking for someone to write melodies to his lyrics. If you 

are interested, Willy can be contacted at willy57@optusnet.com.au. 

Spencer Kelly writes “I've been writing songs for years but it's only in the past 6 

years that I've been getting Stacy Hogan at Writers Paradise studio to produce them.  

 
Have been on the lookout for a great co-writer / lyricist as I tend to get a bit tired of 

my own lyrics - I've got a lot of great backing tracks/melodies I've written and 

demo'd (100+), but haven't developed further, so if you know of a good writer who 

might be interested, I can be contacted at spencerwho@yahoo.com. 
 

John Pope is a Melbourne-based lyricist who is looking to co-write with a melody 

writer. John’s contact details are: todaysmail7@gmail.com. 

 

Looking for somebody? Contact us on alang@asai.org.au.  

 

 

 

 

mailto:Patrick@patrickmcmurray.com
mailto:donna_hotz@hotmail.com
mailto:hbmarvin@gmail.com
mailto:spencerwho@yahoo.com
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We recently received a message from songwriter, Anthony Stock. 

 
“Just to let you know my website is up and running. Still making small changes. 

Hope you get to listen to a song or two. I noticed on the ASA site that they 

encourage contributions from members. This might be of interest: 

 
Keep every word you write. 

 

Many moons ago, I submitted a couple of poems to The Age newspaper in 

Melbourne, for possible inclusion in an anthology of poetry. I received a short, but 
kind reply from one of the editors saying, “As far as I'm concerned, these are songs 

in need of some music”. 

 

I never forgot those words. I carried on writing and rushed out and bought a pretty 
ordinary guitar. I eventually started a small publishing business, and the years rolled 

by. I kept writing lyrics, which I would dutifully read to my wife, who encouraged me 

to get acquainted with the guitar. 

 

The business was demanding and time slipped by. One by one the lyrics vanished or 
I tore them up in frustration when I found them hidden away in a drawer beneath 

my underwear. 

 

Then I sold the business, bought a better guitar, and songs began to flow. I 
discovered a few new guitar chords and time and space to think about what I was 

doing. I'm a long way from being a good guitar player, but I think the songs are fine, 

and I can sing them to my satisfaction.  I purchased an audio interface, downloaded 

a DAW, purchased a great Australian microphone and I started to record. 
 

I recently placed 8 songs on Soundcloud and launched my own website 

(www.anthonystockmusic.com). I plan on adding new songs on a regular basis. I 

was going to invest some money in mixing and editing, but a very helpful specialist 

in that field gave me some pointers and advised me to make the best recordings I 
could and put them online. He felt the lyrics were the strong point.  

 

I ran a successful business but hearing someone else sing one of my songs would 

top 22 years of success in the publishing field. So, take my advice stay at it and 
never throw a word you write away. Anyway, no regrets, life is good and I am 

getting so much pleasure from what I'm doing, and reading about how other 

members are making music. 

 
Anthony. 

 

2. 2020 National Songwriting Awards Announcement 

With the 2019 National Songwriting Awards barely in our rear-view mirrors, we are 
pleased to announce that 28 October 2020 has been selected as the date for the 

2020 National Songwriting Awards.  

The 2020 Awards will once again be held at the Canterbury Hurlstone Park RSL Club.  

Put the date in your diaries. Tickets will be available closer to the date. 

http://www.anthonystockmusic.com/


New Music Releases From ASA Members And Friends 

If you have any new music releases, let us know and we’ll feature them here. 

 

 

 

 

 

 

 

 

 

 

 

 



Mark Cawley’s Monthly Songwriting Blog 

 

WRITING SONGS TO A BRIEF: TEN ESSENTIAL POINTS 

 

I co-hosted an event with my buddy Eliot Kennedy in Sheffield, England last week 
made up of two, three-day songwriting camps. These were held at Eliot's studio, 

Steelworks, with four separate studios, each with an engineer/operator.  

 

The idea was that three writers would be assigned to a team for the day in one of 
the studios not only to write their song but to demo it each day. Next day, start over 

with a new team and a new assignment. 24 writers over the weeklong, two camp 

workshop. Eliot and I would drop in from time to time with each group to check their 

progress and offer suggestions if needed. 
 

The kicker was that each day these teams would be writing for a real artist. One 

who was currently signed or working with Eliot. The best part, they were writing to 

real briefs and even better, two of the artists would be in the studio on the second 

day and would spend time with the groups and in some cases, sing the demo at the 
end of the day. 

 

If you’re not familiar with writing to a brief it simply means you’re given some  

parameters. They currently need uptempo, or a ballad, like to sing songs of 
affirmation, maybe even “in the style of” and some background on the artist. You’re 



not shooting in the dark with your song but rather at a specific target. Now, if you 

have the luxury of the producers input and the artist in the studio to pick their 
brains, that’s about as good as it gets. 

 

STEELWORKS SONGWRITING CAMP GROUP 2 

 
So…you have your brief, you have your co-writers and you have a studio to write 

and record in for the day. Where do you start? 

 

The 10 Points 
 

1. Talk with each other. Find out your fellow co-writers strengths and 

weaknesses and be dead honest here. This will help you understand the 

resources in the room. 
 

2. Ask about how your co-writers like to process. Do they need constant 

stimulation or do they need to consider every option and make their choices 

slowly and deliberately? 

 
3. If the brief mentions other artist hits or references particular styles by all 

means check these out before you decide on your direction. Remember, 

you’re not trying to clone these examples but it’s smart songwriting to use 

them as guides. 
 

4. This song is for someone else. This is not the time to write that country idea 

you’ve had sitting around when the brief mentions your artist is a 15 member 

K-pop band, (Shout out to the awesome John Saunderson here:-)! You’re 
writing to get a cut! 

 

5. Don’t be precious. By this I mean don’t get an idea and hold on to it for dear 

life. Your co-writer may have a better one. Go with the best idea in the room 

no matter if it’s yours, someone else’s or the collective inspiration. Again, you 
want a cut! 

 

6. If you have the holy grail of songwriting experiences and you have the artist 

“in the room” ask questions. This is not the time to tell them your life story, 
it’s the time to ask them theirs. 

 

7. Listen for things that the artist seems passionate about. Work them into the 

song whereever you can. If you work with an artist and they say it seems like 
you read their mind with your song you’re so, so close to that cut. If, at the 

end of the day they say your song would be great for someone that means 

that someone ain’t them. No cut, no way. 

 
8. If you have the artist there or you’re able to listen to their work, make some 

notes. The singer’s general range is always a good idea to keep in mind. 

 

9. Never, never, never go rouge on your group and ask the producer or artist to 

listen to a song of yours that you think would be perfect for them. You’re in 
this co-write together. 

 

10. As your day goes on continue to go back to the brief. Are you still headed in 

the right direction? Trust me, as the deadline looms you can get desperate to 



finish and go down some alternate routes to the destination you’ve been 

given. 
 

In Brief 

 

The brief is just that, a brief heads up for the project/song/artist. Nail the brief, nail 
the cut, nail enough cuts and you’ll get more briefs, keep it up and it will keep you 

from having a brief career :-) Good luck!! 

 

P.S. These two camps nailed the briefs and many of the songs written are being 
considered for the artists currently. 

 

Mark Cawley 

Nashville, Tennessee 
10/30/2019 

 

A big shout out to izotope for providing the awesome Spire units for our 

workshop! 

 
if you'd like to stay up with iDoCoach including receiving the latest blogs 

and my favorite 7 Toolbox tips here ya go! 

 

http://idocoach.com/email-newsletter 
 

I'm currently coaching writers worldwide, online, one on one and taking new 

clients for the fall. Visit my website for more info www.idocoach.com or write to 

me at mark@idocoach.com 
 

Check out this interview in M Music and Musicians Magazine for stories behind a 

few of my songs! 

 

Mark Cawley is a hit songwriter who coaches other writers around the globe 
through his one-on-one, online service iDocoach.com. His songs have been on 

more than 16 million records with cuts ranging from Tina Turner to Wynonna 

Judd to The Spice Girls. His book, Song Journey, was released in April 2019 and 

went to #1 in 6 catagories on Amazon. 
 

Mark is a judge for the UK Songwriting Contest, Nashville Rising Star, Belmont 

University’s Commercial Music program, and West Coast Songwriter events. He’s 

also a contributing author to USA Songwriting and Songwriter Magazine, InTune 
Magazine, a sponsor for the Australian Songwriting Association, and a mentor for 

The Songwriting Academy UK. Born and raised in Syracuse, New York, Mark now 

resides in Nashville, Tennessee. 
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The Load Out 

 

 

 

 

 

 

 

 

 

 
 



Official Sponsors of the Australian Songwriting Contest 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 



About Us: 
 

The Australian Songwriters Association Inc. is a national, not-for-profit, 

member organization, dedicated to the support of songwriters and their 

art, by providing avenues for encouragement and education of developing 
Australian songwriters, and recognition and promotion of our 

accomplished members. 
 

Aims of the Association: 
 

 To celebrate the art of songwriting; 
 

 To assist and encourage developing Australian songwriters; 
 

 To provide information and general advice to members; 
 

 To create performance opportunities for members; 
 

 To aid the professional development of members; 
 

 To enable members to meet and/or exchange ideas and information; 
 

 To facilitate member transition into the established music industry;  
 

 To facilitate delivery of member services at a National, State and Regional 

level; 
 

 To salute our best songwriters at major industry events such as our National 

Songwriting Awards Night. 

 
History of the ASA: 
 

The Association was founded in Melbourne VIC in August 1979 by the late Tom Louch 

(1932-2009) and the late Rudy Brandsma (1944-1983), who saw the need for an 

organisation that would bring Australian songwriters together.  
 

Today, the Association has a vibrant membership Australia-wide and enjoys an 

established and respected role within the music industry.  
 

The ASA’s membership is diverse and embraces and explores all genres of music. 
 

Contact Us: 
  

Mail:   Locked Bag 18/178 Newtown NSW 2042 Australia 
 

Phone/Fax:  (02) 9516 4960 
 

Email:    asanationaloffice@asai.org.au 
 

Website:   www.asai.org.au 
 

Facebook:  www.facebook.com/asamusicians 

   www.facebook.com/australiansongwritersassociation 
 

Youtube:  www.youtube.com/austsongwriters 
 

Patron:  Glenn A Baker 
 

Life Members: Tom Louch, Rudy Brandsma, Russell Zimmer, Dominic Crea, 
Marie Murphy, Colleen Zulian, Alex Bialocki, Rob Fairbairn, 

Brian Henderson Ward and Kieran Roberts. 



Directors: 
 

Denny Burgess  Chairman 
 

Alan Gilmour  Vice Chairman, Public Officer, Financial Officer, Online Content 

Manager and Editor of The Australian Songwriter Magazine 
 

Clare Burgess  Director, Chief Executive Officer and Secretary 
 

Gary Luck   Director and Manager of Regional Co-Ordinators 
 

Regional Co-Ordinators: 
 

Ana Key  Canberra ACT   anak@asai.org.au 
 

Angelo Pash  Adelaide SA   angelop@asai.org.au 
 

Brian Ward  Melbourne VIC  brianw@asai.org.au 
 

Brendan Smoother Northern Rivers NSW  brendans@asai.org.au 
 

Chris Fisher  Northern Rivers NSW  chrisf@asai.org.au 
 

Garry Bagnell  Gold Coast QLD  garryb@asai.org.au 
 

Hugh Brown  Brisbane QLD   hughb@asai.org.au 
 

Jack Sim  Mid North Coast NSW jacks@asai.org.au 
 

Jane Cornes-Maclean Perth WA   janecm@asai.org.au 
 

Jo Dunning  Blue Mountains NSW  jod@asai.org.au 
 

Julia Marr  Cairns & Tablelands QLD juliam@asai.org.au 
 

Kerrie Garside  Sunshine Coast QLD  kerrieg@asai.org.au 
 

Lisa Sutton  Dalby QLD   lisas@asai.org.au 
 

Maria Harkins  Gippsland VIC   mariah@asai.org.au 
 

Matt Sertori  Hobart TAS   matts@asai.org.au 
 

Melinda J Wells Wide Bay Burnett QLD  melindajw@asai.org.au 
 

Paul Vella  Central Coast NSW  paulv@asai.org.au 
 

Russell Neale  Sydney NSW   russelln@asai.org.au 
 

Sandy Bennett Newcastle NSW  sandyb@asai.org.au 
 

Wendy J Barnes Yarra Valley VIC  wendyb@asai.org.au 
 

Webmaster: 
 

Dean Mackin, F1 Internet Services, (0409 240 660) 
 

2019 APRA/ASA Australian Songwriter of the Year  
    

Steve Montgomery (NSW) 
 

2019 Rudy Brandsma Award Winner 
    

Tiffany Gow (NSW) 
 

2019 PPCA Live Performance Award Winner 
 

Winner: Frances Madden (NSW) 
 

Runner-Up Prize, In Memory Of The Late John Manners: Robert Cini (QLD) 
 

2019 ASA Regional Co-Ordinator Of The Year:  
 

Paul Vella (Central Coast NSW) 
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mailto:chrisf@asai.org.au
mailto:hughb@asai.org.au
mailto:jacks@asai.org.au
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Australian Songwriters Hall Of Fame:  
 

2019: Andrew “Greedy” Smith & Martin “Plaza” O’Doherty (Mental As Anything) 
 

2018: Iva Davies (Icehouse) 
 

2017: Vikki Thorn, Donna Simpson & Josh Cunningham (The Waifs) 
 

2016: Andrew Farris and Michael Hutchence (INXS) 
 

2015: Johnny Young 
 

2014: Kate Ceberano 
 

2013: Garth Porter (Sherbet) 
 

2012: Don Walker (Cold Chisel)  
 

2011: Steve Kilbey (The Church) 
 

2010: Richard Clapton 
 

2009: Ross Wilson (Daddy Cool, Mondo Rock) 
 

2008: Doc Neeson, John Brewster & Rick Brewster (The Angels) 
 

2007: Brian Cadd 
 

2006: Glenn Shorrock, Beeb Birtles & Graeham Goble (Little River Band)  
 

2005: Russell Morris 
 

2004: Harry Vanda, George Young & Stevie Wright (The Easybeats) 
 

Lifetime Achievement Award: 
 

2017: Christine Anu, for her work as a Songwriter in the Music Industry for First 

Nations Peoples  
 

2019 Australian Songwriting Contest Award Winners: 
 

Steve Montgomery (NSW) (Australia Category) 
 

Steve Montgomery (NSW) (Ballad Category) 
 

Jemma Siles (VIC) (Contemporary Pop/Dance Category) 
 

Jason Greenwood & John Greenwood (VIC) (Country Category) 
 

Robert Cini (QLD) (Folk/Acoustic Category) 
 

Robbie Bostock (QLD) (Instrumental Category) 
 

Donna Dyson (QLD) & Damien Leith (NSW) (International Category - Joint) 
 

Samantha Mooney (QLD) (International Category – Joint) 
 

Charlie Cacciola (QLD) (Lyrics Category)  
 

Jourdain Wongtrakun (VIC) (Open Category) 
 

Skii Harvey (NSW) (Rock/Indie Category) 
 

Anna Van Riel (NSW/NZ) (Songs For Children Category) 
 

Jacques Gentil (VIC) (Spiritual Category) 
 

Jazzy Dale (NSW) (Youth Category) 

 

 

 

 



Australian Songwriters Of The Year & Rudy Brandsma Award Winners:  

 
The title of Songwriter/ Song of the Year was first awarded in 1980, following the 

establishment of the ASA in late 1979. The Rudy Brandsma Award was first 

awarded in 1983, following the passing of ASA co-founder, Rudy Brandsma. 
 

 Songwriters Of The Year Rudy Brandsma Award Winners 
   

2019 

2018 

Steve Montgomery 

Anirban Banerjee 

Tiffany Gow 

Lola Brinton 

2017 
2016 

Steve Montgomery 
Donna Dyson & Damien Leith 

Samantha Mooney 
Alex Tobin 

2015 Karen Guymer George Begbie 

2014 Rick Hart Robert McIntosh 

2013 Jacques Gentil Dani Karis 
2012 Andrew Winton Melia & Nerida Naughton 

2011 Brian Chapman Katie Hardyman 

2010 Kate Rowe Karen Guymer 

2009 Tony King Kate Lush 
2008 Jason Campbell-Smith Jo-Kelly Stephenson 

2007 Simon Shapiro Brenda-Lee Heathcote 

2006 Emma Joleen Daniel Arvidson 

2005 Michael Maher K’Crasher 
2004 Trish Delaney-Brown Callee Mann 

2003 Contest Not Held Contest Not Held 

2002 Kyls Burtland Sara Downs 

2001 Helen Mottee Keith Armitage 

2000 Andrew Horabin Tomino Speciale 
1999 Alf Tuohy Mike Kidd 

1998 Kyls Burtland Not Known 

1997 Xanthe Littlemore Michael Waugh 

1996 Mark Crocker Felicity Hunt 
1995 Rob Pippan Sharon Bothe 

1994 Danny Hooper & Steve Cole Nigel Foote 

1993 Not Known Billy Dettmer 

1992 Not Known John Cooney 
1991 Not Known Not Known 

1990 Ian Paulin Jane Robertson 

1989 Steve Wade Not Known 

1988 Steve Wade Steve Wade 

1987 Not Known Not Known 
1986 Rob Stambulic Stu Storm 

1985 Ross Nicholson & John Coco Steve Wade 

1984 Not Known Debbie Bignell & Tony Stark 

1983 Chris Lamech & Debbie Bignell Chris Lamech & Debbie Bignell 
1982 Not Known N/a 

1981 Not Known N/a 

1980 Not Known N/a 

1979 Commenced in 1980 Commenced in 1983 
This publication is © 2019 by The Australian Songwriters Association Inc.,  

ABN 12 140 838 710, and may not be re-used without permission.  The 

views expressed in this magazine are the views of the writers and may not 

necessarily reflect the views of the ASA. The ASA acknowledges and thanks 
all sources from which information for this magazine has been obtained. 


